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ABSTRACT 

This study is a biography of the life and career of Wade H. Hammond (ca. 1879-

1957), an African-American musician and bandmaster who was bom in the state of 

Alabama and eventually became one of the first African-American bandmasters of the 

United States Army. The study includes information about the four original African-

American regiments and their bands. It also contains information about military bands in 

general, and some of the various camps and forts where Mr. Hammond was stationed, as 

well as colleges in which he was affiliated. 

During Mr. Hammond's career, he was an instructor of music at two colleges and 

served as Chief Musician in three army bands. Wade Hammond taught instrumental 

music at Alabama A&M College and Western University. When Mr. Hammond left 

Western University, he was appointed Chief Musician (bandmaster) of the Ninth United 

States Cavalry. In later years. Wade Hammond served as bandmaster of the Tenth United 

States Cavalry and several years prior to his retirement, he led the Twenty-Fifth Infantry 

Band. 

Wade Hammond's military career spanned the duration of some of the most 

important wars in America's history, such as the Spanish American War, World War I, 

and the early years of World War II. Throughout Mr. Hammond's military service to his 

country, he was invited to make some appearances as a guest conductor. He was asked to 

work with the band at Tuskegee Institute, and he was also selected to conduct a special 

massed military musical group in the Philippines. 



After Mr. Hammond retired, he came to be viewed as a leader in the African-

American community by the citizens of Phoenix, Arizona. Mr. Hammond organized the 

Urban League in Phoenix, the first band at George Washington Carver High School in 

Phoenix and was a member of the Phoenix Housing Authority. 

The Wade Hammond biography is not only the story of a well-respected musician 

and bandmaster who was a pioneer for later African-American military bandmasters. It is 

also a story about important social and military events prior to and during the time in 

which Wade Hammond lived. As a result, portions of this document will address a 

variety of issues and subjects in addition to military band history from the Spanish 

American War to World War II. 

Some of the additional topics addressed in this dissertation are genealogy, census 

records, segregation, abolitionists, the earliest African-American leadership opportunities 

in the United States Army, the first African-American officer and General in the United 

States Army, Tuskegee Institute and the Tuskegee Airmen, Kittrell College, Western 

University, and Quindaro Kansas. 

The biography of Wade Hammond is divided into seven chapters: Chapter I 

"Introduction: Early African-American Military Musicians"; Chapter II "The Early 

Years: ca. 1879-1890"; Chapter HI 'The Alabama and Kansas Years: 1890-1908"; 

Chapter IV "The Ninth United States Cavalry Years: ca. 1908-1922"; Chapter V "The 

Tenth United States Cavalry Years: 1922-1933"; Chapter VI 'The Twenty-Fifth Infantry 

Years: ca. 1934-1942"; and Chapter VII "The Retirement Years: 1942-1957." 
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WADE H. HAMMOND TIMELINE 

ca. 1879 Wade Hammond is bom in Alabama. 

1895 Wade Hammond graduates from Alabama A&M College with a 
Bachelor of Arts Degree. 

ca. 1898 Wade Hammond leaves Kittrell College and enlists in the military. 
(Either the regular army or a volunteer regiment). 

1906 or 1907 Wade Hammond is added to the faculty of Westem University in 
Quindaro, Kansas as bandmaster and professor of instrumental 
music. 

1908 or 1909 Wade Hammond is appointed Chief Musician (bandmaster) of the 
Ninth United States Cavalry. 

1910 - 1912 Wade Hammond and the Ninth Cavalry are stationed at Fort D.A. 
Russell, Wyoming. 

1911 Wade Hammond's daughter, Beatrice, is bom on August 24 in 
Cheyenne, Wyoming. 

1912 Wade Hammond and the Ninth Cavalry are stationed at Camp 
Harry J. Jones in Douglas, Arizona. 

The men of the Ninth United States Cavalry contribute to a fund to 
send Wade Hammond to the Royal Military School of Music in 
England. 

1914 Wade Hammond and the Ninth Cavalry are ordered to the 
Philippines. 

On September 14, Wade Hammond is presented with a diamond 
studded gold medal by the Mayor and citizens of Douglas, Arizona 
in appreciation of the band's concerts. 

1918 Wade Hammond is selected to conduct a group of three hundred 
forty-two musicians from the combined units of the Constabulary 
Band, Fifteenth Cavalry, Ninth Cavalry, Twenty-Ninth Infantry, 
Thirteenth Infantry, and Coast Artillery Bands in Manila of the 
Philippine Islands. 

XIV 



ca. 1922 Wade Hammond is appointed Chief Musician (bandmaster) of the 
Tenth United States Cavalry. 

1925 Wade Hammond is invited to clinic the Tuskegee Institute Band as 
a guest conductor and bandmaster. 

1931 Wade Hammond and the Tenth Cavalry Band perform at an 
equestrian event at Fort Bliss, Texas. 

1933 or 1934 Wade Hammond is appointed Chief Musician (bandmaster) of the 
Twenty-Fifth Infantry. 

1935 Wade Hammond and the Twenty-Fifth Infantry Band perform at 
the San Diego Exposition. 

1940 On April 6, in Bisbee, Arizona, Wade Hammond and the Twenty-
Fifth Infantry Band perform at an Army Day program, which 
commemorated the twenty-third anniversary of the United States 
entry into World War I. 

1942 On March 1, Wade Hammond retires from active military service 
and moves to Phoenix, Arizona, where he becomes involved with 
many community and civic activities. 

1957 On Tuesday, January 15, Wade Hammond dies at his home in 
Phoenix, Arizona. 
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CHATPTER 1 

INTRODUCTION 

Early African-Amen can Military Musicians 

Bands have always been an important part of the military, to inspire troops and 

civilians alike during war and peacetime. However, little is known about the roles that 

African-American musicians played as bandmasters, as well as performers throughout the 

early history of this country's military musical organizations. 

African-American musicians and bands have been a part of the United States 

Armed Forces since the American Revolution.' Initially, most individual musicians 

participated as dmmmers, fifers, and trumpeters (buglers), although it has been suggested 

that there may have been an all-African-American marching band in Philadelphia, 

Pennsylvania that performed during the late eighteenth and early nineteenth centuries.^ 

After further research into the matter, I have determined that this group was 

probably the all-African-American marching band which was under the leadership of 

Matt Black and was active in Philadelphia, Pennsylvania as early as 1818. Frank 

' "Museum tells a little-known story." Fresno Bee on the Web, 9 December 2001. 
<http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html> (12 December 2001). 

^ "Museum tells a little-known story." Fresno Bee on the Web, 9 December 2001. 
<http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html> (12 December 2001). 

http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html
http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html


Johnson, a well known African-American composer and bandmaster in Philadelphia, 

Pennsylvania, was believed to have been a member of this band^ (see Figure 1.1). 

Although much of Frank Johnson's early musical career is largely undocumented, 

there is evidence of his many accomplishments later in his life.'* For example, he is 

recognized as the first African-American to have music published in the United States. 

Mr. Johnson's first published pieces were a set of cotillions (music for ball room dances) 

which were published in an 1818 edition of George Willig's Musical Magazine.^ 

In 1837, Frank Johnson also became the first American of any color to tour 

Europe as a musician. For this tour, Johnson assembled a small group of his bandsmen, 

which consisted of four other African-American musicians; William Appo, Francis 

Seymour, Aaron J.R. Connor, and Edward Roland.^ Other sources, such as the Fresno 

Bee, indicate that Frank Johnson took a fifty piece military band (Third Company of 

Washington Guards) to Europe, rather than the small ensemble of musicians mentioned 

previously.^ 

^ D. Antoinette Handy, Black Women in American Bands and Orchestras (Lanham: The 
Scarecrow Press, Inc., 1998), 17; Eileen Southern, Biographical Dictionary of Afro American and African 
Musicians (Westport: Greenwood Press, 1982), 206; "Museum tells a little-known story." Fresno Bee on 
the Web, 9 December 2001. <http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html> (12 
December 2001). 

* Samuel A. Floyd, ed.. International Dictionary of Black Composers, vol. 2 (Chicago: Fitzroy 
Dearborn Publishers, 1999), 619; Southern, Biographical, 205. 

^ Sharon Harley, The Timetables of African-American History (New York: Simon & Schuster, 
1995), 81; Floyd, International, 616, 618; Southern, Biographical, 205. 

* Floyd, International, 618; Southern, Biographical, 206. 

^ "Museum tells a little-known story." Fresno Bee on the Web, 9 December 2001. 
<http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html> (12 December 2001); Harley, 

Timetables, 105. 

http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html
http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html


Although I have been unable to confirm which accounts are more accurate, it may 

be speculated that Mr. Johnson took a smaller group of musicians on this European tour, 

instead of a much larger ensemble. 1 have come to this conclusion because there are two 

separate sources (Floyd and Southem) which identify the names of the musicians who 

participated in Johnson's ensemble for the European tour, and 1 have only located one 

source, the Fresno Bee article mentioned earlier, which claims that this group was a full 

military band.* 

Sharon Harley's book. The Timetables of African-American History, also 

mentions Frank Johnson's 1837 European tour, but her source fails to specify the size and 

type of music ensemble which made the trip. Harley simply refers to the organization as 

"his band," and provides little additional specific information about the ensemble. 

Although questions remain as to the exact size of the ensemble, there is little 

doubt that Frank Johnson and an ensemble of musicians performed in Europe in 1837. 

During this European tour, the ensemble gave a command performance for Queen 

Victoria. After this performance, it has been reported that Queen Victoria presented 

Frank Johnson with a silver bugle. 

Prior to Frank Johnson's emergence as an important military musician and 

composer, African-American musicians had participated in the American Revolution. 

^ Floyd, International, 618; Southern, Biographical, 206; "Museum tells a little-known story." 
Fresno Bee on the Web, 9 December 2001. <http://www.fresnobee.com/lifestvle/arts/storv/1294030p-
1362398c.html> (12 December 2001). 

' Harley, Timetables, 105. 

'" Southern, Biographical, 206; Harley, Timetables, 105. 

http://www.fresnobee.com/lifestvle/arts/storv/1294030p1362398c.html
http://www.fresnobee.com/lifestvle/arts/storv/1294030p1362398c.html


Some of the earliest African-American military musicians were Scipio Brown (Colonel 

Christopher Green's and Jeremiah Olney's Black Rhode Island Regiment), Simeon 

Crossman (unknown regiment from Trauton, Massachusetts), Jabez (Jazeb) Jolly 

(Captain John Russell's Company, Fourteenth Massachusetts Regiment), William 

Nickens (Virginia Company), and Nimrod Perkins (The Diligence and Accomac Naval 

Vessels). These men all served as military dmmmers during the American Revolution. 

Other African-American military musicians who performed during the American 

Revolution were fifers Richard Cozzens, Barzillai Lew, and Cyms Tiffany. Barzillai 

Lew was a member of Captain John Ford's Company of the Twenty-Seventh Regiment 

of Massachusetts in 1775 at the Battle of Bunker Hill.'^ 

African-American military musicians also participated in other important wars in 

America's history. Jordan Noble, a veteran of four wars, served as a drummer boy in the 

Seventh Regiment of Andrew Jackson's forces in the War of 1812, and was active at the 

Battle of New Orleans.'"* Noble also took part, as a musician, in the Seminole War 

(1836), Mexican War (1848), and the Civil War (1863).'^ Noble was known as the 

"matchless drammer," but the origins of this nickname remain undetermined. 

" John P. Jones, The Black Man In Military Music of the United States Army (Jackson: Westside 
Printers, Inc., 1978), 13; Harley, Timetables, 75; Southern, Biographical, 52, 88,213, 303. 

'̂  Southern, Biographical, 87,243, 375; Jones, Black, 13. 

'̂  Southern, Biographical, 243; Harley, Timetables, 43; Jones, Black, 13; "Museum tells a little-
known story." Fresno Bee on the Web, 9 December 2001. 
<http://www.fresnobee.com/life.stvle/arts/storv/1294030p-1362398c.html> (12 December 2001). 

''' Southern, Biographical, 289; Jones, Black, 15; Harley, Timetables, 75, 76. 

'̂  Southern, Biographical, 290. 

http://www.fresnobee.com/life.stvle/arts/storv/1294030p-1362398c.html


Other notable early African-American military musicians were George Brown 

(bugler) War of 1812, Jessie Wall (fifer) War of 1812, John Conter (fifer) Thirteenth 

Infantry, Fourth Regiment during the Mexican War, James Clark (fifer) Twenty-Eighth 

Georgia Regiment of the Confederate Army during the Civil War, and Joseph G. 

Anderson.'^ 

Joseph G. Anderson was a member of Frank Johnson's musical groups. When 

Johnson died in 1844, Anderson took over leadership of the musical organizations, which 

consisted of a military band and a dance orchestra.'* During the Civil War, Anderson 

was employed by the govemment to train brass bands for African-American regiments 

that were stationed at Camp William Penn in Pennsylvania.'^ 

Early African-American Military Bandmasters 

Although there are some instances of African-American musicians who served as 

leaders of musical organizations in the military, it was not until the very late nineteenth 

and early twentieth centuries that African-American musicians began to receive 

commissions as bandmasters of military bands. 

One of the earliest examples is Lt. Col. Walter H. Loving (see Figures 1.2-1.4). 

In September of 1899, he was assigned as Chief Musician (bandmaster) to the Forty-

'̂  Jones, Black, 15; Southern, Biographical, 290; Harley, Timetables, 75. 

" Southern, Biographical, 50, 388, 81, 72, 12; Harley, Timetables, 47,75, 117; Jones, Black, 14. 

'* Southern, Biographical, 12; Harley, Timetables, 117. 

" Southern, Biographical, 11, 12, 13. 



Eighth Regiment of the United States Volunteer Infantry, and served as bandmaster until 

June 1901." In September of 1901, Loving was commissioned to organize a band for the 

Philippine govemment by William H. Taft, who was Govemor-General of the Phihppines 

at the fime. This band became known as the Philippine Constabulary Band.^' 

According to Claibome T. Richardson's article "The Filipino-American 

Phenomenon: the Loving Touch," the Philippine Constabulary Band consisted entirely of 

Filipino musicians. ' However, the Fresno Bee refutes Richardson's article, and claims 

that the Constabulary Band was an all-African-American ensemble.^^ 

After reading Richardson's article about Walter Loving and the Philippine 

Constabulary Band, I have concluded that this group was mainly composed of Filipino 

musicians. I reached this conclusion because Richardson's article also includes several 

photographs of the Philippine Constabulary Band. Although it is possible that a few 

African-American musicians may have been members of the Philippine Constabulary 

Band, it appears that the majority of the musicians are Filipino (see Figures 1.5-1.7). 

Regardless of the ethnicity of the band's musicians, the Philippine Constabulary 

Band became a very popular ensemble with audiences throughout the Philippines, as well 

as the United States. The Philippine Constabulary Band, under the leadership of Walter 

^̂  Eileen Southern, 77ie Music of Black Americans: A History (New York: W.W. Norton & 
Company, 1997), 307; Claibome T. Richardson, 'The Filipino-American Phenomenon: the Loving 
Touch," The Black Perspective in Music 10 (spring 1982), 7; Southern, Biographical, 249. 

'̂ Richardson, Filipino, 8; Southern, Music, 307; Southern, Biographical, 250; Anthony Powell, 
"African-American Bandmasters," <apowell@portraitsinblack.com> (24 December 2001). 

22 Richardson, Filipino, 3,9. 

^̂  "Museum tells a little-known story." Fresno Bee on the Web, 9 December 2001. 
<http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html> (12 December 2001). 

mailto:apowell@portraitsinblack.com
http://www.fresnobee.com/lifestvle/arts/storv/1294030p-1362398c.html


Loving, made four trips to the United States in 1904, 1909, 1915, and 1939. During these 

American tours, the band performed at the 1904 Louisiana Purchase Exposition in St. 

Louis, Missouri, the 1909 Alaska Yukon Exposition in Seattle, Washington, the 1915 

Panama-Pacific Intemahonal Exposition in San Francisco, Califomia, and the 1939 

World's Fair in San Francisco, Califomia.• '̂* 

John Philip Sousa had an opportunity to hear the Philippine Constabulary Band at 

the Louisiana Purchase Exposition in St. Louis, Missouri in 1904, and again at the 

Panama-Pacific Intemational Exposition in San Francisco, Califomia in 1915.̂ ^ It has 

been reported that Sousa said 'The Constabulary Band is easily the best band at the 

exposition."^^ Sousa's quote was in reference to the Constabulary Band's performance at 

the 1915 exposition in San Francisco, CaHfomia. 

John Philip Sousa also got an opportunity to conduct the Philippine Constabulary 

Band in a performance of his march "The Stars and Stripes Forever," at the 1915 

Panama-Pacific Intemational Exposition in San Francisco, Califomia. Sousa reportedly 

said, "When I closed my eyes, I thought it was the United States Marine Band."^^ 

Prior to the Philippine Constabulary Band's successful performances at the 1915 

exposition in San Francisco, Califomia, Mr. Loving became interested in having the band 

also perform as an orchestra. During the Constabulary Band's first American tour in 

^̂  Richardson, Filipino, 9, 12, 13, 18,22,25; Southern, Biographical, 249; Southern, Music, 307. 

^' Richardson, Filipino, 10, 18. 

*̂ Richardson, Filipino, 18. 

^̂  Richardson, Filipino, 18. 
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1904, Mr. Loving had the opportunity to hear the Victor Herbert Orchestra and the 

German Symphony Orchestra perform in St. Louis, Missouri. As eariy as 1905, Loving 

began to equip the band with string instmments, as well as to train the musicians to 

double as both a band and a symphony orchestra.^* 

Among the Philippine Constabulary Band/Orchestra's many accomplishments 

was its participation in the 1909 Presidenhal Inauguration. In January of 1909, the 

Constabulary Band led the inaugural parade for President William Howard Taft. The 

honor of leading the Presidential Inaugural Parade had traditionally belonged to the 

United States Marine Band.'̂ ^ 

After the Presidential Inaugural Parade, the Philippine Constabulary Band 

received an invitation to play at Mrs. Taft's first White House reception, where it played 

in altemation with the United States Marine Band. According to Richardson's article, 

this was the first time in history that a band from outside the United States mainland 

played at a White House Inaugural reception. 

In addition to the Philippine Constabulary Band's performances at the 1909 

Presidential Inaugural celebration, the Constabulary Orchestra also participated in the 

festivities. The Philippine Constabulary Orchestra was invited to play at the Presidential 

*̂ Richardson, Filipino, 10. 

^' Richardson, Filipino, 11. 

*̂* Richardson, Filipino, 11. 



Inaugural Ball where it too played in altemation with the Untied States Marine 

Orchestra.^' 

The performances of the Philippine Constabulary Band/Orchestra at the 1909 

Presidential Inauguration represented several firsts for any non-American musical 

organization. For instance, the Philippine Constabulary Band/Orchestra was the first 

non-American band to lead a Presidential Inaugural Parade, and the first non-American 

orchestra to play at the White House for an official dinner. The Philippine Constabulary 

Band was also the first band to perform in the American Luneta, which was the new 

bandstand in Washington D.C.^^ 

Several years after Lt. Col. Walter Loving's appointments as Chief Musician of 

the Forty-Eighth Regiment of the United States Volunteer Infantry in 1899 and his initial 

year of service with the Philippine Constabulary Band in 1901, other African-American 

musicians began to receive opportunities to become Chief Musicians (bandmasters) of 

military bands in the United States. 

In 1908, by special order of President Theodore Roosevelt, the United States 

Army began to commission African-American bandmasters for its four African-

American regimental bands" (see Figure 1.8). For the first time in history, an official 

policy was approved which allowed African-American bandmasters to lead African-

'̂ Richardson, Filipino, 11. 

^̂  Richardson, Filipino, 11, 12. 

" CIS Index to Presidential Executive Orders and Proclamations (Bethesda: Congressional 
Information, Inc., 1987), 1908-54-27; Southern, Music, 306; Harley, Timetables, 207; Southem, 
Biographical, 162; "Negro is Appointed as Chief Musicians: Professor W.H. Hammond is Leader of Ninth 
Cavalry." Indianapolis Freeman, 18 September 1909. 
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American bands in the United States Army.̂ "* This is significant because the United 

States Army was segregated at the time, and prior to the passage of this policy, the four 

African-American regimental bands were tradifionally led by white bandmasters. 

However, 1 have uncovered other sources which indicate that two of the African-

American regimental bands may have had an African-American bandmaster prior to 

President Roosevelt's order. According to Anthony Powell, historian and author, Elbert 

Williams served as bandmaster of the Tenth Cavalry from 1901 to 1902 and the Twenty-

Fifth hifantry from 1904 to 1909." 

The possibility of Elbert Williams having served as a bandmaster in the United 

States Army prior to President Roosevelt's order is further supported by an article in a 

1909 issue of the Indianapolis Freeman. This article mainly discusses Wade H. 

Hanmiond's (another African-American bandmaster) then recent appointment as Chief 

Musician of the Ninth Cavalry, but it also makes reference to Elbert Williams serving in a 

similar capacity prior to the president's order. 

The source that Anthony Powell sent me which indicates that Elbert Williams 

may have been the first African-American bandmaster in the United States Army also 

seems to contain other contradictory information. In this source, Mr. Powell lists the 

names of white army bandmasters of African-American regiments from 1869 to 1908. 

He identifies George Tyrell (white) as bandmaster of the Tenth Cavalry from 1898 to 

^* Southern, Biographical, 162. 

^' Anthony Powell, "African-American Bandmasters," <apowell @portraitsinblack.com> (24 
December 2001). 

*̂ "Negro is Appointed as Chief Musician: Professor W.H. Hammond is Leader of Ninth 
Cavalry." Indianapolis Freeman, 18 September 1909. 
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1902. Later in this same source Elbert Williams is listed as the bandmaster of the Tenth 

Cavalry from 1901 to 1902.̂ ^ 

There is another contradiction in Mr. Powell's source involving Elbert Williams 

and another white bandmaster. John N. Norton (white) is identified as the bandmaster of 

the Twenty-Fifth Infantry Band from 1904 to 1909, while Elbert Williams is also listed as 

the bandmaster of the Twenty-Fifth Infantry from 1904 to 1909.̂ * 

The issue of whether or not Elbert Williams was actually the first African-

American to serve as bandmaster in the United States Army remains undetermined. One 

might consult official military documents and records to conclusively resolve this matter. 

I have decided against pursuing this matter any further at this time, because it is outside 

the scope of my study regarding Wade Hammond's life and career. 

The decision to allow African-Americans to serve as bandmasters of the 

regimental bands of the African-American troops opened the door for other prominent 

early twentieth century African-American military bandmasters, such as James T. Brymn 

of the Three Hundred Fiftieth Field Artillery Regimental Band during World War I, who 

was identified as one of the African-American bandmasters who introduced jazz into 

France;^^ and James Reese Europe, who organized a band for the United States Fifteenth 

^̂  Anthony Powell, "African-American Bandmasters," <apowell@portraitsinblack.com> (24 
December 2001). 

^̂  Anthony Powell, "African-American Bandmasters," <apowell@portraitsinblack.com> (24 
December 2001). 

^' Southern, Biographical, 54; Donald J. Grout and Claude V. Palisca, A History of Westem Music 
(New York: W.W. Norton & Company, 2001), 748. 

mailto:apowell@portraitsinblack.com
mailto:apowell@portraitsinblack.com
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Infantry (nicknamed the "Hell Fighters") in 1917. Europe was also instrumental in 

introducing jazz music to France'*^ (see Figures 1.9 and 1.10). 

On page thirteen, 1 have provided a table which lists the names of additional 

African-American army bandmasters along with the regiments in which they served from 

1908 to 1945 (see Table 1.1). 

Although the United States Army had begun to commission African-American 

musicians to serve as bandmasters of its four African-American regimental bands in 

1908, the United States Navy did not appoint its first African-American bandmaster until 

1917. On June 2 of that year, Alton Augustus Adams was appointed Chief Musician and 

the first African-American bandmaster in United States Navy history"*' (see Figures 1.11-

1.13). 

In addition to becoming the United States Navy's first African-American 

bandmaster, Alton Augustus Adams later became the first African-American bandmaster 

of a racially integrated unit in the United States Navy (see Figure 1.14). In 1942, Mr. 

Adams was sent to Guantanamo Bay, Cuba to assume leadership of a twenty-six piece, 

all-white band which was stationed on the Island."*^ At this time, it is uncertain whether 

or not this was the first time in history an African-American was appointed Chief 

Musician of an all-white military band. 

"" Southern, Biographical, 128, 129; Grout and Palisca, History, 748; Floyd, International, 442. 

"' Samuel A. Floyd, "Alton Augustus Adams: The First Black Bandmaster in the U.S. Navy," The 
Black Perspective in Music 5/2 (fall 1977), 179; Southern, Music, 307; Hoyd, Intemational, 10, 12; 
Southem, Biographical, 4; Harley, Timetables, 207. 

"̂  Floyd, Adams, 179; Floyd, Intemational, 10, 13. 
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Table 1.1: 

Name 

Francis Mikell 

George Dulf 

Frederick W. Simpson 

Egbert Thompson 

Wade H. Hammond 

George A. Williams 

John A. Clarke 

Alfred Jack Thomas 

William H. Lewis 

Harry H. HoUowell 

WilUamPolk 

Kenny Smith 

Thomas Green 

William Warren 

Slone Williams, Jr. 

Elbert Williams 

Leslie V. King 

Jesse J. Stanbrough 

African-American Army Bandmasters from 19 

Regiment 

369* Infantry 

370* Infanfry ("Black Devils") 

Fifteenth Regiment 

369* Infantry 

Ninth Cavalry 

Ninth Cavalry 

Ninth Cavalry 

Tenth Cavafry 

Tenth Cavalry 

Tenth Cavalry 

Twenty-Fourth Infantry 

Twenty-Fourth Infantry 

Twenty-Fourth Infantry 

Twenty-Fourth Infantry 

Twenty-Fourth Infantry 

Twenty-Fifth Infantry 

Twenty-Fifth Infantry 

Twenty-Fifth Infantry 

•08 to 1945 

Date 

1922"^ 

ca. 1917*' 

1917"^ 

ca. 1919"* 

1908-1922 

1922-1928 

1928-1944 

1908-1917 

1917-1920 

1940-1944 

1909-1913 

1913-1916 

1916-1917 

1917-1919 

1940-1944 

1904-1909 

1911-1930's 

1940-1945.*' 

43 Southern, Biographical, 271. 

Southem, Biographical, 116. 

*^ Southern, Biographical, 340. 

"** Southern, Biographical, 374. 

*'' Anthony Powell, "African-American Bandmasters," <apowell @portraitsinblack.com> (24 
December 2001). 
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According to Samuel A. Floyd's article "Alton Augustus Adams: The First Black 

Bandmaster in the U.S. Navy," shortly after Mr. Adams arrived in Cuba, he requested that 

eight of his former bandsmen, who were African-American, be allowed to join this all-

white band to which he was assigned, thereby making the band an integrated 

48 

organization. 

Justification for the Wade Hammond Study 

All of the previous information mentioned is evidence that there are plenty of 

potential topics for new or additional studies on African-American military bandmasters 

of the early twentieth century. However, a study of all of the African-American military 

bandmasters of the early twentieth century is too broad a topic at this time, so I narrowed 

my study to one individual. 

I chose Wade H. Hammond for my dissertation topic because he was one of the 

first African-American bandmasters in the United States Army, yet not much is known 

about his life, accomplishments, and career. I also chose this topic because I have a 

personal interest in the history of military bands and bandmasters. 

Wade Hammond was a college bandmaster who was later appointed Chief 

Musician in the United States Army by special order of President Theodore Roosevelt in 

1908. Mr. Hammond was bom in Alabama during the late 1870's, and he graduated from 

Alabama A&M College with a Bachelor of Arts degree in 1895. 

•** Floyd, Adams, 179; Floyd, Intemational, 10, 13. 

"" Southern, Biographical, 162. 
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Mr. Hammond served as bandmaster of Alabama A&M College in Normal, 

Alabama, and Westem University in Quindaro, Kansas, possibly at the end of the 

nineteenth and early twenfieth centuries, respectively, before being assigned bandmaster 

of the Ninth United States Cavalry Regiment. This was one of the eariiest instances in 

which an African-American bandmaster was allowed to lead one of the African-

American regimental bands in the United States Army.^" 

Emmett Scott, Secretary to Booker T. Washington, was responsible for this 

change in military protocol which officially allowed African-American bandmasters to 

conduct the four African-American regimental bands at the time. The other three 

bandmasters that benefited from Scott's efforts were James A. Thomas (Alfred Jack 

Thomas) of the Tenth Cavalry, Elbert Williams or (possibly Egbert Thompson) of the 

Twenty-Fifth Infantry, and William Polk of the Twenty-Fourth Infantry.^' 

I have conflicting information regarding Elbert Williams and Egbert Thompson as 

bandmasters of the Twenty-Fifth Infantry ca. 1908. Two sources indicate that Elbert 

Williams was the bandmaster of the Twenty-Fifth Infantry ca. 1908, while two other 

sources claim that Egbert Thompson was the bandmaster appointed to the Twenty-Fifth 

Infantry ca. 1908. At this time, determining which information is more accurate is 

outside the scope of the study of Wade Hammond's life and career. 

"̂ Southern, Biographical, 162; Harley, Timetables, 207; Southem, Music, 306. 

" Southern, Biographical, 162; Southern, Music, 306; Harley, Timetables, 207. 

'^ Southern, Biographical, 162; Anthony Powell, "African-American Bandmasters," 
<apowell@portraitsinblack.com> (24 December 2001); Southem, Music, 306; Harley, Timetables, 207; 

mailto:apowell@portraitsinblack.com
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Although there is conflicting information and evidence concerning Elbert 

Williams, Egbert Thompson and leadership of the Twenty-Fifth Infantry Band ca. 1908, 

there is little doubt that Wade H. Hammond was appointed Chief Musician of the Ninth 

United States Cavalry ca. 1908. 

Wade Hammond remained in the army for more than thirty years, which included 

tours of duty with the Tenth Cavalry and the Twenty-Fifth Infantry, as well as the Ninth 

Cavalry. He was also active as a guest conductor before he finally retired and settled in 

Phoenix, Arizona.^'' Upon his retirement Mr. Hammond became very active in civic 

causes and organizations, in addition to a few musical endeavors.^'' 

Wade Hammond is an important figure in college and military band history. I 

have decided to write, as completely as possible, a biography on the life, career, and 

educational contributions of Wade Hanraiond. I chose Wade Hammond for my topic 

over the other three men, who served as early African-American bandmasters in the 

United States Army, for three reasons. 

First of all, there has already been a master's thesis written about Alfred Jack 

Thomas^^ (see Figure 1.15), but no extensive research on Wade Hammond. Secondly, 

there is a limited amount of general information on Mr. Hammond in Eileen Southem's 

"Negro is Appointed as Chief Musician: Professor W.H. Hammond is Leader of Ninth Cavalry." 
Indianapolis Freeman, 18 September 1909. 

53 Southern, Biographical, 162. 

^* "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomortow." The Phoenix Gazette, 16 
January 1957,2. 

^' James Nathan Jones, Alfred Jack Thomas (1884-1962); African-American musician, music 
educator and composer (BaAtimoTc: Morgan State University, 1978). 
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dictionary, which was helpful in beginning a more detailed study. Southem provided 

sources at the end of the Hammond article that also proved helpful in initiating such a 

research project.^^ 

Finally, I chose Mr. Hammond instead of Elbert Williams or William Polk, 

because I was able to find very little information on Williams and none at all on Polk. In 

fact, there are no article entries for their names in Eileen Southem's dictionary. Their 

names happened to appear in the article about Wade Hammond." 

This is another valid reason for conducting research on African-American military 

bandmasters of the early twentieth century. Elbert Williams and William Polk are 

equally important as Wade Hammond and Alfred Jack Thomas, but as of now no one has 

done any detailed research on their lives and careers. 

Although Wade Hammond is an important figure in military band history, there is 

little detailed information about his life and career. As far as I know, the brief article in 

Eileen Southem's dictionary, which consists of approximately two hundred twenty 

words, is the most comprehensive piece of literature about Wade Hammond's life and 

career. 

African-American and White Bandmasters 

To further justify the need for this type of research, I decided to do an informal 

comparison between eight white bandmasters and twelve African-American bandmasters 

'* Southern, Biographical, 162. 

^' Southern, Biographical, 162. 
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of the late nineteenth and early twentieth centuries. I wanted to see which names would 

produce the most published literature by using standard research procedures. 

The white bandmasters I used were John Philip Souse (1854-1932), Patrick 

Sarsfield Gilmore (1829-1892), Henry Fillmore (1881-1956), Kari King (1891-1971), 

Edwin Franko Goldman (1878-1956), Richard Franko Goldman (1910-1980), Arthur 

Pryor (1870-1942), and John J. Richards (1878-1956) (see Figures 1.16-1.22). The 

names of these bandmasters are those chosen by Robert M. Gifford, (1996) "The 

American march: The development of a genre from the eighteenth century. " 

Arthur Pryor, Edwin Franko Goldman and Richard Franko Goldman were the 

only bandmasters not mentioned in Gifford's article. Their names appear in three 

separate publications: Judith A. Anderson's Edwin Franko Goldman: His life and role 

in the American Bandmasters Association; Patrick Gail Stock's Richard Franko Goldman 

and the Goldman Band; and Daniel E. Frizane's Arthur Pryor (1870-1942): American 

Trombonist, bandmaster, composer. 

I chose these bandmasters because these men were important to the development 

of the wind band movement in America during the late nineteenth century and the early 

twentieth century. Their names are also very recognizable among musicians as well as 

some non-musicians. 

*̂ Robert Gifford. "The American march: The development of a genre from the eighteenth 
century to the present." Kongressbericht Abony/Ungam 1996. 

^' Judith A. Anderson. Edwin Franko Goldman: His life and role in the American Bandmaster 
Association (Knoxville: University of Tennessee, 1975); Patrick Gail Stock. Richard Franko Goldman and 
the Goldman Band (Eugene: University of Oregon, 1982); Daniel E. Frizane. Arthur Pryor (1870-1942): 
American Trombonist, bandmaster, composer (Lavjiencc: University of Kansas, 1986). 
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The African-American bandmasters I used were Walter Loving (1872-1945), 

Wade Hammond (1879-1957), Elbert Williams, William Polk, Alfred Jack Thomas 

(1884-1962), James T. Brymn (1881-1946), Alton A. Adams (1889-1987), James R. 

Europe (1881-1919), George Dulf (1872-1943), Francis Mikell (1885-1922), Fred 

Simpson (1872-1940's), and Nathaniel Clark Smith (1877-1934). These bandmasters 

were listed in Southem's Biographical Dictionary of Afro American and African 

Musicians. 

1 chose these African-American Bandmasters because they were military 

bandmasters, which was one of the highest levels of leadership to which and African-

American musician could aspire at that time. I also selected these African-American 

bandmasters because several of them have been acknowledged by academia as having 

made important contributions to the development of American music. 

Although their names are not as familiar to non-musicians, some of the 

contributions of these African-American bandmasters to the field of music and music 

education are as equally important to some of the better known white bandmasters 

mentioned above. 

I began my comparison by looking for all of the names in the New Grove 

Dictionary of Music and Musicians. All of the white bandmasters with the exception of 

John J. Richards and Arthur Pryor had article entries. On the other hand, I found only 

three African-American bandmasters in the New Grove Dictionary. They were Alton 

Adams, James Reese Europe, and Nathaniel Clark Smith. 

^ Southern, Biographical. 
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The Texas Tech University Library online catalogue reyealed various sources for 

all of the white bandmasters except for John J. Richards. Sousa led the way with 

seventeen titles, Gilmore had two, Pryor had three, Edwin Franko Goldman had four, 

Richard Franko Goldman had eight, Henry Fillmore had one, and Kari King also had one. 

The only African-American name that produced any sources under the Texas Tech 

catalogue was James Reese Europe. There were four sources under his name. 

Repertoire Intemational de Litterature Musicale (RILM) searches yielded sources 

for all of the white bandmasters. Sousa had sixty-five, Gilmore had eleven, Fillmore had 

seven. King had one, Edwin Franko Goldman had six, Richard Franko Goldman had six, 

Pryor had four, and Richards had one. Only five of the African-American names 

produced any titles under the RILM search: James Europe with seventeen, Walter 

Loving with one, Alfred Jack Thomas with one, Alton Adams with two, and Nathaniel 

Clark Smith with one. 

A Google online search also provided information on all of the white 

bandmasters. John J. Richards was the only name that produced simply one page with 

just a few entries. Most of the information found on Richards dealt with sound 

recordings of his compositions. I found very little biographical material pertaining to 

John J. Richards during my Google search. The rest of the white bandmasters each had at 

least three full pages of material, which included some biographical information. 

Google produced information on seven of the African-American bandmasters. 

James Europe had more than three pages of extensive information. Loving and Adams 

each had one page with eight entries, and Nathaniel Clark Smith had one page with two 
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entries. 1 also found two titles for Elbert Williams, but very little of this information was 

biographical. His name appeared in a very short article about the Twenty-Fifth Infantry's 

band, and a roster list of soldiers who served with the Twenty-Fifth Infantry. 

James T. Brymn s name produced three pages of results, but again very litUe of 

this information was biographical. George Dulf s name produced a couple of tides. One 

of these articles was a biography that briefly discussed Dulf s career and contributions. 

However, Wade Hammond and the rest of the African-American names (William 

Polk, Alfred Jack Thomas, Fred Simpson, and Francis Mikell) produced no titles during 

the Google search. 

Conclusion 

As a result of this informal comparison, I have concluded that there is more 

literature on white American bandmasters of the late nineteenth and early twentieth 

centuries, than there is on African-American bandmasters of the same period. The names 

of white bandmasters produced much more information through the use of basic research 

procedures. It is easier to find material on some of the white bandmasters than it is for 

most of the African-American bandmasters. 

Some of the African-American names, such as Alton Adams, James Europe, and 

Nathaniel Clark Smith, consistently produced results. A few others, (James T. Brymn, 

George Dulf, Walter Loving, Alfred Jack Thomas, and Elbert Williams), produced 

limited results, while still others, (Wade Hammond, William Polk, Fred Simpson, and 

Francis Mikell), produced none at all. This kind of comparison indicates to me that there 
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needs to be more research done in the area of African-American bandmasters of the late 

nineteenth and early twentieth centuries. 

It is my hope that this study of Wade Hammond will lead to other detailed studies 

of the lesser-known early twentieth century African-American military bandmasters, such 

as Francis Mikell, William Polk, Elbert Williams, and Egbert Thompson. Perhaps studies 

of this type will inspire others to expand the area of research from African-American 

military bandmasters to other closely related topics. For example, there could be more 

extensive research on African-American military musicians and musical organizations of 

the American Revolution and Civil War eras. 

Such research does not have to be limited to military musicians. During the 

preparation of my study on Wade Hammond, 1 learned that there have been many 

African-American civic bands, orchestras and brass bands in America throughout the late 

eighteenth, nineteenth, and early twentieth centuries. There could be detailed studies of 

these musical organizations, as well as their African-American leaders. 

My research might also inspire others to conduct more detailed studies of 

women's roles in the early history of American bands. There could possibly be studies of 

the earliest female bandmasters and the earliest all-female bands and musical 

organizations. 

In conclusion, I hope that my study of Wade Hammond will encourage future 

researchers to pursue some of the topics mentioned earlier, as well as other similar topics. 

By conducting more studies of this nature, we can enrich and further enhance our existing 

body of knowledge conceming American band history. 
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Figure 1.1 

Francis ("Frank") Johnson, (1792-1844). 

Floyd, International, 615,616, vol. 2. 
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Figure 1.2 

Walter Loving, cornetist with the Twenty-Fourth Infantry, ca. 1895.^ 

Richardson, Filipino, 4. 
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Figure 1.3 

Lt. Col. Walter Loving, ca. 1920.̂  

^ Richardson, Filipino, 23. 
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Figure 1.4 

Walter Loving, ca. 1917.'' 

'' Richardson, Filipino, 17. 
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Figure 1.5 

Walter Loving and the Philippine Constabulary Band, ca. 1915.̂  

' Richardson, Filipino, 24. 
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Figure 1.6 

Walter Loving and the Philippine Constabulary Band, ca. 1910. 

^ Richardson, Filipino, 16. 
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Figure 1.7 

Walter Loving and the Philippine Constabulary Band in March of 1909.̂  

^ Richardson, Filipino, 15. 
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[a. o. m.] 

OKNKBAL. ORDSBS, f WAR DEPABTUBNT, 

No. 192. f WASBINOTON, December S, tSOS. 

1. The following inatractions of the President are pnblinhed 
tor the information of all concerned: 

THE WHITE HonsK, 
Wanhington, Korember IS, IMS. 

To THE SKCRBTJLBT OP W A K : 

Wherever there is a vaoaucy for bandmaster in a white 
regiment, transfer a white bandmaster from a colored regi
ment to it and fill the place by the asaifniinent of & colored 
usn. This is to carry out the spirit of the order I have 
already issued. As soon as it can De done withoat injnstice, 
I wiab all the colored regiments sapplicd with colorea baad-
mnstere. 

TREODOBS ROOSEVBI.'T. 

i. The expiration of the term of enlistment of a, chief ma-
sician of a white regiment will not be regarded as cresting a 
vacancy in that position, within the meaning of the Presi
dent's instructions, if snch chief mneician reenlists within 
the period required to make his warrant continuous. When 
a TAL-ancy in the position of chief mioiciaa of a white regt-
meut occurs the regimental commander will report the tact 
SI once by telegraph to The Adjntant Oeneral of the Army, 
vith a view to the necessary action by the War Department 
in accordance with the President's instmetionB. Not leas than 
ten days before the expiration of the term of enlistment of ft 
vbite chief musician of a colored regiment the regimental 
commander will make telegraiihic report to The Adjatant 
Qeneral of the Army, giving the name of the chief moaician 
and the date on which his term of enlistment expires, and 
socfa chief musician will not be reenlisted in the colored icgi-
ment without special authority therefor from the War De
partment. 

3. When the term of enlistment of a white chief moildaii 
of a colored regiment expires and he desires to reenliit within 
the period required to make his warrant continuous, hia reen-
listuent in the colored regiment wiH be authorised by the 
War Department it he is a desirable man ftnd if there ia no 
vaukncy in a white regiment to which he can ba tnnstsired. 

(luaiA A. o. o.i 

BT OitDEB or TBK SBRUCTARV OP WA>: 
J. FRANKLIN BELL, 

ifdVor Oeneral. Chirf of Stqf. 
OrnciaL: 

HSNRY P. HcCAIN. 
Adjutant Oentml. 

> 

Figure 1.8 

President Theodore Roosevelt's Presidential Order of 1908.' 

s CIS Index to Presidential Executive Orders and Proclamations (Bethesda: Congressional 

Information, Inc., 1987), 1908-54-27. 
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Figure 1.9 

James Reese Europe, ca. 1917. 

' Floyd, International, 440, 441, vol. 1. 
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Figure 1.10 

James Reese Europe and the 369* Infantry Band, February 12, 1919.'" 

'° "Buffalo Soldiers at Fort Huachuca 1917-1930," Huachuca Illustrated, vol. 2, 1996, 
<http://usaic.hua.armv.mil/historv/siteMapReferences/buffsoldv2.html> (30 April 2003). 

http://usaic.hua.armv.mil/historv/siteMapReferences/buffsoldv2.html
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Figure 1.11 

Alton Augustus Adams, ca. 1917. 

" Floyd, Intemational, 9, vol. 1. 
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Figure 1.12 

Alton Adams and his United States Navy Band in 1924.'^ 

'̂  Floyd, Adams, 186. 
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Figure 1.13 

Alton Adams as a guest conductor, ca. 1950.' 

'̂  Floyd, Adams, 187. 
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Figure 1.14 

Alton Adams and his racially integrated Navy Band in Cuba, ca. 1942. 
14 

'" Floyd, Adams, 185. 
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Figure 1.15 

Alfred Jack Thomas, ca. 1930.'^ 

'̂  'The Storm is Passing Over." The Archives of the Peabody Institute of the Johns Hopkins 
University, <http://www.peabodv.ihu.eduyarchives/storm/ack.html> 13 November 2000. 

http://www.peabodv.ihu.eduyarchives/storm/ack.html


38 

Figure 1.16 

John Philip Sousa, ca. 1893. 

'* White, A History, 148. 



39 

Figure 1.17 

John Philip Sousa, ca. 1923.''' 

White, A History, 151. 
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Figure 1.18 

John Philip Sousa and the United States Marine Band, ca. 1884. 

'* White, A History, 153. 
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Figure 1.19 

Patrick Sarsfield Gilmore, (1829-1892).' 

"White, A History, 132. 
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Figure 1.20 

Arthur Pryor, ca. 1910 20 

^̂  White, A History, 168; Rick Benjamin, "Arthur Pryor: Ragtime Pioneer,' 
<http://www.paragonragtime.com/prvor.html> 31 May 2003. 

http://www.paragonragtime.com/prvor.html
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Figure 1.21 

Edwin Franko Goldman, ca. 1945. 

'̂ White, A History, 176. 
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T«€ GOLomfln BflnD 
t D U l i n FRflDKO GOLOmAn, Conductor 

Figure 1.22 

Edwin Franko Goldman and the Goldman Band, ca. 1950.^ 

^̂  White, A History, 178. 



CHAPTER n 

THE EARLY YEARS: CA. 1879-1890 

Wade Hammond's Date of Birth 

Wade H. Hammond was bom in the state of Alabama.' The exact city and date of 

birth are uncertain. However, a newspaper account of Mr. Hammond's obituary indicates 

that he was bom in the city of Huntsville, but I have been unable to positively establish 

Huntsville as a place of birth. This obituary, from 1957 editions of The Arizona Republic 

and The Phoenix Gazette, also mentions that Mr. Hammond died at the age of seventy-

eight (see Figures 2.1-2.3). If this information is accurate, then this would mean that Mr. 

Hammond was probably bom sometime during 1879.^ The day and month of his birth 

still remain undetermined. 

Further support for 1879 as a likely year of birth is found in the 1930 United 

States Census for Cochise County Arizona, which lists Mr. Hammond as fifty-one years 

of age (see Figure 2.4).^ Although the exact date of birth remains undetermined, it is 

logical to assume that Mr. Hanmiond was bom and lived much of his early life during the 

post Civil War reconstmction era and segregation. 

Southern, Biographical, 162. 

^ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomortow." The Phoenix Gazette, 16 
January 1957,2. 

^ 1930 United States Census Cochise County, Arizona. 
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The 1930 Cochise County Arizona Census 

The 1930 Cochise County Arizona census contained additional interesting 

personal information about Wade Hammond and his family during the time he was 

stationed at Fort Huachuca, Arizona. It showed Alabama as Mr. Hammond's place of 

birth and his occupation was listed as soldier. According to this census, both of Mr. 

Hammond's parents were bom in Alabama."* On this census, only the names of states 

were used to identify individuals' places of birth. 

The handwriting of the census taker is very difficult to read in parts of the survey, 

so I had to speculate on some of the information. For example, it is hard to determine 

what is written in the space identifying Mr. Hammond's race. It appears that the letters 

could be "Mu" representing the word Mulatto, or the letters might be "Ng" indicating an 

abbreviation for the word Negro. 

This abbreviation appears for everyone on this page of the census with the 

exception of a few white individuals who are clearly identified with the letter "W." I 

believe that the abbreviation is probably "Ng" because it seems more logical that there 

would be more people identified as Negro than Mulatto, especially since the census was 

taken at Fort Huachuca where African-American soldiers and their famihes would have 

been segregated.^ 

The 1930 Cochise County census also contains personal information about Wade 

Hammond's family. It shows the names, ages, and places of birth for his wife (Leah) and 

* 1930 United States Census Cochise County, Arizona. 

' 1930 United States Census Cochise County, Arizona. 
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daughter (Beatrice). It appears that Beatrice was eighteen at the time and was bom in 

Wyoming, while Leah was fifty-one and possibly bom in North Carolina.^ Leah's home 

state of North Carolina might be inaccurate, because it is difficult to read the census 

taker's handwriting. Leah's father was bom in Pennsylvania and her mother was 

possibly bom in Canada.^ Once again, Canada may be inaccurate for Leah's mother's 

place of birth, because it is difficult to read the handwriting. 

Wade Hammond's Early life and Family 

There is very little documented information about Mr. Hammond's early life and 

musical training prior to 1895. For instance, the names of his parents and their 

occupations is presently unknown, as well as the identities of his earliest music teachers. 

According to certified genealogist Richard A. Smallwood, Sr., the period between 1880 

and 1900 is not very well documented in Huntsville.^ As a result of Mr. Smallwood's 

assessment, one may conclude that accurate records and documentation of African-

American families were not always kept during the latter half of the nineteenth century. 

A birth certificate for Mr. Hammond would be very helpful in determining an 

exact place and date of birth, as well as the identity of his parents, but I have been 

unsuccessful in securing a birth certificate. There is a high probability that Mr. 

Hammond's birth might not have been recorded, and if a birth certificate did exist at one 

time, it could have since been lost or destroyed. 

* 1930 United States Census Cochise County, Arizona. 

' 1930 United States Census Cochise County, Arizona. 

' Richard A. Smallwood, "Wade Hammond." <http://www.Smallv@aol.com> (27 April 2003). 

mailto:www.Smallv@aol.com
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Census Records 

I consulted various census records in a continued effort to find the identities of 

Mr. Hammond's parents and any additional family members. I began with the 1880 

census for Madison County Alabama, the county in which Huntsville is located, but the 

name Wade Hammond did not appear on this census. Mr. Hammond would have been 

approximately a year old at the time. The Madison County Alabama census of 1880 

listed the heads of households in addition to names of other persons living at the 

residence. Other categories that appeared on this census were race, age, gender, and 

occupation for each individual listed. 

After viewing the 1880 Madison County Alabama census, I decided to view 

censuses from previous years to determine how African-American citizens were listed on 

a census during the era of slavery. Although I am uncertain of the identities of Mr. 

Hanmiond's parents, I am reasonably certain that they would have been former slaves. 

For this reason, I decided to check censuses prior to 1880, during the era of slavery, to 

see how African-Americans were counted and identified on censuses. 

Since African-Americans were considered property during slavery, I also 

considered the possibility that African-Americans might not have been counted on a 

United States census. One may speculate that African-Americans may have been 

counted separately from the white population in various types of slave and property 

records. If this is the case, then I would be interested in seeing if these records would 

contain fairly detailed information such as the names and ages of each slave. 
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After conducting research in the genealogical department at the Mahon Public 

Library in Lubbock, Texas, I discovered that prior to the 1850 census, only the names of 

the heads of households were listed. The names of spouses, children or anyone else 

living at the residence did not appear on any census before 1850.^ 

As I mentioned earher, African-Americans were still slaves when the 1850 

Madison County, Alabama, census was taken and therefore considered property. All 

censuses prior to 1850 did not provide the names of any slaves. Each household only 

reported the number of slaves at the residence on censuses before 1850.'° 

I was able to acquire ten blank sample copies of the United States Census forms 

from the years 1790 through 1920. From these forms, I was able to see how African-

Americans were counted on censuses during these years. The information found on 

censuses from 1790 to 1840 was generally the same with only a few minor changes 

occurring during each new census year. 

1790 United States Census 

In 1790, only the name of the head of family was recorded on this particular 

census. There is also a section to record the number of free white males sixteen years of 

age and older, as well as those under the age of sixteen. The number of free white 

females and other free persons living at the same residence were counted on the 1790 

census. In 1790, slaves were simply counted and the number was recorded on the census 

' 1840 United States Census Form. 

'" 1820 United States Census Form. 
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in a space with the heading slaves. At this time, there is no space provided to record the 

names of slaves" (see Figure 2.5). 

1800 and 1810 United States Censuses 

The 1800 and 1810 censuses are essentially the same as the 1790 census except 

the categories of free white males and females are now subdivided into specific age 

groupings. A new category, all other free persons except Indians, was also added to the 

1800 and 1810 censuses. Once again, African-Americans were identified as slaves on 

these censuses and only the number of slaves was recorded in a small section labeled 

slaves'^ (see Figure2.6). 

1820 United States Census 

The 1820 census is essentially the same as the other censuses mentioned in the 

preceding paragraph with only a few exceptions. Although the age groupings under the 

categories for free white males and females have remained the same, new categories such 

as non-naturalized foreigners, agriculture, commerce, manufactures and free colored, 

were added to the 1820 census. However, the small blank to record the number of slaves 

per household remains unchanged'^ (see Figure 2.7). 

" 1790 United States Census Form. 

' M 800 United States Census Form. 

'̂  1820 United States Census Form. 
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1830 and 1840 United States Censuses 

The 1830 and 1840 censuses are similar to previous censuses, however the range 

of ages under the categories for free white males and females has been slightly altered 

and has become more detailed. In addition to these changes, three categories which were 

present on the 1820 census are no longer found on the 1830 and 1840 censuses. 

Agriculture, commerce, and manufactures do not appear on the 1830 and 1840 censuses, 

but a new section labeled pensioners appears only on the 1840 census. African-

Americans are still accounted for on the 1830 and 1840 censuses as numbers in small 

spaces labeled slaves and free colored'"* (see Figure 2.8). 

1850 United States Census 

The format for recording individuals on the United States Census undergoes 

significant changes in 1850. For the first time in history, the names of all family 

members living in the household are reported on the United States Census. The name of 

the person considered the head of the family is no longer the only name written on a 

census. 

Equally significant is the fact that African-Americans are now identified by name 

and counted as individuals on the 1850 census. Although African-Americans were still 

slaves in 1850, they are now being reported as individuals on the census, rather than as 

the number of slaves per household'^ (see Figure 2.9). 

'" 1830 United States Census Form. 

'̂  1850 United States Census Form. 
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The 1850 United States Census also provides other new features and categories 

which appear for the first time. For example, the age, sex, race, place of birth and 

occupation, if applicable, is reported for every individual living at a given residence. 

Other new categories which appear for the first time on the 1850 census include marital 

status, level of education, literacy, and property values.'^ 

I checked the 1850 census for Madison County, Alabama to verify that the names 

of African-Americans were included on this census. The Madison County, Alabama, 

census of 1850 included the name, age, sex, and race, and occupation of each individual. 

I noticed that on this census the space for race was blank for everyone except those 

considered colored or mulatto. People considered mulattoes were identified with an "M' 

in the space for race. African-Americans were identified by the letter "B" on the 1850 

Madison County census.' 

The 1890 United States Census 

After searching the 1880 Madison County, Alabama, census, I attempted to locate 

the 1890 census for that county, but I discovered that the 1890 United States census 

bumed and no longer exists. Mr. Hammond would have been approximately five years 

old in 1890 and I hoped that perhaps his name, as well as the names of additional family 

members would appear on a later census for Madison County Alabama. 

'* 1850 United States Census Form. 

" 1850 United States Census Madison County, Alabama. 
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The 1880 United States Census 

Since I did not find Wade H. Hammond's name on the 1880 Madison County 

Alabama, census, I decided to research the 1880 census of the counties that bordered 

Madison County Alabama, because it is possible that Mr. Hammond could have actually 

been bom in a small town in a neighboring county. The counties that border Madison 

County Alabama are Lipscomb, Morgan, Jackson, and Marshall. 

Mr. Hanmiond's name did not appear on the 1880 census of any of these counties, 

so I acquired the services of Richard Smallwood, a professional genealogist from 

Huntsville, Alabama. Mr. Smallwood also checked the 1880 census for Huntsville, 

Alabama, and its surrounding counties, as well as all of the counties in Alabama and 

Tennessee. He too was unable to locate the name Wade H. Hammond in any of these 

censuses. 

Mr. Smallwood suggested that we needed to determine whether or not Mr. 

Hammond had another legal name, or a nickname by which he was known during these 

early years. At this time, I have been unable to establish that Mr. Hammond had any 

other names during the early part of his life. 

Slave Records 

Since Mr. Hammond's date of birth (1879) is only fourteen years removed from 

the end of slavery (1865), it is reasonable to assume that his parents were probably 

former slaves. As I have mentioned earlier, all individuals including African-Americans 

were first identified by name on the 1850 census. The heads of households were 
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identified by name, as well as the children and other individuals living in the home. Prior 

to 1850, slave names were not recorded on a census.'^ In order to find the names of 

slaves before 1850, one would probably have to consult the personal records of individual 

slave owners. 

Some slave owners kept an accurate account of their slaves' identities. These 

records have proven to be quite useful in genealogical searches.'^ However, consulting 

slave records may not be necessary in determining the identities of Wade Hammond's 

parents, since it is possible that his parents could have been bom after 1850 and therefore 

their names would appear on the United States Census. In any case, locating an accurate 

list of slave names for Madison County Alabama prior to 1850 would be of little use at 

this time since I have been unable to determine the names of Wade Hammond's parents. 

Death Certificate 

In another attempt to identify Mr. Hammond's parents and his exact place and 

date of birth, I tried to secure a death certificate for Mr. Hammond. In addition to 

revealing an exact date and place of birth, a death certificate might contain other useful 

information about Mr. Hammond's family, such as whether or not he had any siblings. I 

tried to obtain Mr. Hammond's death certificate, but was denied access because Arizona 

IS 1830 United States Census Form. 

" "An Adams County Mississippi Slave Record Book," <http://pages.prodigv.net/gmccallum/> 
(30 August 2003); "Rare Slave Records Found in Natchez," Ancestry.com, 
<http://www.ancestrv.com/librarv/view/columns/eastman/1460.asp> (30 August 2003); "08 Slave Records 
of 1822 to 1834," Turks and Caicos Museum, <http://www.tcmuseum.org/slaverv/08-slave-records-of-
I822-to-1834/> (30 August 2003); Timothy J. Dennee, Slave Importation Certificates in Alexandria 
County Records: 1792-1845, (2001), <http://www.freedmenscemeterv.org/Dennee-Pages/Slave-
importation-certificates-1 .htm> (30 August 2003). 

http://pages.prodigv.net/gmccallum/
http://Ancestry.com
http://www.ancestrv.com/librarv/view/columns/eastman/1460.asp
http://www.tcmuseum.org/slaverv/08-slave-records-ofI822-to-1834/
http://www.tcmuseum.org/slaverv/08-slave-records-ofI822-to-1834/
http://www.freedmenscemeterv.org/Dennee-Pages/Slaveimportation-certificates-1%20.htm
http://www.freedmenscemeterv.org/Dennee-Pages/Slaveimportation-certificates-1%20.htm
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State Law requires that the person requesting the certificate be a relative of the deceased. 

As a result, it remains undetermined whether or not Mr. Hammond had brothers or 

sisters. 

The Family History Library 

On July 2, 2003,1 made a trip to Salt Lake City, Utah, to conduct research in the 

Family History Library. The purpose of this visit was to make one more attempt at 

finding the identities of Wade Hammond's parents. Once again, I researched the 1880 

census for Madison County, Alabama, and I found the name W.H. Hammond, who was 

an infant at the time (see Figures 2.10 and 2.11). This name also appeared on the 1880 

census that I researched months earlier at the Mahon Library in Lubbock, Texas, but at 

the time I did not believe that it was Wade H. Hammond because I expected to see his 

first name written on the form rather than his first initial. 

However, I have since concluded that W.H. Hammond listed on the 1880 

Madison County Alabama census is likely Wade H. Hammond who later became one of 

the first African-American bandmasters of the United States Army. I came to this 

conclusion, because the initials W.H. could possibly represent Wade H. and the age of the 

person identified in this census was six months and twelve days. This is roughly the 

same age Wade H. Hammond would have been around this time. 

^ 1880 United States Census Madison County, Alabama. 

'̂ 1880 United States Census Madison County, Alabama. 
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Since the 1880 Madison County, Alabama, census was taken in June, the age of 

W.H. Hanmiond at the time (six months and twelve days) would coincide with the birth 

of a child in December or late November of 1879, which was the most likely year that 

Wade H. Hammond was possibly bom. From this information, it may be speculated that 

Wade H. Hammond was bom in either the months of November or December. 

The 1880 Madison County census also identifies the names of W.H. Hammond's 

parents as Calib and Sarah Hammond. Calib Hammond, the father of W.H. Hammond, 

was twenty-five years old at the time the 1880 census was taken. He was a farmer who 

was originally from Virginia. According to this census, Calib's father and mother were 

both from Virginia. Census records also show that Calib was unable to read and write.^^ 

Calib's wife and W.H. Hammond's mother was Sarah Hammond. She was a 

twenty-two year old house keeper at the time the 1880 census was taken. Census records 

from 1880 indicate that Sarah Hammond was bom in Alabama and that she too could not 

read or write. However, these records also indicate that Sarah's father was from North 

Carolina.^^ This is interesting because Wade H. Hammond would later attend a college 

in North Carolina.̂ "* It may be speculated that having family in the state of North 

Carolina might have been influential in Wade Hammond's decision to attend a college in 

North Carolina later in his life. 

^̂  1880 United States Census Madison County, Alabama. 

^̂  1880 United States Census Madison County, Alabama. 

^ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." 77ie Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomortow." The Phoenix Gazette, 16 
January 1957,2. 
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The 1880 Madison County, Alabama, census also identifies another child living in 

the Hammond household. Margret Leslie was a six year old African-American female 

who was living with the family at the time the 1880 census was taken. According to this 

census, Margret was bom in Alabama. Her father was also bom in Alabama, but her 

mother was bom in Virginia.^^ The census gives no indication of the identities of 

Margret's parents. Margret's relationship with the Hammond family is unknown at this 

time, because census records from 1880 show that Margret was not related to the 

Hammonds.^^ 

Although I have determined that the W.H. Hammond listed in the 1880 Madison 

County, Alabama, census is likely Wade H. Hammond, the African-American army 

bandmaster, I have noticed one minor inconsistency between the 1880 Madison County, 

Alabama, census and the 1930 Cochise County, Arizona, census regarding the birth place 

of Wade Hammond's father. 

According to the 1880 Madison County Alabama census, W.H. Hammond's 

father (Calib) was bom in Virginia, but the 1930 Cochise County Arizona census appears 

to indicate that Wade H. Hammond's father was bom in Alabama. However, it is 

possible that the state mentioned in the 1930 Cochise County Arizona census, which 

identifies Wade H. Hammond's father's hometown, is actually Virginia instead of 

Alabama. Since the handwriting on this portion of the 1930 Cochise County Arizona is 

'̂ 1880 United States Census Madison County, Alabama. 

*̂ 1880 United States Census Madison County, Alabama. 
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difficuU to read, the issue of Wade Hammond's father's placed of birth remains 

uncertain. 

Wade Hammond's Early Education and Musical Training 

Many questions also remain regarding Mr. Hammond's early education and 

musical training prior to entering Alabama A&M College. During the 1880s and 1890s, 

Alabama was a segregated state, as was much of the rest of the country. Segregation 

extended into the educational system as well. African-American children were not 

educated in the same setting along with white children, so Mr. Hammond may have 

received his early education in a number of different ways.^' 

The Church 

The church was a key factor in the development of schools for African-Americans 

during the nineteenth century.^^ Before the Civil War, Sunday Schools represented one 

" "Jim Crow Laws," The Gilder Lehrman Center, <http://www.vale.edu/glc/archive/976.htm> (31 
August 2003); "Remembering Jim Crow," American Radio Works, 
<http://www.americanradioworks.org/features/remembering/laws.html> (31 August 2003); Susan Falck, 
The History of Jim Crow: Jim Crow Legislation Overview, 
<http://www.iimcrowhistorv.org/resources/lessonplans/hs-es-iim-crow-laws.htm> (31 August 2003); "Jim 
Crow Laws," <http://www.nps.gov/malu/documents/iim-crow-laws.htm> (31 August 2003); 'The History 
of Jim Crow," Jim Crow Opening, <http://www.culturequest.us/annstillman/monika-
iim%20cro.../iim%20crow%20opening.htm> (31 August 2003); Susan Horan and Heather Dawson, "Late 
Nineteenth Century American Culture: African-American Education," 
<http://uwadmnweb.uvyvo.edu/.../african-american%20education-late%2019th%20centurv.htm> (31 
August 2003); 'Types of Jim Crow Laws," Martin Luther King, Jr., National Historic Site Interpretive 
Staff, <http://www.multimania.com/pennvbank/> (31 August 2003). 

^̂  E. Franklin Frazier, The Negro Church in America (New York: Schocken Books Inc., 1974), 
44,45. 

http://www.vale.edu/glc/archive/976.htm
http://www.americanradioworks.org/features/remembering/laws.html
http://www.iimcrowhistorv.org/resources/lessonplans/hs-es-iim-crow-laws.htm
http://www.nps.gov/malu/documents/iim-crow-laws.htm
http://www.culturequest.us/annstillman/monikaiim%20cro.../iim%20crow%20opening.htm
http://www.culturequest.us/annstillman/monikaiim%20cro.../iim%20crow%20opening.htm
http://uwadmnweb.uvyvo.edu/.../african-american%20education-late%2019th%20centurv.htm
http://www.multimania.com/pennvbank/
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of the most important organizations in the education of African-Americans.^^ After 

Emancipation, more educational opportunities were created for African-Americans 

because Northern missionary societies and churches provided funds and teachers for 

African-Americans living in the South.''" 

In addition to providing academic educational opportunities during the late 

nineteenth century, churches also provided a fomm for African-Americans to participate 

in various musical experiences.^' For this reason, it may be speculated that the church 

played an important role in Mr. Hammond's earliest musical experiences and training. 

Throughout history, the church has had a strong influence on the African-

American community and family. During the nineteenth century, much of the musical 

and social activities in the African-American community were centered in the church.^^ 

Churches provided singing lessons and other musical activities, as well as schools where 

children could receive a basic education. '̂̂  

It is very possible that Mr. Hammond could have been active in the musical 

functions of his church. He may have participated in such activities as singing in the 

^' Frazier, Church, 44. 

^° Frazier, Church, 44,45. 

'̂ Grout and Palisca, History, 747. 

'^ J. Deotis Roberts, Roots of a Black Future: Family and Church (Philadelphia: The 
Westminster Press, 1980), 7,10. 

'^ Jacqueline Cogdell Djedje, The Cambridge History of American Music (Cambridge: Cambridge 
University Press, 1998), 132. 

^ Djedje, Cambridge, 132. 
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choir or playing a musical instmment. Therefore, one of his earliest music teachers might 

have been a member of his church. 

Brass Bands, Minstrel Troupes, and Dance Orchestras 

During the latter half of the nineteenth century, there were very few institutions 

where African-Americans could leam the music trade other than the church. However, 

some African-Americans were able to leam and hone their musical skills in organizations 

such as brass bands, minstrel troupes, or dance orchestras.^^ 

A civic or brass band consisting entirely of African-American musicians would 

not have been unusual during the late nineteenth century, but I could not find any 

evidence, such as newspaper accounts or playbills, that Huntsville or any of the nearby 

towns had such a musical organization. In any case, it is very likely that Mr. Hammond 

was exposed and influenced by some type of instrumental music organization, although I 

have no evidence to support my hypothesis. 

Alabama A&M College and the Buffalo Soldiers 

According to some of the citizens that I spoke with on a research trip to Alabama 

A&M University, during the spring of 2003, the Ninth and Tenth Cavalries were 

stationed in Huntsville, on the Alabama A&M College campus, during the 1870s and 

1880s. Mr. Bobby Hayden, a local historian, is one of the citizens of Huntsville, 

" Southern, Biographical, 445; Djedje, Cambridge, 130,131,132, 133; Handy, Black, 17,18; 
Richard Crawford, America's Musical Life (New York: W.W. Norton and Company, Inc., 2001), 196, 197, 
198, 199, 201, 202; Stanley Sadie, New Grove Dictionary of Musical and Musicians vol. 16,2°'' (New 
York: Macmillan Publishers, 2001), 736,737,738,739; Grout and Palisca, History, 747. 
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Alabama, who claims that the Ninth and Tenth Cavalries were camped on Alabama 

A&M University's property. 

He also informed me that Alabama A&M University is planning to erect a statue 

of a "Buffalo Soldier" on horse-back to commemorate the regiments' presence on the 

campus.^^ I can verify that a statue of a Cavalryman has been constmcted, because Mr. 

Hayden showed me a photograph of this statue. 

At this time, I have been unable to substantiate in my research the claims that the 

Ninth and Tenth Cavalries were stationed on the Alabama A&M College campus during 

the late nineteenth century. However, if these claims are tme, assuming that Mr. 

Hammond was actually bom and raised in the Huntsville area during the late 1870s and 

1880s, then one might be able to infer that his earliest music teachers might have been 

musicians of the United States Ninth and Tenth Cavalry Bands, who were supposedly in 

Huntsville, Alabama at the time and were active at Alabama A&M College. 

Conclusion 

As far as I know, documentation and records of Mr. Hammond's early education 

and musical training no longer exists. In order to find this type of information I would 

probably have to interview someone who knew Mr. Hammond, but there is little chance 

of interviewing someone who might have known Mr. Hammond, because most of these 

people are now deceased. 

^̂  Interview, Bobby Hayden, African-American Historian, Huntsville, Alabama, March 2003. 
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I have tried through genealogical searches to locate relatives of Mr. Hammond, 

but so far I have been unsuccessful. A close relative of Mr. Hammond might be able to 

provide information about some of the missing details regarding his life and career. 

Although many details of Mr. Hammond's early life and career remain uncertain, 

I have been able to establish with some degree of certainty that Mr. Hammond was bom 

in 1879 to the parents of Calib and Sarah Hammond in Huntsville, Alabama. It is also 

very likely that Mr. Hammond received his earliest musical training in the church and 

was influenced by some type of instmmental musical organization, such as a brass or 

military band during his childhood. 
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"mim-' 
^ a d e Hammond l̂ i+e^ 
Ai^e S e t For To morrow 

— • n=f^- > - — . " —Funeral— scrvlcirs- for—Wadc 
Hammond, '78, founder of the 
Phoenix Urban^ League a n i ^ E E ' 
^j^j^lsSi.'S.^wjSr.^^^.-^. , 

tomorrow at noon in Ragsdak 
MortuarV^JlQO E- Jefferaorc-^r 
died yesteraay arEornoon m 
home, 1321 E. Washington. ; 

The Rev. C. K. Hayes will of 
ficiate with J h e Ell<s Lodge 477 
runeral commiltee. ..M 11 i t a r y 
graveside jriles will be held in-
G t c e n w o o d Mcmoiial Park 
Friends may call a t Ihe-mortuaiy 
from 5 to 9 pni . today.. 

—MK;1tit?B10ND-cnTTnrto Piroe 
nix In 1942 at the request of the 
late Gov. Sidney P. Oshorn to a d 
in the' affairs of Ih^Ncgro soldiei 
here. He had IhCTrrclired after 
?5 years in the army, serving as 
the army's first .iJegro band 
master. 

He served as first president of 
the^ Urbart" League," He -wns a 
m_ember of the Phoenix,HQiifing 
Authority for 10 years «nd Top-
resented it at meetings of the Na
tional Hotising Authojity and the 
National Association of Hou^ng 
Officials.. 

his —^ f̂̂  

Ninth a i i l ^ e n t h C^v^liyi^and ttje : 
25th •• In(ai)try. '-^e; ̂  was., bijidnjasi 
ter and a warrant' "Ofllcer.^p the 
latter group whea he r e t l fW at 
Fort Huachuca. 

fN"l9lZ VtTiEN''hE~'afmyltnit 
left Douglas for .the,Philippines, 
the-cltiaens there gave-hlm-a-dla-
mond and gold medal in apprecia 

~ u.i:'"'i2TWe' year mcrnbcirs of his 
unit contributed -to a fund to 
send him to the Ro>'aI Mihtarv-
School -of Muslt in London. 
'^"MfT^ra'mifiOrfd'faTigh fTriDsTc'St 
Alabatna A&M, and was a guest 
instructor at Tiiskegee Institute 
In Alabama. When the fcajvor 
High School was eslahlishgd here, 
he organised and directed a school 
band until a permanent director 
could be obtained.^ _ 

Seven years ago he and his 
wife, Leah, a grjiduato of KittreU 
CoTrege~ceTeoratca tneir goldCTl 
wedding anniversary and enter
tained more than 400 house 
gue-stsr ~ ~ ' 

P.esides his wife, he is survived 
by a daughter, Mrs. Beatrice 
Gievenbtrg, a Phoenix L'nion 
High School teaciier. 

W^DE HA5EM0ND 
Cirio Leader 

iiousin 

of Vh H E WAS,A .-irEMBEK of Hhe 
citizens conimiltee that revised 
the city charter and also a mem. 
ber of the tax study committee 
Vi'hoitg rrp^rt-rcsuUed in the eli
mination of several ser\TIS~taxes. 

He was a leader in the William 
Patterson Elks Lodge. 477. 

Mr. Hammond was born In 
Huntsville, Ala., and was gradu 
ated from the Alabama A&M Col 
lege. He later entered Kittrell 
College- In. North Carolina, but 
left there to enlist "in the army 
at the outbreak of the Spanish 
American War. He served a: 
-bandmaster for bonds of the ' 

Figure 2.1 

Wade Hammond's obituary in The Phoenix Gazette.^ 

"Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 January 1957,2. 
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OisitiisirJes 
. Wednesday, January 16,1957 

acle Haiimiond^ U.S* Army's First 
Negro Bsmcfcisster. Succumbs Here 

I THE U.S. ARMY'S first Negro 
I bandmnjitcr died here shortly 

after noon yt.';terdav. 
Hf* wn<; Wade Hinunond. 7S. 

He wns stricken In the living 
roc:m of his ho:ne, 1321 E. 
Washington. 

Since coming to Phoenix Jn 
1542. iOlIosvJn^ 
as a warri int 
officer after 

ice in the r.'.S. 
A r m y. r.Ir. 
1 i J m ; n o n d 

tive in im-
p:-0'.-ins t h e 
l o t o f h i s 
race. 

F o l i o w-
mz. nis rc -

Hamraond tiromt'nt a t 
F o r t Hua-
cliuca, Mr. H.'imTTiond c a n e to 
Phoenix at the insistence of 
the late Gov. Sidney P . Csborn 
to see what he «iuld do for the 
Negro soldiers stationed here. 

League anrl was its first presi
dent. He was appointed a mem
ber of the Phoenix Housins: 
Authority 'A'hen it was orj;an-
itcd. He strvcd 10 years on t h " 
aut.loniy and was a deieyaiir 
from ;t to several meeitnffs ot 
Ih:- N:L-:r-rLj Hci:?ins Author
ity nr.d 'ho Nfitiomt As.'iocia-
lion of Housing Officials. 

Mr. n.iniT.ornl wtir, a Jeadcr 
In l;ie V/jUian: Patterson E!k.^ 
L-jiim; Nu. -177. When Carver 
li'iAn .Sc-î ool wa.s estalili.'-ticd. 

;''ir. Harr.nond orsaniztid a 
'>banrt p.t :hc' school ::n4 directed 
li M'Aiil .1 ba;;d director was 

Figure 2.2 

. 2 
Wade Hammond's obituary in The Arizona Republic. 

^ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4. 
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!.:m-ii Sinool w.is csta)ili.|,c,) 
••If. .i:i.T\nio,-id orsaniitd a 
hand n,, t.-ie school ,lnd directed 

I " "'-M a band director was 
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. re!!.-eii at Fort hu.-.chuc.i. 
j in 1012. he \vn.> ba.-.c;.-:iit.iii;r 
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tribuied a fund to send M.-. 
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r^:'"n-ittce who.ie report re-

I --•.:1--.1 in the clin-.ination of 
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'•'••: .•>;.• a tiuu;(hlcr. Mrs. Se.-.-
•:•'.••.' Crevcnber^. n tc:i.-.''.i'r 'r. 
-'•••: oni.v Union ilig), .s.-.-iool. 

I';:neral nrr.injem^nl^ v.ili ;,.-. 
-.;;n'ouncc..l by RagsddJe ;.i>.i-.u-

Figure 2.3 

Page 2 of Wade Hammond's obituary in The Arizona Republic. 

' "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4. 
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Figure 2.4 

The 1930 United States Census for Cochise County, Arizona." 

" 1930 United States Census Cochise County, Arizona. 
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1790 United States Census form. 

1790 United States Census form, Mahon Public Library, Lubbock, Texas. 
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1800-1810 United States Census form.' 

' 1800-1810 United States Census form, Mahon Public Library, Lubbock, Texas. 
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1820 United States Census form.̂  

1820 United States Census form, Mahon Public Library, Lubbock, Texas. 
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1830-1840 United States Census form.' 

* 1830-1840 United States Census form, Mahon Public Library, Lubbock, Texas. 
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1850-1860 United States Census form.' 

1850-1860 United States Census form, Mahon Public Library, Lubbock, Texas. 
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The 1880 United States Census for Madison County, Alabama.' 

10 1880 United States Census, Madison County, Alabama. 
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A close-up view of the 1880 Madison County, Alabama census." 

" 1880 United States Census, Madison County, Alabama. 
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THE ALABAMA AND KANSAS YEARS: 1890-1908 

Wade H. Hammond and Alabama A&M College 

In 1895, Wade Hammond graduated from Alabama A&M College (Agriculture 

and Mechanical) with a Bachelor of Arts Degree.' If one is to assume that 1879 is in fact 

Mr. Hammond's correct date of birth, then this would mean that Mr. Hammond 

graduated from college at approximately the age of sixteen, which might not have been 

too unusual given the era in which he lived. 

In the late nineteenth and early twentieth centuries, it might have been possible 

for some people to enroll and graduate from colleges at younger ages than we are now 

accustomed. It was also not uncommon for very young men (in their mid-teens) to enlist 

in the military during this time period. In fact, John Philip Sousa enlisted in the United 

States Marine Corps at the age of thirteen as an apprentice musician.^ 

Given the time in which he lived, it is possible that Wade Hammond enrolled in 

Alabama A&M College sometime during the early 1890s at a very young age. The 

precise date of his enrollment will be very difficult to confirm, because many of 

' Southern, Biographical, 162; "W.C. Handy Once Directed A&M Band." The Normal Index, 
December 1949,6; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 January 
1957,2; "Wade Hammond, U.S. Army's First Negro Bandmaster Succumbs Here." The Arizona Republic, 
16 January, 1957,4. 

^ Sadie, New Grove, 66, vol.24. 
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the official records at Alabama A&M College from this time period were destroyed 

during renovations at the school.^ 

According to some faculty members and administrators at Alabama A&M 

College, official records from the late nineteenth and early twentieth centuries were 

buried in a local landfill to make room for new materials once renovations at the school 

were completed. For this reason, it has been difficult to determine precisely when Mr. 

Hammond enrolled at Alabama A&M College. 

Although the exact date of enrollment remains uncertain, it seems likely that Mr. 

Hammond enrolled in college at a very young age during the early 1890s. It is possible 

that Mr. Hammond started his college education as early as 1891 at the age of eleven, or 

as late as 1893 at the age of fourteen. Entering college at such a young age might seem 

unusual by today's standards, but it could be speculated that this practice was 

commonplace among African-Americans who were fortunate enough to receive a formal 

education during the late nineteenth century in the state of Alabama. 

Despite the likelihood of entering college at a very young age, there appears to be 

little doubt that Mr. Hammond must have been a very intelligent and talented young man, 

because he was able to overcome many of the usual obstacles and limitations that 

African-Americans faced at the time. Mr. Hammond was able to attend and graduated 

from college during a time when there were few educational and professional 

opportunities open to African-Americans in the United States. 

^ Interview, Mildred Stiger, Director of the Educational Resource Center, Alabama A&M 
University, March 2003. 
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In general, most African-Americans living in Alabama during the late nineteenth 

and early twentieth centuries were limited to occupations such as farming 

(sharecropping), servant or some other type of manual labor, usually at very low wages. 

Teaching was one of the few professions in which well-educated African-Americans 

could participate during this era.'̂  

The 1900 Madison County, Alabama census contains information which seems to 

suggest that the majority of the adult African-American population living in this county 

at the turn of the century were mostly farmers and laborers. After viewing the 1900 

Madison County, Alabama census, I noticed that the majority of the African-Americans 

who were employed listed their occupations as either farmers, or housekeepers.^ The 

only exceptions were the few African-Americans who listed their occupations as 

teachers.^ 

Since there were so few African-American educators listed on the 1900 Madison 

County Alabama census, it is reasonable to assume that there were very few actual school 

facilities where African-Americans could receive a formal education. As I mentioned 

earlier, churches were sometimes used as school buildings during the late nineteenth and 

early twentieth centuries. Other than local churches, it appears likely that Alabama A&M 

College was the primary educational institution for African-Americans living in the 

Huntsville, Alabama area during the 1890s. 

" 1880 United States Census Madison County, Alabama. 

^ 1900 United States Census Madison County, Alabama. 

' 1900 United States Census Madison County, Alabama. 
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Alabama A&M College (University) is actually located in the city of Normal, 

which is on the northeastern edge of Huntsville. It is a historically Black institution, 

which was organized in 1873 and began serving students in 1875.^ At this time, there is a 

limited amount of documented evidence regarding Mr. Hammond's activities and 

experiences as a student and a teacher at Alabama A&M College. 

Alabama A&M Universitv Research Trip 

In March of 2003,1 made a trip to Huntsville, Alabama, in order to conduct 

research at Alabama A&M University. I attempted to locate documented evidence of Mr. 

Hammond's life and experiences at the college, but I found no documentation of his 

experiences at the college. 

It was during this visit that I was informed that many of the records dating back to 

the late nineteenth century were buried in a landfill several years prior to my visit to the 

Alabama A&M University campus. As a result of the destruction of these records, 

accurate documentation of Mr. Hammond's years at Alabama A&M College may never 

be possible. 

After conducting research at the Alabama A&M University Library, I did 

additional research at the Huntsville Public Library. I was only able to find a limited 

amount of information regarding Wade Hammond and his association with Alabama 

A&M College there. 

^ "Alabama A&M University Calendar and Historical Facts," Alabama A&M University, 
(Normal: Alabama A&M University, 2002-03). 
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Since information pertaining to Mr. Hammond and his relationship with Alabama 

A&M College has been difficult to locate, I have concluded that the majority of these 

records have been lost along with the other documents that were destroyed during the 

renovations at the college. 

Wade Hammond: Bandmaster of Alabama A&M College 

Although the exact dates have yet to be established, Mr. Hammond served as one 

of the earliest bandmasters at Alabama A&M College. During my research at the 

Huntsville Public Library, I was able to find one article which mentioned Wade 

Hammond's name. It was an article in a 1949 edition of The Normal Index, which is an 

Alabama A&M College publication^ (see Figure 3.1). 

This article, which was actually about W.C. Handy, listed Wade Hammond's 

name in addition to several other prominent musicians who served as bandmasters at 

Alabama A&M College. The article also briefly mentioned that Mr. Hanmiond was one 

of the first African-Americans to be appointed Chief Musician in the United States 

Army.' 

In addition to searching for information at the Alabama A&M University and 

Huntsville Public Libraries, during my research visit to Huntsville, Alabama, I conducted 

an interview with a local historian by the name of Bobby Hayden. Mr. Hayden informed 

* "W.C. Handy Once Directed A&M Band." The Normal Index, December 1949,6. 

' "W.C. Handy Once Directed A&M Band." The Normal Index, December 1949, 6. 
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me that Mr. Hammond was the school's first bandmaster at Alabama A&M College.'" 

However, after conducting additional research, I was unable to substantiate that claim. 

According to the university band's website, the Alabama A&M College band 

program was started in 1890." If this information is correct, then Mr. Hammond would 

have been bandmaster at approximately the age of eleven. Although it may have been 

possible during that era, it is highly unlikely that Mr. Hammond would have been the 

leader of a college band program at such a young age. 

However, it may have been possible for Mr. Hammond to serve briefly as the 

bandmaster of Alabama A&M College immediately after his graduation in 1895, or 

perhaps one or two years later in 1896 and 1897, but this scenario is also unlikely 

because Mr. Hammond had enrolled in another college and was no longer living in 

1 9 

Alabama by 1898. In any case, a young Wade Hammond (age 16,17, or 18) could not 

have served as bandmaster at Alabama A&M College for more than three years between 

1895 and 1898. 

According to Mr. Hammond's obituary, he enrolled at Kittrell College in Kittrell, 

North Carolina, possibly as early as 1896, but left the school sometime during 1898 at the 

'" Interview, Bobby Hayden, African-American Historian, Huntsville, Alabama, March 2003. 

" Alabama A&M University Marching Maroon and White Band, 
<http://www.geocities.com/aamu-mmuw/home.html> (12 April 2003). 

'̂  "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 

http://www.geocities.com/aamu-mmuw/home.html
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outbreak of the Spanish American War. Although it remains uncertain as to exactly 

when Mr. Hammond moved to North Carolina and how long he lived in that state, it may 

be speculated that Mr. Hammond left the state of Alabama no later than 1897. 

I believe that a more likely scenario would have Mr. Hanmiond returning to 

Alabama to be bandmaster at Alabama A&M College in the early nineteen hundreds (ca. 

1903 or 1904) after spending a few years in the army. Mr. Hammond would have been 

older (early twenties) and the time served in the army might have given him the chance to 

become more experienced as a teacher/musician and develop some leadership skills. At 

this time, I only have Mr. Hayden's statements for evidence as to when Mr. Hammond 

might have served as bandmaster of Alabama A&M College. 

The scenario mentioned in the previous paragraph could only be possible if Mr. 

Hammond were discharged from the army after his initial tour of duty, or if he remained 

in a military regiment that was stationed in or near Huntsville. I contacted the National 

Personnel Records Center in St. Louis, Missouri, in an attempt to determine whether or 

not Mr. Hammond was still in the military ca. 1903 or 1904. 

I was informed in a letter from the National Personnel Records Center that they 

did not have any military records for Mr. Hammond. It was also suggested in this letter 

that Mr. Hammond's military records could have been destroyed in a fire at the center in 

1973.''^ If Mr. Hammond's military records were destroyed in this fire, then it will be 

'̂  "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hanmnond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 

'" Janet De BOE to Michael D. Johnson, 23 April 2003, Wade Hammond (St. Louis, MO: 
National Personnel Records Center, 2003), 1. 
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very difficult to determine whether or not he was still in the military while he was 

bandmaster at Alabama A&M College. 

William Grant Still. Sr.. and W.C. Handv 

In addition to Wade Hammond, other notable musicians served as past 

bandmasters at Alabama A&M College. Among them are William Grant Still, Sr., father 

of the American composer, and W.C. Handy who later became known as "father of the 

blues."'^ Mr. Handy (see Figure 3.2) was bandmaster at Alabama A&M College during 

the first years of the twentieth century (1900-1902),'^ but the dates of Mr. Still's tenure as 

bandmaster remain uncertain at this time. 

It seems to me that it is more likely that Mr. Hammond assumed leadership of the 

Alabama A&M College band program sometime after W.C. Handy left the school. 

However, more documentation is needed before this assumption can be established as 

fact. 

Wade Hanfimond and Kittrell College 

Wade Hammond left Alabama sometime between 1895 and 1898 and moved to 

North Carolina. He entered Kittrell College in Kittrell, North Carolina, but left school to 

'̂  Alabama A&M University Marching Maroon and White Band, 
<http://www.geocities.com/aamu-mmuw/home.html> (12 April 2003). 

" Floyd, Intemational, 549, vol. 1. 

http://www.geocities.com/aamu-mmuw/home.html
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enlist in the army at the outbreak of the Spanish American War.'^ Kittrell College was a 

small African-American college supported by the African Methodist Episcopal (A.M.E.) 

Church of North Carolina. It was established in 1885 and opened its doors on February 

7,1886, with three teachers and a business manager'^ (see Figures 3.3-3.7). 

Eventually the school and faculty grew between the 1890s and early 1900s. 

Although I cannot confirm the exact dates, Kittrell College consisted of ten buildings, 

and a faculty of nine professors in the College Department, one in Theology, and six in 

the High School Department. By the early twentieth century, there were seventy-five 

students enrolled in the high school, while two hundred twenty-two students were 

registered in the college.'^ 

There is very little published literature on Kittrell College. Most of what I leamed 

came from a booklet obtained through interlibrary loan from Duke University. The 

booklet, which did not identify an author, was entitled Kittrell College: An Educational 

Institution of the African Methodist Episcopal Church. This booklet contained a few 

pictures of campus buildings and student organizations, but provided only a limited 

amount of general information about the college. 

Since the Kittrell College booklet contained little information regarding official 

student records and documents, I conducted an online search which identified four 

" "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January, 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957,2. 

'* Kittrell College: An Educational Institution of the African Methodist Episcopal Church (Kittrell: 
Kittrell College Press, ca. 1900). 

" Kittrell College: An Educational Institution of the African Methodist Episcopal Church (Kittrell: 
Kittrell College Press, ca. 1900). 
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documents about Kittrell College, none of which were available through interlibrary loan. 

Until these documents are studied, one can only speculate on the type of information they 

may contain. As a result of the limited information, the activities and experiences of Mr. 

Hammond at Kittrell College remain unknown and undocumented. 

It is possible that Mr. Hammond may have enrolled in Kittrell College 

immediately after graduating from Alabama A&M College in 1895, or he may have 

waited a year or two before entering Kittrell College. However, it is reasonable to 

speculate that Mr. Hammond could not have been a student at Kittrell College for more 

than two or three years since he graduated from Alabama A&M College in 1895 and was 

no longer enrolled at Kittrell College by 1898.^° 

In addition to uncertainty regarding an exact date of enrollment, other questions 

remain conceming Mr. Hammond's experiences at Kittrell College. For instance, it is 

uncertain whether or not Mr. Hammond served as bandmaster at Kittrell College, since I 

have been unable to locate any evidence which confirms that notion. 

It is also uncertain whether or not Mr. Hammond graduated from Kittrell College 

or simply left the school to join the military. The obituary in The Arizona Republic and 

The Phoenix Gazette indicates that he left Kittrell College,^' which would imply that he 

^° "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 

'̂ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957,2. 
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did not graduate. However, this is only conjecture at this point, since no official records 

exist regarding this issue. 

Prior to leaving Kittrell College to joiii the military, Mr. Hammond may have met 

his future wife (Leah Fitzgerald) at the school. According to Hammond's obituary, his 

wife Leah Fitzgerald (Hammond) was a graduate of Kittrell College.^^ It is unknown 

how or when the couple met, or whether or not Mrs. Hammond was a musician. The 

circumstances of their meeting may never be known for certain. 

Although Mr. Hammond's activities at Kittrell College are mostly unknown and 

undocumented, it is likely that Wade and Leah met at Kittrell College during the late 

1890's and were married a few years later. Information in Mr. Hammond's obituary 

supports the assumption that the couple married during the late 1890s. 

Mr. Hammond's obituary mentions that the couple celebrated their golden 

anniversary (fifty years) on December 18,1949.^^ If this information is accurate, then 

Wade and Leah Hammond were married on that date in 1899. It may be reasonable to 

assume that Mr. Hammond could have still been in the military at the time he married, 

unless his commitment to military service lasted only one year. 

^̂  "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957,2. 

^ "Wade Hanmiond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 
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When Mr. Hammond left Kittrell College to enlist in the army sometime in 1898, 

at the outbreak of the Spanish American War,̂ '* he would have been assigned to one of 

four African-American units in the United States Army that were active during that time. 

The Origins of the "Buffalo Soldiers" 

According to Eileen Southem, Mr. Hammond enlisted in the army possibly as 

early as 1898, and he was assigned to the Ninth United States Cavalry Regiment.^^ The 

Ninth Cavalry was one of four African-American regiments that were active at the time. 

The other African-American regiments were the Tenth Cavalry, the Twenty-Fourth 

Infantry, and the Twenty-Fifth Infantry. 

These units were formed by Congress in 1866 as part of the reorganization of the 

army after the Civil War, as well as to bolster the need for more men to defend the 

westem frontier. President Andrew Johnson signed the law which approved the 

formation of African-American regiments on July 28,1866.^^ Initially, there were six 

African-American regiments consisting of two cavalry units and four infantry units. 

^ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 

25 Southern, Biographical, 162. 

26 * James M. Merrill, Spurs to Glory: The Story of the United States Cavalry (New York: Rand 
Mc Nally and Company, 1966), 196; Russell F. Weigley, History of the United States Army (Bloomington: 
Indiana University Press, 1984), 267. 

" Frank N. Schubert, Black Valor: Buffalo Soldiers and the Medal of Honor 1870-1898 
(Wilmington: Scholarly Resources Inc., 1997), 5. 
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They were the Ninth and Tenth Cavalries and the Thirty-Eighth, Thirty-Ninth, Fortieth, 

and Forty-First Infantries. 

The Ninth Cavalry was constituted on July 28, 1866 and organized on September 

21, 1866 at Greenville, Louisiana, with African-American enlisted personnel.^^ The 

Tenth Cavalry was constituted and organized on the same dates as the Ninth, but they 

originated in Fort Leavenworth, Kansas.^' The Tenth Cavalry was also composed 

entirely of enlisted men. 

The four infantry regiments, consisting of enlisted men only, were also 

constituted on the same dates as the cavalry regiments.''" However, the infantry 

regiments were later consolidated into two units. On April 20, 1869, the Thirty-Eighth 

and Forty-First Infantries were combined to form the Twenty-Fourth Infantry and the 

Thirty-Ninth and the Fortieth Infantries became the Twenty-Fifth Infantry^' (see Figure 

3.8). 

These African-American regiments were nicknamed "Buffalo Soldiers," by 

Native Americans because the texture of the African-American soldiers' hair resembled 

the hair of the North American bison (buffalo) and also because of the African-American 

*̂ James A. Sawicki, Cavalry Regiments of the United States Army (Dumfries: Wyvem 
Publications, 1985), 169. 

^'Sawicki, 171. 

'"Schubert, Black Valor, 5. 

' ' John K. Mahon and Romana Danysh, Army Lineage Series Infantry Part I: Regular Army 
(Washington, D.C: Office of the Chief of Military History, United States Army, 1972), 9. 
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soldiers' fierce and tenacious fighting nature, which Native American warriors equated 

with the buffalo.^^ 

Native Americans considered the buffalo a sacred animal and it was known to be 

ferocious if threatened. Initially, this nickname was a respectful tribute to the African-

American cavalry regiments by Native American warriors. However, African-American 

infantry regiments also embraced this moniker and wore it with pride.^^ 

The First African-American Officer in the United States Army 

During the early years of the four African-American regiments, the officers were 

all white and the issue of African-American commissioned officers was never given 

serious consideration until years later. The army only sought the services of African-

American enlisted men at the time. 

Henry Ossian Flipper (1856-1940) was an exception to this mle. On June 4, 

1877, Henry O. Flipper had become the first African-American graduate of the United 

States Military Academy at West Point and the regular army's first African-American 

commissioned officer^^ (see Figures 3.9-3.12). 

James Crawford Freeman, a white Republican member of Congress from Georgia, 

granted Henry O. Flipper an appointment to West Point. This appointment provoked a 

'^ Benson Tong and Regan A. Lutz, The Human Tradition in the American West (Wilmington: A 
Scholarly Resources Inc. Imprint, 2002), 87. 

" Benson Tong and Regan A. Lutz, Human, 87. 

'"Schubert, Black Valor, 5. 

'̂  Benson Tong and Regan A. Lutz, Human, 84. 
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great deal of protest from Georgia newspapers that were still controlled by white 

supremacists. FHpper was even offered a five thousand dollar bribe to reject the 

appointment, a substantial amount of money at that time. Despite the opposition, Henry 

Flipper became a cadet at the United States Military Academy in 1873 at the age of 

seventeen.^^ 

Flipper graduated from West Point in the class of 1877, and was commissioned a 

second lieutenant in the regular army with the Tenth Cavalry. His active military service 

only lasted from 1878 to 1882. He was stationed at several army posts which played 

historical roles in the development of the American Southwest, among them are Fort Sill 

in the Indian Territory (Oklahoma), Fort Elliot in the Texas Panhandle, Forts Concho and 

Davis in West Texas, and Fort Quitman along the Mexican border.^'' 

However, Lieutenant Flipper's service in the United States Army ended in scandal 

in 1881, while he was serving as post commissary officer at Fort Davis in southwest 

Texas. A shortage of three thousand seven hundred ninety-one dollars and seventy-seven 

cents discovered in his commissary account prompted an investigation by the 

commanding officer. Colonel William Rufus "Pecos Bill" Shafter.̂ ^ 

Flipper was tried by court-marital on two charges, embezzlement of govemment 

funds and conduct unbecoming an officer. Although Flipper was found innocent of the 

charge of embezzlement, he was determined to be negligent in his handling of public 

'* Benson Tong and Regan A. Lutz, Human, 85. 

'̂  Benson Tong and Regan A. Lutz, Human, 86. 

'̂  Benson Tong and Regan A. Lutz, Human, 89. 
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funds. Although there was no proof of theft on Flipper's part, he was found guilty of 

conduct unbecoming an officer.''̂  

In 1881, the Sixty-first Article of War, according to military law, made dismissal 

from military service mandatory for any officer convicted of the charge of conduct 

unbecoming an officer. In accordance with military law, Henry Flipper was dismissed 

from the army on June 30, 1882.̂ *° 

Although Mr. Hammond would eventually serve as bandmaster of the Tenth 

Cavalry, Flipper's discharge happened many years before Hammond entered the military, 

so he would not have known or had any contact with Lieutenant Flipper during his early 

years of service. 

Wade Hammond's First Military Experience 

When Mr. Hammond initially joined the army (ca. 1898), it is believed by some 

that he served as a musician with the Ninth Cavalry."*' Although it remains uncertain as 

to what Mr. Hammond's primary instmment was, it may be speculated that he could have 

been a tmmpet/comet player. I arrived at this assumption, because I noticed that many of 

the names of Chief Tmmpeters, which appeared on the rosters of regimental bands, often 

reappeared later on the same or other rosters of regimental bands as Chief Musicians. 

' ' Benson Tong and Regan A. Lutz, Human, 89. 

'"' Benson Tong and Regan A. Lutz, Human, 89. 

"' Reginald Tyrone Buckner, A History of Music Education in the Black Community of Kansas 
City, Kansas 1905-1954 (Minneapolis: University of Minnesota, 1974), 162. 
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George A. Williams is one example of a Chief Trumpeter who later became a 

Chief Musician. Mr. Williams was the Chief Tmmpeter of the Ninth Cavalry Band 

around 1916 during the time Mr. Hammond was the Chief Musician of this 

organization.'*^ A few years later, Mr. Williams was named Chief Musician of the Tenth 

Cavalry Band in 1920.''^ 

It seems that the position of Chief Tmmpeter was similar to the position of an 

assistant bandmaster. Therefore, when an opening for a new Chief Musician became 

available, the most logical choice to fill the position would have been the Chief 

Tmmpeter from one of the regimental bands. 

At this time, it remains uncertain whether or not Mr. Hammond served as a Chief 

Tmmpeter with the Ninth Cavalry Band prior to being appointed Chief Musician of that 

organization, but it may be speculated that he was an outstanding musician with the Ninth 

Cavalry Band during his years of military service. 

Reginald Tyrone Buckner, in his dissertation A History of Music Education in the 

Black Community of Kansas City, Kansas I905-I954, mentions that Mr. Hammond had 

become a well-known musician with the Ninth Cavalry, but Mr. Buckner did not 

elaborate on this statement."^ As a result, Mr. Hammond's possible experiences and 

"̂  The Cochise Genealogical Society, Camp Harry J. Jones, 21 April 2003, 
<http://mvcochise.com/campiones.html> (21 April 2003). 

"' Anthony Powell, "African-American Bandmasters," <apowell@portraitsinblack.com> (24 
December 2001). 

^ Buckner, History, 162. 

http://mvcochise.com/campiones.html
mailto:apowell@portraitsinblack.com
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activities with the Ninth Cavalry Band prior to his appointment as Chief Musician of that 

regiment remain undetermined. 

Wade Hammond and the Alabama Third Infantry 

Although Eileen Southern mentions in her brief dictionary article that Mr. 

Hammond may have enlisted in the Ninth Cavalry possibly around 1898,1 have 

uncovered possible evidence that he nay not have entered the Ninth Cavalry this early. 

According to The Call in Kansas City, Kansas, Mr. Hammond's first military service was 

with an African-American volunteer regiment from Alabama called the Alabama Third 

Infantry during the Spanish American War.'*^ 

However, I am unsure if this (Alabama Third Infantry) is the correct name of the 

regiment identified in the article, because the article only appears on microfilm and the 

far left side of the article is cut off and is not visible (see Figure 3.13). All that is visible 

in this section of the article was the word Alabama, so I conducted a search for any 

African-American volunteer regiments from Alabama that served during the Spanish 

American War. I was only able to find one regiment, the Alabama Third Infantry which 

was headquartered in Mobile, Alabama."*^ 

Since there is only a limited amount of literature written about the Alabama Third 

Infantry, information regarding Mr. Hammond's activities and experiences with this 

45 "He Leads the 25* Infantry Band." The Call, 19 April 1940. 

"* "Historic Context for the African-American Military Experience: Section 9, Part II," African-
American Soldiers From The Spanish American War To 1917,2 May 2003, 
<http://www.denix.osd.mil/denix/Public/ES-Programs/Conservation/Legacv/AAME/aame4b.html> (2 May 
2003). 

http://www.denix.osd.mil/denix/Public/ES-Programs/Conservation/Legacv/AAME/aame4b.html
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regiment are unknown. However, there is some indication in The Call that he may have 

served as bandmaster of the regiment."*^ The newspaper article that was mentioned in the 

previous paragraph briefly discusses Mr. Hammond's professional career. 

At one point, the word "leader" appears at the beginning of a sentence within the 

text of the article, but there are letters missing at the start of each sentence.''^ I have 

estimated that there are approximately four letters missing at the beginning of each 

sentence in this article. If my calculations are correct, it is possible that the word may 

have been "bandleader," indicating that Mr. Hammond possibly served as bandmaster of 

the Alabama Third Infantry. 

Regardless of whether Mr. Hammond's initial years of military service were as a 

musician with the Ninth United States Cavalry Band, or with the Alabama Third Infantry 

Band as Chief Musician, there is little doubt that he was part of a long tradition of 

prominent musicians who participated in America's military music history. 

Army Bands of the Late Nineteenth and Early Twentieth Centuries 

As early as 1866, army bands were the only source of musical entertainment for 

the civilian population in many parts of the United States, especially in the West and 

South. In addition to performing at military functions, army bands often performed in 

"̂  "He Leads the 25* Infantry Band." The Call, 19 April 1940. 

** "He Leads the 25* Infantry Band." The Call, 19 April 1940. 
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minstrel and vaudeville shows, and participated in many other activities which required 

instmmental music.'̂ ^ 

The bands of the four African-American regiments became distinguished 

organizations and were a source of pride for the troops. According to Railsback and 

Langellier, the bands of the Ninth and Tenth Cavalries, as well as those of the Twenty-

Fourth and Twenty-Fifth Infantries, prided themselves in their proficiency in military 

exercises and the quality of their music repertoire^" (see Figures 3.14-3.17) 

For instance, the Twenty-Fourth Infantry Band had a repertoire of approximately 

one thousand musical selections, and a music library valued at over six thousand dollars, 

in the late 1890s.^' Such an expensive music library during the late nineteenth century 

would seem to indicate the importance of the Twenty-Fourth Infantry Band's importance 

to its regiment. 

The African-American regimental bands were usually very popular with the 

citizens wherever they were stationed and they sometimes received invitations to 

participate in special performances. The Twenty-Fifth Infantry Band was invited to 

perform at The Shattuck MiUtary School in Minneapolis, Minnesota during the summer 

"' William Carter White, A History of Military Music in America (Westport: Greenwood Press, 
1944), 90. 

^ Thomas C. Railsback and John P. Langellier, The Drums Would Roll: A Pictorial History of 
U.S. Army Bands on the Frontier, 1866-1900 (New York: Arms and Armour Press, 1987), 17. 

^' Railsback and Langellier, Drums, 17. 
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of 1883. They were also asked to perform at the Minnesota State Fair on September 13, 

1883, a few months after their performance at The Shattuck Military School.^^ 

Another notable performance of the Twenty-Fifth Infantry Band occurred in 

1895, when the band and seven companies from the regiment, performed drills and 

marches for the writer Mark Twain during his visit to Fort Missoula in Montana.̂ "* At 

this time, the reasons for Mr. Twain's visit to Fort Missoula, Montana remain uncertain. 

According to John P. Langellier's article. Black Infantrymen in the West, the 

popularity of the Twenty-Fifth Infantry Band prompted the regiment to build a bandstand 

in front of the Missoula courthouse shortly after they reported to the area. Once the 

bandstand was completed, the Twenty-Fifth Infantry Band performed regular concerts on 

Thursday evenings, creating good relations between the citizens of Missoula and the 

regiment's personnel.^^ 

In fact, the Twenty-Fifth Infantry Band was so highly regarded by the citizens of 

Missoula that the band was asked to play at the funeral of a prominent citizen by the 

" John P. Langellier, "Black Infantrymen in the West," Wild West Magazine (February 1997), 
<http://afroamhistorv.about.com/librarv/prm/blblackinfantrvmen3.htm> (2 May 2003). 

" John P. Langellier, "Black Infantrymen in the West," Wild West Magazine (February 1997), 
<http://afroamhistorv.about.com/librarv/prm/blblackinfantrvmen3.htni> (2 May 2003). 

^̂  John P. Langellier, "Black Infantrymen in the West," Wild West Magazine (February 1997), 
<http://afroamhistorv.about.com/librarv/prm/blblackinfantrvmen3.htm> (2 May 2003). 

^' John P. Langellier, "Black Infantrymen in the West," Wild West Magazine (February 1997), 
<http://afroamhistorv.about.com/librarv/prm/blblackinfantrvmen3.htm> (2 May 2003). 

http://afroamhistorv.about.com/librarv/prm/blblackinfantrvmen3.htm
http://afroamhistorv.about.com/librarv/prm/blblackinfantrvmen3.htni
http://afroamhistorv.about.com/librarv/prm/blblackinfantrvmen3.htm
http://afroamhistorv.about.com/librarv/prm/blblackinfantrvmen3.htm
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name of C.P. Higgins. It is believed that as many as six hundred people attended this 

funeral service in 1889.^^ 

The bands of the other three African-American regiments were as popular with 

their respective communities as the Twenty-Fifth Infantry Band was with the citizens of 

Missoula, Montana. During the late nineteenth and early twentieth centuries, all four 

bands of the African-American regiments were known for their proficiency in drill, as 

well as their musicianship. For this reason, these bands usually enjoyed a great deal of 

popularity among the local citizens wherever they were stationed.^^ 

In addition to proficiency in drill and musical performance, the bands of the four 

African-American regiments were also known for their showmanship. The bands of the 

Twenty-Fourth and Twenty-Fifth Infantries were particularly known for their 

CO 

professional pride and showmanship. 

However, it was the Dmm Majors of the four African-American regimental bands 

who exhibited most of the showmanship during performances. It is believed that the 

Dmm Major of the Twenty-Fifth Infantry Band initiated the use of baton twiriing and 

acrobatic type moves in the 1880s.̂ ^ In the late nineteenth and early twentieth centuries. 

^' John P. Langellier, "Black Infantrymen in the West," Wild West Magazine (February 1997), 
<http://afroamhistorv.about.com/librarv/prm/blackinfantrvmen3.htm> (2 May 2003). 

^' John P. Langellier, "Black Infantrymen in the West," Wild West Magazine (February 1997), 
<http://afroamhistorv.about.com/librarv/prm/blackinfantrvmen3.htm> (2 May 2003). 

^̂  Railsback and Langellier, Drums, 17. 

' ' Railsback and Langellier, Drums, 17. 

http://afroamhistorv.about.com/librarv/prm/blackinfantrvmen3.htm
http://afroamhistorv.about.com/librarv/prm/blackinfantrvmen3.htm
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such acrobatic and gymnastic type moves of the Dmm Major would have been a novelty 

with audiences, drawing much attention during a performance.^° 

Army Band Uniforms 

Although the movements of the Dmm Major may have been considered an 

innovation in band performance, the tall bearskin hat that the Dmm Major wore during 

performances had a long tradition with army bands.^' Non-regulation headgear was 

common in all of the army's musical organizations, because army regulations authorized 

the commanding officer to make any ornamental additions to uniforms he deemed 

appropriate, as long as the council of administration sanctioned the changes and supplied 

the funds to purchase the uniform accessories. 

This provision allowed for a wide variety of the type of uniforms worn by army 

bands. Special headgear, additional cords and braids, custom accoutrements, extra 

buttons, and even custom-made coats became commonplace. Over time, each band took 

on a distinctive appearance and as a result, no two organizations looked exactly alike. 

This diversity in army band uniforms sometimes caused confusion as to what should be 

worn on any given occasion. 

According to Railsback and Langellier, it is likely that some of the higher ranking 

officers in the army did not approve of such wide variations in military dress for their 

*° Railsback and Langellier, Drums, 17. 

" Railsback and Langellier, Drums, 17. 

'^ Railsback and Langellier, Drums, 17. 

*' Railsback and Langellier, Drums, 17. 



97 

bands, and would have preferred instead a more uniform and standard military dress for 

all of the regimental bands.̂ '* 

Living Conditions and Functions of Army Bands 

In addition to the confusion regarding proper military attire among regimental 

bands, there were other more serious problems for bands due to army regulations. 

According to army regulations, bandsmen were to be dropped from company rolls and 

mustered in a separate squad under the Chief Musician who reported directly to the 

regimental adjutant. This created problems with living quarters. Although some posts 

offered adequate quarters, much of the housing for band members was substandard or 

nonexistent.^^ 

In 1875, after having been stationed at various camps throughout the state of 

Texas, Col. George L. Andrews, the commander of the Twenty-Fifth Infantry, 

complained to the Commander of the Department of Texas that his band never had decent 

accommodations. Col. Andrews once wrote in a letter that during the six years he and his 

regiment served in Texas, the musicians lacked proper quarters, and for two years of that 

time, at Fort Clark, they even lived in tents.^^ 

At this time, I am uncertain whether or not the poor living conditions described by 

Col. Andrews were due to army regulations and were common for all army bands, or 

" Railsback and Langellier, Drums, 17. 

'̂  Railsback and Langellier, Drums, 18. 

'* Railsback and Langellier, Drums, 18. 



98 

were due to the army's policy of segregation during the late nineteenth and early 

twentieth centuries which would have only affected the bands of the four African-

American regiments. 

The functions of army bands during the late nineteenth and early twentieth 

centuries sometimes varied according to their location and assignment. Army bands 

often performed at many civilian affairs, such as dances and other types of celebrations. 

For instance, the 1904 World's Fair featured many outstanding bands of the time, 

including several army bands. 

The army bands that performed at the 1904 World's Fair were the First United 

States Cavalry Band of Fort Clark, Texas, the Twenty-Fourth United States Infantry Band 

of Fort Harrison, Montana, the Second United States Infantry Band of Fort Logan, 

Colorado, and the Twenty-Sixth United States Cavalry Band of Fort Sam Houston, 

Texas.^^ 

Another sometimes forgotten function of bands in the late nineteenth century, 

especially on the westem frontier, was that of providing a form of recreation for the 

soldiers during their off-duty hours. A report in a military periodical in 1886 commended 

Lieutenant M.O. Parker of the Tenth Cavalry for organizing a band at Fort Washakie, 

*' United States Army Band, home page, <http://bands.armv.mil/historv/spanishamericanwar.asp> 
(30 April 2003). 

'* United States Army Band, home page, <http://bands.armv.mil/historv/spanishamericanwar.asp> 
(30 April 2003). 

http://bands.armv.mil/historv/spanishamericanwar.asp
http://bands.armv.mil/historv/spanishamericanwar.asp
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Wyoming Territory, to help the men pass the time away during long winter evenings and 

to break the monotony of garrison routine.^^ 

From the limited evidence available, it appears that this band was mainly a 

recreational organization rather than a regimental band. However, it is possible that this 

recreational band could have also performed some of the standard duties of a regimental 

band required by army regulations and routine.^" 

Army Band Recmitment Policies and Ethnicity 

The army sometimes had trouble finding recmits for the bands during the latter 

half of the nineteenth century. A few officers sometimes targeted members of ethnic 

groups to serve as musicians in the army. Lieutenant Colonel George Crook of the 

Twenty-Third Infantry believed that the best musicians were generally European 

immigrants.^' 

According to a letter dated May 3,1872, written to Colonel Jefferson C. Davis, 

the regiment's commanding officer, he suggested that someone be sent to Castie Garden, 

New York, which was the point of arrival for German immigrants, to recmit musicians. 

It is unknown whether or not Davis actually followed Crook's suggestion, but there have 

been some accounts of United States Army Bands being allegedly composed entirely of 

*' Railsback and Langellier, Drums, 19. 

™ Railsback and Langellier, Drums, 19. 

' ' Railsback and Langellier, Drums, 17. 

^̂  Railsback and Langellier, Drums, 17. 
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Germans and Italians. For example, members of the Eighth Infantry Band were 

supposedly imported directly from Italy.^^ 

Although I have not located any documented evidence which suggests that such 

recmiting tactics within the army were commonplace, I have encountered the names of 

several Italian musicians who appear on army band rosters of the late nineteenth century. 

Giovanni Martini and Achilles La Guardia are among some of the Italian 

immigrants who served as army musicians during the late nineteenth century. Giovanni 

Martini was the tmmpeter for George A. Custer's regiment during the Battle of the Littie 

Big Hom (see Figure 3.18). Martini became well-known for dehvering Custer's last 

message to his subordinates shortly before the massacre.'''* 

Another Italian immigrant, Achilles La Guardia, whose son Fiorello became the 

Mayor of New York City, originally came to the United States during a tour to 

accompany an opera singer. He remained in the United States after the tour and entered 

the United States Army as a bandmaster with the Eleventh Infantry. Achilles La Guardia 

remained in this position until his death in 1898.̂ ^ 

It is uncertain whether or not African-American musicians were targeted by some 

army officers in the same way that the German and Italian immigrants were targeted 

during this time period. I have not uncovered any documentation to support or refute the 

^̂  Railsback and Langellier, Drums, 17. 

'̂' Railsback and Langellier, Drums, 17. 

^̂  Railsback and Langellier, Drums, 17. 



101 

idea that some army officers specifically recmited African-Americans because it was 

believed that they were musically inclined and usually made good musicians. 

Army Band Personnel and Instmmentation 

The Quartermaster Department was responsible for issuing band instmments to all 

of the regiments in the United States Army.̂ ^ However, official army policy regarding 

band personnel and instmmentation has been changed and altered throughout the years 

resulting in various combinations of standard instmmentation and personnel for all of the 

bands in the United States Army. 

For example, army band instmmentation between 1889 and 1895 consisted of a 

D-flat piccolo, flutes, E-flat clarinets, B-flat clarinets, E-flat comets, B-flat comets, E-flat 

alto horns, B-flat trombones (valve or slide), B-flat baritones, E-flat basses, snare dmm, 

bass dmm, and cymbals.^^ 

In 1895, E-flat tmmpets were added to this instmmentation list, and for mounted 

cavalry bands, a pair of kettle-dmms were authorized instead of snare and bass dmm. 

However, BB-flat basses and saxophones (alto and baritone) did not become a standard 

78 

part of army band instmmentation until 1900. 

In addition to the increase in army band instmmentation during the late nineteenth 

and early twentieth centuries, army band personnel and salaries also grew during this 

*̂ White, A History, 98. 

" White, A History, 98. 

*̂ White, A History, 98. 
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time period. As a result of a general order from the Adjutant General's Office in 

Washington D.C, the number of army bandsmen was increased to twenty-eight on June 

24,1899. The table below shows the ratings and monthly salaries for the musicians that 

resulted from this order.̂ ^ 

Table 3.1: Monthly Salaries of Army Musicians in 1899 
Musician Salary 
1 Chief Musician 

1 Chief Trumpeter 

1 Principal Musician 

1 Drum Major 

4 Sergeants 

8 Corporals 

12 Privates 

$60.00 

$22.00 

$22.00 

$25.00 

$18.00 each 

$15.00 each 

$13.00 each 

During this time Wade Hammond could have been a member of the Ninth 

Cavaby band, but his rank remains unclear. Since Mr. Hammond enlisted in 1898 and 

was only in the service for approximately a year when this order took effect in 1899, he 

was probably still a private or possibly a corporal. 

On the other hand, Mr. Hammond may have been in the Alabama Third Infantry 

during this time and not affected by this new policy. The pay scales for musicians in 

volunteer infantiy units during the Spanish American War are uncertain at this time. It 

may be speculated that the volunteer regiments may have had a similar pay scale to the 

•"White, A History, 98. 
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regiments of the regular army, but presently, there is no documentation of pay scales for 

musicians in African-American volunteer regiments during the Spanish-American War. 

There is also the possibility that the soldiers of the Alabama Third Infantry did not 

receive any pay at all, since it was a volunteer unit. Although documentation of pay 

scales for African-American volunteer infantry units during the Spanish-American War is 

rare, it is possible that the soldiers of the Alabama Third Infantry and other volunteer 

regiments at this time received pay, but at lower salaries than soldiers in the regular army. 

Several years after the Adjutant General's Office issued the order to increase 

army band personnel and pay in 1899, the order was rescinded and new wages for army 

band personnel were established. On May 15, 1908, the War Department rescinded the 

previous order of 1899 and increased the monthly pay of enlisted bandsmen (during their 

first enlistment), as well as the musicians of the United States Military Academy. Table 

3.2 on page 104 shows the rating and monthly salaries for the musicians that resulted 

from the 1908 order. ̂ ' 

The pay rates for military musicians that appear in Tables 3.1 and 3.2 represent a 

reasonably comfortable standard of living for soldiers of that era. During the first few 

decades of the twentieth century, these salaries allowed soldiers to provide a middle class 

life style for themselves and their families.^^ In order to illustrate the comfortable life 

*" White, A History, 98, 99. 

*' White, A History, 98, 99. 

*̂  "Food and Drink at the Pan-American Exposition-1902-1903 Profiles," 
<http://ublib.buffalo.edu/libraries/exhibits/panam/food/profiles.html> (1 September 2003); "Almanac and 
Yearbook For 1920," <http://www.lib.uchicago.edu/ecuip/diglib/social/chil919/aline/a3/a3focus.bmp.gil> 
(1 September 2003); "Buy War Dept. Canned Meats," 

http://ublib.buffalo.edu/libraries/exhibits/panam/food/profiles.html
http://www.lib.uchicago.edu/ecuip/diglib/social/chil919/aline/a3/a3focus.bmp.gil
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style a military musician's salary provided at that time, I arbitrarily chose Morris County, 

New Jersey, to represent the cost of living in the United States. In Morris County, New 

Jersey, in 1902, eggs cost seventy-five cents a dozen, beans cost twenty-five cents for 

three cans, and butter was twenty-seven cents a pound. 

Table 3.2: Monthly Salaries of Army Musicians in 1908 
Type 
Chief Musician 

Chief Trumpeter 

Principal Musician 

Sergeants 

Drum Major 

Corporals 

Privates 

Salary 
$75.00 

$40.00 

$40.00 

$36.00 

$36.00 

$30.00 

$24.00 

Although the cost of living slighfly increased in America each decade during the 

early part of the twentieth century, salaries of military musicians continued to provide a 

comfortable life style for themselves and their families. During the early 1920s in Morris 

County, New Jersey, butter cost forty-three cents a pound, while the price of bacon 

increased from sixteen cents a pound in 1912 to forty-five cents a pound in 1922. 

<httD://scrit?torium.lib.duke.edu/eaa^roadsides/B01/Bm?.6/R0126-72dpi.ipeg> (1 September 2003); 
"Chicago in 1900 Family Economics," Chicago in 1900, 
<http://www.chipublib.org/004chicago/1900/fam.html> (1 September 2003). 

*̂  "How much did it cost in Morris County, NJ? 1902," 
<http://www.gti.net/mocolibl/prices/1902.html> (1 September 2003). 

^ "How much did it cost in Morris County, NJ? 1912," 
<httn://www.gti.net/mocolibl/prices/1912.html> (1 September 2003); "How much did it cost in Morris 
County, NJ? 1922," <http://www.gti.net/mocolibl/nrices/1922.htnil> (1 September 2003). 

http://www.chipublib.org/004chicago/1900/fam.html
http://www.gti.net/mocolibl/prices/1902.html
http://www.gti.net/mocolibl/prices/1912.html
http://www.gti.net/mocolibl/nrices/1922.htnil
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By 1908, when the new pay rates for military musicians took effect, Mr. 

Hammond was Chief Musician of the Ninth Cavalry. Although the United States Army 

was segregated during the late nineteenth and early twentieth centuries, white and 

African-American soldiers received equal pay beginning in 1864 when the War 

Department sanctioned equal wages for African-American soldiers.*^ 

In July of 1864, Congress authorized African-American soldiers who were free at 

the outbreak of the Civil War to receive the same pay as white soldiers. However, for 

reasons which remain unknown, African-American soldiers who were slaves at the 

outbreak of the Civil War had to wait until the end of the Civil War to receive the same 

pay as white soldiers. 

Regardless of the reasons for delaying pay equity for soldiers who were former 

slaves, all African-American soldiers received the same pay as white soldiers by the end 

of the Civil War. This means that Mr. Hammond and other African-American soldiers 

during the late nineteenth and early twentieth centuries received the same wages as white 

soldiers. 

From 1899 to 1915, there were reportedly many excellent army bands, especially 

those stationed in or near large cities and towns. During this period, the number of 

musicians per band remained at twenty-eight until November of 1915, when a special 

order from the War Department once again authorized an increase in the number of army 

*̂  "Civil War-Black Troops," Africanaonline <http://www.africanaonline.com/civilwar-black-
troops.htni> (1 September 2003); 'The Civil War and emancipation 1861-1865," Africans in America 
<http://www.pbs.org/wgbh/aia/part4/4p2967.html> (1 September 2003); "Black Enlistments," 
<http://www.lostblacklegion.com/page5.html> (1 September 2003). 

86 "Black Enlistments," <http://www.lostblacklegion.com/page5.html> (1 September 2003). 

http://www.africanaonline.com/civilwar-blacktroops.htni
http://www.africanaonline.com/civilwar-blacktroops.htni
http://www.pbs.org/wgbh/aia/part4/4p2967.html
http://www.lostblacklegion.com/page5.html
http://www.lostblacklegion.com/page5.html
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band personnel. The new order allowed for ten additional privates to be attached to army 

bands as students.^^ 

Although this increase in personnel proved to be beneficial in some cases, it 

became difficult for army bands to enlist good musicians to fill these new vacancies, 

because the pay for the new positions was the same as that of a private in a line 

company.*^ 

A few years after the War Department's 1915 order, the army made more changes 

in band personnel, as well as elevating the position of bandmaster to a higher ranking. 

After the United States entered World War I in April of 1917, army bandmasters received 

temporary commissions as first and second lieutenants and regimental bands were 

increased in July, 1918 to forty-eight performers.^^ 

A few years after the War Department elevated the position of bandmaster to a 

higher ranking, the standards and qualifications for army bandmasters were once again 

redefined and changed. During the autumn of 1920, the War Department appointed a 

board of officers which consisted of one major, one lieutenant, and two bandmasters in 

order to conduct a newly established technical examination for army bandmasters. The 

purpose of this technical examination was to determine the musical proficiency of 

bandmasters for a promotion to the grade of Warrant Officer. 

'̂̂  White, A History, 100,101. 

** White, A History, 100,101. 

*'White, A History, 101. 

^ White, A History, 101, 104. 
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The results of the examination served to eliminate a considerable number of 

incompetent and inexperienced bandmasters, which in turn elevated the position of Chief 

Musician (bandmaster) to a higher ranking than had been obtained before World War I.^' 

It is known for certain that Wade Hammond benefited from this policy, because 

he obtained the ranking of Warrant Officer before he retired from the army.̂ ^ However, 

it remains unclear exactly when Mr. Hammond obtained this ranking. It is possible that 

he secured this title the year the new policy went into effect, or some years later in his 

career when he served as bandmaster of the Tenth Cavalry and Twenty-Fifth Infantry. 

During the early 1920s the army began to reduce the number of musicians in its 

bands. In 1922, the number of musicians in the bands of the infantry and field artillery 

was reduced from forty-eight to thirty-six, and the bands of the cavalry and coast artillery 

were reduced to twenty-eight men.^^ The reason for this reduction in musicians is 

unclear, but financial concems might be one logical reason. 

Tables 3.3 and 3.4 provided on pages 108 and 109 show the newly authorized 

instmmentations for the infantry, field artillery, cavalry, and coast artillery bands during 

1922. 

In October of 1927, all bands of the army, with the exception of the United States 

Army Band in Washington D.C. and the United States Military Academy Band at West 

Point, New York, were reduced to twenty-eight men, with the provision that the 

" White, A History, 101,104. 

'̂  "He Leads the 25* Infantry Band," The Call, 19 April 1940. 

'̂  White, A History, 104, 105. 
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commanding officers of regiments could, at their discretion, add extra men to the band 

from companies of the regiment under tiieir command.̂ '* 

Table 3.3: Infantry and Field Artillery Band Instrumentation in 1922 

Instrument Number Instrument Number 
Flute and Piccolo 

Oboe 

Bassoon 

E-flat Clarinet 

B-flat Clarinets 

Soprano Saxophone 

Alto Saxophone 

Tenor Saxophone 

Baritone Saxophone 

B-flat Trumpets 

1 

1 

1 

1 

8 

1 

1 

1 

1 

4 

B-flat Comets 

French Horns 

Baritone 

Euphonium 

Trombones 

E-flat Bass 

BB-flat Basses 

Snare Drum and Traps 

Bass Drum and Cymbals 

2 

4 

1 

1 

3 

1 

2 

1 

1 

Total 36 

'"White, A History, 105. 
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Table 3.4: Cavalry and Coast Artillery Band Instrumentation in 1922 

Instrument 
Flute and Piccolo 

E-flat Clarinet 

B-flat Clarinets 

Alto Saxophone 

Tenor Saxophone 

Baritone Saxophone 

B-flat Trumpets 

Number 

B-flat Comets or Flugelhoms 

1 

1 

6 

1 

1 

1 

4 

2 

Instrument Number 
French Horns (Alto Horns for cavalry) 3 

Baritone or Euphonium 1 

Trombones 3 

E-flat Bass 1 

BB-flat Bass 1 

Snare Drum and Traps 1 

Bass Drum and Cymbals 1 

Total 28 

However, this policy was modified in December of 1936, when a letter from the 

War Department to all posts, camps, and stations specified that not more than five men 

(privates) could be attached to the bands.^^ This made it possible for bands to have as 

many as thirty-three musicians by 1941. 

A photograph of Hammond with the Tenth Cavalry Band in 1931 at a 

performance at Fort Bliss, Texas seems to confirm the army band's reduced membership 

of twenty-eight to thirty-three musicians during this time period. Although the 

photograph is small, there appears to be twenty-eight to thirty three men on stage (see 

Figure 3.19). 

In addition to the changes in personnel and instmmentation throughout the years, 

army band instmmentation was sometimes supplemented with additional instmments that 

' ' White, A History, 105. 

'^ White, A History, 105. 
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were not part of the standard army band instmmentation. In some regiments, the band 

instmmentation was augmented for parades and ceremonies, with "field music" (bugles 

and dmms). The field music group might play certain strains of a march with the band, 

or alternate with the band by following the march music with a bugle and dmm march. 

This allowed for continuous music on long parades.^^ 

Wade Hammond and the Spanish American War 

Wade Hammond's whereabouts after his initial enlistment with either the Ninth 

Cavalry or the Alabama Third Infantry are uncertain. The exact month and day of his 

first enlistment also remains unknown. As I stated earlier in this paper, Mr. Hammond's 

obituary mentions that he joined the army shortly after the outbreak of the Spanish 

American War which occurred on Febmary 15,1898, when an explosion sank the USS 

Maine in Havana Harbor. ̂ ^ 

The war only lasted several months,'"" so Mr. Hammond could have enlisted 

sometime between the months of Febmary and April in 1898. Febmary and March seem 

'^ White, A History, 105, 106. 

^ White, A History, 105, 106. 

" United States Army Band, home page, <http://bands.armv.mil/historv/spanishamericanwar.asp> 
(30 April 2003); Encyclopedia Americana. Vol. 25 (Danbury: Grolier, 1999), 447,448; 'The World of 
1898: The Spanish American War-Introduction." Hispanic Division Library of Congress (14 September 
1998) <http://www.loc.gov/rr/hispanic/1898/intro.html> (30 April 2003); Lincoln Gushing. 1898-1998 
Centennial of the Spanish American War (1997) <http://www.zpub.com/cpp/saw.html> (30 April 2003). 

^°°Encyclopedia Americana. Vol. 25,447,448; "The Worid of 1898: The Spanish American War-
Introduction." Hispanic Division Library of Congress (14 September 1998) 
<http://www.loc.gov/rr/hispanic/1898/intro.html> (30 April 2003); Lincoln Gushing. 1898-1998 
Centennial of the Spanish American War (1997) <http://www.zpub.com/cpp/saw.html> (30 April 2003). 

http://bands.armv.mil/historv/spanishamericanwar.asp
http://www.loc.gov/rr/hispanic/1898/intro.html
http://www.zpub.com/cpp/saw.html
http://www.loc.gov/rr/hispanic/1898/intro.html
http://www.zpub.com/cpp/saw.html
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to be the most likely months because the explosion which sank the Maine and initiated 

the start of the Spanish American War occurred in the middle of Febmary. It is possible 

that Hammond enlisted in the army shortly after this event. 

Since the United States Congress did not officially declare a state of war with 

Spain until April 25, 1898,'°" it is also possible that Hammond enlisted in either April or 

May. Either time frame for Mr. Hammond's enlistment is equally logical because two 

hundred twenty-three thousand men enlisted in the army between April and November of 

1898.'°^ 

This large number of enlistees between the months of April and November was 

partially due to President McKinley's appeal for volunteers to join the military. 

However, only eighty-seven thousand soldiers left the United States to participate in the 

actual battles of the Spanish American War.'°^ 

Hostihties ended on August 12, 1898 with the provisions that Spain relinquish 

Cuba, cede to the United States Puerto Rico, and one of the Mariana Islands (Guam), as 

well as agree to United States occupation of the Philippine Islands. On December 10, 

"" Encyclopedia Americana. Vol.25,448; 'The World of 1898: The Spanish American War-
Introduction." Hispanic Division Library of Congress (14 September 1998) 
<http://www.loc.gov/rr/hispanic/1898/intro.html> (30 April 2003); 'The World of 1898: The Spanish 
American War-Chronology." Hispanic Division Library of Congress (16 July 1998) 
<http://lcweb.loc.gov/rr/hispanic/1898/chronologv.html> (30 April 2003); "Spanish American War 
Chronology." The Spanish American War Centennial Website <http://www.spanamwar.com/timeline.htm> 
(30 April 2003). 

'°^ Encyclopedia Americana. Vol. 25,448; "The World of 1898: The Spanish American War-
Introduction." Hispanic Division Library of Congress (14 September 1998) 
<http://www.loc.gov/rr/hispanic/1898/intro.html> (30 April 2003). 

'°^ Encyclopedia Americana. Vol. 25,448. 

http://www.loc.gov/rr/hispanic/1898/intro.html
http://lcweb.loc.gov/rr/hispanic/1898/chronologv.html
http://www.spanamwar.com/timeline.htm
http://www.loc.gov/rr/hispanic/1898/intro.html
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1898, a peace treaty was signed and ratified by the United States Senate on Febmary 6, 

1899.'°'' 

After further research into the matter of Mr. Hammond's first enlistment into the 

army, I have concluded that the most plausible date is March 1, 1898 because he retired 

from the military on that date in 1942.'°^ However, Mr. Hammond's exact whereabouts 

during this time are unknown. 

Although it remains uncertain where Mr. Hammond and the Ninth Cavalry or 

Alabama Third Infantry Bands were stationed during his initial enlistment into the army, 

the Historic Context for the African-American Military Experience lists the sites and 

dates of the regimental headquarters for the four African-American regiments of the 

regular army, as well as the African-American volunteer regiments between 1898 and 

1917. Table 3.5 on page 113 shows the locations and dates of the Ninth Cavalry's 

headquarters (1898-1902)"^ during the time Mr. Hammond might have been with this 

organization. 

Encyclopedia Americana. Vol. 25,449; 'The World of 1898: The Spanish American War-
Chronology." Hispanic Division Library of Congress (16 July 1998) 
<http://lcweb.loc.gov/rr/hispanic/1898/chronologv.html> (30 April 2003); "Spanish American War 
Chronology." The Spanish American War Centennial Website <http://www.spanamwar.com/timeline.htm> 
(30 April 2003). 

'"^ John R. Murdock, M.C. to Sidney P. Osbom, Govemor of Arizona, Wade Hammond, 3 March 
1942. 

106 "African-American Soldiers From The Spanish American War To 1917," Historic Context for 
the African-American Military Experience, <https://www.denix.osd.mil/denix/Public/ES-
Programs/Conservation/Legacv/AAME/aame4b.html> (2 May 2003). 

http://lcweb.loc.gov/rr/hispanic/1898/chronologv.html
http://www.spanamwar.com/timeline.htm
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
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Table 3.5: Regimental Headquarters for the United States Ninth Cavalry 1898-1902 
Site Date 

Port Tampa, Florida May 2, 1898 to June 13, 1898 

Cuba June 20,1898 to August 14, 1898 

Camp Wikoff, New York August 20, 1898 to September 27, 1898 

Fort Grant, Arizona October 5, 1898 to July 28, 1900 

Philippines October 6, 1900 to September 20, 1902 

Fort Walla Wall. Washington October 24, 1902 to October 19, 1904 

On July 1, 1898, the Ninth Cavalry was one of the first units to go ashore and 

fight as dismounted infantry along with Theodore Roosevelt and the Rough Riders at the 

Battle of Santiago for San Juan Hill in Cuba.'°^ If Mr. Hammond was actually a member 

of the Ninth Cavalry Band, it is possible that he may have been in Cuba during this 

historic event, but there is no evidence to support this notion. 

On the other hand, if Mr. Hammond was bandmaster of the Alabama Third 

Infantry, it is most likely that he and his regiment never left the Mobile, Alabama, area 

during the Battle of Santiago, since that is where this unit was stationed at the time. 

Regardless of whether Mr. Hammond was a member of the Ninth Cavalry or the 

Alabama Third Infantry, there is little doubt that he was in the military during the Spanish 

American War.'°^ 

'"'' "We Can, We Will!" The Ninth Cavalry Time, Part 2, <http://www.9th 
cavalrv.com/timelin2.htni> (30 April 2003). 

'"^ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2; "He Leads the 25* Infantry Band." The Call, 19 April 1940. 

http://www.9thcavalrv.com/timelin2.htni
http://www.9thcavalrv.com/timelin2.htni
http://cavalrv.com/timelin2.htni%3e


114 

Although Table 3.5 shows the sites and dates of the Ninth Cavalry Headquarters, 

this information might not necessarily mean that the Ninth Cavalry Band was at these 

locations at the same time, because individual troops within the regiment were sometimes 

scattered in different locations throughout the country. 

Even if the band was stationed in the same location as the regimental 

headquarters, they might not have changed locations immediately when the headquarters 

were transferred to a new site. Therefore, it is possible that the band and some of the 

troops would not have reported to a new location for several months to a year. 

Wade Hammond and Benjamin O. Davis, Sr. 

If Mr. Hammond was actually in the Ninth Cavalry during his early years in the 

army, it is very likely that he served with Benjamin O. Davis, Sr., the first African-

American General of the United States Army'°^ (see Figures 3.20-3.22). Benjamin O. 

Davis, Sr. was bom in Washington D.C. on July 1, 1877."° However, other sources 

indicate that Mr. Davis was bom on May 28,1880.'" One would need to consult Mr. 

Davis' birth certificate (if it exists) to conclusively resolve the matter of his precise date 

of birth. 

^'^ Academic American Encyclopedia (1998), s.v. "Benjamin O. Davis, Sr.," 50. 

^^^ Academic American Encyclopedia, 50. 

' " Marvin E. Fletcher, America's First Black General: Benjamin O. Davis, Sr. 1880-1970 
(Lawrence: University of Kansas Press, 1989), 6. 
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Mr. Davis entered military service on July 13, 1898, during the Spanish American 

War as a temporary first lieutenant of the Eighth United States Volunteer Infantry."^ 

This was also around the same time that Wade Hammond joined the military. 

Mr. Davis was later mustered out of the volunteer infantry on March 6, 1899, and 

on June 14, 1899, he enlisted as a private in Troop I, of the Ninth Cavalry in the regular 

army. It is also possible that Mr. Hammond could have been mustered out of the 

volunteer infantry and enlisted into the regular army a few months or a year after the 

Spanish American War, but I have no documentation to support this assumption. 

After joining the Ninth Cavalry, Mr. Davis quickly began to receive promotions 

in his military ranking. After serving as a corporal and squadron sergeant major, on 

Febmary 2, 1901, he was commissioned a second lieutenant of Cavalry in the regular 

army"^ 

Mr. Davis' first service as a commissioned officer of the regular army was in the 

Philippine Islands with the Ninth Cavalry on the Island of Samar."^ It is very possible 

that Mr. Hammond was still a musician with the Ninth Cavalry during Mr. Davis' first 

tour of duty with the Ninth Cavalry, assuming Mr. Hammond was in the Ninth Cavalry at 

this time. 

"^ Ben Richardson, Great American Negroes (New York: Thomas Y. Crowell Co., 1949), 220. 

' " Richardson, Great, 220. 

"'* "Benjamin Oliver Davis, Sr.," <http://www.armv.mil/cmh-pg/topics/afam/davis.htm> (2 May 
2003). 

"^ Fletcher, America's, 29. 

http://www.armv.mil/cmh-pg/topics/afam/davis.htm
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Mr. Hammond and Mr. Davis most certainly would have crossed paths later in 

their careers, when Mr. Davis was assigned to duty with the Ninth Cavalry at Fort D.A. 

Russell, Wyoming and again when the Ninth Cavalry was transferred to Douglas, 

Arizona. Mr. Hammond was bandmaster of the Ninth Cavalry Band during the years 

the regiment was stationed at Fort D.A. Russell, Wyoming (1910-1912) and Camp Harry 

J. Jones in Douglas, Arizona (1912-1914)."'' 

Mr. Davis remained with the Ninth Cavalry while the regiment was on border 

patrol duty until Febmary of 1915, when he was assigned to duty as Professor of Military 

Science and Tactics at Wilberforce University, Ohio."^ Mr. Davis remained there until 

the summer of 1917, when he went to the Philippines for duty as Supply Officer of the 

Ninth Cavalry at Camp Stotsenburg."^ 

Mr. Davis retumed to the United States in March of 1920 and was assigned to 

duty as professor of Military Science and Tactics at Tuskegee Institute, Alabama where 

he served until July of 1924.'^° On October 25, 1940, Mr. Davis was temporarily 

"^ "Benjamin Oliver Davis, Sr.," <http://www.armv.mil/cmh-pg/topics/afam/davis.htm> (2 May 
2003), 

"^ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 

"* Fletcher, American's, 47. 

' " Fletcher, America's, 49. 

'̂ ^ Fletcher, America's, 54,56, 65. 

http://www.armv.mil/cmh-pg/topics/afam/davis.htm
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promoted to Brigadier General. Mr. Davis retired on July 31, 1941, but was recalled to 

active military duty with the ranking of brigadier general the following day.'^' 

Possible Whereabouts of Wade Hammond Between 1898 and 1905 

For now I have been unable to determine the length of enlistment for a soldier 

during the late nineteenth century. The length of enlistment may have been anywhere 

from two, three, or four years, but I do not have any documentation to verify an accurate 

length of enlistment for soldiers in the regular army, or volunteer infantry regiments. 

There is also the possibility that there was no standard length of enlistment for 

soldiers during the late nineteenth and early twentieth centuries, but there is little 

evidence to support this assumption at this time. As a result, the length of military 

enlistment for soldiers during the late nineteenth and early twentieth centuries remains 

undetermined. 

It is uncertain whether or not Mr. Hammond remained in the army continuously 

until his retirement in the early 1940s, or if he briefly left the military service for a few 

years to pursue a career as a music educator. 

I am inclined to believe that Mr. Hammond left the army for a few years after 

serving one or two tours of duty during the late nineteenth and early twentieth centuries, 

and was no longer in the army between 1903 and 1908. It was during the 1903-1905 time 

period that I believe Mr. Hammond may have been bandmaster at Alabama A&M 

College. 

'^' "Benjamin Oliver Davis, Sr.," <http://www.armv.mil/cmh-pg/topics/afam/davis.htm> (2 May 

2003). 

http://www.armv.mil/cmh-pg/topics/afam/davis.htm
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Although it is possible that Mr. Hammond could have remained in the Alabama 

Third Infantry while he was bandmaster at Alabama A&M College, I do not believe that 

this is the case, since as far as I know, the regiment remained in Mobile, which is in 

southem Alabama and the college is in northern Alabama. It would have been 

impossible for Mr. Hammond to be in two places at once. However, much of what I have 

written about Wade Hammond between 1898 and 1905 remains speculation and more 

documentation is needed to support my theories. 

Wade Hammond and Westem University 

In 1906, Mr. Hammond was added to the faculty of Westem University in 

Quindaro, Kansas, where he was employed as bandmaster and professor of music from 

1906 to 1908.'^^ In addition to his duties as bandmaster, Mr. Hammond also taught 

tailoring at Westem University.'^^ 

It is uncertain whether or not Mr. Hammond remained in the army or was 

discharged during the time he taught at Westem University. Although it is possible for 

him to have remained in the army, more than likely, Mr. Hammond was not in the army 

while he was an instmctor at Westem University. As far as I know there was no army or 

military unit stationed in the Quindaro, Kansas, area between 1906 and 1908. 

There are some discrepancies with the dates 1906 to 1908 of Mr. Hammond's 

tenure at Westem University in other sources. For example, in the Biographical 

'̂ ^ Buckner, A History, 69. 

123 Buckner, A History, 69. 
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Dictionary of Afro-American and African Musicians, Eileen Southem lists Mr. 

Hammond's dates at Westem University as 1907 to 1909.'̂ "* 

I have since concluded that the 1906 to 1908 dates are probably more accurate, 

because an article in The Indianapolis Freeman from September of 1909 mentions that 

Mr. Hammond had left Westem University and was with the Ninth Cavalry performing 

his duties. " However, I have been unable to obtain conclusive evidence to support this 

idea, since it is very possible that Mr. Hammond might not have been appointed Chief 

Musician of the Ninth Cavalry until after the New Year in 1909. Therefore, the issue 

remains inconclusive. 

Westem University and Quindaro, Kansas 

Westem University was located in Quindaro, Kansas, an African-American 

community in northeastern Kansas in portions of what is presently Kansas City, Kansas. 

Quindaro was primarily a farming community. Almost all of the African-American 

citizens who originally settled in Quindaro had come from Missouri. Many of the 

inhabitants had formerly been slaves near Parkville and Weston, Missouri, while others 

had come from Kentucky.'^^ 

'^'' Southern, Biographical, 162. 

'^' "Negro Is Appointed As Chief Musician: Prof. W.H. Hammond Is Leader Of Ninth Cavahy." 
The Indianapolis Freeman, 18 September 1909. 

'^' Susan D. Greenbaum, The Afro-American Community in Kansas City, Kansas (Kansas City: 
Tygre Printing Co., Inc., 1980), 39. 
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In Quindaro, the children of former slaves were educated as early as 1862 by the 

Reverend Eben Blachly and his wife Jane. On Febmary 23, 1865, Reverend Blachly's 

school was formally organized as Freedman's University.'^^ Between 1867 and 1873, 

Freedman's University functioned as a state-supported normal institute. However, in 

1873, state funds were withdrawn and enrollment declined over the next several years. 

Around 1877, members of the African Methodist Episcopal (A.M.E.) Church in Quindaro 

adopted the school and attempted to keep it in operation.'^^ 

In 1880, the people of Quindaro, led by the efforts of Corvine Patterson and B.F. 

Watson (both African-Americans and residents of the nearby community of Wyandotte) 

received an endorsement from the Kansas Conference of the A.M.E. Church to establish 

a church-affiliated school on the site of Freedman's University. 

In 1881, the school was officially chartered as a vocational college preparatory 

institute, and renamed Westem University. It was at the time the only A.M.E. sponsored 

school located west of the Mississippi River. The school had always been a focal point 

of the Quindaro settlement and a prominent feature within the area (see Figures 3.23-

3.38). 

' " Larry Hancks, History of Quindaro and Western University, 1 March 1984, 
<http://www.kckcc.cc.ks.us/ss/hancksqw.htm> (16 August 2001). 

'̂ * Greenbaum, Afro-American, 40; Buckner, A History, 50. 

'^' Greenbaum, Afro-American, 40. 

'̂ ° Greenbaum, Afro-American, 40. 

http://www.kckcc.cc.ks.us/ss/hancksqw.htm
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It had been originated to provide an education for the children of ex-slaves who 

had escaped and later migrated into the area.''" As the enrollment and faculty increased, 

the population of Quindaro shifted from being predominantiy agricultural to having a 

heavy representation of educators, administrators, and theologians.'^^ 

Although many of the young people who grew up in Quindaro attended Westem 

University, it was primarily a boarding school which drew heavily from out-of-state, 

through a national A.M.E. recmiting network. The First A.M.E. Church of Kansas City, 

Kansas, maintained a close relationship with the school and in general there was 

considerable interaction among clergymen and educators from Quindaro and Kansas 

City'3^ 

William Tecumseh Vemon took over the Presidency in 1896'^'' (see Figure 3.39). 

It was during his administration that Westem University grew and prospered. Enrollment 

at the college grew from twelve in 1895 to over two hundred in 1906.'^^ The total 

enrollment of Westem University reached two hundred fifty-one students during the 

years Mr. Hammond taught at the school. The music department had an enrollment of 

ninety-one students during these years.'^^ 

'^' Greenbaum, Afro-American, 40. 

'̂ ^ Greenbaum, Afro-American, 40. 

'̂ ^ Greenbaum, Afro-American, 41. 

"* Greenbaum, Afro-American, 72. 

"^ Greenbaum, Afro-American, 76. 

"^ Buckner, A History, 53. 
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The curriculum at Westem University was diverse. Although the state industrial 

department was an important feature in the development of the school during this period, 

the course offerings were diversified and included a strong emphasis on theology, 

literature, and music. Westem University provided teacher training and college 

preparatory classes in addition to basic instmction in such vocations as printing, drafting, 

carpentry, tailoring, and business. Agriculture was also an important curriculum stressed 

at Westem University.'^^ 

The Westem Universitv Music Department 

National recmiting efforts were very important to the school. Westem University 

atti-acted students from throughout the United States, and a majority of the students who 

attended were borders. One of Western's strongest promotional assets was its music 

department. The department was begun in either 1902 or 1903 by R.G. Jackson. 

There is a discrepancy with these dates between the Greenbaum and Buckner 

sources. Greenbaum says the music program was started in 1902, but Buckner places the 

year that Western's music program began at 1903. I have been unable to confirm which 

date is more accurate. However, both authors agree that Westem University's music 

program was started by R.G. Jackson. 

'̂ ^ Greenbaum, Afro-American, 76. 

'̂ * Greenbaum, Afro-American, 76. 
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In 1907, Professor Jackson founded the Jackson Jubilee Singers, a musical troupe 

similar to the Fiske Jubilee Singers of Fiske University in Tennessee. This group 

traveled across the country giving concerts and publicizing Westem University.'^^ 

In 1903, the music curriculum was handled by one teacher, and consisted of 

piano, voice, harmony and music history. Glee clubs, choms, band and orchestra were 

available for students to fulfill their ensemble requirements. As the department continued 

to develop, more individual and group performances were presented at the school and to 

the community.''*° 

These musicians contributed to the success of many civic projects, conventions, 

religious meetings and patriotic celebrations in the Kansas City area. As a result of 

this interaction between the students and staff with the community, Westem University's 

music program became very influential on the musical environment in Kansas City. 

Westem University was responsible for the education of many outstanding 

African-American musicians in the Midwest during the first quarter of the twentieth 

century.''^^ Westem University was so popular among the African-American community 

that the school became known as the "Tuskegee Institute of the Midwest." 

'^' Greenbaum, Afro-American, 76; Buckner, A History, 263. 

"* Buckner, A History, 263. 

"" Buckner, A History, 263, 264. 

'••̂  Buckner, A History, 264. 

'"̂  Buckner, A History, 68. 

"" Buckner, A History, 69. 
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Eventually, declining enrollment and lack of financial contributions, along with 

the depression, the draft, and World War II, led to the demise of Westem University and 

the school closed in 1944. None of the original structures on the Westem University 

1 145 

campus exist today. 

Over time, all of the buildings on the Westem University campus were gradually 

demolished. The last remaining building was demolished in 1980. The only parts that 

remain of the original buildings are some of the comerstones of the buildings along with 

a statue of John Brown, the abolitionist"'^ (see Figures 3.40 and 3.41). 

John Brown, the Abolitionist 

John Brown was a white American abolitionist who attempted to free slaves 

through the use of force. Mr. Brown was bom in Torrington, Connecticut, on May 9, 

1800, and died in Charles Town, West Virginia'"'' John Brown is historically significant, 

because of his many contributions to the antislavery movement. 

For instance, he formed militias to literally fight for the slaves' emancipation, and 

he participated in other antislavery activities such as the Underground Railroad. In 1851, 

'"^ The Kansas City, Kansas Public Library, "Quindaro and Western University Virtual Tour," 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

'"* The Kansas City, Kansas Public Library, "Quindaro and Westem University Virtual Tour," 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

'"•' Richard J. Hinton, John Brown and His Men (New York: Amo Press Inc., and the New York 
Times, 1968), 1; Oswald Garrison Villard, John Brown 1800-1859 (New York: Alfred A. Knopf Inc., 
1943), 1; Encyclopedia Americana, vol. 4, 628. 

http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
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John Brown also helped to establish the League of Gileadites, an organization that 

worked to protect mnaway slaves.'"*^ 

In 1847, Frederick Douglass and John Brown met for the first time in Springfield, 

Massachusetts. During their meeting. Brown told Douglass of his plan to lead a war to 

free the slaves by force.''*^ Throughout his life, John Brown was involved in several 

battles for the cause of antislavery. 

In 1855, John Brown followed five of his sons to Kansas (territory) and later 

became the leader of a group of antislavery guerilla fighters. He achieved notoriety in 

Kansas that same year (1855) when he and his guerillas fought a proslavery attack against 

the town of Lawrence, which was an antislavery community at the time.'^° 

On October 16, 1859, John Brown led a group of twenty-one men on a raid of the 

federal arsenal at Harpers Ferry, Virginia (presently West Virginia). Sixteen of the 

twenty-one men were white and five were African-American. The raid lasted three days 

from October 16 through the 18. Brown's plan was to arm slaves with the weapons that 

he and his men captured from the arsenal. However, his plan was defeated by the efforts 

of local farmers, militiamen, and federal troops led by Robert E. Lee and J.E.B. Stuart.'^' 

Brown was seriously wounded during the raid and soon captured. He was taken 

to prison at Charles Town, Virginia (presentiy West Virginia) on October 19,1859. John 

'•"̂  Hinton, John Brown, 34, 165; Encyclopedia Americana, vol. 4, 628. 

"" Hinton, John Brown, 28, 30, 'i\; Encyclopedia Americana, vol. 4,629. 

''" Hinton, John Brown, 29, 30,45; Encyclopedia American, vol. 4, 629. 

'^' Villard, John Brown, 426, 463,464; Encyclopedia Americana, vol. 4,629. 
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Brown^s trial lasted form October 27-31, and he was convicted of treason, conspiracy, 

and murder. John Brown was eventually executed on December 2, 1859.'^^ 

Wade Hammond and the Westem Universitv Band 

The Westem University Band was a highly celebrated organization, and under 

Mr. Hammond's leadership the band received much praise and recognition. A newspaper 

account of the band's performance at a special concert for the Kansas State legislature at 

the State Capitol in Topeka, credits the band, led by Mr. Hammond, with helping to get 

increased funding passed for the university. The Govemor and other state officials 

praised Westem University and thoroughly enjoyed the musical selections provided by 

Mr. Hammond and the Westem University Band. 

When Mr. Hammond left Westem University around 1908 or 1909, Dr. W.T. 

Vemon, President of Westem University at the time, referred to him as the finest band 

leader he had ever seen anywhere in the country.'^" Around 1914 or 1915 several years 

after Mr. Hammond departed Westem University, Nathaniel Clark Smith, another 

important African-American bandmaster and music educator was appointed bandmaster 

at Western.'" 

152 Villard, John Brown, 464; Encyclopedia Americana, vol. 4,629. 

' " "Negro Is Appointed As Chief Musician: Prof. W.H. Hammond Is Leader Of Ninth Cavalry." 
The Indianapolis Freeman, 18 September 1909. 

''" "Negro Is Appointed As Chief Musician: Prof. W.H. Hammond Is Leader Of Ninth Cavalry.' 
The Indianapolis Freeman, 18 September 1909. 

' " Buckner, A History, 70; Eva Diane Lyle-Smith, Nathaniel Clark Smith (1877-1934): African 
American musician, music educator and composer (Denton: University of North Texas, 1993), 72. 
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Wade Hammond Chief Musician of the Ninth United States Cavalry 

By the year 1909, Wade Hammond was one of four African-American 

bandmasters appointed Chief Musicians in the United States Armed Forces by special 

order of President Theodore Roosevelt. This was one of the first times in history that 

African-American regiments were given African-American bandmasters. 

Mr. Hammond passed all of the technical and physical examinations which were 

required of him prior to his appointment, and he was assigned to the United States Ninth 

Cavalry.'" The location and activities of Mr. Hammond and the Ninth Cavalry Band 

between 1908 and 1910 are uncertain, but there is documented evidence that he and the 

I CO 

regiment were eventually stationed at Fort D.A. Russell, Wyoming in 1910. 

Although Dr. Vemon regretted losing the services of Mr. Hammond as a 

bandmaster and instmctor of music, he completely supported and endorsed his 

appointment to the Ninth Cavalry as Chief Musician. Sometime between November of 

1908 and September 15,1909, Mr. Hammond reported to his regiment and was actively 
159 

performing the duties of his position. 

Theodore Roosevelt's Presidential Order of 1908 mandated that the four African-

American regimental bands would be led by African-American bandmasters as soon as 

156 Southern, Biographical, 162. 

' " Southem, Biographical, 162; "Negro Is Appointed As Chief Musician: Prof. W.H. Hammond 
Is Leader Of Ninth Cavalry." The Indianapolis Freeman, 18 September 1909. 

'5« Colonel Gerald M. Adams, The Post Near Cheyenne: A History of Fort D.A. Russell, 1867-

1930 (Boulder: Pruett Publishing Company, 1989), 152. 

' " "Negro Is Appointed As Chief Musician: Prof. W.H. Hammond Is Leader Of Ninth Cavalry." 

The Indianapolis Freeman, 18 September 1909. 
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possible. The four men that eventually assumed these positions were Wade Hammond, 

James A. Thomas (Alfred Jack Thomas), Elbert Williams and William Polk.'^° 

According to The Indianapolis Freeman, Mr. Hammond's appointment was the 

fourth from this group of men making him the final member of the initial group of 

African-American Chief Musicians in the United States Army to fill the last available 

position among the four African-American regiments'^' (see Figure 3.42). 

African-American Bandmasters for African-American Regiments 

The issue of African-American bandmasters for African-American regiments was 

first brought to the attention of the War Department, (presently the Department of 

Defense) by Emmett Scott a few years before President Roosevelt's order became 

official.'^^ Mr. Scott, who was secretary to Booker T. Washington at the time, waged a 

heavy campaign for several years to have African-American bandmasters appointed to 

the four African-American regiments in the United States Army. 

Mr. Scott initially presented the issue to then United States Secretary of State 

Howard Taft, arguing that African-American musicians should have an opportunity to 

apply their musical talent. Mr. Scott also argued that competent African-American 

160 Southern, Biographical, 162. 

'*' "Negro Is Appointed As Chief Musician: Prof. W.H. Hammond Is Leader Of Ninth Cavahy." 
The Indianapolis Freeman, 18 September 1909. 

'̂ ^ "Negro Is Appointed As Chief Musician: Prof. W.H. Hammond Is Leader Of Ninth Cavalry." 
The Indianapolis Freeman, 18 September 1909. 

'̂ ^ Southem, Biographical, 162; Southem, Music, 306. 
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musicians would be able to provide better service to the African-American regiments 

than white bandmasters.'^'* 

Secretary Taft was impressed with the idea and gave it his approval. However, 

the War Department could find no vacancies to which African-American bandmasters 

could be assigned. Decades prior to President Roosevelt's order, African-American 

regiments were usually led by white officers, as well as white bandmasters. The white 

bandmasters were not willing to be removed from their positions without provisions 

being made for them with another regiment. Mr. Scott continued to work for this issue 

until he finally gained the support of President Theodore Roosevelt.'^^ 

Finally, in November of 1908, the President mled that African-American 

bandmasters should be appointed as soon as the presently serving white bandmasters 

could be transferred.'^^ The order directed that African-American regiments should be 

provided with African-American bandmasters, and that as rapidly as vacancies occurred 

in such offices in white regiments the white bandmasters leading bands in African-

American regiments should be transferred to them and African-Americans appointed in 

their place.'̂ "^ 

' " "Negro Is Appointed As Chief Musician: Prof W.H. Hammond Is Leader Of Ninth Cavahy." 
The Indianapolis Freeman, 18 September 1909. 

'*̂  "Negro Is Appointed As Chief Musician: Prof. W.H. Hammond Is Leader Of Ninth Cavaky." 
The Indianapolis Freeman, 18 September 1909. 

'̂ * Southern, Biographical, 162; CIS Index to Presidential Executive Orders and Proclamations 
(Bethesda: Congressional Information, Inc., 1987), 1908-54-27. 

'̂ ^ "Negro Is Appointed As Chief Musician: Prof. W.H. Hammond Is Leader Of Ninth Cavalry." 
The Indianapolis Freeman, 18 September 1909; CIS Index to Presidential Executive Orders and 
Proclamations (Bethesda: Congressional Information, Inc., 1987), 1908-54-27. 
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According to The Indianapolis Freeman, there was only one African-American 

Chief Musician in the army at that time. Elbert Williams, formeriy the bandmaster at 

Tuskegee Institute, had been appointed Chief Musician of the Twenty-Fifth Infantry 

possibly as early as 1901, shortly before Emmett Scott introduced the idea of having 

African-American bandmasters lead African-American regimental bands.'^^ 

African-American Leadership Opportunities 

The position of Chief Musician (bandmaster) was one of the earliest forms of a 

leadership position that African-American soldiers could hold at the time. As mentioned 

earlier, most of the officers of the African-American regiments during the late nineteenth 

and early twentieth centuries were white, and the first exception to this mle was Henry O. 

Flipper. 

A few other examples of leadership positions that African-American soldiers 

could obtain during the late nineteenth and early twentieth centuries were Sergeant, 

Captain, Lieutenant and Chaplain.'^^ Chaplains were especially important to the African-

American regiments during the latter part of the nineteenth century, because they 

provided a variety of needed services to the soldiers. In addition to attending to the 

'^' "Negro Is Appointed As Chief Musician: Prof. W.H. Hanmiond Is Leader of Ninth Cavalry." 
The Indianapolis Freeman, 18 September 1909; Anthony Powell, "African-American Bandmasters," 
<apowell@portraitsinblack.com> (24 December 2001). 

" ' "Army Chaplains for Black Regiments," Fort Davis National Historic Site, 
<http://www.nps.gov/foda/Fort-Davis-WEB-Page/Ab.../Chaplains-for-Black-Regiments.ht> (3 September 
2003); "Life of Black Army Chaplains," Chicken Bones: A Journal, 
<http://www.nathanielturner.com/blackchaplains2.htm> (5 September 2003); "U.S.C.T. and Commissioned 
Officers of African-American Descent," The Missouri Commandery ofMollus, 
<http://home.usmo.com/~momollus/USCT.HTM> (3 September 2003). 

mailto:apowell@portraitsinblack.com
http://www.nps.gov/foda/Fort-Davis-WEB-Page/Ab.../Chaplains-for-Black-Regiments.ht
http://www.nathanielturner.com/blackchaplains2.htm
http://home.usmo.com/~momollus/USCT.HTM
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spiritual needs of the soldiers, the primary purpose of an army Chaplain was to educate 

the enlisted men.'^° 

Initially, the first Chaplains assigned to African-American regiments were either 

white or Hispanic. David E. Barr became one of the first Chaplains of an African-

American regiment when he was assigned to the Thirty-Ninth Infantry (one of the 

original African-American Infantry regiments) when the unit was established in 1866.'^' 

Three years later, when the Thirty-Ninth Infantry consolidated with the Fortieth 

Infantry (another one of the original African-American Infantry regiments) in 1869, Mr. 

Barr became Chaplain of the then newly established Twenty-Fifth Infantry.'^^ 

Approximately two years after David E. Barr was appointed Chaplain of the 

Thirty-Ninth Infantry in 1866, Manuel J. Gonzales became another one of the earliest 

Chaplains to serve in an African-American regiment when he was assigned to the Ninth 

Cavalry in December of 1868.'^^ 

'™ "Army Chaplains for Black Regiments," Fort Davis National Historic Site, 
<http://www.nps.gov/foda/Fort-Davis-WEB-PAGE/Ab.../Chaplains-for-Black-Regiments.ht> (3 September 
2003); "Life of Black Army Chaplains," Chicken Bones: A Journal, 
<http://www.nathanieltumer.com/blackchaplains2.htm> (5 September 2003). 

'^' "Army Chaplains for Black Regiments," Fort Davis National Historic Site, 
<http://www.nps.gov/foda/Fort-Davis-WEB-PAGE/Ab.../Chaplains-for-Black-Regiments.ht> (3 September 
2003). 

"^ "Army Chaplains for Black Regiments," Fori Davis National Historic Site, 
<http://www.nps.gov/foda/Fort-Davis-WEB-PAGE/Ab.../Chaplains-for-Black-Regiments.ht> (3 September 
2003). 

"^ "Life of Black Army Chaplains," Chicken Bones: A Journal, 
<http://www.nathanieltumer.com/blackchaplains2.htm> (5 September 2003); "Army Chaplains for Black 
Regiments," Fort Davis National Historic Site, <http://www.nps.gov/foda/Fort-Davis-WEB-
PAGE/Ab.../Chaplains-for-Black-Regiments.ht> (3 September 2003). 

http://www.nps.gov/foda/Fort-Davis-WEB-PAGE/Ab.../Chaplains-for-Black-Regiments.ht
http://www.nathanieltumer.com/blackchaplains2.htm
http://www.nps.gov/foda/Fort-Davis-WEB-PAGE/Ab.../Chaplains-for-Black-Regiments.ht
http://www.nps.gov/foda/Fort-Davis-WEB-PAGE/Ab.../Chaplains-for-Black-Regiments.ht
http://www.nathanieltumer.com/blackchaplains2.htm
http://www.nps.gov/foda/Fort-Davis-WEBPAGE/Ab.../Chaplains-for-Black-Regiments.ht
http://www.nps.gov/foda/Fort-Davis-WEBPAGE/Ab.../Chaplains-for-Black-Regiments.ht
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Although the majority of the earliest army Chaplains that served in African-

American regiments were white, African-Americans began to receive commissions as 

Chaplains in the United States Army by the 1880's. Henry V. Plummer was the first 

African-American to be commissioned as a Chaplain in the United States Army (see 

Figure 3.43). Mr. Plummer was assigned to the Ninth Cavalry in 1884 at Fort Riley, 

Kansas.'^'' 

Other early African-American Army Chaplains were Allen AUensworth of the 

Twenty-Fourth Infantry (1886) (see Figure 3.44), Theophilus G. Steward of the Twenty-

Fifth Infantry (1891), George W. Prioleau of the Ninth Cavalry (ca. 1894), and William 

T. Anderson of the Tenth Cavalry (1897).'"^^ 

African-Americans received additional opportunities to become commissioned 

officers in the United States Army during the early twentieth century when the War 

Department established an Officer's Training Camp for African-Americans in May of 

1917. This new camp (Fort Des Moines), located in Des Moines, Iowa, only existed for a 

few months.'^^ 

'̂ '* "Army Chaplains for Black Regiments," Fort Davis National Historic Site, 
<http://www.nps.gov/foda/Fort-Davis-WEB-PAGE/Ab.../Chaplains-for-Black-Regiments.ht> (3 September 
2003); "Life of Black Army Chaplains," Chicken Bones: A Journal, 
<http://www.nathanieltumer.com/blackchaplains2.htm> (5 September 2003). 

'̂ ^ "Army Chaplains for Black Regiments," Fort Davis National Historic Site, 
<http://www.nps.gov/foda/Fort-Davis-WEB-P AGE/Ab.../Chaplains-for-Black-Regiments.ht> (3 September 
2003); "Life of Black Army Chaplains," Chicken Bones: A Journal, 
<http://www.nathanielturner.com/blackchaplains2.htm> (5 September 2003). 

''* Creation of Fort Des Moines," Historic Context for the African-American Military Experience: 
Section 6, <http://www.denix.osd.mil/denix/Public/ES-Programs/Conservation/Legacv/A.../aame3.htm> (3 
September 2003); "First Black Officers Finish Military Duty!" The African-American Registry, 
<http://www.aaregistrv.com/african-american-hist.../First-Black-Officers-finish-Militarv-dut> (3 
September 2003); "Fact Sheet for Fort Des Moines," U.S. Army Corps of Engineers Huntsville Center, 
<http://www.hnd.usace.armv.mi1/oew/factshts/factshts//demoines.html> (5 September 2003). 

http://www.nps.gov/foda/Fort-Davis-WEB-PAGE/Ab.../Chaplains-for-Black-Regiments.ht
http://www.nathanieltumer.com/blackchaplains2.htm
http://www.nps.gov/foda/Fort-Davis-WEB-P%20AGE/Ab.../Chaplains-for-Black-Regiments.ht
http://www.nathanielturner.com/blackchaplains2.htm
http://www.denix.osd.mil/denix/Public/ES-Programs/Conservation/Legacv/A.../aame3.htm
http://www.aaregistrv.com/african-american-hist.../First-Black-Officers-finish-Militarv-dut
http://www.hnd.usace.armv.mi1/oew/factshts/factshts//demoines.html
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Nearly 1,250 men attended the Officers Training School at Fort Des Moines 

during the programs brief existence from June to October in 1917. On October 15, 1917, 

639 soldiers graduated from the first and only class at Fort Des Moines.'^^ After many of 

these men received commissions as either Captains, or First and Second Lieutenants in 

the United States Army, the War Department discontinued the Officers Training School 

at Fort Des Moines. The War Department authorized that future African-American 

Officer Candidates would attend regular Officer Training facilities already established in 

various parts of the country.'^^ 

Since the military had no official policy regarding the integration of African-

American Officer Candidates within white Officers' Training camps, each facility was 

allowed to determine its own policy regarding the integration or segregation of its camps. 

As a result, some camps such as Fort Sill, Oklahoma practiced segregation, while others 

like Camp Pike, Arkansas and Camp Hancock, Georgia integrated their facilities. 

'^' "Creation of Fort Des Moines," Historic Context for the African-American Military 
Experience: Section 6, <http://www.denix.osd.mil/denix/Public/ES-
Programs/Conservation/Legacv/A.../aame3.htm> (3 September 2003); "First Black Officers Finish Military 
Duty!" The African-American Registry, <http://www.aaregistrv.com/african-american-hist.../First-Black-
Officers-finish-Militarv-dut> (3 September 2003). 

'̂ ^ "Creation of Fort Des Moines," Historic Context for the African-American Military 
Experience: Section 6, <http://www.denix.osd.mil/denix/Public/ES-
Programs/Conservation/Legacv/A.../aame3.htm> (3 September 2003). 

'™ "Creation of Fort Des Moines," Historic Context for the African-American Military 
Experience: Section 6, <http://www.denix.osd.mil/denix/Public/ES-
Programs/Conservation/Legacv/A.../aame3.htm> (3 September 2003). 

http://www.denix.osd.mil/denix/Public/ES
http://www.aaregistrv.com/african-american-hist.../First-BlackOfficers-finish-Militarv-dut
http://www.aaregistrv.com/african-american-hist.../First-BlackOfficers-finish-Militarv-dut
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/A.../aame3.htm
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/A.../aame3.htm
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/A.../aame3.htm
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/A.../aame3.htm
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JV. a Handy 
Once Directed 

.A- &M.Band 
W. C. Handy.- "Father ,o l the..' 

•blues," and Mr. James H. Wilson, ' 
soloist atid composer, are among ; 

•. . (he top-runp baiidmasters who' ' . 
'. ' h a v e served :>i tbL» Alabama A.-ft̂  -;• 

M ColU-ge during the forty-5ig]\tXj 
- year* isinpe 1901, accordmg to'ia : 

bit of reseaich done on the si^bjecl • 
by Mr, Wilson, ;,•;-,,' 

- ^ Other noteworthy band leaders' 
to have- a tour bl duty at tVie 
college. Mr. Wijson Teveals, 'are . 

:';• George F, Hill, WadeHaniihonds. -
• i n d Walton V ' Robertson^..i^AJr./. 
- Hill cajne to Noimnl alter extsrid- ' 

'•"• rd service with one cf i'.'e large 
... .circuses. Wr. Hammonds, an , ' 

aJummis of the college, waS'lhe' 
first Negro to be appointed clij^f ; 

. musician in the U, S., Army. And -
- . Mr.- Robertson had played, w i t h ' ; 
': •'• Gflptain Dryer's -famous .;.anny-j"' 

band^ as Well as having served "as,"' 
'director of the Parlcer _ High .; 
School aggregation in Birming- , 
hnm, before taking .over here. .' 

The present director of. th^ 
,.,A. &• M, College Band is a new- ' 

- cpnier, Jonathan Ford» -who take? > 
the torch passed on (oh>/rt by Kir "'v 
Wi lson- I t was Mr. Wilson who"~.'' 
took over, leadership of the band ' 
in 1948.,when Mr, R6bertson,ithe.;' 
leader in 1947, failed to return the i 
foUowing year. - :''.)'' • • 

Directbr Ford lias 43 up- iodr 
coming musicians, and Mr. Wilsoh' 

' stfltea that his groupr promises to 
• develop into one of th* 'Titlest 

.. .bands tKe college has eyer haif, -' 
Before coming to the Aiabama 

A.-Jt M. College two-score y^ars 
ago, Mr.WUson had traveled ex- _' 
tensively throughtt^jt 'tho United •' 
Ptat.-.i and Canada nr; t'oloisi wtih; 
some of America'^p finest bands, ' 
including W. ,.C; -itandy's o^vti 
famous band. Mr. Wilson holdJ ,, 
thft distinction of having been the- •' 
first civilian to be appointed to ^ 
a position of rank in the United 
States Army. "'• ', 

a 

m 

Figure 3.1 

The article about W.C. Handy and former Alabama A&M bandmasters.' 

' "W.C. Handy Once Directed A&M Band." The Normal Index, December 1949, 6. 
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tr:¥rx:^^r's:7f-, 

Figure 3.2 

William Christopher (W.C.) Handy, ca. 1955.̂  

' Floyd, Intemational, 549. 
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Figure 3.3 

B.N. Duke Library, Kittrell College, ca. 1900.̂  

Kittrell College: An Educational Institution of the African Methodist Episcopal Church (Kittrell: 
Kittrell College Press, 1900), 1. 
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Figure 3.4 

John R. Hawkins, Jr., Dormitory, Kittrell College, ca. 1900.'* 

' Kittrell College, 9. 
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Figure 3.5 

Duke Memorial Hall, Kittrell College, ca. 1900.' 

Kittrell College, 9. 
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Figure 3.6 

Alspaugh Hall, Dormitory for Men, Kittrell College, ca. 1900.' 

' Kittrell College, 10. 
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Figure 3.7 

Fairview Cottage (The President's Home), Kittrell College, ca. 1900.^ 

^ Kittrell College, 10. 
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HISTORY 
The 26th Infantry vmit organised in 1SC9, being formed by a consolidatioTi of tbc 39th and 4()th 

Infantry. General Ord&rs No. 25, Headquarterfl, Deportment of Looieiana, datftd April 13, 1869, *ayB, in 
part, "Company ' C of the 3Sth and Company 'C' of the 40th, to he Company 'A' oi the 25th Infantry." 

Captoiii John W. Froncii, 
1st Lieut, Andrew G«dd», 

2Dd Lieut., Loais E. Granger. 
This was the first appearance of the present "A" Company. 
ID 1870 the entire regiment moved to Texas, whera it remained, split into detachments, and doinp 

reneral bonier patrol, escort duty and frontier Indian fighting ontil 1880, when it was ordered to DakuLii 
Tcmtory, Company "A", with three others Roing to Kort Meade. 

Here the Company remained until 188d (except for short scouting and escort trips) when it moved to 
Fort C\i5tcr, Montana. 

In 1804 it wuB on duty guarding the railways during the strikes of that period. Tliis was about oD of 
the active service had between the urriviU in Montana and the opening of the Spanish War. 

This Company -was one of the first to be .lent to Florida, en rente to Cubx Before tlie end of Jime, 
1S98, the entire rcEirocnt wa3 in Cuba, where it took honorable part in Che battles aroimd Santiago. 

After the Spanish 'War the regimcni; rc-tamed to tha States, and wa.<j stationed in Ariiona, Company 
"A" at Fort Hoachucu. The regiment remained on the border until 1899, when it iTas sent to the Philip
pines for tirn Insurrection. Companies "A", "D", "C" and "G" were left in the States natn October, 1900, 
when they joined the remainder of the regiment in tJie Philippines. 

They remained in Uic Iidnnds until 1902, taldng active port in the campaign against the insurgents, 
then retumed to the States. 

Sinec the FhiUppine Campaign most of the eervire has been alouf; the Mexican border. 
During the World War the rceiment was on duty in Hawaii, until AngTist, 1918, when Companies A, 

I>. C and D returned to station in Ari-ionu, where they were joinwi later in the year by the rest of the reg
iment. 

The entire regiment has remnined along the border up to the present date. 

Figure 3.8 

A brief history of the Twenty-Fifth Infantry.* 

' Courtesy of the Fort Huachuca Museum, Fort Huachuca, Arizona. 
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Figure 3.9 

Henry Ossian Flipper, graduate of West Point, ca. 1870's.' 

' Tong and Lutz, The Human, 8; Harris, Black, 10. 
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Figure 3.10 

Henry O. Flipper, officer with the Tenth Cavalry, ca. 1870's."' 

' Harris, Black 12. 
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Figure 3.11 

Henry O. Flipper, as a West Point Cadet, ca. 1870's. 

Harris, Black, 14. 
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Figure 3.12 

Henry O. Flipper in 1923.'^ 

'̂  Harris, Black, 15. 



146 

I Leads the 25th Infantry Band 

3t C'UC'T 'A'OE H-

ND 5*." : - : S.— Cf L-.r 

3CTJ- M..U S-, Srr.'..j! 

k«:-̂ --.". -.?i.-7-.»T! 
Who* M id -,^i;. Er..-. 
»; Sw.i.-, )--v;ti! w i i 
» i « f i" ' V >• ii»r,.Y 
K. *i.T.C*^x s*»nx^-
1 "»-- A.'*irr in? W4r 
» WM>L.-.-, ur:ver».iy, 

s Rx!. if pro^iscr c/ 
Bt*l f=-j..;r. T;tff.-c tje 

ua-̂ : -.- T.-.':^- rr.-
• -̂••' 4- yxr.ii'sx^tr at 
t U .= -;.'.'s:.-.- M-
i k̂ iL- i f .v ,d wiL."! i:;-
5 Ui i : - . - prijr "o n a 
lo L*i- :3:;-: :n:»ntr/. 

s - *yj.i;='rr-:-. 
=ii§ ?-, ',-py/.:-_. lala-da. 
*. iS:i .".1.-. H»in.i:on(l 
3*3 :i roi;/Juc: * cor.-
^•e:i or 3C miiilciaiu 

^ ;«nsuj C*>n*tabt:iar5- i 

band, thf I3:h Caviirv, B-'I 
Cava:r\-. :7t,.'-. ar.d 13'.ii Inftr.trr 
and cotti: ar..::cr\ Ttiii or'^an-
IZaVilr -vii y,e larseai cv«r 15 
be fca-wrr: ='.• (I ;.•: ir.t Onent, 

Figure 3.13 

Wade Hammond pictured on the front page of The Call. 

'̂  "He Leads the 25*̂  Infantry Band." The Call, 19 April 1940. 
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Figure 3.14 

The United States Ninth Cavalry Band, ca. 1880's. 

'* Railsback, The Drums, 36. 
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Figure 3.15 

The United States Twenty-Fourth Infantry Band, ca. 1880's.' 

'̂  Railsback, The Drums, 40. 
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Figure 3.16 

The United States Twenty-Fifth Infantry Band, ca. 1880's." 

'* Railsback, The Drums, 40. 
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Figure 3.17 

A racially integrated group of army buglers, ca. 1880's.'^ 

17 Railsback, The Drums, 39. 
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Figure 3.18 

Giovanni Martini (Sgt. John Martin) in 1904." 

'" 'The Little BigHom Battlefield." ParkNet National Park Service, 
<http://www.cr.nps.gov/historv/online-books/hh/lb/hhlr2.htm> (12 December 2003). 

http://www.cr.nps.gov/historv/online-books/hh/lb/hhlr2.htm
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Figure 3.19 

Hammond and the Tenth Cavalry Band at Fort Bliss, Texas in 1931." 

" 'The 10* Cavalry at Huachuca, 1917-1930." Huachuca Illustrated, vol.2, 1999, 
<http://usaic.hua.armv.mil/historv/PDFS/buffsoldv2.PDF> (30 April 2003). 

http://usaic.hua.armv.mil/historv/PDFS/buffsoldv2.PDF
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Figure 3.20 

Benjamin O. Davis, Sr., the army's first African-American general, ca. 1940. 

20 Fletcher, America's, 111. 
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Figure 3.21 

General Benjamin O. Davis, Sr., in France in 1944.̂  

Fletcher, America's, 134. 
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Figure 3.22 

General Benjamin O. Davis, Sr., ca. 1940's.^^ 

22 

2003). 
"Benjamin O. Davis, Sr.," <http://www.armv.mil/cmh-pg/topics/afam/davis.htm> (2 May 

http://www.armv.mil/cmh-pg/topics/afam/davis.htm
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Figure 3.23 

Ward and Stanley Halls, Westem University, ca. 1910.̂ ^ 

^' "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
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^̂  "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
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Figure 3.25 

The Girl's Trade Building (Studio/Music Hall), Western University, ca. 1910. 

^' "Quindaro and Western University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoH/iochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoH/iochist/quindaro/tour.htm
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The 

Figure 3.26 

Boy's Trade Building, Westem University, ca. 1908.̂ * 

^ "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.k.kpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

http://www.k.kpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
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Figure 3.27 

Grant Hall (Girl's Dormitory), Westem University, ca. 1909.̂ ^ 

27 4.--"Quindaro and Western University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/Quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/Quindaro/tour.htm
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Figure 3.28 

Ward and Parks Hall and the John Brown Statue, at Westem U., ca. 1914.̂ * 

*̂ "Quindaro and Western University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoliyiochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoliyiochist/quindaro/tour.htm
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Figure 3.29 

The new Ward and Parks Hall, Western University, ca. 1926 29 

^' "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/Quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/Quindaro/tour.htm
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Figure 3.30 

Grant Hall (remodeled into Douglas Hospital), Quindaro, Kansas, ca. 1945. 30 

°̂ "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/Quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/Quindaro/tour.htm
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Figure 3.31 

The Automobile Repair Building, Western University, ca. 1900.^' 

' ' "Quindaro and Western University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm


Figure 3.32 

Poultry, Dairy, and Live Stock Bams at Western University, ca. 1905. 32 

" "Quindaro and Western University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 
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http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
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Figure 3.33 

Central Steam Heating Plant, Westem University, ca. 1923.̂ ^ 

^̂  "Quindaro and Western University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/Quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/Quindaro/tour.htm
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Figure 3.34 

President W.T. Vemon and his home near Westem University in 1918.̂ '* 

^* "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/dscoll/lochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/dscoll/lochist/quindaro/tour.htm
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Figure 3.35 

President William B. Kennedy and his home near Westem University in 1911.^^ 

^̂  "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
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Figure 3.36 

President H.T. Kealing and his Home near Western University in 1917.'* 

'* "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
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Figure 3.37 

House built by the Western University Carpentry Class, ca. 1915.'^ 

' ' "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
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Figure 3.38 

The Shop Teachers' Cottage, Western University, ca. 1910 38 

'* "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoll/lochist/quindaro/tour.htm
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Figure 3.39 

William T. Vemon, President of Western University, ca. 1907. 

' ' Greenbaum, The Afro-American, 73. 
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Figure 3.40 

Comerstones (one of the few remnants) of Westem University, ca. 1998 40 

'"' "Quindaro and Westem University Virtual Tour." The Kansas City Public Library, 
<http://www.kckpl.lib.ks.us/kscoliyiochist/quindaro/tour.htm> (3 April 2003). 

http://www.kckpl.lib.ks.us/kscoliyiochist/quindaro/tour.htm
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Figure 3.41 

The John Brown Statue, Western University in 1911.'' 

Greenbaum, The Afro-American, 75. 
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ATTHE NATIONAL CAPITAL 
SBtJIlO IS APPOINTED AS 

CIIIKF MUSICIAN 

PROF. W. H. RAUUOKDS IS LEADER 

01" NH>tl> Cftvalry-'W*tihiuKton 
Well Ue|)re.Hont«d at National 
:(]O<I)<-H1 Anaoclatlnn—Death of 

LioiitviiHUt-Oeneral Corblii. 

1 N'l (onnl.NswB DurCAti. 
\\ ,\~CllMir(iN, D. e , .S.-PI- lii.—Prot. 

Wir'- i> it.iiiiiiiuiicl. wlio for lliL- paal lyno 
vjfi. I';" l"^'" fi-iiilcrlnc oKC«lle»l jwrvlci-
!.> urxliKii-'i'T M tliit) Wom^rti Unlvvmlty, 
ij.itml.ot> Ivan.. Ima M m a|)i>olnl«<1 rcKl-
^^utii u'liLiiiMifior or ihc Nliiili Ctivftlry, 
.•jli'iK^l ul I'orl 1>. A. llUTOcll, VVyofnlOK. 
liu .iili'ii-K-ot tMtH mntic without iJIfK-
ûiM' 4.i«< III' |s*>>Hi-<l hotli ilin tPChntotI nnil 

• li'x-^.mii. \itiiiiiintlitni* in cntlifnciory tnttx-
1.11V •""'•'•-;"l"»: "»" mosi rlctU tcaia wHli 

i'r.it II itiimnnd mndo an envinble r*C' 
.*jiiH I i.ii.-i'ii"> ilurinK hlB (arm ua bonJ-
-ruri-r i< )<!•' VVcHU-ni Unlvomlty. und Ur. 
H T V.Tii.in. [in'Mldfnl ot lh« itchool and 
»:.^,i.f ••! til" TwoBurer at WaahlnK-
i.rii. |-n4i-<rtHHK liliii the rtnoat l>aikd ICAULT 
t- liAf "\'-T K"*n nnywh*r« In tho country. 
if„t i|i>niiii»n>l (Irtlird Uie Wextorn' 
t.M<--j I'Kii'i *"•' itioroxiEhiy Uittt wiicn it 
M.,\.- t M«i-i;il wi»ccrt i.t tm* Otnte Ciipltol 
I, i-q-ki '<ir itii- t-nli'rmlnnrn^t of the 
iM îUTh <>r itio Slntc L«Rliilnture. the In-
.•t-,1-^.! uTiiri'iirlotlon went LhroUBh with a 
t̂airl Tdi- ilriutninr nnil other Htala oZ-

frt-tl- »iT.' I'uiil m Uielr praise of Dr. 
Vrni.ai'« i;i-nfitii|.- •cliool »nd •ocm»<I never 
•. ur- .,r tii-arlfifc the «rtlallc fiBlecUom 
-Tflii.-l 1.1- 111- vounK men ut\<icr Pro(, 
thiiitiuiinU thi<<:llun. 

.\tih<iut;!i I ir. Wnion confcwf-a rcRrct 
"ni h" titii-f lii-u* thr wrwlcr" of *> *rtl. 
ujU-Hii inilfDiliir III mualc IIM T'rtir. Itnrn-
ic.-fi.| IMU |.i->vin lilmneir lo bf. When tho 
• li;iii.-i-.-inu' fur i:ii' younir niiin. II IN rv-
l-rft-.t lb ii III- wiirmlv InicTfBH-'l lilmaeK 
1̂  ii.if, lliiimiM«nif;» fH-hftlf. Blvlntr lilm 
•.hi: wii..l.-v.»,ii-<l nnO I'nihu'ilN'nli.- i"P-
r..i( {..r vuvi-ii 111- Is rji'tpii. It i« nndei^ 
<»«-I ih.n imir-lv tlimuRh Ih.- .nUontc-
>TM,1 :>II.I Hi-ltflilv iMtliPnin- ftf ItcKtlllfir 
V-rnnn iTuf. Miimmontl iwrtircil thu ni>-
l->Hiltii>'nt 'rill' tn-w biinilmnpitrr ha.^ m-
[.»in| |.. lil> rr^iliiivnt nnil In now KC.tlve-
IV .1tM-liirtii>k' III" ilutU-H of hln poaltlrMi. 

Tlili tii:ik<K Ihi.- fourtli nppAtntm«nl Of n 
S'Xf ;iB .I'lif niitnlclBn In the .United 
-ink- Ariiiv imiOK «H nf Ihr plR«« at 
•>»• •liKi>->iil 'if III.' four N'Hro nittmentB. 
"Vi-Km iMii.lmii.Hifri for NfKro rcftimonta' 
a:if (111 KHii.' nilMPil tln-reo yvni-N aisb with 
liB- \\ ir iK-tiiirUiii-nt l.y Mr. Kmtnott J. 
.<,«ii. |.'is;,i.- MiHTclnry tn irr. Hooker T. 
n.iyiihm'i.ni (.in hlx unn nioUon hi- took 
;r til- iiLTinr with Hn- Hn-ii K»icr*inry 
•ad iiLiLiiij :i Htroni; arffin'tfit t^nt the 
V-ur.i iMii.Mlnn MIIIMIIII liiivC nn Opr>ortun-
T'v I.. .t(.|.ii III.- mtmlcHl talent thnt wB.-i In 
tiitn. ,»>.i UiiU nimpi'tcnl colon-d men 
K.aibl (u- III » pn-*Ulnn lo rniiler better 
- n i l - I.I irKliimiiM of ilivlr own race 
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Figure 3.42 

The Indianapolis Freeman article of 1909. 
42 

*^ "Negro Is Appointed As Chief Musician: Prof W.H. Hammond Is Leader of Ninth Cavalry." 
The Indianapolis Freeman, 18 September 1909. 

http://ij.itml.ot
file:///itiiiiiintlitni*
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Figure 3.43 

Henry V. Plummer, the first African-American army chaplain, ca. 1884."^ 

"̂  "Life of Black Army Chaplains." ChickenBones: A Journal, 
<http://www.nathanieltumer.com/blackchaplains2.htm> (5 September 2003). 

http://www.nathanieltumer.com/blackchaplains2.htm
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Figure 3.44 

Allen AUensworth, an early African-American army chaplain, ca. 1886. 

"'' "Life of Black Army Chaplains." ChickenBones: A Journal, 
<http://www.natanielturner.com/blackchaplains2.htm> (5 September 2003). 

http://www.natanielturner.com/blackchaplains2.htm


CHAPTER rv 

THE NINTH UNITED STATES CAVALRY YEARS: CA. 1908-1922 

Wade Hammond and the Ninth Cavalry Band 

The whereabouts of Wade Hammond and the Ninth Cavalry Band are uncertain 

from 1908 to 1910. During this time period, it is reasonable to assume that Mr. 

Hammond benefited from some type of specialized training for army bandmasters, but 

the first school for army bandmasters was not established until 1911. In October of that 

year. Congress authorized a school for Army bandmasters at Fort Jay (also known for a 

while as Fort Columbus), which is located on Govemor's Island, New York' (see Figures 

4.1-4.10). 

Fort Jay was completed in 1798 and named after the Secretary of Foreign Affairs 

John Jay. The fort was eventually rebuild in ca.l806 and renamed Fort Columbus in ca. 

1808 or 1810. The name change is believed to have been caused by the unpopularity of a 

treaty with England, which John Jay negotiated in 1795. The original name, Fort Jay was 

later restored in 1904, as a result of an official order by Elihu Root, Secretary of War.̂  

' White, A History, 235; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.miiyhistorv/armvregainsbands.asp> (30 April 2003). 

^ "Governors Island History Lesson," Governors Island, 
<http://www.geocities.com/tclinard63/IslandHistorv2.html> (2 May 2003); Kenneth L. Boggs, The 
Sentinel Isle: A Brief History of Governors Island Fort Jay (New York: Governors Island, 1950). 
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The Army School for Bandmasters 

The army school for bandmasters was originated and developed by Dr. Frank 

Damrosch and Arthur A. Clapp (see Figures 4.11-4.13). Dr. Frank Damrosch was the 

director of the Institute of Musical Arts in the City of New York and Arthur A. Clappe 

was a former student and graduate of the Royal Military School of Music at Kneller Hall 

in England. 

The Institute of Musical Arts offered ten free wind instrumentalist scholarships to 

the Secretary of War to train Army musicians to become bandmasters.^ This offer was 

accepted and ten candidates were ordered to report to Fort Jay to take the entrance 

examination for admission into the Institute of Musical Arts. For reasons which remain 

unknown, only five candidates were selected out of the original ten, and on October 9, 

1911, these five candidates began work on a two year course of study which would 

eventually qualify them to become army bandmasters."* 

In 1912, another group of bandsmen was selected to participate in the army 

bandmaster training program. Preliminary theoretical music examinations were sent to 

all regiments in the army to screen musicians for admission into the Institute. Seventy-

five bandsmen took this test but only ten were selected to be sent to New York for the 

^ White, A History, 235; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.miiyhistorv/armvregainsbands.asp> (30 April 2003). 

" White, A History, 235; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

http://bands.armv.miiyhistorv/armvregainsbands.asp
http://bands.armv.mil/historv/armvregainsbands.asp
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final examination for admission into the Institute. Five bandsmen were selected for 

entrance into the Institute and the other five retumed to their regiments.^ 

After two years of training, the first class of bandmasters graduated from the 

school for army bandmasters in June of 1913. The system of accepting and training 

bandsmen described in the previous paragraphs was maintained by the army and used 

each year in order to consistently keep ten army students at the Institute of Musical Art 

for the bandmaster training program.^ 

The Curriculum 

The course of instmction at the school for army bandmasters was modeled after 

courses used for training bandmasters in the armies of Great Britain, France, and 

Germany. Table 4.1 below lists the required music courses at the school for army 

bandmasters, while Table 4.2 on the following page lists the practical courses. 

Table 4.1: Theoretical Courses at the School for Army Bandmasters 

Advanced Elements of Music Music History 

Harmony and Composition Wind Band Instrumentation 

Musical Form Military Band Arranging 

Applied Acoustics 

^ White, A History, 235,237; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

' White, A History, 235, 237; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

' White, A History, 237; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

http://bands.armv.mil/historv/armvregainsbands.asp
http://bands.armv.mil/historv/armvregainsbands.asp
http://bands.armv.mil/historv/armvregainsbands.asp
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Table 4.2: Practical Courses at the School for Army Bandmasters 
Ear Training (covering solfege and music dictation) 

A playing knowledge of all instruments used in a military band 

Conducting 

Pedagogy (teaching of bandsmen)* 

Training of the army bandmasters actually took place at two separate locations. 

Part of the training was done at the Institute of Musical Art in New York City, while 

other parts of the training were done at Fort Jay on Govemor's Island. Arthur Clappe 

directed the training at Govemor's Island (Fort Jay), where subjects such as the study of 

band instmments, military band arranging, conducting, and pedagogy were taught.^ 

Classes in harmony, musical form, composition, ear training, and orchestral 

techniques were conducted at the Institute of Musical Art in New York. Dr. Frank 

Damrosch directed this portion of the training as well as providing the general 

supervision of the entire training program. 

Instmctors 

According to William Carter White, the instmctors for the army bandmasters' 

school at Fort Jay and at the Institute of Musical Arts were some of the most famous 

' White, A History, 237. 

' White, A History, 238; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

'" White, A History, 238; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

http://bands.armv.mil/historv/armvregainsbands.asp
http://bands.armv.mil/historv/armvregainsbands.asp
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music teachers in the United States." Although no record of faculty exists, I was able to 

locate the name of one instmctor. The United States Army Band Website identifies 

Percy Grainger as instmctor of oboe at the school for army bandmasters'^ (see Figure 

4.14). 

The Recmit Practice Band 

In order to broaden the scope of musical experience of the students and to prepare 

them to assume the functions of a bandmaster after graduation, it was recommended that 

a band of twenty-five recmit musicians be added to the training program for army 

bandmasters. This recommendation was approved and War Department orders were 

issued to various recmiting stations, then in operation, to send young bandsmen to Fort 

Jay for this purpose.'^ 

A band of twenty-five recmit musicians was added to the army bandmasters 

training program. Although I am uncertain whether this band trained at Fort Jay or the 

Institute of Musical Art, I am inclined to believe that this recmit band most likely 

convened at Fort Jay, because most of the band performance related training, such as 

military band arranging, took place at Fort Jay on Govemor's Island. 

" White, A History, 238. 

'̂  U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

" White, A History, 238; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

'•* White, A History, 238. 

http://bands.armv.mil/historv/armvregainsbands.asp
http://bands.armv.mil/historv/armvregainsbands.asp
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The purpose of this recmit band was to increase and enhance the musical 

experience of the bandmasters, as well as to prepare students to assume duties of a 

bandmaster. The organization became known as The Recmit Practice Band. The Recmit 

Practice Band was established (the order took effect), in December of 1914, and became 

scholastically operative in January of 1915.' 

The members of this band, which Mr. Clappe referred to as pupils, were divided 

into convenient groups and assigned for individual instmction to the bandmaster students. 

The groups were assembled twice weekly as a band, and each of the five senior (second 

year) bandmaster students, in rotation, was required to act as the leader. 

The junior (first year) bandmaster students took part at these rehearsals as 

instmmentalists in the band. This training brought the bandmaster students in direct 

contact with practical work that would later be required of them in regiments. It also 

served to train the young bandsmen, grooming them to become valuable musicians in 

regimental bands to which they were assigned after a year's training at the Army Music 

School.'^ 

The recmits formed various groups and received individual instmction from the 

bandmaster students. Twice weekly, the groups assembled as a band providing each 

'̂  White, A History, 238; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

'* White, A History, 238; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

'̂  White, A History, 239. 

http://bands.armv.mil/historv/armvregainsbands.asp
http://bands.armv.mil/historv/armvregainsbands.asp
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student the opportunity to act as the bandmaster. This training not only trained the future 

bandmasters, but it also trained young bandsmen to fill vacant positions in army bands.'* 

Expansion of the Army Music School Program 

During World War I, the Army Music School expanded its program. In addition 

to the regular task of training bandmasters and bandsmen, the War Department 

authorized the principal of the school to examine civilian applicants for the position of 

bandmaster for the emergency shortage of army bandmasters. Since new regiments were 

being formed in great numbers, during World War I, there was a constant demand for 

bandmasters.'^ The army needed to fill the many new bandmaster positions which were 

becoming available due to the increasing number of regiments and bands. 

In addition to the standard musical entrance examination, which took place in the 

summer of 1918, a short course of instmction in military routine was given to civilian 

candidates who had successfully passed the musical tests.^° This musical examination 

was the same examination which was used since the beginning of the existence of the 

school. 

'* White, A History, 238, 239; U.S. Army Bands, U.S. Army Bands In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

" White, A History, 239; U.S. Army Bands, U.S. Army Bands, In History, 
<http://bands.armv.mil/historv/armvregainsbands.asp> (30 April 2003). 

^ White, A History, 239. 

http://bands.armv.mil/historv/armvregainsbands.asp
http://bands.armv.mil/historv/armvregainsbands.asp
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Expansion of the Army Music School Band 

The Army Music School was also ordered by the War Department to appoint a 

board for the purpose of selecting a suitable instmmentation for a forty-eight piece 

regimental band which was authorized for the emergency of the bandmaster shortage. 

The board assembled at the Army Music School on July 30,1918 and as a result of its 

sessions, recommended the instmmentation listed in Table 4.3.^' 

After carefully testing various reed and brass combinations, individually and 

collectively, it was decided by the board that the instmmentation recommended was the 

best, for the purposes of tone color and balance that could be obtained with the number of 

players available.^^ The instmmentation listed on page 186 in Table 4.3 is the 

instmmentation approved by the War Department.'̂ ^ 

There appears to be a discrepancy with the number forty-eight for this band's 

instmmentation. The discrepancy is due to the fact that there is no specific number 

designated for flutes and piccolos. It is likely that the two flutists were expected to 

double on piccolo. 

Although records of the exact instmmentation are no longer available, the 

personnel of the Army Music School Band was increased sometime after 1918 to sixty-

'̂ White, A History, 239, 241. 

^̂  White, A History, 239,241. 

^̂  White, A History, 239,241. 
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five members. Reportedly, this organization attracted many quality musicians from both 

civilian and military life.̂ "* 

Table 4.3: Instrumentation for the Army Music School Band in 1918 
Instrument 
Flutes (Doubling on 

Oboes 

Bassoons 

E-flat Clarinet 

B-flat Clarinet 

Alto Clarinets 

Piccolo) 

Baritones (Euphoniums) 

B-flat Trombones 

Bass Trombone 

Number 
2 

2 

2 

1 

10 

2 

2 

3 

1 

Instrument 
Bass Clarinets 

Saxophones (Alto, Tenor, Baritone) 

Contra Bass Sarrusophone 

French Horns 

B-flat Trumpets 

B-flat Comets (Flugelhoms) 

Basses 

Percussion (Drums, Timpani,...) 

Number 
2 

3 

1 

4 

4 

2 

4 

3 

Total 48 

Reorganization and Relocation of the Army Music School 

In Febmary of 1920, the army music school was designated as one of the special 

service schools of the army. It was completely re-organized in March of 1921 and in 

September of that year the school was moved to the Army War College in Washington 

D.C, which brought it under the direct supervision of the War Department. This ended 

the affiliation with the Institute of Musical Art which had endured for ten years and had 

given the army many excellent bandmasters 25 

^ White, A History, 241. 

^̂  White, A History, 241. 
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Discontinuation of the Army Music School 

After seventeen years of achievement for the improvement of army music, the 

army music school was discontinued by the War Department on Febmary 29, 1928 for 

economic reasons.^^ Although the Army Music School proved to be very successful, it 

closed due to budget restrictions. 

The Chaumont School for Army Bandmasters 

At the request of General John J. Pershing, an emergency (temporary) school for 

army bandmasters and bandsmen was founded by Walter Damrosch, conductor of the 

New York Symphony Orchestra, in October of 1918, at Chaumont, France. This school 

was in no way affiliated with the Army Music School at Fort Jay, New York.^' 

The courses recommended for this school covered eight weeks of instmction for 

bandmasters in the following subjects: harmony, instmmentation, and conducting. In 

addition to the courses of study for the bandmasters, the Chaumont School for Army 

Bandmasters offered twelve weeks of instmction for bandsmen specifically selected to 

study the oboe, bassoon, and French hom. Instmction on theses instmments, in 

particular, was recommended by Mr. Damrosch because he noticed that they were not 

included in the instmmentation of the American Expeditionary Forces (A.E.F.) military 

bands.^* 

*̂ White, A History, 242. 

" White, A History, 242. 

28 White, A History, 242. 
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The teachers selected to teach at the Chaumont School for Army Bandmasters 

were all well respected musicians who were associated with the Paris Conservatoire. 

Table 4.4 lists the instmctors and the courses they taught at the Chaumont School for 

Army Bandmasters 29 

Table 4.4: Music Instructors at the Chaumont School for Army Bandmasters 
Instructor Class 
Andre Caplet 

Jacques Pillois 

Francois Casadesus 

Marcel Durivaux 

Antoine Mathieu 

Arthur Barboul 

Charles Alber 

Louis Chanton 

Conducting 

Harmony 

Instrumentation 

Oboe 

Bassoon 

Bassoon 

French Horn 

French Horn 

A band of forty-eight pieces was ordered to report for duty at the school for the 

purpose of furnishing the student bandmasters with a means for practical demonstrations 

30 

in conducting, and for the study of instmmentation. 

^' White, A History, 243. 

"̂ White, A History, 243. 
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Discontinuation of the Chaumont School for Army Bandmasters 

The Chaumont School for Army Bandmasters was discontinued shortly after the 

armistice on November 11, 1918.^' The school was discontinued because it was never 

intended to be a permanent training facility for army bandmasters and musicians. 

Army Music School During World War II 

Due to the increasing war conditions in Europe, and the constant need for 

preparedness, the United States Army was greatly increased in personnel in 1941, by a 

selective service draft system. In order to meet the musical requirements of such a large 

army the War Department in Washington D.C. established an emergency Army Music 

School for the training of bandmasters in June of 1941. 

African-American Bandmasters and the Army Music School 

Although Mr. Hammond was appointed bandmaster of the Ninth Cavalry around 

1908, approximately three years before the school for army bandmasters opened at Fort 

Jay, it is possible that he may have received training there at some point in his career. It 

is unknown whether or not the army music school made provisions for the African-

American bandmasters, since segregation was still the law of the land and the military. 

There is a possibility that there was a separate facility for African-American 

bandmasters and musicians, but I have been unable to find any evidence of such a 

'̂ White, A History, 243. 

^̂  White, A History, 243, 244. 
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facility. During the early twentieth century in the United States, African-American army 

bandmasters might not have been trained with the white bandmasters. 

Wade Hammond and Fort D.A. Russell 

From 1910 to 1912, Mr. Hammond and the Ninth Cavalry Band were stationed at 

Fort D.A. Russell, Wyoming.^^ Fort D.A. Russell (presently Warren Air Force Base) was 

originally founded as a twelve-company garrison military outpost near the city of 

Cheyenne to provide protection for the new Union Pacific Railroad^* (see Figures 4.15 

and 4.16). 

The history of the base dates to the Railroad Act of 1862, when President Lincoln 

and Congress set plans for the trans-continental railroad, which included a military 

installation on the eastern slope of the Rocky Mountains in the Wyoming Territory, to 

protect Union Pacific workers from attack by local Native American tribes. 

On July 4, 1867, General Granville M. Dodge, chief engineer of the Union Pacific 

Railroad, selected a site for a town and named it Cheyenne.^^ On that same day. General 

C.C. Augur, commander of the Department of the Platte, selected a spot just outside of 

" Adams, The Post, 152. 

^* Adams, The Post, cover; "FEW History," F.E. Warren AFB, 
<http://www.warren.af.mil/enviro/few/fewhist.htm> (2 May 2003). 

^̂  "History of Francis E. Warren AFB," FEW Museum, 
<http://www.pawnee.com/fewmuseum/historv.hvm> (2 May 2003); "FEW History," F.E. Warren AFB, 
<http://www.warren.af.mil/enviro/few/fewhist.htm> (2 May 2003). 

'* Major Stephen L. Holland, From Mules to Missiles: A History of Francis E. Warren Air Force 
Base and Its Predecessors Fort David A. Russell and Fort Francis E. Warren (Cheyenne: Francis E. 
Warren AFB, 1987), 5-1. 

http://www.warren.af.mil/enviro/few/fewhist.htm
http://www.pawnee.com/fewmuseum/historv.hvm
http://www.warren.af.mil/enviro/few/fewhist.htm
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Cheyenne, which was later officially named Fort D.A. Russell.^^ This fort was named 

after General David A. Russell, a Civil War hero who had died in battle at Chantilly, 

Virginia.^* 

On July 4, 1876, the railroad established its mountain region headquarters at Crow 

Crossing (Cheyenne), and a few weeks later, the United States Cavalry moved from 

temporary headquarters in Cheyenne to a point three miles west and established Fort 

D.A. Russell. In 1876, troops from Fort Russell also participated in the Great Sioux 

Wars, the same in which Lt. Col. Custer's forces were defeated.'*" 

The fort had a library from its very inception. The magazines and newspapers 

were donated by the govemment and the conmianding officers. The commanding officer 

had a great deal of influence on the types of magazines that the library could carry.'*' A 

schoolhouse was never built on Fort Russell even though the General Reorganization 

Law after the Civil War provided for schools for the post children of soldiers. School 

was held wherever the space could be provided.'*^ 

^' Holland, Mules to Missiles, 5-1. 

*̂ Holland, Mules to Missiles, 5-2. 

39 "FEW History," F.E. Warren AFB, <http://www.warren.af.mil/enviro/few/fewhist.htm> (2 May 
2003); "History of Francis E. Warren AFB," FEW Museum, 
<http://www.pawnee.com/fewmuseum/historv.htm> (2 May 2003). 

'»" "FEW History," F.E. Warren AFB, <http://www.warren.af.mil/enviro/few/fewhist.htm> (2 May 
2003); "History of Francis E. Warren AFB," FEW Museum, 
<http://www.pawnee.com/fewmuseum/historv.htm> (2 May 2003). 

"' Holland, Mules to Missiles, 6-3. 

"̂  Holland, Mules to Missiles, 6-3. 

http://www.warren.af.mil/enviro/few/fewhist.htm
http://www.pawnee.com/fewmuseum/historv.htm
http://www.warren.af.mil/enviro/few/fewhist.htm
http://www.pawnee.com/fewmuseum/historv.htm
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Teachers were enlisted men who taught the basics, and they received extra duty 

pay for their efforts. The books, supplies, and equipment for school were furnished by 

the govemment.'*^ This school was most likely segregated and the children were 

probably educated separately according to race and ethnicity. It is possible that Mr. 

Hammond participated as a music teacher for the African-American children on the base, 

but I have no documented evidence to support my theories. 

In 1884, Fort Russell was made a permanent post due to its strategic location. 

The fort was strategically located halfway between Mexico and Canada, in addition to 

being only a few hundred miles closer to Los Angeles than to New York.'*'* Since Fort 

Russell was in such a strategically advantageous location, the War Department ordered 

that the post be rebuilt in 1885 to serve eight infantry companies.'*^ 

Twenty-seven new red brick buildings were constmcted at a cost of one hundred 

thousand dollars to replace the older wood frame stmctures.'*^ The new stmctures 

included new officers' quarters, NCO quarters, and barracks.'*^ In order to make the base 

•*' Holland, Mules to Missiles, 6-3. 

'^ "FEW History," F.E. Warren AFB, <http://www.warren.af.mil/enviro/few/fewhist.htm> (2 May 
2003); "History of Francis E. Warren AFB," FEW Museum, 
<http://www.pawnee.com/fewmuseum/histvorv.htm> (2 May 2003). 

"5 "FEW History," F.E. Warren AFB, <http://www.warren.af.mil/enviro/few/fewhist.htm> (2 May 
2003); "History of Francis E. Warren AFB," FEW Museum, 
<http://www.pawnee.com/fewmuseum/historv.htm> (2 May 2003). 

"* "FEW History," F.E. Warren AFB, <http://www.warren.af mil/enviro/few/fewhist.htm> (2 May 
2003); "History of Francis E. Warren AFB," FEW Museum, 
<http://www.pawnee.com/fewmuseum/historv.htm> (2 May 2003). 

''•' Holland, Mules to Missiles, 6-3. 

http://www.warren.af.mil/enviro/few/fewhist.htm
http://www.pawnee.com/fewmuseum/histvorv.htm
http://www.warren.af.mil/enviro/few/fewhist.htm
http://www.pawnee.com/fewmuseum/historv.htm
http://www.warren.af%20mil/enviro/few/fewhist.htm
http://www.pawnee.com/fewmuseum/historv.htm
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grounds more presentable, the War Department spent an additional four hundred dollars 

to plant grass and trees, such as cotton woods and spmce all over the base.'*^ 

As a result of all this new constmction. Fort D.A. Russell eventually became the 

largest cavalry post in the United States. On July 10, 1890, approximately five years 

after the War Department ordered the fort rebuilt, Wyoming territory became a state and 

Fort Russell provided a full dress military parade with a band for the festivities.'*^ 

Several years after Wyoming attained statehood. Fort Russell underwent even 

more changes during the first decades of the twentieth century which resulted in more 

modem conditions and an improved quality of life for the soldiers stationed at the base. 

For example, an electrical plant for post lighting had been constmcted in 1903 almost 

twenty-one years after the firs such plant went into operation in the city of Cheyenne. 

Improvements at the base continued in 1909, when Fort Russell established a sewer 

contract with the city of Cheyenne.^" 

Although Mr. Hammond and the Ninth Cavalry Band were stationed at Fort D.A. 

Russell the following year in 1910, it is uncertain whether or not he and the rest of the 

African-American soldiers stationed at the for enjoyed the luxuries of electricity and 

sewage, since the early twentieth century was an era of racial segregation in the army as 

well as the rest of the United States. 

''* Holland, Mules to Missiles, 6-4. 

'" Holland, Mules to Missiles, 6-4. 

^° Holland, Mules to Missiles, 7-2. 
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From Fort D.A. Russell to Fort Francis E. Warren 

On January 1, 1930, a presidential decree changed the name of Fort D.A. Russell 

to Fort Francis E. Warren in honor of a Wyoming Senator. Senator Warren, who had 

earned the Congressional Medal of Honor during the Civil War, had come west to 

Wyoming and established himself as an effective public official. He served as mayor of 

the city of Cheyenne and the first Govemor of the state of Wyoming, as well as 

representing the state in the United States Senate. In recognition of his service to the 

state and nation, the post was named in his honor.^' 

Francis E. Warren Air Force Base 

The Air Force became a separate service in 1947, which meant that the Air Force, 

previously Army Air Corps, was no loner part of the army. Up to this point in time, the 

Army had controlled Fort Francis E. Warren. Following the advent of the Air Force, the 

Army relinquished jurisdiction of the fort and it became an Air Force installation. 

Mr. Hammond was not stationed at Fort Russell during the time of the name 

change and designation as an Air Force installation. By 1930, when Fort Russell was 

renamed Fort Warren, Mr. Hammond was probably stationed at Fort Huachuca, Arizona 

'̂ Holland, Mules to Missiles, 7-5. 

^̂  Holland, Mules to Missiles, 9-1. 
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and by the time Fort Warren became Warren Air Force Base in 1947, Mr. Hammond had 

retired from active military service and was living in Phoenix, Arizona.^'' 

The Ninth United States Cavalry Band and Fort D.A. Russell 

Although I have a limited amount of information regarding Mr. Hammond and 

the Ninth Cavalry Band during the time they were stationed at Fort Russell, I did find one 

source which briefly discusses the importance of army bands to Fort Russell and the city 

of Cheyenne. Adams indicates in his book. The Post Near Cheyenne, that regimental 

bands provided much of the entertainment at Fort Russell and the nearby community of 

Cheyenne.̂ "* 

In addition to performing for the daily retreat ceremony on the base, army bands 

stationed at Fort Russell also performed at weekly parades, scheduled dances, and 

frequent concerts on the base, as well as in the town of Cheyenne. From ca. 1910 to 

1912, the Ninth Cavalry Band was among the army bands that provided entertainment for 

audiences at Fort Russell and in Cheyenne, Wyoming. 

According to Adams, the Ninth Cavalry Band under Mr. Hanmiond's leadership 

proved to be particularly popular during the regiment's two year stay at Fort D.A. 

" "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 

^* Adams, Post, 152. 

" Adams, Post, 152. 
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Russell̂ *^ (see Figures 4.17-4.19). However, Adams provides little additional information 

regarding Mr. Hammond and the Ninth Cavalry Band's experiences or accomplishments 

while they were stationed at Fort Russell. 

Mr. Hammond's professional activities and experiences at Fort Russell are mostly 

unknown and undocumented at this time, but 1 was able to locate information conceming 

an important event in his personal life while he was living in Wyoming. 

Wade Hammond's Daughter 

During the Ninth Cavalry's stay in Wyoming, Mr. Hanamond's daughter was 

bom. Beatrice Hammond was bom on August 24, 1911 in Cheyenne.^^ It is uncertain 

whether or not Beatrice was actually bom in the city of Cheyenne or on the base. For 

now, I am inclined to believe that Beatrice was bom in the city rather than the base, 

because I have found two obituaries and a social security number application for Mrs. 

CO 

Grevenberg (Beatrice) which indicates that she was bom in the city of Cheyenne (see 

Figures 4.20-4.22). 

Before securing an actual copy of Mrs. Grevenberg's social security number 

application, I had originally speculated that the Hammond family could have lived in the 

^̂  Adams, Post, 152. 

" "Grevenberg." The Phoenix Gazette, 7 April 1982, D2; "B. Grevenberg.!' The Arizona Republic, 
6 April 1982, D3; "Beatrice Grevenberg." Application for Social Security Account Number, 27 July 1946. 

'^ "Grevenberg." The Phoenix Gazette, 1 April 1982, D2; "B. Grevenberg." The Arizona Republic, 
6 April 1982, D3; "Beatrice Grevenberg." Application for Social Security Account Number, 27 July 1946. 
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Washington D.C. area at one time, since her application was filed in Washington D.C.^^ 

While it is still possible that the Hanmiond family may have lived in the Washington 

D.C. area at one time. Wade and Leah Hammond were living in Phoenix, Arizona at the 

time Beatrice applied for a social security number in 1946.̂ *̂  

By 1946, Mr. Hammond was retired from the military and living in Phoenix, 

Arizona. Mrs. Grevenberg was thirty-four years old at the time the social security 

application was completed on July 27, 1946, and at that time, she was no longer living 

with her parents. According to the information on the social security application, Mrs. 

Grevenberg was living in Washington D.C. in 1946.̂ ^ One of Mrs. Grevenberg's 

obituaries also mentions that she received her master's degree in history from Howard 

University which is located in Washington D.C.̂ '* 

Beatrice Grevenberg would eventually move to Phoenix, Arizona apparently to be 

near her mother and father. During this time, Mrs. Grevenberg taught history at Phoenix 

' ' "Beatrice Grevenberg." Application for Social Security Account Number, 27 July 1946; "Social 
Security Death Index Search Results." Family Tree Maker Online, 
KYAtpJIvj-w^wl.familvtreemaker.com/ssde-cgi/ssde.exd> (4 April 2003). 

^ "Beatrice Grevenberg." Application for Social Security Account Number, 27 July 1946; "Social 
Security Death Index Search Results," Family Tree Maker Online, 
<http://www2.familvtreemaker.com/ssdi-cgi/ssdi.exe> (4 April 2003). 

*' "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957,2; John R. Murdock, M.C, to Sidney P. Osbom, Govemor of Arizona, 3 March 1942. 

'^ "Beatrice Grevenberg." Application for Social Security Account Number, 27 July 1946; "Social 
Security Death Index Search Results." Family Tree Maker Online, 
<http://www2.familvtreemaker.com/ssdi-cgi/ssdi.exe> (4 April 2003). 

^̂  "Beatrice Grevenberg." Application for Social Security Account Number, 27 July 1946. 

" "B. Grevenberg." The Arizona Republic, 6 April 1982, D3. 

http://www2.familvtreemaker.com/ssdi-cgi/ssdi.exe
http://www2.familvtreemaker.com/ssdi-cgi/ssdi.exe
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Union and Central High Schools and was involved in many civic and community 

activities in the Phoenix area. For example, she was a member of Women in Community 

Services, the National Association for the Advancement of Colored People (NAACP), 

and president of the Phoenix Urban League Guild.^^ 

Other than information which appears in the obituaries and on the social security 

application form, I have located little additional information about Mrs. Grevenberg, 

especially her early life and career. Although it seems obvious that Beatrice married, I 

have been unable to locate any information about her husband, or any children she may 

have had. 

Beatrice Grevenberg died on April 3, 1982 in Phoenix, Arizona. Her obituary 

mentions that her survivors include a foster mother by the name of Elizabeth Bames and 

two sisters.^^ Since the obituary did not give the names of Mrs. Grevenberg's two sisters, 

it remains uncertain whether or not these two sisters were also Mr. Hammond's daughters 

or were sisters through the foster mother. I have been unable to locate any documents at 

this time which would indicate that Mr. Hammond had children other than Beatrice. As a 

result this issue remains unresolved. 

Although little is known about Mrs. Grevenberg's childhood at this time, it is very 

likely that she and her mother followed Mr. Hammond and the Ninth Cavalry to Arizona 

when the unit left Fort Russell, Wyoming. 

*' "B. Grevenberg." The Arizona Republic, 6 April 1982, D3; "Grevenberg." Tlie Phoenix Gazette, 
1 April 1982, D2. 

*̂  "B. Grevenberg." The Arizona Republic, 6 April 1982, D3; "Grevenberg." The Phoenix Gazette, 
7 April 1982, D2. 
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Wade Hammond and Camp Harry J. Jones 

When trouble began along the United States and Mexico border in 1911, Mr. 

Hammond and the United States Ninth Cavalry were sent to southem Arizona.^^ In 1912, 

bandmaster Hammond and the Ninth Cavalry left Fort D.A. Russell, Wyoming, and were 

stationed in Douglas, Arizona.^^ The regiment was probably stationed at Camp Harry J. 

Jones which was located near Douglas, Arizona. I have been able to verify that Mr. 

Hammond lived in the Douglas, Arizona, area around this time through an online source 

which lists the names of soldiers who were stationed at Camp Harry J. Jones.^^ 

Mr. Hammond's name appeared in this source which was compiled from a city 

directory for Douglas, Arizona from 1916 to 1917.^° This information verifies that Mr. 

Hammond was stationed at Camp Harry J. Jones and living in the Douglas, Arizona area 

during the early twentieth century. 

Camp Harry J. Jones was located on the Mexican border just east of Douglas, 

Arizona and was active from around 1910 to approximately 1933 (see Figures 4.23-4.25). 

It was named for Corporal Harry J. Jones, an enlisted man who was killed on November 

2,1915, while guarding the United States Customs House in Douglas, Arizona."" During 

'"' Holland, Mules to Missiles, 7-2. 

'^ Robert Ewell Greene, Black Defenders of America 1775-1973 (Chicago: Johnson Publishing 
Company, Inc., 1974), 138. 

" "Camp Harry J. Jones." Cochise Genealogical Society, 
<http://www.mvcochise.com/campiones.html> (21 April 2003). 

™ "Camp Harry J. Jones." Cochise Genealogical Society, 
<http://www.mvcochise.com/campiones.html> (21 April 2003). 

' ' "Camp Harry J. Jones." Cochise Genealogical Society, 
<http://www.mvcochise.com/campiones.html> (21 April 2003); Orville A. Cochran, The Name of Camp 

http://www.mvcochise.com/campiones.html
http://www.mvcochise.com/campiones.html
http://www.mvcochise.com/campiones.html
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this time, Pancho Villa and his army were trying to capture Agua Prieta, Mexico, which 

is the border town next to Douglas.''^ The efforts of Pancho Villa and his army to capture 

Agua Prieta were ultimately unsuccessful. 

When the camp was originally established it was called Camp Douglas. Its 

soldiers were ordered to guard the United States and Mexico border, since that area of 

Mexico was having a number of revolutions with much fighting in the border towns. In 

Febmary of 1916, nearly six years after Camp Douglas was established, the Sixth 

Brigade's Commanding Officer asked that the camp be re-named in honor of Corporal 

Harry J. Jones.'^ 

It was during Hammond's stay in Douglas, Arizona in 1912, that the officers and 

men of the Ninth United States Cavalry contributed to a fund to send him to the Royal 

Military School of Music in London. '̂* At this time, further details are lacking 

conceming the men's contribution to Mr. Hammond's fund, or when Mr. Hammond 

actually attended the Royal Military School of Music. 

Stephen D. Little, Nogales, Arizona and The Name of Camp Harry J. Jones, Douglas, Arizona, (Fort 
Huachuca: Fort Huachuca Museum, 1961). 

^̂  "Camp Harry J. Jones." Cochise Genealogical Society, 
<http://www.mvcochise.com/campiones.html> (21 April 2003); Orville A. Cochran, The Name of Camp 
Stephen D. Little, Nogales, Arizona and The Name of Camp Harry J. Jones, Douglas, Arizona (Fort 
Huachuca: Fort Huachuca Museum, 1961). 

^̂  "Camp Harry J. Jones," Cochise Genealogical Society, 
<http://www.mvcochise.com/campiones.html> (21 April 2003); Orville A. Cochran, The Name of Camp 
Stephen D. Little, Nogales, Arizona and The Name of Camp Harry J. Jones, Douglas, Arizona (Fort 
Huachuca: Fort Huachuca Museum, 1961). 

''* "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 

http://www.mvcochise.com/campiones.html
http://www.mvcochise.com/campiones.html
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The Royal Military School of Music 

The Royal Military School of Music was founded by George, Duke of Cambridge 

and established in 1857^^ (see Figure 4.26). The school was formed as a result of an 

embarrassing performance by the British Army Bands at a celebration during the mid 

1850s. 

The massed bands of the British Army were invited to play the national anthem 

before the General Staff of the allied forces at a Grand Review during Queen Victoria's 

birthday celebration in Scutari, England. Since this was the first time that the British 

Army had ever used massed bands, the performance was very poor. The various bands 

played the national anthem with different tempos, key signatures, and different 

arrangements, which resulted in a terrible sounding performance that was both shameful 

and humiliating for the British people.'^ 

The Duke of Cambridge, who was the head of the British Army at the time, 

promised that this sort of performance would not be tolerated and would never happen 

again. He endorsed a proposal that all army musicians should in the future be trained to 

uniformly high standards, and that they should be frequently inspected by one central 

musical organization.^^ 

^' "The Royal Military School of Music Kneller Hall," The Royal Military School of Music, 
<http://www.rgibandreunion.co.uk/rmsm.html> (22 July 2002); Gordon Tumer and Alwyn W. Tumer, The 
Trumpets Will Sound-extract, <http://militarv-bands.co.uk/trumpets-extract.html> (22 July 2002). 

*̂ 'The Royal Military School of Music Kneller Hall." The Royal Military School of Music, 
<http://www.r^ibandreunion.co.uk/rmsm.html> (22 July 2002); Gordon Tumer and Alwyn W. Tumer, The 
Trumpets Will Sound-extract, <http://militarv-bands.co.uk/trumpets-extract.html> (22 July 2002). 

" 'The Royal Military School of Music Kneller Hall." The Royal Military School of Music, 
<http://www.rgibandreunion.co.uk/rmsm.html> (22 July 2002); Gordon Tumer and Alwyn W. Tumer, The 
Trumpets Will Sound-extract, <http://militarv-bands.co.uk/trumpets-extract.html> (22 July 2002). 

http://www.rgibandreunion.co.uk/rmsm.html
http://militarv-bands.co.uk/trumpets-extract.html
http://www.r%5eibandreunion.co.uk/rmsm.html
http://militarv-bands.co.uk/trumpets-extract.html
http://www.rgibandreunion.co.uk/rmsm.html
http://militarv-bands.co.uk/trumpets-extract.html


202 

Kneller Hall, the large country house and grounds of the court painter Sir Godfrey 

Kneller, was purchased by military authorities in 1857 to house the Royal Military 

School of Music. Kneller Hall is actually located in Twichkenham, England, about 

fifteen miles southwest of Central London. The school provides musical training for all 

army musicians, from the basic recmit, all future Seargeants, all future band Sergeant 

Majors, student bandmasters and the senior bandmasters seeking the Advanced 

Certificate of Music.^* 

Wade Hammond and the Royal Military School of Music 

Although I have sources which confirm Mr. Hammond's attendance at the Royal 

Military School of Music,^^ I have been unable to locate any documentation regarding 

Mr. Hammond's activities or experiences during his visit to the Royal Military School of 

Music at this time. It also remains uncertain as to the type of training Mr. Hammond 

received, as well as how long he was in London. 

It may be speculated that Mr. Hammond could not have been at the Royal 

Military School of Music for more than two years, since his regiment left Douglas, 

Arizona in 1914 en-route to the Philippines.^" It is also possible that Mr. Hammond 

'^ 'The Royal Military School of Music Kneller Hall." The Royal Military School of Music, 
<http://www.rgibandreunion.co.uk/rmsm.html> (22 July 2002); Gordon Tumer and Alwyn W. Tumer, The 
Trumpets Will Sound-extract, <http://militarv-bands.co.uk/trumpets-extract.html> (22 July 2002). 

^' Jones, Black, 29; "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." 
The Arizona Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix 
Gazette, 16 January 1957,2. 

*" Greene, Defenders, 137, 138. 

http://www.rgibandreunion.co.uk/rmsm.html
http://militarv-bands.co.uk/trumpets-extract.html
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attended the Royal Military School as a part-time student and was in London for only a 

few months. 

On June 2, 2003,1 wrote a letter to the Royal Military School of Music Museum 

to see if they had any information about Mr. Hammond. A few days later, I received a 

letter from the Royal Military School of Music. After completing a thorough search of 

the school's archives, Roger Swift of the Royal Military School of Music informed me 

that there was no record of Wade Hammond's presence at the school. 

I was sent a roster of students with the surname of Hammond that attended the 

Royal Military School of Music from 1882 to 1963 (see Figures 4.27-4.29). There was 

one student who was listed as W. Hammond, but this could not have been Wade H. 

Hammond because W. Hammond was a student at the Royal Military School of Music in 

1888.^' This would have been many years before Wade Hammond would have attended 

the school. 

Mr. Swift also offered other possibilities which could account for Wade 

Hammond's name not being listed in the Royal Military School of Music's archives. 

There have been many instances when musicians have gone to the school on a part-time 

or private basis. Students who attend the school under these circumstances are not 

entered in the records of the Royal Military School of Music.^^ It is possible that Mr. 

'̂ Major (ReO RG. Swift to Michael D. Johnson, 6 June 2003, Wade Hammond and The Royal 
Military School of Music. 

^^ Major (Ret) R.G. Swift to Michael D. Johnson, 6 June 2003, Wade Hammond and The Royal 
Military School of Music. 
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Hammond attended the school as a part-time student; therefore, his name would not have 

been recorded. 

One final possible explanation for Wade Hammond's name not being listed as a 

student at the school is that there are large portions of the records at the Royal Military 

School of Music where the writing is indecipherable.^^ Perhaps Wade Hammond is 

among the names that are illegible. 

Other than attending the Royal Military School of Music in England, there is no 

specific record of Mr. Hammond and the Ninth Cavalry Band's activities between 1912 

and 1914. Sometime within these two years, Mr. Hammond went to London and studied 

at the Royal Military School of Music. 

In 1914, the Ninth Cavalry was ordered to the Philippines. Before the regiment 

left, the Mayor and the citizens of Douglas, Arizona gave Mr. Hammond a diamond-

studded gold medal in appreciation of the band's concerts.^'* The medal's citation read: 

"In the name of the citizens: Presented to the Chief Musician, Ninth Cavalry Band, by 

the citizens of Douglas, Arizona. September 14, 1914. Keep step to the music of the 

Union. "^^ 

*̂  Major (Ret) R.G. Swift to Michael D. Johnson, 6 June 2003, Wade Hammond and The Royal 
Military School of Music. 

'"* "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2; Jones, Black Military, 29. 

85 Greene, Defenders, 137, 138. 
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Wade Hammond in the Philippines 

Although Mr. Hammond's specific activities and experiences in the Philippines 

are unknown from 1914 to 1918,1 have located one source which mentions an 

appearance by Mr. Hammond as the conductor of a mass military band. 

Mr. Hammond was in Manila, of the Philippine Islands in 1918, when he was 

selected to conduct three hundred forty-two musicians from the combined units of the 

Constabulary Band, the Fifteenth Cavalry, the Ninth Cavalry, the Twenty-Ninth Infantry, 

the Thirteenth Infantry, and the Coast Artillery Bands. According to an article in The 

Call, this was the largest organization of its kind ever to be assembled in the Orient.*^ 

^ "He Leads the 25"̂  Infantry Band." The Call, 19 April 1940. 
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Figure 4.1 

Govemor's Island, New York.' 

"Governor's Island." <http://www.geocities.com/pentagon/1196/gifs/Gi.gif> (15 December 
2003). 

http://www.geocities.com/pentagon/1196/gifs/Gi.gif
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Figure 4.2 

Governor's Island, New York, ca. 1950.' 

• Boggs, The Sentinel, 42. 



208 

Figure 4.3 

The Admiral's House at Fort Jay.' 

^ "Fort Jay." Regional Plan Association, 
<http://www.rpa.org/greensward/Govisland/Bldg400.html> (15 December 2003). 

http://www.rpa.org/greensward/Govisland/Bldg400.html
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Figure 4.4 

The statue atop the Fort Jay entrance.'* 

* "Reclaim Govemors Island/Fort Jay." 
<http://reclaimgovemorsisland.org/Reclaim/Reclaim%20Govemors%20Island%20Photo%20Gallerv/Pages 
/Fort%20Jav.htm> (15 December 2003); "Statue on Top of Fort Jay Entrance." 
<http://ischumacher.tvpepad.com/photos/governors-island/gov.3html> (15 December 2003). 

http://reclaimgovemorsisland.org/Reclaim/Reclaim%20Govemors%20Island%20Photo%20Gallerv/Pages/Fort%20Jav.htm
http://reclaimgovemorsisland.org/Reclaim/Reclaim%20Govemors%20Island%20Photo%20Gallerv/Pages/Fort%20Jav.htm
http://ischumacher.tvpepad.com/photos/governors-island/gov.3html
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Figure 4.5 

Building 400 on Govemor's Island.^ 

^ "Fort Jay." Regional Plan Association, 
<http://www.rpa.org/greensward/Govisland/Bldg400.html> (15 December 2003). 

http://www.rpa.org/greensward/Govisland/Bldg400.html
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Figure 4.6 

Aerial view of Fort Jay, Governor's Island, New York.^ 

"Fort Jay." Regional Plan Association, 
<http://www.rpa.org/greensward/Govisland/Fortiav.html> (15 December 2003). 

http://www.rpa.org/greensward/Govisland/Fortiav.html


212 

Figure 4.7 

Illustration of the Fort Jay facility.^ 

' "Fort Jay." Regional Plan Association, 
<http://www.rpa.org/greensward/Govisland/Fortiav.htmi> (15 December 2003). 

http://www.rpa.org/greensward/Govisland/Fortiav.htmi
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Figure 4.8 

The grounds at Fort Jay.' 

^ "Fort Jay." Regional Plan Association, 
<http://www.rpa.org/greensward/Govisland/Fortiav.html> (15 December 2003). 

http://www.rpa.org/greensward/Govisland/Fortiav.html
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Figure 4.9 

Aerial view of Fort Jay (star shape) and Govemor's Island.' 

' Maki Becker, Govemors Island Status: Bush OK's Honor For Governors Island Forts, 
<http://www.govislandarmvbrat.com/GIStatus.html> (15 December 2003). 

http://www.govislandarmvbrat.com/GIStatus.html
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Figure 4.10 

Officers' residence at Fort Jay. 

10. 'Fort Jay." Regional Plan Association, 
<http://www.rpa.org/greensward/GovislandyBldg400.html> (15 December 2003). 

http://www.rpa.org/greensward/GovislandyBldg400.html
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Figure 4.11 

Frank Damrosch, ca. 1911." 

' White, A History, 236. 
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«.^ 

Figure 4.12 

Arthur A. Clappe, ca. 1893.̂  

'̂  White, A History, 143. 
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^Vi'**vji*^f.'y""'" ' 

Figure 4.13 

Arthur A. Clappe, ca. 1918.' 

" White, A History, 240. 
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Figure 4.14 

Percy Grainger, ca. 1906. 

''' The Percy Grainger Society, <http://www.hardic-music.com/grainger.htm> (15 December 

2003). 

http://www.hardic-music.com/grainger.htm
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Figure 4.15 

Fort D.A. Russell, Wyoming, ca. 1910.'^ 

'̂  "Fort D.A. Russell National Historic Landmark." F.E. Warren Air Force Base, 
<http://wvoshpo.state.wv.us/russell.htm> (15 December 2003). 

http://wvoshpo.state.wv.us/russell.htm
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Figure 4.16 

Additional scenes at Fort D.A. Russell, Wyoming, ca. 1910.' 

'* "Fort D.A. Russell National Historic Landmark." F.E. Warren Air Force Base, 
<http://wvoshpo.state.wv.us/russell.htm> (15 December 2003). 

http://wvoshpo.state.wv.us/russell.htm
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Figure 4.17 

Wade H. Hammond, Chief Musician of the Ninth Cavalry, ca. 1909.''' 

'̂  Greene, Black Defenders, 138. 
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Figure 4.18 

Wade Hammond and the Ninth Cavalry Band at Fort Russell, ca. 1910.' 

'* Adams, The Post, 152. 
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Figure 4.19 

The Ninth Cavalry Band (bottom) and Trumpet Corps (top), ca. 1909.' 

19 Christian, Black Soldiers, 114. 
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: G r e v e n b e r g : : Xfasî for Beatricfe GreveiK^ 
'̂  berg, who had taught history 'at Phoenix Union and 
^Centwil high schools, will be said at 1 p.tri. today in j ' 
-; St- Theresa's Church, 5045 E. Thomas Road. Miss 

Grevenberg, a Phoenix resident, died Saturday Jn 
her home. She wasborn in Cheyenne, Wyp., an^ was 

• a member 6f Women in.Community Services, the 
National Association for the Advancement of. 
Colored Persons and Delta Sigma Theta. She was 
past president of the Phoenix Urban League Guild . 

*and Beta Theta Sorority. Survivors include her 
foster mother, Elizabeth Barhes and two sisters. 

Figure 4.20 

Beatrice Grevenberg's obituary in The Phoenix Gazette^ 

20 
"Grevenberg." The Phoenix Gazette, 7 April 1982, D2. 
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• JWiatriw Gtmahetg, cf, 
•Phoeiui; nho^lttd teojubt Ub-' 

~Uty.gt^ ThdaitJMtm~iiaAZ 
Ceotz«k bt^ Achook. died 
April?JA63, ftt her home. 

Hub Qteveabug, « nstm; 
«f Gbeyatne. Wy., nedved 
h a oatfto^a dcfTM in tuifdaiy. 
Crosi Howard Ustvcm^' ia 
WofaioCtao. D.C She ton} a 
xoambsr of Wameo la Ccia-' 
munity SerncM loc^.the Ha-
tional Aaaodation for the Ad-

jvanoenwot of Colored People 
and «•• a imndent iof the' 
Pboeiiis Urban League Gtiild, ' 

MiM Grevenbetf wai a life 
member of Delta Sigma Tbeta; 
Sofosity and was a past jHcn^ 
dent of the Beta Theta Oup-
' l er . , ^• ; : . 

Sqtvivpra indude her foeter. 
Biolber;EIieab^ Behies; and 
i M O i ^ ^ - ; : - . • ; • " , • • • • 

Memimal eî âoee fn& foefi* 
pjsi..1 îdiiy at tJai«maI ife* 
morut! Center. IIQO E. Jeffer
son. MasB wiU be 1 pm. 
Wednesday at St Theresa 
Catholic Chtirch, 5043 E. 
Tbomaa. 

Figure 4.21 

Beatrice Grevenberg's obituary in The Arizona Republic. ' 

'̂ "B. Grevenber." The Arizona Republic, 6 April 1982, D3. 
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Figure 4.22 

Beatrice Grevenberg's social security number application, July 1946 22 

^̂  "Beatrice Grevenberg, Application for Social Security Account Number." Social Security 
Administration, 27 July 1946. 
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Figure 4.23 

Camp Harry J. Jones, Douglas, Arizona, ca. 1918.̂ ^ 

^̂  James P. Finley, "Buffalo Soldiers at Huachuca: The End of an Era 1930-1939," vol. 3, 1999, 
Huachuca Illustrated, <http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf> (30 April 2003). 

http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf
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dua 
THE NAME OP CAMP STEPHEN D. LITTLE, HOGALES, ARIZOKA 

AMD 

SHE NAME OP CAMP HAHRY J. JONES, DOUGLAS, AHIZOHA 

By Orville A. Cocliran 
Post Hietorleua, Port Huachuca, Arizona 

April 24, 1961 

On April 6, 1961 > "the Commanding General, U.S. Army KLectronic Eroving 
Ground, Port Binchttca, Arlzooa, sent the foUonine teletype message to -the 
Departmant of the Anty, Washington, B.C., seeking information as to the 
baclcgrounii hehind the nsning of CAMP STEISEN D. LCTTIiE, Kogales, Arizona, 
and CAMP EASKX S. JOHES, Douglas, Arizona: 

"Hlstorioal controversy has arisen in Arizona over the name 
sources of CaaQ) aTKKHhlltD. IXTTLE, on Mexican border, near Kogales, 
Arizona, and Camp EAERY J. JOHES, on the Mexican border near Douglas, 
Arizona. Both of these camps, active during the period I910 to 1931, 
figured pronlneutly In the Mexican border episodes of that period, 
ibrt Huachuca often made troop Interchanges vlth these tvo posts. 
Arizona historical suthorltles and press hove requested that ve 
obtain for them: IMll name, rank, organization, race, place and 
date of birth and of death of Stejihen D. little and sirry J- Jones. 
Also, ̂ otograpibs, if available, and circumstances resulting in the 
naming of these two posts for -these men." 

On Ĵ )ril 13, 1961, the General Services Administration, Military 
Personnel Records Center, St. Louis 32, Missouri, issued an Official 
Statemsnt of Service for each of -these men, in substance as foliows: 

aHEFHia? T.TT̂ .ff.qj Enlisted Regular Army, ItejbipMrv ̂ r ''93i?J'-" Kovemiber 
26, 1915, being separated from Bervice<^n MoygmbCT"26, IglS) ^ Death 
at Hogales, Arizona. Date and place of birth: "jaHUai^ 2, I894, Dillon 
South Carolina. Grade and organization at time of death: Private, 
Gaii5>any L, 12th Infantry. 

HAHRI J. J0M!3, Enlisted Regular AnrDr, JHily 31, 1913, to Boveaiber 2, 
1915, being separated from service on Hovember 2, 1915 j by Death at 
Douglas, Arizona. Date and place of birth: August 7, 1891, Bltxe 
Island, niinois. Grade emd Organization at time of death: Private, 
Carapany C, 11th Infantry. 

Figure 4.24 

The origin of the names of Camps Little and Jones. 

^ Orville A Cochran, The Name of Camp Stephen D. Little, Nogales, Arizona and The Name of 
Camp Harry J. Jones, Douglas, Arizona (Fort Huachuca: Fort Huachuca Museum, 1961). 
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On 2k April I96I, the Department of the Army forwarded the following 
teletype message to the Comaianding General, U. S. Army Electronic Proving 
Ground, Fort aiachuca, Arizona: 

"Die follovlng information has been obtained from AG Records, 
National Archives on Barry J. Jones and Stephen Littles: 

"Barry J. Jones. Meniber of Company C, 11th Infantry, tilled in 
action by gun shot vround in abdomen 2 Movember I915, vhile on duty 
guarding the intemational border near customs hoxise. Was hit by a 
stray bullet from across -the border at Agua Prieta, Msxico, -where fight 
was going on between two Kfexican factions (Villa and Carranza forces). 

"Commanding Officer of 6th Brigade in February I916 requested 
-that -the CaiQ> at Douglas, Arizona, be named Camp Earry J. Jones. Request 
approred by Assistant Chief of Staff, 28 Babruary 191S. 

"Above Infonaation obtained frtmi AG Record 2338235 and AG Record 
Card 2373061t. 

"Stephen Littles. Prom AG Record 2353960-

"Stejiien lit-tles, Caiis>aay L, 12th Infantry, died 26 Mb-veniber I915, 
from gun shot wound in head received in action against Mexican soldiers 
at NogaJjes on 26 November I915. Camp near Kogales was nmnpfl for Sterphen 
Littles by General Order 29, Hq. Southem Department, I8 December I915. 
Records show there was considerable discussion about spelling of name. 
It Has officially dficided that name of Cans had -been misspelled and 
dhoull have -been Camp Stephen Littles. 

"It is presumed that Jones and Littles were 'caucasiSQ' since 
tite 2'i''th and 25th were the only Negro Infantry regiments in the Army 
at -this tine. 

"National Archives Is checking further for photograjiis and, if 
found, will forward negatives." 

ORVXLLE: A. cocsRAn 
Post HLetorian 
U.S. Anny Electronic Proving Ground 
Port Huachuca, Arizona 

Figure 4.25 

The origin of the names of Camps Little and Jones, page 2.^ 

^' Cochran, The Name, 2. 
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• «c»<™ •iKiita-.'* 

Figure 4.26 

The Royal Military School of Music, Twickenham, England. 26 

*̂ "The Royal Military School of Music Kneller Hall." The Royal Military School of Music, 
<http://www.rgibandreunion.co.ulc/rmsm.html> (22 July 2002). 

http://www.rgibandreunion.co.ulc/rmsm.html
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NUMBER 
24184168 
24393733 

2840 
4270 
4397 
5465 
9966 

23702611 
23524806 

197775 

1931940 
3254811 

22527975 

RANK 
Bdsm 
Bdsm 
Pte 

Pte 
Cpl 
Boy 

NAME 
Hammond B G 
Hammond R. 
Hammond J. 
Hammond W. 
Hammond J.H. 
Hammond R 
Hammond A. 
Hammond R. 
Hammond S. 
Hammonds M.G. 
Hammond C. 
Hammond S 
Hammond S. 
Hammonds D. 
Hammond N. 
Hammond G.W 

REGIMENT 
R R W 
Queens Royal Irish Hussars 
2 ; 2 Foot 
2 Royal Fus. 
2 Liverpool 
3 Gren Gds 
2 Roy Lanes 
1 Royal Fus. 
1 Dorset 
Worcestershire R 
R.Northumberland Fus. 
2 Beds & Herts Reqt 
1 Dorset R 
RE 
Cameronians 
R Lincolns 

INS-TRUMENT 
Eb Bass 

French Hom 
Clarinet 
Clarinet 
Oboe 

Clarinet 
Oboe / Violin 

Clarinet 

Horn 
Bb Clarinet 

uphonium/Strinq Ba 
Eb Bass 
Alto Sax 

PROFESSOR 

1 
1 

A.Cursue 
G..Garside 

i 

J.Wilson/S.Fon-est j 
C. Brewer ' 

h.Pipe i 

Figure 4.27 

Roster of students named Hammond at the RMSM from 1881 to 1978 27 

" Major (Ret.) R.G. Swift to Michael D. Johnson, Wade Hammond at the Royal Military School of 

Music, 6 June 2003. 
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DATE JOINED 
02 October 1972 

01 July 1978 
11 Apnl 1881 

24 November 1910 
17 October 1960 
15 October 1952 
16 October 1933 
27 January 1911 
10 March 1947 

15 October 1951 
01 October 195S 

DATE LEFT 
27 March 1973 

29 November 1882 
28 September 1888 

16 October 1895 
26 April 1899 

12 December 1901 
02Decemtier 1904 
14 November 1911 
06 October 1961 
03 October 1963 

16 November 1934 
21 Apnl 1911 

05 November 1948 
03 October 1952 
08 October 1959 

PROFICIENCY 

Fair 
Satisfactory 

Good 
Hiqh; Good 

Fair 

Good 

CERTIFICATE 

Yes 
Yes 
Yes 

V.Fair 

Good/Good 
Fair 

V Fair 

REMARI 
R T U 
DOB 1.08.60 
Coduct qood. 

Reverted 
2nd Euphonium Prize 

2nd Progress 

Figure 4.28 

The Royal Military School of Music roster, page 2. 

'^ Major (Ret.) R.G. Swift to Michael D. Johnson, Wade Hammond and the Royal Military School 

of Music, 6 June 2003. 
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From; Major (Retd) R G Swift LRAM ARCM LTCL psm 

ROYAL MILITARY SCHOOL OF MUSIC 
Kneller Hall Twickenham Middlesex TW2 7DU 

Telephone: (020)8744-8630 Milliard (9)4641 Ext: 8630 
Facsimile (020)8893-7906 Military. (9)4641 Ext 8644 

RMSM/1040 

Michael D. Johnson 
2102 West Loop 289 Apl. #182 
Lubbock. Tx 744U7 
(806)741-1657 
USA June 2003 

^C^LJ i A r ^ *^c .Ww^^o fc^ 

Thank you for your letter of 2"*" June requesting any information we may have on Wade H. Hammond, 
bandmaster of the United States Nindi Cavalr>- Regiment. 

Regarding the possibihty thai he may have received training here at the Roya! Military School of 
Music. Kneller Hal), 1 have completed a thorough search ofour archives, whicli contain details of all 
personnel who have attended here on residential courses since the School was tbtinded in 1857, in an 
attempt to locale his record of attendance. Kudosed is a computer printout of all students with the 
surname Hammond (unfortunately forenames arc not recorded, only initial letters.) You can see from 
the list that die only W Hammond to appear was in 1888: clearly not the one wc arc looking for. which 
1 know must be a great disappointment. It should be pointed out however, tltat many musicians have 
pursued carecrsmmilitary music without ever having attended Kneller Hall for training, as this did not 
become mandatory until relatively recently. Also there have been instances in the past when musicians 
have come here on a part-time, private basis, bul these occasions are not entered in tlie records. Finally 
there are some gaps in the records where tiie writing is largely indecipherable, and it could be that he is 
one of these. However 1 very much regret that 1 am unable lo confirm tliat Wade H. H;imniond ever 
came here to study, 

1 am sorry not to have been of more help on this occasion. 

Figure 4.29 

Letter from the Royal Military School of Music, 2003. 29 

29-' Major (Ret.) R.G. Swift to Michael D. Johnson, Wade Hammond and the Royal Military School 
of Music, 6 June 2003. 



CHAPTER V 

THE TENTH UNITED STATES CAVALRY YEARS: 1922-1933 

Fire at the National Personnel Records Center 

According to notes from Anthony Powell's book. Keep Step to the Music of the 

Union, Wade Hammond was appointed Chief Musician of the United States Tenth 

Cavalry sometime in 1922.' At that time, the Tenth Cavalry would have been stationed 

at Fort Huachuca, Arizona.^ 

However, much of Mr. Hammond's experiences and activities with the Tenth 

Cavalry remain unknown at this time, because all of the army personnel records from 

1912 through 1960 were destroyed in a catastrophic fire in 1973. These records were 

being stored at the National Personnel Records Center in St. Louis, Missouri at the time 

of the fire'' (see Figures 5.1 and 5.2). 

On July 12, 1973, a disastrous fire at the National Personnel Records Center 

destroyed almost sixteen to eighteen million official military personnel files. The records 

affected were the army personnel discharged November 1, 1912, to January 1,1960. 

' Anthony Powell, African-American Bandmasters, <apowell @portraitsinblack.com> (24 
December 2001). 

^ "Buffalo Soldiers at Fort Huachuca 1917-1930," Huachuca Illustrated, vol.2, 1996, 
<http://usaic.hua.armv.mil/historv/siteMapReferences/buffsoldv2.html> (30 April 2003). 

^ Mitchell Yockelson to Michael D. Johnson, National Archives and Records Administration, 11 
April 2003; National Archives & Records Administration Facilities, "National Personnel Records Center," 
<http.7/www.archives.gov/facilities/mo/st-louis/militarv-personnel-records/fire-1973.html> (4 April 2003). 
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http://usaic.hua.armv.mil/historv/siteMapReferences/buffsoldv2.html
http://http.7/www.archives.gov/facilities/mo/st-louis/militarv-personnel-records/fire-1973.html
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This was an estimated loss of eighty percent.'* Air Force personnel records were also 

affected by this fire. Personnel discharged, September 25, 1947, to January 1, 1964 (with 

names alphabetically after Hubbard, James E.) were also lost. This was an estimated loss 

of seventy-five percent.^ 

Unfortunately, no duplicate copies of the records that were destroyed in the fire 

were maintained, nor was there a microfilm copy ever produced of these records. There 

were also no indexes created for these records prior to the fire. In addition, millions of 

documents had been loaned to the Department of Veterans Affairs before the fire 

occurred. Therefore, a complete listing of the records that were lost is not available.^ 

The lost Air Force records would not have affected Mr. Hammond's file, but the 

army records that were destroyed cover a good portion of his military career. The 

destruction of these army records has made it very difficult to verify Mr. Hammond's 

whereabouts and activities during the latter portion of his tenure with the Ninth Cavalry, 

as well as much of the time he spent with the Tenth Cavalry and the Twenty-Fifth 

Infantry. So far, I have had little success locating any of Mr. Hammond's military 

records. 

" National Archives & Records Administration Facilities, "National Personnel Records Center," 
<http://www.archives.gov/facilities/mo/st-louis/militarv-personnel-records/fire-1973.htm]> (4 April 2003). 

^ National Archives & Records Administration Facilities, "National Personnel Records Center," 
<http://www.archives.gov/facilities/mo/st-louis/militarv-personnel-records/fire-1973.html> (4 April 2003). 

' National Archives & Records Administration Facilities, "National Personnel Records Center," 
<http://www.archives.gov/facilities/mo/st-louis/militarv-personnel-records/fire-1973.html> (4 April 2003). 

http://www.archives.gov/facilities/mo/st-louis/militarv-personnel-records/fire-1973.htm
http://www.archives.gov/facilities/mo/st-louis/militarv-personnel-records/fire-1973.html
http://www.archives.gov/facilities/mo/st-louis/militarv-personnel-records/fire-1973.html
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Tuskegee Institute 

Although 1 have been only able to locate a small amount of information regarding 

Mr. Hanmiond's experiences and activities during his tenure as bandmaster of the Tenth 

Cavalry, I was able to find one source which indicates that Mr. Hanmiond made a guest 

conducting appearance in Alabama with the Tuskegee Institute Band in the 1920s.'' 

Tuskegee Institute (presently Tuskegee University) is a historically African-

American institution of higher learning located in Tuskegee, Alabama. Tuskegee 

Institute was established in 1880 as the result of an act by the Alabama State Legislature. 

On July 4, 1881, Booker T. Washington, the school's president, officially opened 

Tuskegee Institute which was called the Normal School for Colored Teachers at the 

time.^ 

Dr. Washington served as president of the institution from 1881 until his death in 

1915. It was during his tenure that the school gained institutional independence in 1892 

when it was granted the authority to act independently of the state of Alabama. By this 

time, the school, which had also become an industrial institute in addition to a teachers' 

college, had become known as Tuskegee Normal and in later years Tuskegee Institute.^ 

^ Southern, Biographical, 162. 

^ Tuskegee University, History of the University: Lifting the Veil, 
<http://www.tusk.edu/Global/storv.asp?S= 1070392&nav=CcXDDBdQ> (28 April 2003). 

' Tuskegee University, History of the University: Lifting the Veil, 
<http://www.tusk.edu/Global/storv.asp?S=1070392&nav=CcXDDBdO> (28 April 2003). 

http://www.tusk.edu/Global/storv.asp?S=%201070392&nav=CcXDDBdQ
http://www.tusk.edu/Global/storv.asp?S=1070392&nav=CcXDDBdO
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Tuskegee Institute eventually attained university status in 1985. Today, Tuskegee 

University is the only institution of higher learning in the United States designated a 

National Historic site and operated as a unit of the National Park System.'° 

Tuskegee Airmen 

Tuskegee Institute was also the home of the Tuskegee Airmen (see Figures 5.3-

5.10). The Tuskegee Airmen were an African-American squadron of highly decorated 

fighter pilots during World War H. Dr. Frederick D. Patterson, president of Tuskegee 

Institute from 1935 to 1953 was responsible for bringing the Tuskegee Airmen flight 

training program to the school." On July 19, 1941, the Army Air Corp (United States 

Air Force) began a program in Alabama to train African-Americans as military pilots.'^ 

Primary training for these cadets was done at Tuskegee's Moton Field. Once this 

training was completed the cadets were then sent to nearby Tuskegee Air Field for 

completion of flight training and for transition to combat type aircraft. The first classes 

of Tuskegee Airmen were trained to be fighter pilots for the Ninety-Ninth Fighter 

Squadron, which was scheduled for duty in North Africa. Additional pilots were 

"* Tuskegee University, History of the University: Lifting the Veil, 
<http://www.tusk.eduyGlobal/storv.asp?S=1070392&nav=CcXDDBdQ> (28 April 2003). 

" Tuskegee University, History of the University: Lifting the Veil, 
<http://www.tusk.edu/Global/storv.asp?S=1070392&nav=CcXDDBdQ> (28 April 2003). 

'̂  United States Air Force Museum, Tuskegee Airmen, 
<http://www.wpafb.af.mil/museum/historv/prewwii/ta.htm> (29 April 2003). 

http://www.tusk.eduyGlobal/storv.asp?S=1070392&nav=CcXDDBdQ
http://www.tusk.edu/Global/storv.asp?S=1070392&nav=CcXDDBdQ
http://www.wpafb.af.mil/museum/historv/prewwii/ta.htm
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assigned to the Three Hundred Thirty-Second Fighter Squadron which flew combat 

missions along with the Ninety-Ninth Squadron from bases in Italy.'^ 

In September of 1943, the Tuskegee Airmen program was expanded to include a 

twin engine training program to develop bomber pilots. However, World War II ended 

before these newly trained pilots were able to receive combat experience.''* 

By the end of World War II, nine hundred ninety-nine men had graduated from 

the pilot training at Tuskegee and four hundred fifty of these men were sent overseas for 

combat assignments. In addition to the pilot training program, men also were trained at 

Tuskegee for aircrew and ground crew duties, such as flight engineers, gunners, and 

mechanics.'^ 

Wade Hanmiond and the Tuskegee Institute Band 

Tuskegee Institute was known for its music ensembles as well as its industrial and 

academic classes. The band and choirs were important features of Tuskegee Institutes' 

music and fine arts classes in the early twentieth century. In 1925, Mr. Hammond, 

bandmaster of the Tenth Cavalry, was invited to Tuskegee Institute to work with the 

school's band as a guest bandmaster.'^ 

'̂  United States Air Force Museum, Tuskegee Airmen, 
<http://www.wpafb.af mil/museum/historv/prewwii/ta.htm> (29 April 2003). 

"'' United States Air Force Museum, Tuskegee Airmen, 
<http://www.vypafb.af.mil/museum/historv/prewwii/ta.htm> (29 April 2003). 

'̂  United States Air Force Museum, Tuskegee Airmen, 
<http://www.vypafb.af.mil/museum/historv/prewwii/ta.htm> (29 April 2003). 

'* Southern, Biographical, 162. 

http://www.wpafb.af%20mil/museum/historv/prewwii/ta.htm
http://www.vypafb.af.mil/museum/historv/prewwii/ta.htm
http://www.vypafb.af.mil/museum/historv/prewwii/ta.htm
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It remains uncertain as to how long Mr. Hammond was in Tuskegee, Alabama or 

what activities took place during his time at Tuskegee Insdtute. According to Eileen 

Southem's brief article, Mr. Hammond had toured widely as a guest bandmaster.'^ 

However, I have unable to find evidence of any additional guest conducting appearances 

by Mr. Hammond other than with the Tuskegee Institute Band and the mass military band 

in the Philippines. 

William Levi Dawson 

Several years before Mr. Hanmiond made his appearance at Tuskegee Institute as 

a guest bandmaster, William Levi Dawson the American composer, was a student at the 

school from 1914 to 1921 (see Figure 5.11).'* Mr. Dawson studied instmmental 

19 

performance with Frank L. Drye and harmony with Carter Sinunons. 

Although Tuskegee Institute was renowned for its industrial education 

curriculum, Mr. Dawson found plenty of opportunities to develop his musical talent as a 

student. For example, he played trombone in the band, sang in the choir, and studied 

piano and composition. In fact, his first copyrighted piece, the song "Forever Thine" 
20 

was written while he was a student at Tuskegee. 

'̂  Southern, Biographical, 162. 

'* Floyd, Intemational, 354, vol. 1. 

'̂  Floyd, Intemational, 354, 356, vol. 1. 

°̂ Floyd, Intemational, 354, 356, vol. 1. 
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Eventually, Mr. Dawson would become a talented and well respected American 

composer. In 1931, while Mr. Dawson was preparing music for the 1933 Worid's Fair, 

Robert R. Moton, Booker T. Washington's successor as president of Tuskegee Institute, 

invited Mr. Dawson to return to the school as a faculty member and establish a music 

school. Dawson accepted the invitation and later selected a twelve member faculty, 

almost all of whom studied at prestigious American conservatories.^' 

Upon his return to Tuskegee Institute, Dawson established a fifty member glee 

club in preparation for a celebration of the school's fiftieth anniversary. On December 

27, 1932, national attention was focused upon Dawson as a result of the Tuskegee 

Institute Choir's performance at the opening of New York's Radio City Music Hall, 

where the group performed for a six week engagement.^^ 

Mr. Dawson's tenure at Tuskegee Institute lasted from 1931 to 1955.̂ ^ During 

that time period, the Tuskegee Institute music program grew and prospered in addition to 

developing a national reputation for excellence. 

Mr. Dawson's tenure as head of Tuskegee's school of music occurred after Mr. 

Hammond's visit to Tuskegee, so it appears that Mr. Hammond and Mr. Dawson never 

had the opportunity to work with each other during Hammond's appearance in 1925. 

However, it is possible that they may have collaborated in later years, but documented 

evidence of such a collaboration does not exist. 

'̂ Floyd, Intemational, 357, vol. 1. 

^̂  Floyd, International, 354, 357, vol.1. 

^̂  Floyd, Intemational, 354, 356, vol. 1. 



242 

Wade Hammond and the Tenth Cavalrv Band 

The only documentation I have of Mr. Hammond during the years he spent with 

the Tenth Cavalry Band is the photograph that I mentioned earlier in Chapter III (see 

Figure 3.19). This photograph shows Mr. Hammond with the Tenth Cavalry Band on 

stage during a ceremony at Fort Bliss, Texas in 1931. It remains uncertain for what 

occasion this ceremony was held, or how long the band was at Fort Bliss, but it appears 

that the band was there only to perform for this ceremony, since Mr. Hammond and the 

Tenth Cavalry were stationed at Fort Huachuca, Arizona by 1931. 

In addition to the photograph, I located a newspaper article which confirms that 

Mr. Hammond was the bandmaster of the Tenth Cavalry during the 1920's (see Figure 

5.12). As of October 27, 1928, Mr. Hanmiond and the Tenth Cavalry Band were 

stationed at Fort Huachuca, Arizona. '̂* On this date, an article appeared in The Chicago 

Defender, in which Mr. Hammond is trying to recmit musicians to join the Tenth Cavalry 

Band. This article shows Mr. Hammond's address as Fort Huachuca, Arizona. 

Fort Huachuca 

Fort Huachuca is a product of the Native American Wars of the 1870's and 

1880's (see Figures 5.13-5.22). In February of 1877, Colonel August V.Kautz, 

commander of the Department of Arizona, ordered that a camp be established in the 

Huachuca Mountains. This camp offered protection to settlers and travel routes in 

24 "Call For Musicians." The Chicago Defender, 28 October 1928. 
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southeastern Arizona, while simultaneously blocking the traditional Apache routes 

through the San Pedro and Santa Cruz valleys to sanctuary in Mexico.^^ 

A temporary camp was established at the post's current location on March 3,1877 

by Captain Samuel Marmaduke Whiteside with two companies of the Sixth Cavalry. The 

site was selected because it had fresh mnning water, an abundance of trees, excellent 

observation in three directions and protective high ground essential for security against 

Apache attacks.^^ 

Camp Huachuca was designated a fort in 1882. In 1886, General Nelson A. Miles 

designated Fort Huachuca as his advance headquarters and forward supply base for the 

Geronimo campaign. Geronimo's surrender in August 1886 practically ended the 

Apache conflicts in southem Arizona.^' 

The army closed more than fifty camps and forts in the territory, but Fort 

Huachuca was retained because of trouble along the Mexican border. During the 

Mexican Revolution, from 1910 to 1940, soldiers at Fort Huachuca helped to relieve 

tensions along the border.^* 

^ Military Com Unit Pages, History of Fort Huachuca, Arizona, 
<http://www.militarv.comyHomePage/UnitPage.../1.13506.708218l704544.00.htm> (15 April 2003). 

^' Military Com Unit Pages, History of Fort Huachuca, Arizona, 
<http://www.militarv.com/HomePage/UnitPage.../l. 13506.708218l704544.00.htm> (15 April 2003). 

^̂  Military Com Unit Pages, History of Fort Huachuca, Arizona, 
<http://www.militarv.com/HomePage/UnitPage.../1.13506.708218l704544.00.htm> (15 April 2003). 

*̂ Military Com Unit Pages, History of Fort Huachuca, Arizona, 
<http://www.militarv.com/HomePage/UnitPage.../1.13506.708218l704544.00.htm> (15 April 2003). 

http://www.militarv.comyHomePage/UnitPage.../1.13506.708218l704544.00.htm
http://www.militarv.com/HomePage/UnitPage.../l.%2013506.708218l704544.00.htm
http://www.militarv.com/HomePage/UnitPage.../1.13506.708218l704544.00.htm
http://www.militarv.com/HomePage/UnitPage.../1.13506.708218l704544.00.htm
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Fort Huachuca is also known as the home of the "Buffalo Soldiers," which were 

the African-American troops discussed earlier in Chapter II. The "Buffalo Soldiers" 

were headquartered at the fort from 1877 through the Korean War.̂ ^ 

In 1913, the Tenth Cavalry arrived at Fort Huachuca and remained there almost 

twenty years. The Tenth Cavalry joined General John J. Pershing in the 1916 expedition 

into Mexico and during World War I the Tenth was assigned the responsibility of 

guarding the United States-Mexico border.^" 

By the early 1930s (ca.l931 or 1933), the Twenty-Fifth Infantry had replaced the 

Tenth Cavalry as the main combat unit for the fort. The Twenty-Fifth Infantry was 

eventually absorbed by the Ninety-Third Infantry Division during Worid War 11. '̂ 

Fort Huachuca served as a training site for American soldiers during both Worid 

Wars. By the end of Worid War II, the fort was declared surplus and transferred to the 

State of Arizona. It was reactivated during the Korean War by the Army Engineers. In 

1967, Fort Huachuca became the headquarters of the United States Army Strategic 

Communications Command. Four years later in 1971, the fort became the home of the 

^' Military Com Unit Pages, History of Fort Huachuca, Arizona, 
<http.7/www.militarv.com/HomePage/UnitPage.../1.13506.708218|704544.00.htm> (15 April 2003). 

^° Military Com Unit Pages, History of Fort Huachuca, Arizona, 
<http://www.militarv.com/HomePage/UnitPage.../1.13506.708218|704544.00.htm> (15 April 2003); 
"Buffalo Soldiers at Huachuca 1910-1916," Huachuca Illustrated, vol. 1, 
<http://usaic.hua.armv.mil/historv/PDFS/buffsoldvl.pdf> (30 April 2003). 

' Military Com Unit Pages, History of Fort Huachuca, Arizona, 
<http://www.militarv.com/HomePage/UnitPage.../1.13506.708218|704544.00.htm> (15 April 2003); 
"Buffalo Soldiers at Huachuca 1910-1916," Huachuca Illustrated, vol. 1, 
<http://usaic.hua.armv.mil/historv/PDFS/buffsoldvl.pdf> (30 April 2003). 

http://http.7/www.militarv.com/HomePage/UnitPage.../1.13506.708218%7c704544.00.htm
http://www.militarv.com/HomePage/UnitPage.../1.13506.708218%7c704544.00.htm
http://usaic.hua.armv.mil/historv/PDFS/buffsoldvl.pdf
http://www.militarv.com/HomePage/UnitPage.../1.13506.708218%7c704544.00.htm
http://usaic.hua.armv.mil/historv/PDFS/buffsoldvl.pdf
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United States Army Intelligence Center and School. The Strategic Conununications 

Command became the United States Army Information Systems Command in 1984.̂ ^ 

In October of 1990, the post changed hands when the United States Army 

Training and Doctrine Command became the new host command. The original Fort 

Huachuca cantonment was declared a National Historic Landmark in March of 1977 

during a four-day centennial celebration. Today, Fort Huachuca is the major military 

installation in Arizona. The base is presendy host to several missions of the Departments 

of the Army and Defense.^^ 

Although there is little documentation of Mr. Hammond's activities with the 

Tenth Cavalry Band, it may be speculated that he assumed leadership of the band in the 

early 1920s while the group was stationed at Fort Huachuca, Arizona and remained with 

that organization until the regiment left the fort in the early 1930s. 

However, it remains uncertain whether or not Mr. Hammond remained with the 

Tenth Cavalry Band when the regiment left Fort Huachuca in the early 1930s. It is 

possible that Mr. Hammond remained at the fort and assumed leadership of the Twenty-

Fifth Infantry Band when that regiment arrived at Fort Huachuca in the early 1930s to 

replace the Tenth Cavalry. 

Since the army personnel records from the early 1930s were destroyed in the fire 

mentioned earlier in this chapter, it will be very difficult to determine the exact date of 

^̂  Military Com Unit Pages, History of Fort Huachuca, Arizona, 
<http://www.militarv.com/HomePage/UnitPage.../l. 13506.708218l704544.00.htni> (15 April 2003). 

" Military Com Unit Pages, History of Fort Huachuca, Arizona, 
<http://www.militarv.com/HomePage/UnitPage.../1.13506.708218l704544.00.htm> (15 April 2003). 

http://www.militarv.com/HomePage/UnitPage.../l.%2013506.708218l704544.00.htni
http://www.militarv.com/HomePage/UnitPage.../1.13506.708218l704544.00.htm
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when Mr. Hammond was appointed Chief Musician of the Twenty-Fifth Infantry and 

whether or not Mr. Hammond left Fort Huachuca prior to his appointment as bandmaster 

of the Twenty-Fifth Infantry. It is established, however, that Mr. Hammond was serving 

as Chief Musician of the Twenty-Fifth Infantry Band by 1934.̂ ^̂  

'* "Wade Hammond Commands One Of Army's Best." The Call, 19 April 1940. 
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National Archives and Records Administration 
^ • S ^ S V ^ 8601 Adelphi Road 

College Park. Maryland 20740-6001 

April 11,2003 

Michael D. Johnson 
2102 West Loop 289, Apt. #182 
Lubbock. TX 79407 

Dear Mr. Jolmson: 

Tliis is in response to your April 4, 2003, letter. 

Documentation on tlie military service ol' Regular Army personnel prior lo 1917 is essentially easy to 
locale among the holdings of the National Archives, The Records of tlie Adjutant General's Office. 
1794-1916, (Record Group 94) contains enlistment papers, corresipondence files relating to military 
service, and regimental muster rolls and returns. In addition, the Records of U.S. Aimy Mobile 
Commands (Record Group 391) contain regimental papers, including those of the four black 
regiments. The records are veiy hit or nuss. However, both record groups should yield some 
inlbrniation on the early military service of Wade H. Hammond. The records described here arc 
located at the National Archives in Washington, D.C. 

After 1916 it l>ecomes more difficult to doeumenl Ihe scn'icc of Regular Army personnel because 
their files were transferred to the National Personnel Records Center in St. Louis, MO. In 1973 a 
devasi.ating lire destroyed the majority of sei"vice records for .Anny personnel who .served between 
1912 to about 1963. So Hammond's file may be among the lost records. The National Archives in 
College Park, Maryland has the 1917 and later Records ofthc Adjutant General's Office (Record 
Group 407) and the Records of U.S. Army Mobile Commands (Record Group 391). Although the 
later files include very little on personnel, there may be .some reference s lo him in officer's files and 
unit correspondence. Tlierefore. it will be necessary for you to visit both buildings during the course 
of your research. 

The Old Military and Civil Records Unit (NWCTB) is located at 700 Pennsylvania Avenue. NW.. 
Washington, DC 20408-0001. Research room hours are 8;45 a.m. to 5:00 p.m. on Monday and 
Wednesday; 8.45 a.m. to 9:00 p.m. on Tuesday, Thursday, and Fnday; and 8:45 a.m. to 4:30 p.m. on 
Saturday, except legal holidays. Please call (202) 501-5385 before 3:30 p.m. Monday through Friday 
to request records for evening hours (aller 5:00 p.m.) and Satui^days. 

1 he Modem Military Records Unit (NWCTM) is located at 8601 Adelphi Road, College Park. MD. 
near the University of Maryland-College Park campus. Research room hours are 8:45 a.m. to 5:00 
p.m. on Monday and Wednesday; 8:45 a.m. to 9:00 p.m. on Tuesday, Thursday, and Friday; and 8:45 
a.m. to 4:30 p.m. on Saturday, except legal holidays. Please call (301) 837-3510 before 3:30 p.m. 
Monday tlirough Friday to request records for evening hours (after 5:00 p.m.) and Saturdays. 

NARA 's web site is http:/f\^'»-w.itara^ov 

Figure 5.1 

Letter from the National Archives and Records Administration, 2003.' 

' Mitchell Yockelson to Michael D. Johnson, Wade Hammond Military Personnel Records, 
National Archives and Records Administration, 11 April 2003. 



248 

The information provided in tlus letter is very brief and there are certainly other possibilities that 
other records may coutain information on Hammond, If you would lite to discuss your research 
lurther. I may be reached at (301) 837-3153. 

1 hop this is helpful. 

Sincerely, 

MITCH'ELL YOCKELSON 
Modem Military Records Branch (NWCTM) 
Textual Archives Services Division 

NWCTM/2003-06619-MY 

NARA 's web site is http.//\nv\i.rtara.t;ov 

Figure 5.2 

Letter from the National Archives and Records Administration, page 2, 2003.^ 

^ Mitchell Yockelson to Michael D. Johnson, Wade Hammond Military Personnel Records, 
National Archives and Records Administration, 11 April 2003. 

http://http.///nv/i.rtara.t;ov
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*^Tf)1 

Figure 5.3 

Tuskegee Airmen, ca. 1942. 

^ 'Tuskegee Airmen of World War II." 
^http;//historv.acusd.edu/gen/ww2Timeline/Tuskegee.html> (15 December 2003). 
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Figure 5.4 

Tuskegee Airmen and the Booker T. Washington Statue, ca. 1943."* 

"* 'The Tuskegee Airmen: Legends of Tuskegee." Role of Tuskegee Institute, 
<http://www.cr.nps.gov/umseum/exhibits/tuskegee/airoverview.htin> (15 December 2003). 

http://www.cr.nps.gov/umseum/exhibits/tuskegee/airoverview.htin
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Figure 5.5 

Tuskegee Airmen, ca. 1943. 

^ "The Tuskegee Airmen: The Black Retail Angels, Heroes of World War II." 
<http://www.world-wide-net.com/tuskegeeairmen/> (15 December 2003). 

http://www.world-wide-net.com/tuskegeeairmen/
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Figure 5.6 

Tuskegee Airmen cadets at Tuskegee Institute, ca. 1943.* 

2003). 
' 'Tuskegee Airmen." <http://www.wpafb.af mil/museum/historv/prewwii/ta.htm> (29 April 

http://www.wpafb.af%20mil/museum/historv/prewwii/ta.htm


253 

"*%#£* 

Figure 5.7 

Tuskegee Airmen cadets ready for inspection, ca. 1943.' 

' 'Tuskegee Airmen." <http://www.wpafb.af.mil/museum/historv/prewwii/ta.htm> (29 April 
2003). 

http://www.wpafb.af.mil/museum/historv/prewwii/ta.htm
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Figure 5.8 

A student pilot receiving congratulations, ca. 1943.* 

' 'Tuskegee Airmen." <http://www.wpafb.af.mil/museuni/historv/prewwii/ta.htm> (29 April 
2003). 

http://www.wpafb.af.mil/museuni/historv/prewwii/ta.htm
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#«5.;&fe<fc.»' 

Figure 5.9 

A flight instructor grading a student pilot, ca.l942. 

' 'Tuskegee Airmen." <http://www.wpafb.af mil/museum/historv/prewwii/ta.htm> (29 April 

2003). 

http://www.wpafb.af%20mil/museum/historv/prewwii/ta.htm
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Figure 5.10 

A class of twin and single-engine pilots in December of 1943. 

10 ». Tuskegee Airmen." <httD://www.wpafb.af.mil/mii.seum/historv/prewwii/ta.htm> (29 April 

2003). 

http://www.wpafb.af.mil/mii.seum/historv/prewwii/ta.htm
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Figure 5.11 

William Levi Dawson, ca. 1955.' 

Floyd, Intemational 354, 355, vol. 1. 
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Call For MuttcUns 
.Wad* Hammond, bandmaster of 

th* 10th U. S. caralry band, issues 
a call for younr ^maUur musiciaiui 
with averate IntelU^flnc* and ambi
tion. - Hia immedlat* noed Is for 
players of the followingr instruments: 
E flat or B llat bass, flute, clarinet, 
trombone, cornet and saxophone-
Here is a great opportunity- for the 
be^nners who wouid Itlce, to Join'the 
army and be tutored by this great 
musician and band leader. Wade 
Hammond, whose 30-odd years of ex-
perienee has well litted him for this 
position. The salaries offered mu
sicians in the army ha« been raised 
and with the worthwhile opportunity 
for progrress there is no reason why 
those musicians who are in large 
cities and have a s ambition to play 
music should not grasp at this calL 
Three years with a trt)od army or-
sanization could be relied on to malce 
a vast Improvement in the ability 
of many of these players, who might 
then return to civil pursuits with 
something tha!t they could depend 
upon to earn a first class livelihood.. 
Those who would like to take advan
tage of this unusual opportunity can 
reach Mr. Hammond by addressing! 
letters to the 10th Cavalry Ba-nd. Ft. j 
Huachuca, Arix. i 

W.H. Hammond's recruitment 

Figure 5.12 

article in The Chicago Defender in 1928. 

'̂  "Call For Musicians." rfte Chicago Defender, 27 October 1928. 



259 

^Wi|,''«<AVtV>ftWi'^4£;MM^iaf^^^«it^ « * y - « ™ p , ^ 

Figure 5.13 

Fort Huachuca and the Huachuca Mountains in Arizona, ca. 2000.'^ 

'̂  "Fort Huachuca." The Nature Conservancy, 
<http://www.lastgreatplaces.org/SanPedro/ft.huachuca.html> (15 December 2003). 

http://www.lastgreatplaces.org/SanPedro/ft.huachuca.html
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Figure 5.14 

The Old Post at Fort Huachuca, ca. 1997. 
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'* Beverly L. Parks, Desert, Aura.comCommunities, 
rhttp://www.desertaura.com/cochise/forthiiachuca/fthual4a.shtml> (15 December 2003). 

http://www.desertaura.com/cochise/forthiiachuca/fthual4a.shtml
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Figure 5.15 

Officers Row at Fort Huachuca in December of 1918.'^ 

'̂  Beverly L. Parks, DeseriAura.comCommunities, 
:http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml> (15 December 2003). 

http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml


262 

^ ^ 

Figure 5.16 

A different view of Officers Row at Fort Huachuca in 1998.' 

'* Beverly L. Parks, DesertAura.comCommunities, 
<http://www.desertaura.com/cochise/forthni^rhnca/fthual4a.shtml> (15 December 2003). 

http://www.desertaura.com/cochise/forthni%5erhnca/fthual4a.shtml
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Figure 5.17 

Buffalo Soldier Statue at Fort Huachuca in 1998. 

'̂  Beverly L. Parks, DesertAura.comCommunities, 
<http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml> (15 December 2003). 

http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml
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Figure 5.18 

The Plaque on the Buffalo Soldier statue in 1998.' 

'̂  Beverly L. Parks, DesertAura.comCommunities, 
<http://www.desertaura.com/cochise/forthuachucayfthual4a.shtml> (15 December 2003). 

http://www.desertaura.com/cochise/forthuachucayfthual4a.shtml
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Figure 5.19 

Leonard Wood Hall, Fort Huachuca in 1998.' 

" Beverly L. Parks, DesertAura.comCommunities, 
<http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml> (15 December 2003). 

http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml
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Figure 5.20 

Army barracks built in 1883 at Fort Huachuca in 1998. 20 

™ Beverly L. Parks, DesertAura.comCommunities, 
<http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml> (15 December 2003). 

http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml
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Figure 5.21 

A different view of the army barracks constructed in 1883. 

'̂ Beverly L. Parks, DesertAura.comCommunities, 
<http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml> (15 December 2003). 

http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml
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Figure 5.22 

Garrison Headquarters at Fort Huachuca in 1998 22 

^̂  Beverly L. Parks, DesertAura.comCommunities, 
;http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml> (15 December 2003). 

http://www.desertaura.com/cochise/forthuachuca/fthual4a.shtml


CHAPTER VI 

THE TWENTY-FIFTH INFANTRY YEARS: CA. 1934-1942 

Newspaper Articles 

Mr. Hammond's tenure as bandmaster of the Twenty-Fifth Infantry Band began in 

ca. 1934 shortly after the band was transferred to Fort Huachuca, Arizona. Presently, 

most of the information that I have found regarding Mr. Hammond's career as the 

bandmaster of the Twenty-Fifth Infantry has come from an article in The Call. The Call 

is an African-American newspaper that is based in Kansas City, Missouri, which 

publishes papers once a week. This paper presently continues to publish newspapers in 

the Kansas City area weekly. 

In an April 1940 edition of The Call, I found two articles about Mr. Hammond 

and the Twenty-Fifth Infantry Band.' The first article is an anniversary article which 

discusses the history of the Twenty^Fifth Infantry. This article also contains information 

about the history of the Twenty-Fifth Infantry Band, as well as some information about 

the career of Wade Hammond, who was the director of the band at the time. The other 

article is a review of Wade Hammond and the Twenty-Fifth Infantry Band's performance 

at a special celebration in Bisbee, Arizona. 

' "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940; "Fort Huachuca 
Band Was Feature of Army Day Fete," The Call, 12 April 1940. 
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270 

The Seventv-Fourth Anniversary Article 

The first article is a special edition which celebrates the Twenty-Fifth Infantry's 

seventy-fourth anniversary. This article gives a brief account of the Twenty-Fifth 

Infantry Band's history, including discussions of the band's various activities and 

accomplishments before and during the time Mr. Hammond was the group's bandmaster 

(see Figures 6.1-6.4). 

However, the article is on microfilm (this appears to be the only copy in 

existence) and its far left edge is cut off and I cannot determine many of the words, which 

has made it difficult to interpret some of the article's content. From what I can 

determine, the article begins with a discussion of the band's inception and where it was 

stationed throughout its early history. 

Although I have been unable to successfully interpret much of this portion of the 

article, it seems to confirm some of the information that I offered earlier in Chapter II. 

For instance, the Twenty-Fifth Infantry Band was popular as a dance band during the late 

nineteenth and early twentieth centuries and was considered one of the most entertaining 

units in the regiment.^ 

The band also ha d the reputation of being one of the best bands in the army and 

eventually earned the nickname the "Crack Twenty-Fifth Infantry Band." It is not certain 

how or why the band developed this nickname, but it appears that the band received this 

' "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 
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label sometime after 1918, when the regiment was stationed at Camp Stephen D. Little in 

Nogales, Arizona^ (see Figures 6.5 and 6.6). 

The anniversary article also gives an account of all of the places where the band 

was stationed, but I am unable to decipher much of this part of the article. However, the 

portion of the article which discusses the period from the Spanish American War and 

beyond is more complete and easier to read. This section of the article closely matches 

the internet source that I obtained which lists the sites and dates of the headquarters of the 

four African-American Regiments between 1898 and 1917."* 

The Twenty-Fifth Infantrv Band and the Spanish American War 

The Twenty-Fifth Infantry Band left Fort Missoula, Montana on April 10, 1898, 

en-route to Chickamauga Park, Georgia. They arrived on April 15, 1898 and remained 

there until May 6, 1898. From Georgia, the band and regiment moved to Tampa, Florida 

arriving on May 7, 1898. The regiment left Tampa on June 6,1898 and arrived in Cuba 

on June 22, 1898. The band and regiment were stationed in Cuba until August 13, 1898.̂  

According to the article "Wade Hammond Commands One Of Army's Best" in 

The Call, members of the Twenty-Fifth Infantry Band participated in hospital duties 

^ "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 

'' "African-American Soldiers From The Spanish American War To 1917." Historic Context for 
the African-American Military Experience: Section 9, Part II, <http://www.denix.osd.mil/denix/Public/ES-
Programs/Conservation/Legacv/AAME/aame4b.html> (2 May 2003); "Wade Hammond Commands One 
of Army's Best." The Call, 19 April 1940. 

' "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940; "African-
American Soldiers From The Spanish American War To 1917." Historic Context for the African-American 
Military Experience: Section 9, Part II, <http://www.denix.osd.mil/denix/Public/ES-
Programs/Conserrvation/Legacv/AAME/aame4b.html> (2 May 2003). 

http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
http://www.denix.osd.mil/denix/Public/ESPrograms/Conserrvation/Legacv/AAME/aame4b.html
http://www.denix.osd.mil/denix/Public/ESPrograms/Conserrvation/Legacv/AAME/aame4b.html
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during the Spanish American War. Although this article does not provide any specific 

details of Twenty-Fifth Infantry bandsmen performing hospital services, it does mention 

that these musicians performed admirably.^ 

The Twenty-Fifth Infantry Band After the Spanish American War 

When the Twenty-Fifth Infantry Band left Cuba, they were stationed at Camp 

Wikoff, New York from August 22, 1898 to September 29, 1898. The anniversary article 

gives the name of a city on Long Island, New York where this camp was located, but I 

was unable to decipher the name. From New York the band was sent to Fort Logan, 

Colorado where they were headquartered from October 3, 1898 to June 27,1899.^ 

During the band's stay in Colorado, hostilities developed in the Philippines and 

by the end of June the regiment and band were on their way to Manila. The Twenty-Fifth 

Infantry was stationed in the Philippines from October 31, 1899 until July 6, 1902. After 

the Twenty-Fifth Infantry left the Philippines, they were transferred to Fort Niobrara, 

Nebraska where they remained from August 27, 1902 to July 23, 1906.^ 

From July 28, 1906 to June 12, 1907, the Twenty-Fifth Infantry Band was 

stationed at Fort Bliss, Texas near El Paso. By September of 1907, the Twenty-Fifth 

' "Wade Hanmiond Commands One of Army's Best." The Call, 19 April 1940. 

^ "African-American Soldiers From The Spanish American War To 1917." Historic Context for 
the African-American Military Experience: Section 9, Part II, <http://www.denix.osd.mil/denix/Public/ES-
Programs/Conservation/Legacv/AAME/aame4b.html> (2 May 2(X)3); "Wade Hammond Commands One 
of Army's Best." The Call, 19 April 1940. 

^ "African-American Soldiers From The Spanish American War To 1917." Historic Context for 
the African-American Military Experience: Section 9, Part II, <http://www.denix.osd.mil/denix/Public/ES-
Programs/Conservation/Legacv/AAME/aame4b.html> (2 May 2003); "Wade Hammond Conunands One 
of Army's Best." The Call, 19 April 1940. 

http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
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Infantry was sent back to the Philippine Islands. Two years later in 1909, the Twenty-

Fifth Infantry Band was transferred to Fort Lawton, Washington from October 5, 1909 to 

January 1,1913. It was at this post that Leslie King, another early twentieth century 

African-American bandmaster was appointed Chief Musician of the Twenty-Fifth 

Infantry around 1911.^ 

The Twenty-Fifth Infantry Band enjoyed a great deal of popularity during their 

tour of service in the state of Washington. They performed in many important 

ceremonies throughout the state including a performance at a special ceremony for 

President Taft during his visit to Fort Lawton, Washington.'° 

Although the article which discusses President Taft's visit to Washington clearly 

mentions that the President highly praised the Twenty-Fifth Infantry Band's performance, 

it has been difficult to determine the reason for President Taft's visit, since this microfilm 

has been cut and distorted. Therefore, the reasons and details of the event surrounding 

President Taft's visit to Fort Lawton, Washington remain undetermined at this time.'' 

' African-American Soldiers From The Spanish American War To 1917." Historic Context for the 
African-American Military Experience: Section 9, Part II, <http://www.denix.osd.mil/denix/Public/ES-
Programs/Conservation/Legacv/AAME/aame4b.html> (2 May 2003); "Wade Hammond Commands One 
of Army's Best." The Call, 19 April 1940. 

'° "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 

" "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 

http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
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Late in 1912, the Twenty-Fifth Infantry received orders transferring the regiment 

from Washington to Hawaii. The band left Fort Lawton, Washington on January 1, 1913 

and arrived in Schofield Barracks, Hawaii on January 16, 1913.'^ Shortly after the 

Twenty-Fifth Infantry Band's arrival in Hawaii, the city of Honolulu requested the band's 

services for many important ceremonies.'^ 

For example, the Twenty-Fifth Infantry Band was invited to play for the Mid-

Pacific Carnival, the Territorial Fair and many other important events in Hawaii during 

the years the group was stationed at Schofield Barracks. According to the anniversary 

article in The Call, the Twenty-Fifth Infantry Band was the most popular of the five 

military bands which were stationed on the island.'"^ 

The Twenty-Fifth Infantry Band was eventually transferred from Hawaii to 

Nogales, Arizona in August of 1918 (see Figure 6.7). Nogales is actually a divided city 

on the United States and Mexico Border. Nogales, Arizona and Nogales, Sonora, Mexico 

are separated by Intemational Avenue with one side of the city in the United States and 

the other in Mexico. As I have stated earlier in this chapter, it was in Nogales that the 

"Crack" nickname for the Twenty-Fifth Infantry Band originated.'^ 

'̂  "African-American Soldiers From The Spanish American War To 1917." Historic Context for 
the African-American Military Experience: Section 9, Part II, <http://www.denix.osd.mil/denix/Public/ES-
Programs/Conservation/Legacv/AAME/aame4b.html> (2 May 2003); "Wade Hammond Commands One 
of Army's Best." The Call, 19 April 1940. 

'̂  "Wade Hanunond Commands One of Army's Best." The Call, 19 April 1940. 

'" "Wade Hanunond Commands One of Army's Best." The Call, 19 April 1940. 

'̂  "Wade Hanunond Commands One of Army's Best." The Call, 19 April 1940. 

http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
http://www.denix.osd.mil/denix/Public/ESPrograms/Conservation/Legacv/AAME/aame4b.html
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The Twenty-Fifth Infantry Band in Arizona and Mexico 

In 1923, the Twenty-Fifth Infantry Band toured the state of Arizona, playing 

concerts and various other types of performances which may have been requested by the 

citizens of local communities. Three years after this very successful tour of Arizona, the 

Twenty-Fifth Infantry Band embarked on a similar tour in Mexico.'^ 

In 1926, under the direction of Leslie King, the Twenty-Fifth Infantry Band 

departed from Nogales for Mazatlan, Sinaloa, Mexico which is approximately seven 

hundred fifty miles south of the United States and Mexican border. The band was called 

upon to play in many of the larger cities in Mexico during this tour. Among them were 

Hermosillo, the capital of the state of Sonora and Culican, the capital of the state of 

Sinaloa.'^ 

According to The Call, the Twenty-Fifth Infantry Band's trip to Mexico was the 

first ever made by an American military band and it served as an effective public 

relations effort between the two nations. After the tour of Mexico, the band was asked to 

perform at another ceremony in Mexico later that same year. 

In 1926, the Twenty-Fifth Infantry Band escorted the body of Senora Natalie 

Calles, the wife of Mexico's President Calles, across the border into Mexico. President 

'* "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 

'"̂  "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 

'* "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 
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Calles later wrote a letter of appreciation to the Twenty-Fifth Infantry Band for their 

efforts.'^ 

Wade Hammond and the Twenty-Fifth Infantrv Band 

The Twenty-Fifth Infantry Band was transferred to Fort Huachuca, Arizona in 

January of 1933 (see Figures 6.8-6.10). The following year Leslie King, bandmaster of 

the Twenty-Fifth Infantry Band, was placed upon the retired list after thirty-three years of 

service, and Wade Hammond was transferred to the regiment from the Tenth Cavalry as 

the new bandmaster of the Twenty-Fifth Infantry.'̂ " 

Presently, the two articles in The Call are the only sources that I have located 

which provide information about Mr. Hammond's activities and experiences as 

bandmaster of the Twenty-Fifth Infantry Band. In addition to providing a brief history of 

the Twenty-Fifth Infantry Band, the anniversary article speaks of a successful tour in 

which Mr. Hammond and the band participated. 

The Twenty-Fifth Infantry Band under Mr. Hammond's leadership played a ten-

day engagement at the San Diego, Califomia Exposition in 1935 (see Figure 6.11). On 

the way to San Diego, the band performed in the cities of El Centro, Califomia and Casa 

Grande, Arizona. According to the article in The Call, this trip was one of the best ever 

made by the band. 

In fact, the trip was so successful that requests were made for the Twenty-Fifth 

" "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 

°̂ "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 
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Infantry Band to attend the Texas Centennial Exposition in Dallas, Texas the following 

year in 1936 and the San Francisco Exposition in 1939. However, the band was unable to 

attend either of these events due to prior military obligations.^' 

The Twenty-Fifth Infantry Band in Bisbee, Arizona 

The second source conceming Mr. Hammond and the Twenty-Fifth Infantry Band 

was a short article in The Call newspaper reviewing the performance of the band at a 

program in Bisbee, Arizona. This is a separate article from the anniversary article 

discussed earher. The second article is dated April 12, 1940 which is one week earlier 

than the anniversary article (see Figure 6.12). 

On April 6, 1940, Mr. Hammond and the Twenty-Fifth Infantry Band performed 

at an Army Day program commemorating the twenty-third anniversary of the United 

States' entry into World War I. This program was presented by the citizens of Bisbee, 

Arizona. The Twenty-Fifth Infantry Band was the featured attraction at the program. 

Thousands of Arizona citizens, as well as citizens from neighboring states, attended the 

23 

Army Day program which was also broadcast over local radio stations. 

The performance took place at the Lowell school auditorium and the Twenty-

Fifth Infantry Band played several selections which were well received by the audience. 

According to this article in The Call, the veteran bandmaster Wade H. Hanmiond rose to 

'̂ "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 

^̂  "Fort Huachuca Band Was Feature of Army Day Fete." The Call, 12 April 1940. 

^̂  "Fort Huachuca Band Was Feature of Army Day Fete." The Call, 12 April 1940. 
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new heights as he led the band during the performance. After the program, Mr. 

Hammond and the Twenty-Fifth Infantry Band received congratulations and much praise 

from the audience in attendance.^'' 

In addition to describing Mr. Hammond and the Twenty-Fifth Infantry Band's 

performance at the Army Day festivities, the article also mentions Mr. Hammond's 

ranking as both bandmaster and warrant officer, which was considered a high ranking 

position in the military profession. This further confirms that Mr. Hammond benefited 

from the restructuring of military rankings for army bandmasters mentioned earlier in 

Chapter III which elevated the position of Chief Musician (bandmaster) to the ranking of 

Warrant Officer. 

^̂  "Fort Huachuca Band Was Feature of Army Day Fete." The Call, 12 April 1940. 

'̂ "Fort Huachuca Band Was Feature of Army Day Fete." The Call, 12 April 1940; "He Leads the 
25"' Infantry Band." The Call, 19 April 1940. 
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Figure 6.1 

A portion of the anniversary article in The Call. 

"Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 
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The anniversary article in The Call, page 2. 

' "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 
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played for tiio President, w h o prais
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I^aJles, wife Of President Callas, of 

altion tn 1»35. s topping In El Cen 
tro. Cal., and Casa Grande, Ar iz , 
enroute. TTaia trip was one of the 
best ever made uy the band, and 
wa» BO aucoeasful that reque^itH were 
made for the band to attend tln^ '• 
Texas Centennial Ex"OBltlon m Da'-

;he R«public of Mexico, acroa* the ; u«, Tex»«. t h e following yr'a.r. and 
x>rder Into Mexico. President Calles j the ©an Francioco Exposition In 
prrote a very beautlPJl 3etter tit 1939. T h e band was unable To at-
h a n k s to the band. j tend either of these events lor 

T>je band was transferred to F o r t . military reasons. 
•Tuachuca. Ariz., in January, 1933.] The year of 1S40 finds the "Crack ' 
The fol lowing year Leslie King w a s j 25th Infantry Band" In Pnr* Hua-
ilaced upon the retired list after 1 chuca. carrying on the good work 
•S years ot service and Wade H. t of ke«plng Up the morale of the 
• lammond w a s tran.'jferred to the | men, and still w i th the reputation ; 
e-R-iment as bandleader. I of beinir one of the best handa In j< 

T h e band, under Mt- H a m m o n d a ' the army. 

Figure 6.3 

The anniversary article in The Call, page 3. 

^ "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 
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BAND AND BANDMASTER, TWENTY-FIFTH INFANTRY, U. S. ARMY 

w»jt a. 

£3r5"s.r?i 

an. *. %t. wnua K. Hxm. 

sr,?,c-,s?'T"«E 

nn. |« VT<i mOiUm «. lU;-

l£^"«f^t.«i.""^-

Fte. mn* y u n ^ a. rk 

>Joun litrtia. n. pvt. wiuiMiB 

Vab. M. Ovft OM a jt_r 

" " """•"--

Figure 6.4 

Wade H. Hammond and the Twenty-Fifth Infantry Band, ca. 1940.' 

"* "Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 
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L ''i'f^y-^i^w^i'S^^^ 

Figure 6.5 

Camp Stephen D. Little, Nogales, Arizona, spring of 1918.^ 

' James P. Finley, "Buffalo Soldiers at Huachuca: The End of an Era 1930-1939." vol.3,1999, 
Huachuca Illustrated, <http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf> (30 April 2003). 

http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf
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> ^ , . i - « ^ 

Figure 6.6 

The Twenty-Fifth Infantry Band at Camp Stephen D. Little, ca. 1929.* 

* James P. Finley, "Buffalo Soldiers at Huachuca: The End of an Era 1930-1939." vol. 3,1999, 
Huachuca Illustrated, <http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf> (30 April 2003). 

http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf
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Figure 6.7 

Nogales, Arizona, ca. 1918.^ 

^ James P. Finley, "Buffalo Soldiers at Huachuca: The End of an Era 1930-1939." vol. 3, 1999, 
Huachuca Illustrated, <http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf> (30 April 2003). 

http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf
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•^>i?-"-:^ff* ' •»<TV>^n •, •'V« 

Figure 6.8 

The Twenty-Fifth Infantry Band at Fort Huachuca, ca. 1933.' 

* James P. Finley, "Buffalo Soldiers at Huachuca: The End of an Era 1930-1939." vol. 3, 1999, 
Huachuca Illustrated, <http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf> (30 April 2003). 

http://usaic.hua.armv.mil/historv/PDFS/buffsoldv3.pdf
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SOUVENIR P«)OGRAM 

Regimental 
Headquarters & Band 

25th Infantry 
C a p t a i n R a l p k E . TPowc l l , 

Baml Conunumlitr 

W a r i T o n t C f d c e r L e s l i e Kiixfj 

Band Lender 

T e c h n i c a l S e r g e a n t 
Jt̂ She J . Stun broil j;) I 

S t a f f S e r g e a n t 
, Cliiuiit A. Amircws 

S e r f i e a n i s 

ThomuB Eieliisun 

C o r p o r a l s 

Jerome C, Nicliciias 

P r i v a t e s 1 s t C J a s s 
Hurry G. Cenjaniiii 

Peter L. Crawforil 
Willuuu M. Jimfii 

JiniQH Cross Santlv (''ardiicT 

Joseph W. Calvin 
George T. OeHaveii 
Joseph H. Ctaillnrd 
Tolbert Harris, J r . 
James A. luglemon 
Arthur Lofton 
Newell Morse 
Tsiukrei . Patterson 
Jdseph Sirumons 
George K. Smith 
Krasmus Tanner 
GiUicrt, J . A. Taylur 

Charles E. Amos 
Williniii Kcti)i> 

P r i v a t e s 

Mnrris Brown 
Mortfln i i . Davidson 
Antoiiif Delhfiasaj'e 

Forest Giiskins 
Fretl Hoskin 

Kaymnml l i . Johnson 
Antonio P . Martin 
\yittiam K. Moore 

Willie PJiiJlipi 
James Sill)!; 

Lewis H, Sumntonfi 
Ehtier Taylor 

Austhi L. Williams 

James Hall 
Willhoume J . Pogtic 

Outstanding Member of Band Irnm Military Viewpoint: 
Private let ClflSB W i l l i a m K . M o o r e . 

Figure 6.9 

Organization Day Souvenir Program, 1932.' 

* Courtesy of The Fort Huachuca Museum, Fort Huachuca, Arizona. 

file:///yittiam
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SOUVENIR PROGRAM 

Wednesday, April 20, 1932 

1869 ORGANIZATION DAY 1932 
1. The entire 

All Baha Theatre -
iroiiimand tn he formed, headed hy tlie Band and march U\ 
• head of eohnnn a t 2<1 Battalion Headfjoarters. 

F i r s t Cul l 8 : 3 0 
A s s e n n b l y . . . 8 : 4 0 
M a r c h , 8 : 5 0 

2 . Program at Ali Baba Tlieatrc. 

a. Selection Stars and Stripes Forever Band 
b. Selection Ainerifa [tond and Audience 
L\ Invocation _ Obapltiin M. S. Caver 
d. Selection Quartette 
e. Iieinarks__ Object of Assemhly.. .Master of Orcmonies 
i. Voead Solo _ . . .Miss Monzella Kichie 

E. Address...Colo[tel Itobert S. Knox, Commandiug Officer, 2rith lut, 
h. The 2r>th Iniantr^'^ _, Band 
i. Kemnrks Mr. H. R. Sisk, Pres. Nogales Chamber of Commerce 
] . Selection The Infaiitrj- Marcli Song.. Band 

Condncted fay Staff Sgt. Claade A. Andrews, Melody by Col. A.J. Boagerty 
Music hy Staff Sgt. Andrews. 

k. Bemarks.-. .Officer's view of tlie 2.nih Inf, Lt. G.A. Sniilh, J r . 
I. Remarlis..The Spirit oi the ItTith Infantry Pvt. I d I.yle (i. Bell 

m. Songs Grand Avenue School Children 
Primary Grades Columbia, 'J'he Gem of tlie Ocean 
Upper Grades Negro National Antliem 

n. Kemarks Chnptain A. W. Thomas 
o. Bemarks . __ Mrs. EiliUi Daniels 
p. Reading of names of deceased members of the regiment since fast 

Organization Day, followed by one (1) miiaite silence and Taps. 
i[. Star Siwnglcd Banner . Bond 
r. Benediction Chaplain A. W. Thomas 

Master Sergeant Marion Green, 
Master of Ceremonies 

1 2 : O 0 N O O N 

Sfjeciat Holiday Dinner in Each Company 

3 : 0 0 P . M . t o 6 : 0 0 P . M . 

]'i4-nic to be held in Kphriam Canyon 

9 : 0 0 P . M . 

Dance — Camp Service Club 

Figure 6.10 

Organization Day Souvenir Program, 1932, page 2.'° 

10 Courtesy of The Fort Huachuca Museum, Fort Huachuca, Arizona. 
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When the 25th Infantry Band Played at San Diego Exposition 
. . I I I I J B i W B W — 

The 25U1 Infantry B«nd. j Himmona lUrectlDir. wa. ft.- , cut from rotd Bowl. SAB DU I 
wttii B.nilini.Ur Wad. H. > IUTMI In a aatioa.wUa ]ue^d- J e|o, CU, is 193& | 

Figure 6.11 

Hanunond and the 25* Infantry Band at the San Diego Exposition in 1935." 

"Wade Hammond Commands One of Army's Best." The Call, 19 April 1940. 
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Fort Huachuca Band Was 
Feature of Army Day Fete 

BI^BBE, Ariaona. — CItlisenB of 
Bisbee In commeratlng the 23rd an- ' 
nlversary of the United SUtes entry i 
Into the World War, staged an Ar- i 
my D»y program, in which the ceie- I 
brated band of the 25th Infantry 
was the feature attraction. Thou
sands of Arizona citizens and oth
ers from nearby states were here, 
Saturday, April 6. to witness the , 
Army E)ay program which was; 
broadcast over the radio, and saw i 
the veteran l)anomaster. V/ade D.. 
Hammond, rise tc new heights as , 
he led the '"ort Huachuca band; 
triumphant after 20 years service «t i 
Port Huachuca where he is both ; 
bandmaster and warrant officer, a j 
high ranking position in Army cir- ' 
clea. 

The principal addres.s was deliv- , 
ered by Captain Hal C. Cranberry, i 
Provost Marshall at Fort Huachua. 
Short addresses were delivered by 
M a y o r W. K. Caley of Bis
bee; M. F. McCue. representing the 
Douglas Chamber of Commerce: 
David K. Ingman, Douglaji. depart
mental national defense chairman 
of the American legion and others. 

The Army Day program Included 
the crack 25-piece P ( « Huachuca 
25th Infantry through special ar
rangements w<th Fort Huachucas 
Commanding Officer, Col. Lee D 
Davis, commander of the 25th In
fantry. 

Govemor Jones of Arizona Issued 
a upeclal proclamation designating 
Saturday, as Army Day and sent a 
congratulatory telegram to Bisbee 
gram. The master of ceremonies 
during the observance was Prank 
Thomas, county attorney. The Low
ell .school auditorium was the scene 
of the observance 

The 25th Infantiy band rendered 
.several numbers which brought a 
delugp of commendations and con
gratulations to Bandmaster Ham 
mond and the 25th Infantrv band 
as a unit. 

Figure 6.12 

Hammond and the Twenty-Fifth Infantry Band in Bisbee, Arizona, 1940. 
12 

'̂  "Fort Huachuca Band Was Feature of Army Day Fete." The Call, 12 April 1940. 



Chapter VII 

THE RETIREMENT YEARS: 1942-1957 

Wade Hammond in Phoenix, Arizona 

At this time, I have a limited amount of evidence regarding Wade Hammond's 

activities from 1925 until his retirement from the United States Army in the early 1940s. 

In 1942, Mr. Hammond moved to Phoenix, Arizona, following his retirement on March 

1, at Fort Huachuca, Arizona, as a warrant officer after thirty-five years of service in the 

United States Army.^ He moved to Phoenix at the insistence of then Govemor Sidney P. 

Osbom to help the morale of the African-American soldiers stationed in the area. 

Mr. Hammond was recommended to Govemor Osbom by Arizona Congressman 

John R. Murdock. In a letter written to Govemor Osbom in 1942, Congressman 

Murdock indicated that Mr. Hammond had been a successful army bandmaster for many 

years at Fort Huachuca and was well known and respected in the music profession. 

Congressman Murdock continued in the letter that Mr. Hammond had suggested to him 

' "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2; John R. Murdock, Congressman to Sidney P. Osbom, Govemor, 3 March 1942, Wade 
Hammond. 

^ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2; John R. Murdock, Congressman to Sidney P. Osbom, Govemor, 3 March 1942, Wade 
Hammond. 
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that he might be of service in the Arizona Civihan Defense Organization, or possibly on 

the Draft Board^ (see Figures 7.1-7.3). 

It may be speculated that one reason that Hammond suggested to Murdock that he 

might be of service in the Civilian Defense Organization or the Draft Board is that the 

United States was involved in Worid War II at the time. According to Congressman 

Murdock, Mr. Hammond was more concemed with being of service and that the matter 

of salary was only of secondary concern.'* 

Although details regarding Mr. Hammond's responsibilities and activities during 

World War II remain uncertain, it seems likely that he worked in some capacity with the 

African-American regiments, which were stationed in the Phoenix, Arizona area at the 

time. 

In addition to offering his services to the military during his retirement years, 

Hammond also became active in civic affairs as well as continued musical activities. Mr. 

Hammond was a leader in the William Patterson Elks Lodge No. 477 and when Carver 

High School in Phoenix, Arizona was built, Mr. Hammond established a band at the 

school and he directed the group until a permanent band director was hired.^ At this time 

it remains uncertain as to the exact year that Mr. Hammond established the band program 

at Carver High School as well as the length of his tenure as the school's first bandmaster. 

^ John R. Murdock, Congressman to Sidney P. Osbom, Governor, 3 March 1942, Wade 
Hammond. 

" John R. Murdock, Congressman to Sidney P. Osbom, Governor, 3 March 1942, Wade 
Hammond. 

' "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957,2. 
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Mr. Hammond also organized the Urban League in Phoenix, Arizona and was this 

organization's first president. He was later appointed a member of the Phoenix Housing 

Authority when it was organized. Mr. Hammond would serve for ten years on the 

Housing Authority as well as the National Association of Housing Officials.*" 

After many years of dedicated service to the African-American community in the 

Phoenix, Arizona area, Mr. Hammond died shortly after twelve o'clock noon at his 

Phoenix home on Tuesday, January 15, 1957 at the age of seventy-eight. He was 

survived by his wife Leah and his daughter Beatrice Grevenberg.^ Although the obituary 

does not mention a specific cause of death, it may be speculated that Mr. Hammond died 

of natural causes. 

In an effort to find more information about Mr. Hammond's life during his 

retirement years, I contacted a number of institutions in southem Arizona to try to find 

additional information regarding Mr. Hammond's life and career. I contacted most of the 

libraries in the Phoenix metropolitan area including the Phoenix Public Library, Glendale 

Public Library, and the Hayden Library on the Arizona State University Campus in 

Tempe, Arizona. 

Since I was only able to find a limited amount of information about Mr. 

Hammond at each of the institutions mentioned in the previous paragraph, I contacted Dr. 

^ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957,4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 

^ "Wade Hammond, U.S. Army's First Negro Bandmaster, Succumbs Here." The Arizona 
Republic, 16 January 1957, 4; "Wade Hammond Rites Are Set For Tomorrow." The Phoenix Gazette, 16 
January 1957, 2. 
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Matthew Whitaker, Professor of History and African-American Studies at Arizona State 

University, because I was informed that he was very knowledgeable about the most 

important and influential past citizens within the African-American Community in 

Phoenix, Arizona. 

Although Dr. Whitaker was familiar with the name Wade Hammond, he was 

unable to offer any additional information about Mr. Hammond's life or career. After 

conducting further research, I discovered the George Washington Carver Museum and 

Cultural Center in Phoenix, Arizona. 

I contacted the George Washington Carver Museum and Cultural Center in 

Phoenix, Arizona and leamed that this cultural center is actually George Washington 

Carver High School where Mr. Hammond established the band program. The school was 

closed, probably during integration and later converted into a cultural center and 

museum. 

Unfortunately, the George Washington Carver Museum and Cultural Center had 

no information conceming Mr. Hammond's life and career. 1 was informed that the 

institution had a picture of Wade Hammond, but there was no documentation of his life 

and career stored at the center. 
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JOHN R. MURDOCK 

Consress! of tfjc mniWH B'tatti 
J^oust of aReprtSentatibEB 

IIUU<UTIOH AHB RlCL^MATUW 
MU1C3 ANO MIHUa 

80as(IjingiDn. 33. C. 

March 3d, l?l+2 

Hon, Sidnov ? . Osbom 
Goverr.or of Arlaoua 
Phoenix, Arizaia. 

1J9B.T Cioverror OS'OOTOT 

"Ttde tiarrraond, ivtici:! you p.o noubt loiov.'̂ ^ 
t e l l s raa tha t he has ret i red froni act:.v3 niiii-ar^ service 
es of March 1, l?/42, and is Edcing his here at 13^1 iiast 
Vaslp-r-gton, Phoenix, ^irison?.. He niso te l l s ITIE that he 
•fishes to continue in scne '.rark for T îic". he is f i t t ed , 

and "shich "?rill be of benefit t c th* colored people, 

}'jr, Harar.cr.d ;i£s fcr TJiny yssrs suoces.i— 
-^-illy acted as bandntaster at ?ort Hu=chucs, and i s well 
jcno9 .̂ in niioical c i r c les . 3e aagse^ts that there might be 
some place for hini in the Ari3or.a Civij.ian defense or^ani^ia— 
t ion, or possibly on the Draft boaj-.-J, He also say^ that he 
desires ciiisfly t j be of ser^'jce, and that tlie fin^cer" of 
aaiar;'" if; secondar;r. 

matter si-rio-u^l---
fo'und to 'ire his 

i an siire that 7011 -.̂ Till ocnsider t-hi 
iC '•:ru£t tiie,t a suitable place n̂ "-- be 

7ith irlndest oersor^al • 

r'sinc3r?l,7. 

.^^^•'C}^y<:^ 

Jv.*:n r.. liurdock. 

Figure 7.1 

Congressman John R. Murdock's letter, 1942.' 

' John R. Murdock, M.C. to Sidney P. Osbom, Govemor of Arizona, Wade Hammond, 3 March 
1942. 
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v': 

Sarch 
Ter.,th 
1 9 4 2 

Honcratlc John ;•. Vurdock 
"•sr.bcr i:r. Cor.,7rn£E 
..i£hir.--tcn, " . •?., 

liy dsar wocrresi^sin l!urdcok: 

I h5V3 yours of rscrir.t dat-j, •-nlnt-tv-- 'o 
^sd£ Karacnd, sno i r rspl^. ths re to j ' f beg 
uo 3?.y I h-.ve i i r i t t en t h i s oarty asl:ins 
hin to o?.il St c;,- office a-.d in 'owi l r -
hia of the- sus.^sjjtions .-.aje •-;- you. ^ 

ncl=tive tc po3i t icnr in xhe irizona CirilUn 
-otense, say [ not poi.nt out tc ycu ths t the 
l a s t l^^lElaturi? n:ade no oroirlsioriE ~or firano-
i-n̂ : the defs5!;e nroor^x >.nd, tnsrc-'-ori;. our 
asfenss sot i-p I E 3r.tir-3lT uoon a volvntar--
ba.̂ iLs.. 

;. s:: also Ejlijd tc t3-j to yoi: 
r.vn and ?;on:,--r. en^iged in "th-; 
a splc-ndid Job and I aE told 
c ia l s fras! .•.5.';iUngtor, who hsTi 
incuii-ed ir.tc tho pet-up, t ta 
;.'oll dene. 

•itC; -nil ;_-coL -•iE.hsjs, I am 

p 

1 

tri.-jt th= fine 
TTork h.=Ts dons 
by nsny hijh o f f i -
° visitod as =.nd 
t the job has bser. 

j""? 

Figure 7.2 

Govemor Sidney P. Osbom's letter, 1942.̂  

' Sidney P. Osbom, Govemor of Arizona to John R. Murdock, M.C, Wade Hammond, 10 March 
1942. 
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. 
i 

i iarch 
•Isr.th • . . 
1 9 /h 2 

•'ade Hsnzcjud 
1 3 2 1 . ^ - c '£ioai:.;:ton 
FhcfiuiXj 'i-'-7cn.» 

î -* d e a r f i r : 

T h?vR .-i l 5 t t r - r fron Honortibifi: Jchr. "•'., •iurdock, 
' ^ n r r p s c v n n •'roir .^irirenaj r c l r t i v c t c yiru* 

I < 1 1 h.- v - r j ' :l:=r tc hr-,- yo - r = l l s t t h i s 
c- ' f icy cit yoiir ccnV-JcisGcr. In c rdn r t h a t •?r'-j 
ziay fiifcnisfr t h e j r a t t c r -

• i t h â JL /c-T- v.'i.£!!'>3, i ?!": 

0 . - . , „ , „ , . „ T . -

'""''' ''̂  
; 
0 

Figure 7.3 

Govemor Osbom's letter to Wade Hammond, 1942.' 

' Sidney P. Osbom, Govemor of Arizona to Wade Hammond, Employment, 10 March 1942. 



CHAPTER Vni 

CONCLUSION AND IMPLICATIONS FOR FUTURE RESEARCH 

The primary purpose of this study is to tell the story of Wade H. Hammond, a 

college and military bandmaster who lived during the late nineteenth and eariy twentieth 

centuries. Mr. Hammond would eventually become one of the first African-Americans 

appointed Chief Musician in the United States Army. 

Although details of his earliest musical training and experiences remain uncertain, 

it has been established that Mr. Hammond received musical training later in his life from 

Alabama A&M College in Normal, Alabama, Kittrell College in Kittrell, North Carolina 

and the Royal Military School of Music in England. 

After years of musical training and preparation, Mr. Hammond would teach 

instrumental music at two colleges and one high school throughout his career. He was on 

the faculties of Alabama A&M College in Normal, Alabama and Westem University in 

Quindaro, Kansas during the early 1900s. Later in life, Mr. Hammond would also start 

an instrumental music program at Carver High School in Phoenix, Arizona. 

In addition to being a successful school music teacher, Mr. Hanmiond also 

became a well known and respected military musician. Initially, he served as Chief 

Musician (bandmaster) of a volunteer infantry regiment from Alabama at the end of the 

nineteenth century, but several years later during the early twentieth century, Mr. 

Hammond was appointed Chief Musician in the United States Army. He served for more 

than thirty years with the Ninth Cavalry, Tenth Cavalry, and Twenty-Fifth Infantry. 
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Wade Hammond was a military bandmaster during a time when America was 

involved in very important and historic wars, such as the Spanish American War, World 

War I and the early portion of World War II. Although he did not participate in this 

battle, Mr. Hanmnond was in the military during the historic battle of Santiago when 

Theodore Roosevelt's Rough Riders and the "Buffalo Soldiers" fought at San Juan Hill. 

Wade Hammond was also in the military approximately the same time as 

Benjamin O. Davis, Sr., the person who would eventually become the first African-

American general in the United States Army. Hammond and Davis were both in the 

Ninth United States Cavalry in 1910. 

Throughout his military career, Mr. Hanmiond was a highly sought after guest 

conductor and bandmaster. In the 1920s, he was invited to work with the Tuskegee 

Institute Band in Tuskegee, Alabama, and several years prior to his appearance in 

Tuskegee as a guest bandmaster, Mr. Hammond conducted a large group of musicians 

which consisted of several military bands for a special performance in Manila of the 

Philippine Islands. 

Mr. Hammond was considered an excellent musician and bandmaster. His 

military and college bands were both very popular with the citizens of the communities in 

which he lived. During the years Mr. Hammond taught in Kansas, the Westem 

University Band was credited with helping to get additional funding approved for the 

university following its performance at the Kansas State Capitol in Topeka. 

In addition to having popular college bands, Mr. Hammond's military bands were 

also frequently invited to perform at special ceremonies and various community functions 
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throughout his career. In 1935, bandmaster Hammond and the Twenty-Fifth Infantry 

Band embarked on a ten day tour which included performances in El Centro, Califomia, 

Casa Grande, Arizona, and at the San Diego Exposition in Califomia. 

When Wade Hammond retired from active military service, he became 

recognized as a leader in the African-American community of Phoenix, Arizona. 

Hammond was responsible for organizing the Urban League in Phoenix and was also a 

member of the Housing Authority. 

Telling the complete story of Wade Hammond's life and career has been very 

difficult, because many official records have been lost or destroyed. The 1890 United 

States Census and the Army Personnel records between 1917 and 1959 were both 

destroyed in fires. Official records during the time when Mr. Hammond would have been 

a student at Alabama A&M College no longer exist, because records from this era were 

removed during renovations at the school and buried in a landfill. 

It has also been difficult to tell the complete story of Wade Hammond, because 

some records are not accessible. For instance, it is not possible to obtain Mr. Hammond's 

death certificate, because he died in Phoenix, Arizona and Arizona State Law does not 

allow anyone to secure copies of a death certificate, unless the person requesting the 

certificate is a relative of the deceased. 

In addition to the difficulty in finding official records pertaining to Hammond's 

life and career, it has been hard to find information about his interaction and relationships 

with other military bandmasters of his era. In this study, I hoped to find evidence that 

Mr. Hammond knew or collaborated with other important military bandmasters of the 
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late nineteenth and early twentieth centuries, such as John Philip Sousa, James Reese 

Europe, Alfred Jack Thomas, James T. Brymn, and Alton Augustus Adams. 

Since these military bandmasters were active during the early twentieth century, it 

is reasonable to conclude that Wade Hammond would have known or had some contact 

with these and other bandmasters of the early twentieth century. It is especially logical to 

assume that he would have had contact with the African-American military bandmasters 

of the early twentieth century. 

After conducting extensive research, I have been unsuccessful in locating 

materials such as letters, newspaper articles, or official records which indicate that Wade 

Hammond knew or worked with any of the military bandmasters previously mentioned. 

At this time, there is very little documented evidence that Mr. Hammond had any 

association with other important military bandmasters of the late nineteenth and early 

twentieth centuries. 

The complete story of Wade Hammond will be a continuous work, because much 

of the information about his early life and career no longer exist, or is very difficult to 

access. Since Mr. Hammond's wife and only daughter are both deceased, one must seek 

other sources of information to fill the gaps that remain in Wade Hammond's biography. 

One option in bridging some of the gaps in the Wade Hammond biography is to 

find someone (possibly a relative) who has some knowledge and evidence of Mr. 

Hammond's life and career, such as a scrapbook or some other type of materials 

pertaining to his life and accomplishments. 
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Although many questions remain unanswered regarding Wade Hammond's life 

and career, it is very evident that Mr. Hammond was a well-educated, talented, and 

respected musician who was a pioneer for future African-American military bandmasters. 

Researching the life and career of Wade H. Hammond has been a very interesting 

and worth-while endeavor. During the course of my research, I acquired a great deal of 

knowledge regarding the accomplishments and contributions of early twentieth century 

African-American military bandmasters and musicians to the development of American 

music. However, much of this information has been very difficult to find and access, 

since many of these musicians' personal and military records have been lost or destroyed. 

Although there has been some extensive research conducted conceming the 

careers and accomplishments of a few late nineteenth and early twentieth century 

African-American military bandmasters, much more research is needed in this field of 

study. 

After researching Wade Hammond's life and career, I discovered that there are 

other early twentieth century African-American military bandmasters whose lives and 

careers have yet to be thoroughly researched. It is my sincere hope that other researchers 

will pursue this fertile area of potential research topics and dissertations. 

In addition to the possibility of future research topics, it is also my hope that many 

of the surviving relatives of these late nineteenth and early twentieth century African-

American military bandmasters will in some way preserve existing information and 

materials regarding their ancestors, so that future generations may enjoy and appreciate 

these musicians' accomplishments. 
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Until the story of the late nineteenth and early twentieth century African-

American military bandmaster is completely told, the history of American military music 

will remain incomplete. 
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