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CHAPTER I 

INTRODUCTION 

As In almost every period of English literature, 

several forces were working simultaneously In the litera

ture of the Victorian Era even though one may have been 

dominant. One of the forces that was operating Is now 

Identified as the Spasmodic School of Poetry. Even though 

it Is generally Ignored today, as well as the poets com

prising the school, It was a very energetic, forceful 

movement. The school took Its rise In a longing for some

thing deeper and more satisfying than what was being done 

at that time. Even though the movement lasted only a few 

years, a phenomenon to be discussed later, there was a 

great deal of serious attention given to and a great deal 

of energy derived from the poets comprising the school. 

Even though there were a number of writers who com

prised this school of poetry, particularly Philip James 

Bailey, Sydney Dobell, and Alexander Smith, and a moderately 

large number of poets who showed some of the tendencies 

ascribed to the "spasmodlcs," this paper will be concerned 

with Alexander Smith, and particularly with the passions 

exhibited In his poetry. 

In order to evaluate the poetry of Smith and to under

stand the position that he held In 1853, one must know 

something of the "school" and those comprising It. Ac-



cording to Hugh Walker, there was no definite school as 

such until 1853, even though the men had been writing for 

a period of several years. Even after 1853 the term 

"school" can only be applied in the sense that the writers 

had similar characteristics and that the reading public, 

recognizing the similarities, associated them together. 

Even though Walker feels that Philip James Bailey 

does not really deserve the distinction, he is the reputed 

father of the movement with the publication of Festus in 

1839. Sydney Dobell is another major writer of the group 

who published Balder In 1853* Finally the other major in

dividual of the movement is Alexander Smith, whose reputa

tion has generally been based on "A Life Drama" in Poems. 

published in 1853.^ In relation to the "spasmodic" writ

ers, George Gilflllan must be considered because even though 

he was not a poet, he was the spiritual Impetus of the writ

ers. He was an ebullient reviewer, rather dogmatic In judg

ment, who wrote articles primarily In the Quarterly, the 

Eclectic. Talt's Magazjine, and Ho.̂ s's Instructor. Accord

ing to Jerome Buckley, Gilflllan exerted at this time an 

Influence on early Victorian taste second only to that of 

Carlyle.^ So one can easily see how a man with the Influ

ence that Gilflllan had could bring a young poet to the at

tention of England, as Gilflllan did with Smith. 

The Rev. T. Brisbane states that Smith began writing 

poetry when he was quite young, but only in July, I850, 
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did he have any to appear in print, the first appearing In 

the GlasQiow Citizen. Because of Gilflllan* s Influence and 

his eagerness to aid young poets. Smith sent a manuscript 

of poetry to him in April, I851, so that Gilflllan could 

offer criticism and advice. When he read the poetry, Gil

flllan* s response was Ininediately eulogistic, proclaiming 

Smith as the "new poet in Glasgow." Gilflllan went so far 

In one review of the poetry that he not only praised the 

poetic promise in Smith, but he published some of the poems 

in their entirety. Since this action was unprecedented 

for a critic, for critics nerev reviewed poetry in manu

script form of a living poet, the reading public was great

ly interested and they eagerly awaited Smith*s first pub

lication. It seems that almost In a day. Smith had become 

famous before he had published anything other than the few 
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pieces in the Glasgow Citizen.-̂  

The three poets, Bailey, Dobell, and Smith, were en

thusiastically received on their first publication by the 

Victorian audience. Except for Bailey, who kept Incorpo

rating most of his subsequent poetry into Festus. Smith and 

Dobell suffered failure with their second attempts to pub

lish for the simple reason of a parody.^ William Edmond-

stoune Aytoun wrote a parody entitled Flrmlllan: or the 

Student of Badajoz. A Spasmodic Tragedy, written when 

Festus. "A Life Drama," and Balder were getting their loud

est and most energetic praise* Aytoun took the salient 



characteristics of the "spasmodlcs," magnified them and 

rendered the style ridiculous. Aytoun ingeniously set up 

his parody by attacking the forth-coming "tragedy" in 

Blackwood*s Ma^^zlne before It was published. In the re

view he states: 

Seriously it is full time that the prurient 
and Indecent tone which has liberally manifested 
Itself in the writings of the young spasmodic 
poets should be checked. It is so far from oc
casional, that it has become a main feature of 
their school; and in one production of the kind, 
most shamefully be-puffed, the hero was represented 
as carrying on an intrigue with the kept-zilstress 
of Lucifer! If we do not comment upon more re
cent instances of marked impurity, it is because 
we hope the offence will not be repeated. 

Aytoun continued his attack on the "spasmodlcs" by saying 

that they seldom attempt a plot and that they are almost 

always unintelligible.^ Buckley relates that with an at

tack on a supposedly promising new "spasmodic" poet, those 

sympathizing with the group were ready to defend the forth

coming work." 

In order to lure the defenders further, T. Percy 

Jones (Aytoun*s pseudonym) wrote a preface to Flrmlllan 

when it was published. In it he says: 

It is my firm opinion that all high poetry is 
and must be spasmodic. Remove that element 
from Lear—from Othello—from Macbeth—from any 
of the great works which refer to the conflict 
of the passions—and what would be the residue? 
A mere caput mortuum. I differ from those who 
regard verse and poetry as being one and the 
same thing; or who look upon a collection of 
glittering conceits and appropriate similes as 
the highest proof of poetical accomplishment. 
Jhe office of poetry Is to exhibit the passions 



In that state of excitement which distinguishes 
one from the other; and until a dramatic author 
has learned this secret, all the fine writing 
In the world will avail him nothing.'̂  

The Victorian reader did not realize that a parody had 

been written until he was well into the work. 

Hugh Walker sums up what Aytoiin was objecting to in 

the poetry of the "spasmodlcs:" 

What Aytoun condemned in them was the confusion 
and inequality and extravagance of their work, 
its passion piled on passion, its thought dis
jointed from thought, the rant and fustian of 
the style, the lavishly sprinkled and over
wrought metaphors. Hence the student of Bad
ajoz rants and raves, commits crimes and makes 
himself absurd. 

Walker contends that Aytoun*s use of the term "spasmodic" 

was meant to apply primarily to the violent language of the 

writers and to the uncontrolled and frequently unmotivated 
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passions of the characters they depict. As Flrmlllan 

made himself ridiculous and absurd through his wild antics, 

he reduced the satirized poets to absurdity. 

P. P. Alexander relates that both Dobell and Smith 

especially enjoyed the parody until they began trying to 

find a publisher to publish subsequent work; to their dis

may they had been rendered to such ridiculousness that 

they obtained "a publisher only with great difficulty. 

After Flrmlllan few people considered them as serious po

ets. Aytoun had coined the term "Spasmodic School," and 

It stuck with the group, or with anyone else who showed 

the Influence of the "school" upon his writing. Since 



Smith had received so much attention, partially due to 

Gilflllan*s efforts and partially from the poetry Itself, 

Smith's reputation suffered most because the readers looked 

upon him as the leader of the "school."^ 

Compounding Smith's suffering reputation caused by 

Flrmlllan. another serious charge was laid against him, 

that of plagiarism. Plagiarism had been hinted by some 

reviewers with the publication of "A Life Drama," but with 

his second publication in 1857, City Poems, the attack was 

made with much more vigor. Even with his last publication 

of poems in I86I, Edwin of Delra. the reviewers began the 

attack again, accusing Smith of plagiarizing Tennyson's 

Idylls of the King for subject matter, for themes, ar^ for 

poetic images. As far as the charge can be determined, the 

only thing that Smith did was to write lines containing 

similar Images, most of which are common property to poets.^^ 

With the force of these two attacks, the parody of 

Flrmlllan and the charge of plagiarism, one can understand 

why Smith's reputation would suffer and become extinct 

even in his own age although some of the first reviews were 

as eulogistic as: 

Everywhere his poem ["A Life Drama"]] has lines 
and phrases revealing a wealth of poetical thought 
and expression.^1 

or: 

Since Tennyson, no poet has come before the pub
lic with the same promise as the author of this 
volume [PoemsJ.^2 



or: 

We do not think that . . . anyone will be dis
posed to doubt that Alexander Smith promises to 
be a greater poet than any emergent genius of 
the last few years.13 

or: 

It is seldom that a new work ["A Life Drama"! 
Is met with which furnishes such Incontestable 
evidence of the possession of great powers by 
the author as the present. It is Impossible to 
read three consecutive pages without feeling in 
the presence of a spirit moved with a profound 
sense of all forms of spiritual beauty.1^ 

Therefore, the purpose of this paper is to consider the 

major criticisms of Smith's poetry and to re-evaluate his 

poetry in terms of the criticism in an attempt to rectify 

his position as a poet, for his loss of reputation seems to 

be the result of critics concentrating their attention al

most entirely on "A Life Drama." The evaluation will be 

particularly concerned with the portrayal of passion in 

the poetry because the major objection to the poetry seems 

to be the extremes of and the unmotivate nature of the pas

sion exhibited. The general consensus of opinion still 

seems to be similar to that expressed in the statement of 

W. H. Mallock in "How to Make a Spasmodic Poem like Mr. 

Robert Buchanani" 

Take ten verses-full of star-dew, twenty-five 
verses-full of the tides of night, fifteen of 
passion-pale women • • . fifteen of aching sol
itude, and twenty of frost-silvered moiintaln 
peaks . . . Into these put the moon, with stars 
ad libitum; and sprinkle the whole over with 
broken panes of a Grub-street garret window • . . 
Then take an infinite yearning to be a poet, and 
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a profound conviction that you never can be one, 
and try to stifle the latter. This you will not 
be able to do. The aim of the endeavor is to 
make the conviction restive. Then put the two 
together into yourself; and the conviction will 
inisiedlately begin to splutter, and disturb you. 
This you will mistake for the struggles of genius, 
and you will shortly after be thrown into the 
most violent convulsions.15 

Contrary to former opinion, there seems to be a definite 

maturing of the passion portrayed, and with this maturation, 

some of the other points of contention in relation to 

Smith's critics are solved, in part due to the fact of the 

maturing passion. 

Before the poetry Is considered, the term "passion" 

should be clearly defined. According to the Oxford Enĵ llsh 

Dictionary, passion is any kind of feeling or emotion that 

strongly affects or moves the mind, such as desire, hope, 

fear, love, hatred, anger, or grief. In the course of this 

paper, passion will Include any or all of the emotions which 

strongly affect the mind.^° 



CHAPTER II 

POEMS 

As previously mentioned. Poems. published in 1853, 

brought fame to Smith. There are four major poems and 

several sonnets included in this publication—"A Life Drama," 

"An Evening at Home," "Lady Barbara," "To .," and the 

sonnets. In this chapter, I will work with each poem con

secutively, briefly commenting on the sonnets as they are 

concerned directly with the purpose of this paper. 

"A Life Drama" 

The central character of "A Life Drama"^ is Walter, 

a sensitive, temperamental poet who is the essence of psy

chological instability. Walter's state of mind is entirely 

dictated by the situation in which he finds himself. The 

poem begins with Walter in his study reading some of his 

own poetry. At this moment he Is entirely consumed ̂ r̂lth 

the ambition of making his "poesy" rule the world, and of 

gaining immortality through it. To him poetry is his very 

being, his soul. In Scene II the reader finds Walter asleep 

in the woods with a book in his hand, containing some of 
» 

his poetry written on loose sheets of paper. A young wom

an, who is given no name except Lady, finds him asleep 

and reads the.poetry; she is enthralled by it. When Wal

ter awakes, he immediately falls in love with her. Frozi 
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the ensuing conversation, he thinks that she may have amo

rous feelings for him also. Prom this point his mind is 

completely occupied with the young woman. In Scene III he 

feels that he would gladly make his poetry h6r slave if he 

could us© it to win her love. At their next meeting, he 

tells her of his consuming love for her, discovering to 

his Immense horror that she is betrothed to an older man. 

With this devastating discovery, he plunges into the depths 

of gloom, bemoaning his fruitless life, for she not only 

tells him that she can never be his, but that she has a 

premonition that she will be dead within a year, a pre

monition that comes true. After a two years* lapse, Wal

ter is still in his melancholy state of mind, even though 

his best friend, Edward, tries to console him and to get 

him out of this dejected state of mind. Edward succeeds 

in getting him to attend a party given by a friend, who is 

a well-read, country gentleman who has a beautiful daugh

ter. At the party Walter spoils the fun by telling a sad, 

gloomy tale when his turn comes to sing a song. Violet, 

the daughter, correctly Interprets the melancholy young 

man of the tale to be Walter. Almost immediately a love 

springs up between them, and Walter seduces the girl. He 

again is plunged into despair because of his feelings of 

guilt. Because of his tormented mind, he is able to write 

the book that he has been dreaming of and gains the fame 

that he so desperately desired in the first scene. The 
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poem ends with the reconciliation of Walter and Violet, 

who accept their sin and vow to live happily together. 

Now that we have a brief summary of the poem, we 

need to be concerned more closely with the presentation of 

the passion. Walter allows himself to be completely guided 

by his emotions. He is the totally \inrestralned character, 

whose actions are often tinmotivated, that Aytoun satirized 

in Flrmlllan. He vacillates from one extreme to another; 

in the beginning of the poem, he is completely consumed 

with the idea of winning fame with his poetry. He then is 

completely occupied with thoughts of the young Lady,^ rel

egating poetry to a secondary position. With the Lady's 

inability to return his love, he is plunged into deep des

pair. After spending two years in this state of mind, 

fruitlessly attempting to write poetry that even he is 

displeased with, he meets Violet who retiirns his love, and 

he is once again on the mountain peaks of happiness. With 

his seduction of her, Walter is plunged again to the depths 

of despair. Finally, after achieving the fame that he has 

so greatly desired, to which he is now indifferent, he 

achieves a more stable happiness with Violet, one that is 

tempered with his guilt of having seduced her. So overall 

Walter is the passionate, uncontrolled, undisciplined per

son who vacillates from one extreme to another, never exis

ting in the state of the Golden Mean. 

Not only is Walter a vacillating, unstable person. 

file:///inrestralned
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but all of the heroes that he creates in his poetry are 

also, as well as an old poet who was Walter*s model and 

spiritual sustenance. One of the songs which Walter sings 

to the Lady is the history of the old poet's rejection by 

the one whom ho loved. The old poet thought that the girl 

loved him as he did her. While he was in this state of 

mind, he described the moon as "a blissful harvest-moon."3 

As the moon rose, the beaut if \il country side was described 

in great detail, emphasizing its beauty, while the sky was 

filled with a "host of palpitating stars."^ When he asked 

the girl if she loved him and received a tearful no, his 

emotions plunged to the opposite extreme, described as: 

In the strong hand of my frenzy, laws and statutes 
snapt like reeds. 

And furious as a wounded bull I tore at all the 
creeds; 

I rushed Into the desert, where I stood with hope
less eyes. 

Glaring on vast desolations, barren sands, and 
empty skies.5 

With this description of the old poet*s reaction, we can 

see the beginning of a pattern in Walter*s reactions, as 

well as those reactions of the characters created in his 

poetry. 

The Incident prompting Walter to read his friend*s 

poetry, i^lch was discussed in the above paragraph, is a 

song the Lady sang to him. It is about a poet who is very 

similar to the young man in Walter*s song, for the poet*s 

"naked soul stood clad in love."" The object of his af

fection is a young maiden who takes great delight in help-
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ing the peasants. The poet tells of his love for her, and 

she •'mocked the tumiat in his veins."7 While he Is in 

Isolation, "a fierce song lept/ From cloud of his despair."^ 

When the song is finished, the poet dies a death of unre

quited love. So even though Walter did not create this 

poet-lover, the characteristics of the individual are quite 

similar to those that Walter does create. 

As Walter contemplates meeting the Lady for a second 

time, he describes himself as: 

I, with thick-beating heart and sight grown dim, 
And leaping pulses and loud-ringing ears. 
And tell-tale blood that rushed into my face. 
And blabbed the love secreted in my heart.^ 

While he is contemplating, he is reminded of an old tale 

in which a pagan poet courts a maiden with song and wins 

her. The hero of the tale is quite similar to Walter and 

his friend, the old poet. He is a young man with golden, 

curly hair; he has a fair complexion and is quite sensitive. 

The young pagan is so constantly involved with thought, 

that he is almost completely isolated from the outside 

world. Even though all of the young maidens of the Island 

are captivated by him, he is unmoved by their Infatuations. 

Finally he does hear a young maiden singing sad melodies in 

the woods. The poet stops meditating and searches for her. 

When he finds her, he tells her that he has often heard of 

her from the shepherds and hunters, and that he has sought 

her. With "happy tears upon his pallid face," he sings 

of the emptiness of his soul without her. Because of his 



sad and sensitive pleading, he wins the maiden's heart. 

Walter resolves to use his poetry to win the Lady*s love 

as the young pagan had done. 

When Walter meets the Lady, he promises to tell 

her a tale, but he insists that he do so at an old well 

site, which has many legends told about it concerning 

lovers. On the way to the well site, he tells her one of 

the legends. The legend goes that a prince once wooed a 

lady at the site. When the prince told her of his love, 

the woman scorned him and would have left had he not sung 

a beautiful melody; the effects of the song were so great 

that she accepted his profession of love. So one can see 

that the prince, telling of his passionate love with "fal

tering llps"^^ and commencing to sing in sad, dejected 

tones, is a miniature Walter. 

The actual tale that Walter tells is about a young 

aristocratic woman who is disenchanted with her life of 

leisure because she is bored all of the tl::se and cannot 

find anything or anyone to love. To relieve her boredom, 

she has her father*s favorite servant, a young Indian man, 

to sing to her. At her request he sings "a hungry lay of 

love."^^ When he finishes singing, she tells a story about 

one of her cousins who was "a rhymer, and great knights he 

spoiled,/ And Damsels saved, and giants slew, in verse."^^ 

The cousin had fallen in love with her, but she bitterly 

scorned him, for he was a hypersensitive individual, who 
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fed peacocks from his hand, who thought "that by sighing 

he could win her heart,"^^ who lay in fields and watched 

clouds float over him, and who "had no heart to grasp the 

fleeting hour."^^ The melancholy boy only lived a week, 

dying of unrequited love; however, he did not die before 

he had written a book of poetry telling of his love and of 

the harsh manner in which he had been treated. 

The young woman harasses the Indian page with ques

tions about what he would do in a similar situation until 

he professes love for her. With indignant, aristocratic 

rage she scorns him for being impertinent. She later re

grets having ridiculed him so badly because she realizes 

that if it were not for "muddling and fouling/ The blood 

that purples in these azure veins,/ Riched with its long 

course through a hundred earls,"^" she would have given 

herself to him. She resolves to be nicer to the delicate 

youth the next time that he brings her flowers. She in-

tends to give him "sweet looks" and to speak with "dew-

soft words." 

Seeing that Walter Is stopping the tale, the Lady 

asks Walter if he intends to reward the page*s love with 

love» Walter reveals that he has been telling an allegory, 

that he is the page, and that she is the young woman; the 

ending of the tale depends upon her. When she rejects him 

because she is betrothed to another, his reactions are the 

same as those of his friend, the old poet, and he says: 



16 

God! What a light has passed away from earth 
Since my last look! How hideous this night! 
How beautiful the yesterday that stood 
Over me like a rainbow • • • 

I see the future stretch 
All dark and barren as a rainy sea.^7 

By carrying the comparison further, Walter is similar to 

all of the lovers in the different songs and tales. All 

of them have similar temperaments; they are hypersensitive, 

basically weak, young poets, who are driven to despair when 

they are rejected in love. When they are in a state of 

mental depression, they either die of unrequited love or 

regain their composures by writing a great volume of poetry 

describing the experience. 

Directly connected with the passions that are por

trayed is the language of the poetry. Many of the images 

are in terms of physical love and attraction that young 

people have for one another, emphasizing the sensual nature 

of Walter's emotions, as well as those of the other char

acters. In the first scene, Walter describes his passion 

for poetry as "a wild maiden, with love-drinking eyes."IS 

In describing the magnitude of soul revealed in the old 

poet*s poetry, Walter states, "His soul was rich;/ And 

his lx>ok unveils it as the night/ Her panting wealth of 

stars."^^ When Walter was singing the song about his 

friend being jilted, the ardor that the old poet felt for 

the young girl is described as, "'Gainst my sides my heart 

was leaping, like a lion 'gainst his bars."20 After Walter 
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had told the Lady that he aspired to be a poet, she says 

that he should write: 

of some wanton of an isle. 
Whose beauty so enamored hath the sea. 
It clasps it ever in its summer arms. 
And wastes Itself away on it in kisses.^^ 

Later as Walter contemplates meeting her again, he uses the 

same imagery in describing the sea and the island when he 

says that he will write a tale about "a silent isle on 

which the love-sick sea/ Dies with faint kisses and a mur

mured joy."22 The young pagan poet in the third scene 

describes the time when he thinks of the maiden most as: 

"When breathless midnight, with her thousand hearts,/ Beats 

to the same love-tune as my own heart."^3 ^s Walter and 

the Lady talk and gaze at the sunset on the day of their 

second meeting, he tells her of one particular rising of 

the moon that made an unique impression upon him. He des

cribes the soothing effect of the moon in these terms: 

With what a soothing came the naked moon. 
She like a swimmer who has found his ground-
Came rippling up a silver strand of cloud.2^ 

In a more exotic vein the Indian page sings a very sensuous 

song about two lovers from his home country. In the course 

of the song, the moon is described as "walking the blue 

deep,/ Like a naked maiden in her sleep."25 while Walter 

is in one of his dejected moods, he describes a rainy night 

as "weeping like a girl/ At her seducer's door." Wal

ter describes an ocean view as: 
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The bridegroom sea 
Is toying with the shore, his wedded bride. 
And, in the fulness of his marriage joy. 
He decorates her tawny brow with shells. 
Retires a space, to see how fair she looks. 
Then proud runs up to kiss her.2? 

Again the sea is described as: 

Like a wild lover who has found his love 
Worthless and foul, our friend, the sea has left 
His paramour the shore; naked she lies, g 
Ugly and black and bare. Hark how he moans!^" 

As Edward sings at the Wllmott party, he speaks of the 

starlight on the sea as: 

My heart is beating with all things that are. 
My blood is wild unrest; 

With what a passion pants yon eager star 
Upon the water's breast! 

Clasped in the air's soft arms the world doth 
sleep.29 

In the same song, Edward describes the effect that the 

autumn moon has on him as he says: 

As yon low moon doth fill the heavens now. 
This mellow autumn night! 

On the late flowers I linger at thy feet. 
I tremble when I touch thy garment's rim, 

I clasp thy waist, I feel thy bosom*s beat— 
0 kiss me into falntness sweet and dim!30 

When describing his summer house to Violet, Walter ob

serves that it is as sweet as if "enamored Summer" had 

adorned it "for his Love to dwell in."3^ So one can see 

that as the characters speak, their language greatly con

sists of images denoting some kind of sexual attraction. 

Walter*s philosophy of life is subject to his emotions 

as is every other aspect of him; it changes whenever he 

feels a new impulse of feeling. Walter's philosophy is based 
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essentially upon a belief in God and in woman, the know

ledge of which comes from two friends discussing his emo

tional instability.32 QQ^ ^Q almost equated with Nature 

in all of its grandeur. In Walter's view woman is Nature's 

most perfect creation in pureness and in the ability to 

express human love. Since his philosophy is based upon a 

belief in God and in woman, love is given an imminent po

sition in the scheme of his philosophy. Walter feels that: 

The fierce exhaultlng worlds, the motes in rays. 
The churlish thistles, scented briars, 
The wind-swept blue-bells on the sunny braes 
Down to the central fires. 
Exist alike in love. Love is a sea.33 

In his happier moments, he feels that because of love, 

"All things have something more than barren use."3*^ He 

thinks that life is transfIgxired into something of special 

significance when love becomes part of it. While In this 

state of mind, Walter can go one step further, for he can 

state: 

There is no evil in this present strife; 
From the shivering Seal's low moans. 
Up through the shining tiers and ranks of life. 
To stars upon their thrones. 

The seeming ills are Loves in dim disguise.-̂ -̂  

At the beginning of the poem Walter thinks that 

immortality comes from God, or Nature, through fame with 

his poetry. When he meets the Lady and falls in love with 

her, he shifts his emphasis somewhat and thinks that immor

tality can be attained within the bonds of matrimony, that 

is, by having children. Because he shifts the emphasis of 
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his philosophy, he is willing to subordinate his poetry to 

her, if he can use it to win her love. When he discovers 

that she cannot love him, he thinks that love is either 

dead or merely causes pain in the human life, both the 

love generated in the universe and that received from wom

an. He has forsaken his original idea of immortality de

rived from fame, which would come from his being in tune 

with Nature and allowing the beauty of Nature to permeate 

his mind and to reflect this permeation through his poetry. 

After he has made the change in his concept of immortality 

and after it fails to materialize, he is forced to change 

his philosophy again. He is able, though, to work back to 

the original idea of immortality from fame because the 

presence of a child ass\ires him that love cannot be dead 

as long as Innocent children are in the world. 

When he meets Violet, Walter begins the cycle over 

that he has just passed through. Once more he is willing 

to subordinate his poetry, this time so that he can win 

the love of Violet. With Violet's seduction, he loses 

faith in woman; since he has pushed aside his concept of 

immortality from Nature twice, the desperate situation in 

which he finds himself directly leads him to lose faith in 

God also. Thus he finds himself in a state of total despair 

as a result of basing the precepts of his philosophy upon 

his emotions. 

With his oscillation from the one position to an-
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other, it is easy to understand the death wish occurring 

at each obstacle in his pursuit for immortality. There 

is a hint of the death wish in the opening lines of the 

poem when he realizes that of himself he is nothing, that 

if he is to write the great poem, the inspiration must 

come from Nature. Otherwise his attempts are in vain. 

In the situation with the Lady, he has just made the men

tioned adjustment in his philosophy, when it is shattered 

by her rejection; so death seems to be the only way out of 

the situation. Then with the guilt feelings coming from 

Violet's seduction, after he had made the shift in his 

philosophy a second time, everything coming into contact 

with him seems to become evil. At this point his outlook 

becomes even more nihilistic than it was with the Lady*s 

rejection because he thinks that whatever kind of God 

there is, God refuses to allow death for Walter exclaims: 

Did I say Death? 0 God! there is no death. 
When our eyes close, we only pass one stage 
Of our eternal being . . . 

For thou and I are sharers in one doom: 
We are Immortals; and must bear such woe 
That, could it light on God, in agony 
He*d pay down all.his stars to buy the death 
He doth deny us.3^ 

Compounding the loss of faith is the presence of evil, 

which he had earlier refused to even acknowledge. 

After traveling in Europe for three years, seeing 

the grandeur of the scenery and having the image of the 

innocent child*s face in his mind, he "awakes" from a life 
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that "was a long dream."37 When he awoke from the "dream

like" life, "duty stood like an angel in [his] path."38 

When he resolves to do the duty, he must write his poem 

for a three-fold purpose, to reaffirm his belief in God, to 

reaffirm his belief In woman, and to become a spiritual 

edifice for the people. By dedicating his energies to the 

duty, fame no longer matters to him, for he has "learned 

to prize the quiet lightning deed,/ Not the applauding 

thunder at its heels/ Which men call Fame."39 He rees

tablishes his belief in God; so now he is Interested in re

establishing it in woman. He seeks out Violet to see 

whether or not she has read the poem; to his relief and 

pleasure, she has read it and has wept over it. In the 

remaining lines of the poem, she convinces him that love 

is the redeemer of all errors. By accepting this fact and 

by acknowledging that past sins are to be "reverently cov

ered as with a cloak we cover up the dead,"^0 Walter is 

certain that human love is more Important than an Impersonal 

universal force, that it is stronger and more beautiful 

than the grandeur of the scenery. By placing the emphasis 

upon serving mankind, he places his philosophy on a foun

dation other than an egocentric basis, subject to the whims 

of his emotions. By having Walter achieve some degree of 

stability in terms of Carlyle's antl-self-consclousness 

theory. Smith anticipates the maturation of the passion 

exhibited in his later poems. 
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"An Eveninp̂  at Home" 

The theme of "An Evening at Home"^^ is the bring

ing of Christianity to England. The vehicle used is a 

man sitting at home reminiscing about the glorious past, 

particularly so since a mighty chief, a friend, has just 

died. The narrator is particularly saddened by the pre

sent state of England, a state in which he feels that the 

humanity has been removed from the people by the materi

alism and the machination of the age. In order to relieve 

his soul of its grief, both for his friend and for the 

state of England, the narrator muses over a tale that both 

he and his friend especially liked. The tale begins with 

a lonely girl awaiting the return of her lover, or husband. 

He has been gone three days, and she is very lonely for 

him. She Intends to make him promise never to leave her 

again after he returns. When he does return, he is changed. 

He tells her that they must leave the Island to go to the 

mainland because of a sight that he has been a witness. 

He has witnessed the coming of white-clad, peaceful priests 

who told the people of the peaceful nature of their God; 

hearing this message, one of the young men, tired of the 

bitterness of the old gods, willingly mounted a horse, 

went into the temple of the old gods and profaned it in an 

attempt to prove that the old gods did not exist. When the 

young man returned from the temple unharmed, the people 

willingly and joyfully embraced Chirlstlanlty. The young 
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lover returned for the woman so that she might hear the 

story for herself. The poem ends with the narrator sitting 

and gazing into the burning fireplace; he has obtained 

solace from remembering the past. 

The passion exhibited by the narrator of the poem 

is a different kind than that exhibited in "A Life Drama." 

His is a bitter hatred of his present age because of the 

loss of the humanity of the people. His bitter melancholy 

is heightened by the weather, for rain is falling, making 

the city even more grotesque than he thinks it ordinarily 

is for he says: "Stretched like a homeless beggar on the 

ground,/ The city sleeps amid the misty rain."^2 j^ his 

state of mind, a note of futility can be found for: 

Tonight . . . . 
The atmosphere is full of misty rain; yesterday 
The streets and squares were choked with yellow 

fogs. 
Toniorrow we may all be drenched in sleet.^3 

His disenchantment with his age can be noted when he says: 

In these long streets 
Of traffic and of noise, the huinan hearts 
Are hard and loveless as a wreck-strewn coast. 

• • « . 

Beggars in heart and soul! 
Poor as the empty void! Why, even I, 
Sitting in this bare chamber with my thoughts. 
Am richer than ye all, despite your bales. 
Your streets of warehouses, your mighty mills 
Each booming like a world faint heard in space; 
Your ships; unwilling fires, that day and night 
Writhe in yoiir service seven years, then die 
Without one taste of peace.^^ 

This feeling of disenchantment is maintained throughout 

the poem despite the fact that he receives a solace from 



25 

reminiscing. The narrator cannot be described as really 

happy because he senses that all of the evils are still 

present around him. 

In the tale itself that the narrator told, the 

passion is exhibited in three individuals, the two lovers 

and the young man who defiles the temple. The strong 

feeling exhibited in the young woman is one of amorous 

love. She is grief-stricken because her lover has been 

absent for three days. Nature seems to sympathize with 

her, and the language seems to emphasize the nature of her 

sentiments for: 

The fond Day pressed against her face; 
His amorous, airy fingers with her robe 
Fluttered and played, and trembling touched her 

throat, 
And toying with her ringlets could have died 
Upon her sweet lips and her happy cheeks!^5 

While the young man was gone, she "thought upon her love;/ 

Fed upon the various wonders of his face,/ To make his ab

sence rich." When he returns she Intends to "tell him how 

[she has^ pined, and sighed, and wept."^° She wants him 

to know that she "thought of those sweet days and nights 

that flew/ O'er us unheeded as a string of swans" ' so 

that she could retain some kind of stability in his absence. 

When her lover returns "she laughed and clapt her hands;" 

then "her happy face is hidden in his breast."^^ After 

appearing in the first part of the tale, she does not enter 

the poem again until the end when the young man has finished 
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telling his story and has asked her If she will go with 

him to hear the priests. She answers that she will, and 

as he proudly kisses her, "a giddy tear,/ Wild with its 

happiness, ran down her cheek."^9 The only facet of her 

personality revealed in the poem is the amorous nature of 

her love for the young man. 

Seemingly the amorous element in the passion exhib

ited by the young man is far overshadowed by the Intensity 

of feeling that he has in witnessing and in thinking about 

the spectacle that he observed. When he first saw the 

white-robed priests, his first impression was one of awe, 

but this feeling changed into ecstasy as he listened to 

what they told. When he heard the priests tell that their 

God gave life after death, he immediately thought of the 

girl and "heard no more"50 because the death that he and 

the girl feared "was but a gray even 'tween two shining 

days;"51 they could "love forever."52 Ironically the rap

ture that he felt with the new knowledge remained in pagan 

terms; he had found a means by which their emotional, phys

ical love could endure eternity. 

The Intense feeling exhibited by the other yoimg 

man is spiritual zeal entirely. When he heard what the 

priests said, he immediately cried out that he had lived 

all of his life "among the wilds"53 and that he had found 

"Each outward form is but a window whence/ Terror or Beauty 

looks."5^ The world had seemed both beautiful and terrible 
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to him, and he had grown "wild and eager as a starving 

wolf"55 to learn the secrets of the "awful world."5^ 

Since the gods had never answered his prayers, he wanted 

to test "these sour and sullen gods"57 so that he might 

discover whether the gods wo\ild not or could not answer. 

Having said these words, he cried out "A spear! a steed!"5^ 

and dashed toward the temple "with a cry."-̂ ^ The young 

man was determined to ascertain the truth, for: 

If they are weak, 't is well, we then may list 
Unto the strangers; but if my affront 
Draw angry fire, I shall be slain by the gods. 
And Death may have no secrets."0 

The young man charged into the temple and threw his spear 

at one of the gods. When he returned to the people, "an 

awful gleam lay on his face.""-*-̂  He cried out to the people, 

who were totally silent: 

Gods, marvellously meek! Why, any child 
May pluck them by the beard, and spit in their face, 

Or smite them on the mouth; they can do naught.°2 

So it can be seen that even though the portrayal of 

the passion takes a slightly different course, it is still 

unrestrained, especially that of the young man who dashed 

into the temple to test the gods. Even though the passion 

of the narrator is one of melancholy, it is strongly felt. 

Basically the desires of the two lovers are similar to 

those in "A Life Drama." They are searching for an immor

tality that will allow their emotions for each other to 

remain the same after death as those in their physical lives. 
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"Lady Barbara" 

The theme of "Lady Barbara"°3 relates the way in 

which Lady Barbara resists Earl Gawain's romantic advances 

after her lover. Sir Arthur, has been lost at sea for many 

years. She scorns Earl Gawaln so that she can keep her 

vigil for Arthur. Finally she sees a ship on the hori

zon; as it comes to shore, Arthur sings about how the ship 

was lost at sea and about the effects that being lost had 

upon him. After many years of wandering, he was able to 

find his way back to Lady Barbara. 

The Earl Gawaln is the conventional fop, who "framed 

64 passion-trembled ditties manifold" in hopes of catching 

Lady Barbara's "fair reluctant ear."°5 Love-smitten, he 

"sighed for her through all the summer weeks."^° When she 

can take no more of his "ditties," she severely scorns him; 

so he "trembled, and passed before her high rebuke."^7 By 

judging from the language used in describing Earl Gawaln, 

he seems to be only Interested in consumatlng a very shal

low love on his part. In this sense he is the courtly 

lover who pines for a woman of high birth, whose love he 

cannot win and consumate. 

The Intense feeling exhibited by Lady Barbara is a 

devout love that is more restrained and stable than any of 

that in Smith's poetry to this point in the consideration 

being given to it. Her love is one of unswerving sted-

fastness. With no sentimentality present, she can say. 
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"Far, far upon the sea,/ My own Sir Arthur, could I die 

with youl"^^ When he does return and approaches her, she 

murmurs: 

Methlnks I'm but half blest; 
Now when I've found thee, after weary years, 

I cannot see thee, love! so blind I am with tears."9 

Lady Barbara does not yield to wild despair, nor does she 

bewail her injustice in having Sir Arthur taken from her. 

This description is not to say that she is without emotion, 

but to say that her emotions are based on a strong faith 

that Sir Arthur will return. 

Unlike Walter in "A Life Drama," Sir Arthur's un

adulterated fear and despair have motivation. Caught in a 

terrific storm, his ship becomes hopelessly lost. When the 

crew realized that they were lost, "one wept aloud," "one 

shuddered down to pray," "one howled," and in an hour's 

time Arthur's hair "was stricken gray.""̂ ^ After the crew 

despaired and jumped overboard, "Madness fell on" Arthur 

in his "loneliness."' In his madness the sea "foamed 

curses," the sky became a "dreadful face," and in his hal

lucinations "a shoal of fiends came on [him] from the 

deep,"''̂  relentlessly tormenting him. Sir Arthur does not 

regain his sanity until he sights land, thereby, regaining 

hope of seeing Lady Barbara again. 

From the point of view that this paper is taking, 

"Lady Barbara" seems out of place, but it does anticipate 

the maturation that is to come in Smith's later poems. 
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Lady Barbara's devotion is not sentimental but is stedfast 

and never despairs. Earl Gawaln is in reality just a vehi

cle through which Lady Barbara's devotion can be shown. 

Arthur's madness has motivation, indicating that usually 

he is a stable person who is not ordinarily a victim of 

his emotions. 

"To • 
rt 

The theme of "To ."73 is similar to Walter's 

seduction of Violet in "A Life Drama." In this poem, we 

have the same two extremes that are exhibited in "A Life 

Drama," the extreme happiness of love and the extreme de

pression brought about by some event complicating the love. 

There is no mean, only the two extremes. 

The narrator describes his emotional response to 

the woman whom he loved. Before any crisis occurred, he 

lay "at her feet" and he could hear the beating of his 

"wild heart"7^ in the silence as they looked at one an

other. When he starts to speak, his "soul was full of 

trembling fears/ At what [his] words would bring."75 

When she kissed him, he "worshipped at [her] feet;" he 

lover her "better than Fame or God."?^ The fatal crisis 

is his seduction of her. He "was pale;" she "wept, and 

never spoke,/ But clung around [him]."77 in a mad fit of 

rage, he "steadied up [his] soul" and "flung"?^ her from him. 

On thinking back about the experience, he realizes that in 
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his fit of rage he had discarded his only wealth, her love. 

He resigns himself to the irreconcilable separation with 

"I'll meet thee not in Life, nor in the spheres/ Made 

visible by Death."79 

Sonnets 

Of the eight sonnets included in Poems, only three 

will be discussed, "Last Night My Cheek Was Wetted with 

Warm Tears, "^0 nj \jxote a Name upon the Silver Sands, "^^ 

and "Like Clouds or Streams We Wandered on at Wlll."°2 

The narrator of "Last Night My Cheek Was Wetted 

with Warm Tears" describes his emotions during and after a 

love scene with his lover. The passion exhibited Is one 

of ecstasy in love. He is extremely excited emotionally 

when "a loving lip was pressed" to his. As he is "couched 

upon a bosom white," he compares himself with an emperor; 

he is "lord of the beating heart." Because "love-words 

glutted" his "love-greedy" ears and "warm tears" fell onto 

his face from "eyes divine," he considers Leander and 

"Kingdomless" Antony scarcely his peers. 

The familiar rejected lover is the theme of "I 

Wrote a Name upon the River Sands," with the rejected 

lover going from the ecstasy experienced in love to a posi

tion of no emotional response whatsoever toward the woman. 

As the narrator and a woman with whom he is in love stroll 

along a river bank, he writes her name in the sand. When 

file:///jxote
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he expresses his love for her, "her large dark eyes lit up 

with gentle pride," and she replies "Nay, writ not on thy 

heart." Even though at that moment he tries to imagine 

how little life woiild avail without her love, a month later 

he passes the exact location and realizes that "Gone was 

the name I traced with trembling hand,—/ And from my 

heart 't ̂ âs gone away." The narrator seems to Illustrate 

the transit or iness of the human emotions, which go from one 

extreme to another. In this instance, the extremes are 

from ecstasy to complete passlveness. 

In "Like Clouds or Streams We Wandered on at Will," 

the passion exhibited is one of a dejected, melancholy 

state of mind over the wretched condition of people in 

general. The narrator and a friend are walking in a rain, 

which falls on them as they go home. As they are walking 

through a moor, they see an old fort that looks like "a 

ghost upon the hill." It seems to "stare in blank misery," 

to be so "human-like" in its "despair," and to be so 

"stunned with grief," that long hours after the two reach 

their destination, the old fort is still upon the nar

rator's mind. He allows himself to be so continually oc

cupied with what he saw, that he is in a state of extreme 

depression. 



CHAPTER III 

CITY POEMS 

As noted earlier. City Poe:ns was received much 

less enthusiastically by the English reading audience than 

Poems. Smith's second publication differs in format from 

Poems in that all of the poems Included are short works; 

whereas the bulk of the first publication was "A Life 

Drama." The poems will be considered in the sequence in 

which they appear in City Poems,^ "Horton,"2 "Glasgow,"3 

"Squire Maurice,"^ "The Night before the Wedding: or. Ten 

Years After,"5 "A Boy's Poem,"^ and "The Change."7 in 

comparison to his first publication. Smith's portrayal of 

passion in City Poems is greatly restricted and the strong 

feelings have motivation for the most part. The language 

used in the poetry contains little of the amorous Imagery 

that his first publication did. 

"Horton" 

"Horton" has its setting in the bedroom of the nar

rator. The narrator is staring into the fireplace, thinking 

about a dream that he had experienced. He dreamed that "Sleep 

had taken him by the hand and had led him to the under

world. He saw a stream called Lethe; wishing to forget 

his past, he drank of it, but the only effect was that he 
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could no longer sleep. After inquiring of "Mirth" and 

"Grief," he learned from "Sleep" that "Death" was the only 

one who could make him forget. With this revelation, he 

awoke and hustled to work, musing about man's double nature, 

that which is awake and that which is unseen. After work

ing the entire day absorbed in his own thoughts, only 

slightly aware of those around him, the day ends, and he 

leaves the warehouse with his fellow workers. As they 

walk along, one of them mentions that Horton had died a 

week before. With the mention of Horton, the discussion 

turns to him. Smith abruptly begins using dialogue between 

the different men rather than have the narrator repeat 

what they say. The narrator does not appear again until 

the end of the poem, causing some confusion because the 

reader is uncertain whether or not the narrator is one of 

the characters speaking. 

From the dialogue, the different aspects of Horton's 

character and life are disclosed. Part of the group thinks 

him to be merely a weak, clownish person who did little 

more than contribute cynical remarks to those about him. 

One of the characters. Max, defends Horton because he had 

known Horton well and had been strongly attached to him. 

After the reader has been given the characteristics of 

Horton, the narrator re-enters the poem and leaves the 

men, who keep strolling about. The poem concludes with the 

narrator entering his house late at night. 
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When the conversation first turned to Horton, he 

appears to be quite similar to Walter in "A Life Drama." 

He is a poet, who is rather sensitive but who never really 

accomplishes anything. Max reasons that Horton could never 

achieve anything with his poetry because "He loved not 

Song/ With that most pure and tmdivided love/ Which only 

wins her."S He could never concentrate long enough nor 

could he discipline his attention to poetry because he was 

too easily distracted by pleasure. Max relates: 

It was never his, 
That terrlblest of virtues, Truthfulness; 
That pure, high Constancy which flies right on. 
As swerveless as a bullet to its mark.^ 

John, another of the group, thinks that Horton was a per

son who had little substance, one who "Knew his game" and 

who "stuffed" his "shop-window thickly with his goods 

[poetry]" so that "The world ne'er marks the empty shelves 

behind."^0 Arthur relates some Information learned from a 

friend, who had said that Horton was "in spirit hot and 

quick;/ Weak as a flower that sways with ev'ry wlnd."^^ 

Arthur's friend had stated also that Horton was one whose 

"vanity/ Shrank from the slightest touch; and that he 

turn'd/ From those who loved him and reproved him, too,/ 

12 And found his heaven in a tavern's laugh." Max continues 

his defence by saying that: "His [Horton's] sin of sins/ 

Was ne'er to be the master of himself./ His heart, which 

should have constant been to song . . • was drawn aside/ 
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By pomps and pleas\ires."13 From the description given of 

Horton, he seems to have been totally unrestricted, dying 

at a young age because of living a dissipated life. 

Mfiuc explains that even though Horton kept up a 

facade rather than reveal his real character, he could not 

always maintain it, for "His merriest talk/ Flagged oft, 

and unpropelled would ever turn/ Into the current of his 

soul, which set,/ Constant toward his grief."^^ Max tells 

the group of men that Horton told him about the one trau

matic experience in his life. Horton had deeply loved a 

young woman, Barbara, and they were to be married, but on 

the night before the wedding, she accidently drowned. This 

fact brings to mind one of Horton's best poems, which one 

of the men recites. It is a history of Horton's sorrow 

and despair, arising from the girl's untimely death. 

Horton says in the song: 

I searched, in my despair. 
• . 

I would not drive away the thought that you 
were lingering there. 

. . . . 

In the years I've changed; 
Wild and far my heart hath ranged. 

. . . . 

But to you I have been faithful, whatsoever good 
I lacked; 

I loved you, and above my life still hangs that 
love Intact— 

Your love the trembling rainbow, I the reckless 
cataract— . ̂  

Still I love you, Barbara.•'•̂  

Horton's poem ends with some degree of hope, for even 

though she cannot return from the dead and even though 
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"There is no rest upon the earth,"^^ death can give him 

peace and can unite him with Barbara. 

The controlling image of Horton's poem is one of 

fire, not in terms of the desire of a young man for a 

young woman, but a consuming fire that rages uncontrolled. 

Horton was consumed by such a fire, but he had motivation 

for his distorted inner nature because his love had been 

strong and sincere. When the girl drowned, his mind was 

left with a void, which nothing was ever able to fill; so 

he turned to a dissipated life in an attempt to forget his 

tortured mind. So according to Max, Horton put on a fapade 

of rlotousness so that he could refrain from revealing his 

true state of mind—that of extreme loneliness and despair. 

So Horton's unrestrained, bacchanal life was motivated by 

despair over the loss of his fiancee. Even though he wish

ed others to think differently, "his heart was not, as men 

conceived, a fair/ Of clowns and jugglers, gongs and blar

ing brass."^7 Horton had every opportunity to have been 

like Walter, but he was not. He did not vacillate from 

one extreme to another in his love; he remained constant, 

descending to a deep melancholy over the death. The only 

vacillation was his inability to maintain the facade. 

Overall the language in "Horton" is In less sensual 

terms than the earlier poetry of Smith. None of the stars, 

moon, sea, or sun are personified In terms of young pas

sionate lovers. Even in scenes where the poet might have 
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emphasized sexual Images—such as Horton's song about 

Barbara—there is an absence of them. In Horton's poem, 

the language is elevated and never emphasizes the amorous 

nature of the love. The love is depicted as a spiritual 

quality from which Horton's mind and soul received 

sustenance. 

"Glasgow" 

"Glasgow" is from the point of view of one who 

deeply loves the city. The narrator in the poem has never 

lived any place other than the city, and the poet exclaims: 

"City! I am true son of thine." " The controlling image 

in the first part of the poem is that of the sea. In

stead of hearing the ocean on the shore, he hears the "ebb 

and flow of streets."^^ "Black Labour" is compared with 

the sea for "That sea again will overflow" every morning 

with a "long weary sound of woe."20 Although the poet 

traveled away from the city one summer, the most powerful 

attracting force on him was the city, for he says, "In 

thee, 0 City! I discern/ Another beauty, sad and stern./ . . . 

I know thee as my mother's face."21 His identification 

with the city is so strong that he sees beauty in the most 

harsh sight in the city. The love is so strong that: 

All raptures of this mortal breath. 
Solemnities of life and death. 

Dwell in thy noise alonei 
Of me thou hast become a part-
Some kindred with my human heart 

Lives in thy streets of stone.22 
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Amidst the filth, squalor, and ugliness, the poet still 

expresses the intense love that he has for Glasgow by say

ing, "A sacredness of love and death/ Dwells in thy noise 

and smoky breath. "23 SQ even though the narrator is aware 

of the vices and evils of the city, he still is able to 

see the beauty of it and to make his Identity complete 

with it. 

"Squire Maurice" 

The controlling mood of "Squire Maurice" is a deep 

melancholy felt by the narrator. The morose atmosphere is 

caused by the narrator's hatred of his life, for he is 

forced by necessity into city life instead of living a 

simple life in the country. As he returns to his boyhood 

home, he feels a relief because for a few days he can throw 

off "The dull life [he is] doomed to wear."2^ Because he 

lives a life that he detests, he feels that "year by year 

life's fire burns out,/ And year by year life's stream 

runs dry. "25 Since he and the others like him have allowed 

all that they had dreamed of to be forgotten and have at

tempted to get satisfaction from "tripled rents" and from 

other accouterments of mercantilism, he compares himself 

and the others to the wild stallion that once led a wild, 

tameless herd but had been captured, had had its spirit 

broken, and had been taught to pull a plow. With remorse 

he realizes that he is cheating himself with the compromise 
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with life because he feels as though he is chasing "a 

fleeting mirage o'er the sand."26 Even though he does not 

have the willpower to live as he really wants, he thinks 

that the most rewarding life is one that is painful for 

living as one desires because he thinks that "the pain of 

life but sweetens death/ The hardest labor brings the 

soundest sleep."27 As the narrator returns to his boyhood 

home through the countryside, the controlling tone of remi

niscent sadness is continued as he remembers the happiness 

of his youth by observing the growing flowers. He wonders 

if the "men [who] build cities on the plaln"28 will ever 

return to the simplicity of nature as a means of obtaining 

happiness, knowing that if he is ever to be happy, all of 

the pain that he has borne in the city must be taken "unto 

[his] heart again" and in doing so, "the world must be rolled 

back. "29 The world into which he has retreated is one 

"where children play."30 Even in the world of the simple, 

countryside, he is constantly aware that the dominant world 

is the one in which "the grocer sells his soia" for a 

"padded pew in which to pray."31 

When the narrator reaches a familiar inn and obtains 

a room. Squire Maurice is introduced to the reader by way 

of a letter that the narrator reads, which is from Maurice 

to the narrator. By way of comment, the narrator con

trasts their lives—thinking that Maurice is the fortunate 

one because he still remains in the country. The reader 
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soon discovers that everything is not well with Maurice 

because he, too, is affected by the society in which he 

lives. Whereas the narrator is fragmented by the pressures 

of urban life, Maurice experiences an inner conflict caused 

by the traditions of his society and family. He is obli

gated by parental desires to marry a yoiing woman who is 

his equal in social position, but he has fallen in love 

with a simple, stable peasant girl, who returns his love. 

The love between the two is not hampered with social pro

tocol; each loves the other for the sake of the indivi

dual involved. 

Yet, even though the love is strong, the young 

squire is torn between what his basic nature demands that 

he do—that is—marry the peasant girl, and what his social 

and economic position demands—that is—marry the upper-

class girl. The intensity of his dilemma can be seen when 

he says: 

Unstable as the wind, infirm as foam. 
. . . . 

I, struggling in a dim and obscure net. 
Am but enmeshed the more.32 

At the same time, Maurice's concern is greater than just 

for himself. Since the marriage to the peasant girl is 

almost impossible at the present time, he thinks that he 

would do anything rather than cause her pain. He feels 

that he could force his love to hate if doing so would 

completely obliterate the Incident—that the girl could 

forget him and could be content with a life with another. 
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So, even though the young man's concern seemed at first 

to be completely introspective, it is greater than mere 

egoism. A different facet of the dilemma is the self-

contempt that Maurice has for himself because he dares not 

slight the daughter of a peer, yet "he dares play/ And 

palter with the pure soul"33 of the young peasant girl. 

He feels that there are only two alternatives, desertion 

and marriage, but "both are shut by shame,/ And barred by 

cowardice."34 Either route that he takes would give him

self and others pain, which consequence he cannot bear to do. 

Maurice makes an honest appraisal of himself. In 

doing so he further explicates his dilemma. He recounts 

that as he encounters the workmen on his father's estate, 

all of them show their respect for him because he has been 

kind to them; he has "given coals in winter, cordials for 

the sick."35 At the same time he realizes that even though 

they love him for his kindness and thought fulness, he has 

never "resigned a pleasure, let a whim be crossed,/ 

Pinched for an hour the stomach of desire/ For one of 

them."3° He is determined that he will not continually 

live as one "without the common dignity of pain,/ With

out a pale or limit."37 

Squire Maurice finally resolves his dilemma by end

ing the "ebbing waves of hesltance and doubt "38 and p\ir-

poses to take the simple, peasant girl to Australia where 

they can live their lives in an atmosphere free from 
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Stagnated social pressures, where one is an individual for 

what he is able to do, rather than for an inherent social 

prestige given at birth by the social status of the par

ents. 

Maurice's resolution accentuates the narrator's 

melancholia by contrasting the two temperaments. Whereas 

Maurice makes a break with convention, the narrator can

not, but the narrator does derive a sense of happiness 

vicariously from reading the letter. His first thought 

is to advise Maurice to refrain from taking the direction 

in which he has resolved, but as he contemplates his own 

barren "forty years," he realizes that he must tell Maur

ice to follow the dictates of the heart. With this deci

sion, the narrator resigns himself to the fact that he has 

only one more day to idle through the country and that he 

will return to the "strewn books and littered parchments" 

of his law office with nothing to see except "a charwom

an's face [and] a dingy tree."39 

We can see that the feelings of both men are Intense, 

the one in melancholy and dislike of his life and the other 

in the difficulty of his situation; both make a mature and 

honest approach to the solution of their individual prob

lems. Maurice's situation is one in which he could have 

excessively Indulged in self pity, but he does not. Al

though he weighs heavily his own personal desires, he seri

ously considers those of the others Involved. Even though 
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he ultimately decides to follow the course of action that 

would bring him the most happiness, the decision was made 

from the degrise of consideration of the young woman. In 

contrast, the narrator resigns himself to a life he de

tests, but he does so because he knows that he is too old 

to make the necessary adjustments. Maurice's love is in

tense for the young woman, but it has grown because of the 

traits of her character. She was one who with "flashing 

eyes,/ Among the cannon" could set "a heroic foot/ Upon a 

fallen breast."^0 Consequently the young squire has more 

reason for loving the young woman than her having a pretty 

face. 

"The Night Before the Wedding; 

or. Ten Years After" 

The setting of "The Night Before the Wedding" is an 

inn room during a rather severe rain storm one night. The 

sole character in the poem is a man in his middle thlrltes 

who is contemplating his wedding, which will occur the next 

day. He is torn between the remembrance of an ill-fated, 

youthful love and the hopes of happiness from his present 

love. He is saddened by the fact that the main reason for 

his loving his fiancee is that in an older man, any love 

"repeats/ That long-lost passion of youth."^^ He is fur

ther saddened by the fear that he may betray the strength 

of his former love by expressing a sense of pain caused by 
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remembrance. He is a man who has passed through the pas

sions of youth and is attempting to obtain a degree of 

happiness despite an ill-fated earlier love. There is a 

definite sense of self-reproach on his part because he is 

attempting to bargain for love, for he says: 

What if desert alone could win 
For me, life's chiefest grace and good? 
Love gives Itself; and if not given. 
No genius, beauty, state, or wit. 
No gold of earth, no gem of heaven. 

Is rich enough to purchase it.^2 

Although the man Is primarily egocentric, he is concerned 

about the happiness of the woman if she discovers that he 

is attempting to re-live a former love through her. There 

is no excessive passion exhibited in the poem—in fact 

there is almost a total lack of strong feeling in the nar

rator except the guilt feeling caused by his deception and 

except a reminiscent sadness caused by his remembrance of 

his youthful love. 

"A Boy's poem" 

Basically "A Boy's Poem" is about a very sensitive 

boy whose father died when the boy was quite young, leaving 

him and his mother in poverty and leaving his mother in a 

melancholy frame of mind until her own death. Two char

acters are well delineated, the boy and his mother. There 

are several Important factors affecting the boy's temper

ament, the death of his father—which left him and his 
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mother in poverty, ill health at childhood—which left him 

physically weak in early manhood, a sensitive temperament 

compoiuided by his frailty, and the effects of his mother's 

melancholia after his father's death. 

Shortly after his father died, the boy was sent to 

a "large and crowded school,"^3 an experience that was very 

traximatic for the boy. He was a "trembling wind-flower of 

a child;"^4 so he could never become part of the rigid 

system. He was abnormally shy and was soon made the suf

ferer of pranks. He had only a small amount of schooling 
I 

when he became gravely ill with an extremely high fever and 

almost died, living several weeks in a coma. During this 

time he was the victim of hallucinations and imagined that 

he was kept in a state of torment by his school fellows. 

He imagined that they blinded him and led him out to stumble 

among pits, that they hit him in his blindness, and that 

grotesque shapes attacked him. Whenever he thought that he 

could escape, something always pushed him back among them. 

Finally the fever broke and he began recovering gradually 

from his Illness. 

The boy describes the way in which poverty grad

ually becomes a way of life for him and his mother. His 

mother sells all of her possessions piece by piece in 

order that they may eat. When everything is gone, the boy 

is put to work in a warehouse, where he can earn barely 

enough to buy them food. 



47 

The only evidence of life among the workers is a 

girl, with whom the boy falls in love. The girl is the 

only person who seems the least bit happy; so she is able 

to soothe his loneliness and bitterness merely with her 

presence in the warehouse. Because the girl is a flippant, 

merry person, he thinks that she reciprocates his feelings 

for her. Just before he goes on a week trip to the country, 

he goes to see the girl in hopes that she might wish to 

see him before he leaves. She makes him promise to return 

a day early so that he can bring her some flowers to wear 

in her hair. When he does return with the flowers, he 

overhears two factory girls talking about how foolish he 

is because the girl is engaged to another person and wants 

the flowers to Impress her fiance. The effect of this 

conversation can be seen when he says: 

I rose up calm. 
Calm as a country when the storm is o'er. 
And broken boughs are hanging from the trees. 
And swollen streams have crept within their banks. 
Leaving a mighty marge of wreck and sand 
Along the soppy fields.^5 

Even though his state of mind is not described before he 

achieves this degree of calmness, the simile of his calm

ness and the calmness after a storm Indicates that the 

inner conflict was great. 

Instead of completely despairing over the fact that 

he has been rejected, the boy is forced to think of his 

mother—irtio is still suffering from the death of his father. 

Since he is forced to concentrate his attentions upon his 
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mother, he is able to conclude that unrequited love does 

have one purpose, that of offering an opportunity to re

lease emotional tensions when one otherwise might not do 

so« Consequently, his mother's sorrow tempers his "sel

fish rage." 

Another aspect of the boy's frame of mind is his 

almost-subconscious hatred of the city. Everything that he 

sees around him is stagnating and is deformed. All that 

he sees Is extremes—Illness and poverty on the one hand 

and the luxury of the factory owners on the other. This 

hatred is accentuated by the contrast of the peaceful 

country side, through which he Is able to walk for sev

eral days before his rejection by the girl. Because of 

poverty in the city, his mother had sold all their posses

ions to buy food. Then he had been put to work at an ear

ly age in a factory, where conditions compounded his 

already-weak body. Soon after his rejection, he and his 

mother were forced to move to the worst section of the 

worst area in the city because they could afford nothing 

better. While they were in this area, his mother finally 

died. The consequence of the accumulated incidents gives 

the boy real reason for his hatred of the city. 

The mother's character is also fairly well delin

eated. She Is basically an Insecure person, who mourns 

the death of her husband until her own. Even though she 

has the son to care for, she spends most of her time in a 
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mystical union with God. Her most fervent prayer is to be 

taken in death so that she will no longer have to bear the 

pain of the world in which she lives. Although she spends 

most of her time in a mystical oblivion, there is a defi

nite bond between mother and son, but it is not strong 

enough to give her any desire to live. 

The effects of living in such an atmosphere can be 

seen on the boy. Death comes to have much more meaning to 

the boy than it might otherwise have. The degree of matu

rity that Smith has achieved can be seen in the pathos of 

the death scene of the mother. Even though the sorrow Is 

intense, the boy is able to retain his composure, partial

ly due to the fact that death has left a great void in his 

life, but more Important, he has matured to the degree that 

he realizes the inevitability of death. For the first 

time in his life he is utterly alone. This composure is 

not to suggest that fear has no place in his frame of mind; 

it exists, but there is no raving despair as can be seen 

in Walter of "A Life Drama." 

The potential is present in "A Boy's Poem" for the 

expression of extremes in the emotional responses similar 

to those exhibited in Poems. We have a rejected lover who 

is a very sensitive, young man. There is the Influence of 

a despairing mother who constantly grieves for her husband 

and who continually wishes to die in order that they might 

be reunited. There is the death of the mother, leaving 
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the boy completely alone, who under the circiimstances, 

could have given in to excessive display of emotion and 

grief; yet the reaction is one of numbed Stoicism, with 

an overtone of deeply felt grief, which finds no vent. 

"The Change" 

The theme of "The Change" is similar to that in 

many of the preceding poems. The narrator expresses a 

bitter hatred for the hypocrisy and greed of those sur

rounding him. He "cursed Man" for "his lust of pelf," 

and for his "bounded brain."^^ He hates the "throwing 

[of] palms/ Before each cheered and tlmbreled lie."^7 

Because he loathes "the brazen front and brag/ Of bloated 

time," he completely withdraws to his "fortress of indif

ference. "^^ He looks with pride on his being able to look 

with scorn "on h\iman passions, hopes, and jars"49 because 

he feels that he has reached an objective point of view. 

In his self-complacence, he views nature and is humbled, 

realizing that "The music breathed by Love alone/ Can ease 

the world's immortal pain."50 He no longer wants to stand 

apart from the world, but wants to aid in easing the pain 

and in destroying the folly in others by understanding the 

reasons for man being as he is and by loving mankind in 

hopes if instilling the same feeling in those around him. 

Thus the basic difference between this narrator and those 

in the preceding poems is that this one can see beyond his 
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present situation. Therefore he attains an objectivity that 

the others do not. 



CHAPTER IV 

EDWIN OF DEIRA 

As noted earlier, the most attention that Edwin of 

-Delra received was that involving the charge that Smith 

had plagiarized Tennyson's Idylls of the King. From the 

point of view that this paper takes. Smith reaches the 

height of his control of the passions exhibited in the 

poetry. Not only are the Intense feelings motivated in 

Edwin of Delra, but they are actually agents in the matur

ing of the different characters Involved in the poem. 

By way of summary, Edwin, the prince of Delra, has 

just been defeated in battle by a neighboring king, Ethel-

bert, and is fleeing to an old friend of his father. King 

Redwald. When he finally reaches his destination, he cap

tures the hearts of the king's sons and daughter, but he 

causes a great deal of concern to Redwald because Redwald 

wishes to remain at peace, and he realizes the danger that 

Edwin poses, for Ethelbert will attempt to get possession 

of Edwin, a fear that is not ungrounded. Reluctantly Red

wald decides in favor of Edwin and gives him control of 

his warriors and kingdom so that Ethelbert may be defeated. 

In the course of the battle, Ethelbert is killed, but Ed

win's closest companion. Prince Regner—Redwald's oldest 

son—is also slain in the battle. Gradually Edwin rebuilds 
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his'kingdom, marries Bertha, and spends his energy ruling 

sagaciously. During the peaceful period of Edwin's rale, 

a group of priests land and ask to be heard. Having been 

told by a mysterious stranger at Redwald's castle that he 

would rebuild his kingdom and that teachers would come to 

teach his kingdom, Edwin is receptive and embraces Christ

ianity, living the remainder of his life in converting Eng

land to the faith. 

A definite maturation in Edwin can be seen through 

the course of the poem. At the beginning of the poem, Ed

win's consuming thought is his hatred of Ethelbert and his 

intense desire to avenge himself. This consuming desire 

can be seen when Edwin cries: 

For every limb of that same Ethelbert 
Is dearer unto me than to his Queen; 
She never pined for him in all her love. 
Or cursed the hours that kept them separate. 
As I do in my hate. 0, I could kill him 

Fondly as e'er she kissed him!2 

Furthermore, when Redwald wavers in giving his aid, Edwin 

almost hates him for the lack of purpose and lack of cour

age to attack Ethelbert. His state of mind is revealed in 

this description of him: 
Edwin at his [Redwald's] side 

Walked, with Ignited heart that fumed within. 
Slow climbing to a clear bright flame of rage.3 

Even on a hunt Edwin cannot keep his mind on the business 

at hand; although he jests with the other men on the hunt, 

"the wit/ Ached at the heart, and loud his laughter rose/ 
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To hide its want of joy."^ Regner's friendship is the 

first thing that affects Edwin's hatred of Ethelbert. 

While they are on the hunt, "love/ Grew up between them 

purely—all untouched/ By haughtiness, or thought of self

ish end."5 In combination with Regner's friendship. Ber

tha's love makes Edwin's hatred calculating and changes 

the direction of it. Bertha first made an impression on 

him as she sang in her father's court and as Regner jested 

with her. On a second hunting excursion, of which Bertha 

was a party, Edwin finds an opportunity to express his 

love for her. Bertha's effect on him can be seen in: 

But now the hate 
And ancient sorrow, piled up cloud on cloud. 
Lost form and in an ecstasy dissolved. 
In wandering blood that knew Itself beloved. 
And with the tidings ran to pulse and nerve 
and thrilled them." 

By the time that King Redwald has made the decision to aid 

Edwin in war against Ethelbert, Edwin has been forced to 

become less introspective because of Regner's friendship 

and Bertha's love. The hatred for Ethelbert has become 

something larger than personal hatred; it now is an in

tense abhorrence of all evil—with Ethelbert embodying the 

evil of the world. As result when the war coxmcil is 

called, Edwin is able to think clearly and make his plans 

accordingly. He can now take Redwald's advice: 

•Tls but an old man's dream. 
And other hands must rule the battle now: 
Take Regner to thy council: think it out. 
Be wise, be wise, yet be not over-wise— 
Plot like an old man, execute like youth.7 
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While plans are being made for the battle, Edwin can ex

claim to Regner: 

I know that I am happy: I know not 
How happy—and I may not ever know! 
I am as one englfted In a realm.^ 

Edwin can say these words and be consistent, for he has 

Regner's friendship, Bertha's love and promise of marriage, 

and Redwald's aid in battle and blessings in the proposed 

marriage. So when the battle is begun, Edwin is fighting 

all the evil embodied in Ethelbert—rather than merely 

fighting a battle of personal revenge| he is fighting to 

relieve his people of the oppression caused by the tyran

nous usTirper. 

While King Redwald and Bertha affect Edwin, his 

presence and energy affect both of them. The young page 

who had guided Edwin to Redwald's court described Redwald 

and anticipated the trouble that Edwin would cause him. 

Redwald was described as: 

grey and sad of blood. 
A man that, rooted in a bitter past. 
Drew sap enough to keep the trunk alive. 
But not enough to make the foliage green.^ 

Redwald's character is reflected also in the nature of the 

court life; all of the time and energy are spent in gaming 

and in hunting. Redwald does not wish to break the peace 

of his kingdom, even at the threat arising from Ethelbert's 

gradual conquering of neighboring kingdoms. When Ethel

bert sends an emissary to bribe Redwald into betraying Ed

win, Redwald is tempted by the gold and is frightened by 
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the threat of war if he refuses Ethelbert's overture. The 

page, who warns Edwin to beware the king, describes the 

encounter as: 

Without a pause, the strange man opened out 
His treacherous purpose with a shameless brow. 
And guessing, as I deemed, the King was weak. 
And must in any strife go to the wall; 
Or that the coward dwelling in his heart 
Would prove the ally in the house, and fling 
Out to the foe the keyes of every gate.^0 

When Redwald finally refuses Ethelbert's proposition, he 

exclaims to Edwin that the reason is: 

Within my heart 
There beats another heart that is not mine; 
I go, but like a steed that chafing goes. 
I am an arrow by some unknown hand 
Drawn tensely to a mark.^^ 

Even in the war council, Redwald is still torn with doubts, 

but Edwin Is gradually able to persuade him. The effects 

upon Redwald were gradual; so by the time that Edwin asks 

for Bertha's hand in marriage, Redwald is willing, for he 

is now aware of the energy in Edwin and realizes Edwin's 

merits. All of Redwald's fears are not ungrounded, for 

his favorite son, Regner, is killed in battle. But when 

Edwin and Bertha marry, the king's "wreath of sons" is 

complete again, with Redwald hoping that more sons will 

come from the marriage. After the marriage, Redwald does 

not re-enter the poem, but the implication is that he 

spent the remainder of his life ruling well, tempered by 

the desirable effects from his association with Edwin. 

As in the Instance of her father. Bertha is also 
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affected by Edwin. When Edwin arrives at the court, she 

Is a shy. Innocent, young girl. With Bertha, Edwin's 

feelings have a maturing effect. When Edwin expresses his 

love for her, she matures almost Immediately into a woman 

as shown byt 

The woman's heart that woke 
Within the girlish bosom—ah! too soon!— 
Filled her with fear and strangeness 

. . . 

Changed in one quick hour 
From bud to rose, from child to woman.^2 

Her maturity can further be seen in her active role in 

helping reestablish Edwin's kingdom. Because of her good

ness and kindness, she captures the hearts of the subjects. 

She administers aid to the poor and at the same time keeps 

her house in order, giving a state of bliss to Edwin in 

their marriage. She also continues to be a stabilizing 

influence on Edwin for: 

And when sprang 
The angry blood, at sloth, or fraud, or wrong. 
Something of Bertha touched him into peace. 
And swayed his voice.13 

With Bertha tempering his zeal and anger, Edwin 

rules his kingdom sagaciously. He is Intensely Interested 

in ruling justly, and only with sloth, fraud, or wrong does 

his "angry blood" spring up. Edwin continually keeps his 

court open for any who feel wronged so that they can bring 

their grievances to him. In his fight against evil, he is 

uncompromising. In one Instance he hangs an entire robber 

clan that had been harassing farms and towns and burns the 

robbers's retreat. In fact Edwin's zeal for putting down 
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crime makes him vulnerable to one of the slain Ethelbert's 

followers who almost succeeds in killing him because the 

man appears as one greatly wronged by a strong nobleman. 

While Edwin councils privately with the man, he seriously 

wounds Edwin. 

Edwin's maturity can be further seen when the Chris

tian priests arrive at his kingdom. Even though he had 

been prepared for the coming of the priests by the encounter 

with the mysterious stranger at Redwald's palace, he is 

cautious in embracing the religion because he realizes 

that whatever he does affects the entire kingdom, for he 

states: 

I am a staff 
Placed upright on the ground, and have no power 
To fall this way or that, but fall I must. 
And by the way I fall shall Delra grow. 
Unwise, Irresolute, it is my doom 
To lift on high my voice, and at my voice 
A future with an unimaglned face 
Will break on thee and me.l4 

Edwin's concern and dilemma is Introspective, and yet at 

the same time it goes beyond himself. The mysterious man 

whom he encountered predicted several things, all of which 

had come true except the one about the teachers who were 

to come. Edwin desperately wants his people to have the 

benefit of the teachers. So when the priests confront 

him, his dilemma is two-fold. He questions and studies 

their claims so that he can be positive that they are the 

teachers. When he examines their doctrines, he discovers 

that his entire way of life must be changed; everything 
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that manhood depended upon heretofore must change. This 

dilemma is reflected in: 

Service life long, obedience absolute. 
Strict abstinence from all ambitious thoughts. 
Stern curbing of the war-horse in the heart, 
Are needed; and long years of purity. 
That shame the honour of a knight, that shame 
The nobleness of kings. War is forbid; 

I must forgive the man that Injures me.15 

Connected to the fear that the priests may not be the ex

pected teachers and that he and the people may not be able 

to adjust to the new way of life is the fear that Christ 

may be just another god at war with the other gods, with 

man caught as a pawn in the fight. Because of the achieved 

maturity, Edwin consults the elders of his kingdom so that 

they can give their years of experience in helping him make 

the decision. Two events occur that convince Edwin and 

the people that they must embrace the new religion. The 

mysterious person appears to him a second time saying that 

the priests are the teachers, and Colfl—the chief priest 

of the old gods—charges the temple on horseback, de

filing it by knocking down an image of one of the gods. 

The immediate effect is that all think that the old gods 

are either weak or nonexistent. 

Colfl serves as the last example of how Smith uses 

intense feeling in achieving stability and maturity. Col

fl is the highest priest of the gods, and even though the 

priests were forbidden the use of weapons and mounts, he 

is described as: 
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his soul was aye 
A broad-disked flower at gaze on battle's sun. 
He never knew contentment, and his mood 
Was stormful, passionate, as the mountain land >. 
Where 'gainst the rocky barrier streams the blast.•'•" 

Colfl is defiant of the gods because he feels that they 

neither listen to nor answer prayers. Since he thinks the 

gods to be barren, he vehemently opposes following them 

longer. After Colfl is the first to respond to Edwin's 

question as to who will be the first to defile the temple 

of the old gods, he grabs a spear, mounts a horse, and 

dashes to the temple where he tumbles down the idols. 

When Coifi returns unscathed, the people respond violently 

by burning the temple and the idols as an expression of 

their acceptance of Christianity. After this rather vio

lent episode, the kingdom returns to its peaceful state, 

with a great amount of activity relative to spreading the 

new religion to other kingdoms. So at the end of Edwin's 

life, the violence and the Intense feelings experienced 

enable him to rule the people faithfully and temperately. 



CHAPTER V 

CONCLUSION 

In conclusion, the stigma that Alexander Smith 

bears in relation to the charge of unmotivated, excessive 

passion in his poetry seems to be based on his first 

publication. Poems. The Intense feelings felt by the 

characters in "A Life Drama" and in the other poems of the 

first publication are excessive and are in extremes, em

phasizing the self-centeredness of each character. The 

characters give complete freedom to their emotions, making 

their emotional responses the basis for their individual 

philosophies of life. The theme of "A Life Drama," as 

well as the poems within it, is concerned with the sensual 

love of young men for young women. The language used in 

describing the emotions is couched in terms of physical 

love or in sensual physical descriptions. The characters 

are examples of psychological instability, each vacil

lating between extreme happiness and extreme despair. In 

the shorter poems and in the sonnets, the exhibited pas

sion Is similar to that In "A Life Drama." The situa

tions are different, but the underlying desire of each 

character is to make a physical love Immortal, with death 

changing nothing. 

Even though the dominant nature of the strong 
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feelings portrayed In Poems is sensual, excessive, and un

motivated, there is an anticipation In both "A Life Drama" 

and "Lady Barbara" of a maturation that will be apparent 

in the later poetry. In "A Life Drama," Walter's solution 

of his dilemma in terms of Carlyle's antl-self-consclous

ness theory, in that Walter sees a duty to mankind and 

does it—as well as the intense, faithful love of Lady 

Barbara for Sir Arthur—indicates that the strong feelings 

will be more mature, will be less sensual, and will have 

more motivation. 

In the second volume of poetry. City Poems, a fur

ther maturation of the passions can be seen, which strength

ens the indication that the adverse criticism—other than 

the charge of plagiarism—is based on Poems. The range of 

emotions is widened to Include more than the physical love 

of young people, with love having a more stable basis than 

the pretty face of a young woman. This new depth can be 

seen especially in "Horton," in "Squire Maurice," and in 

"A Boy's Poem." Even though Horton is seemingly quite 

similar to Walter of "A Life Drama," he portrays the part 

of a shallow, dissipated person in an attempt to fill the 

void left by the death of his fiancee. The love that he 

has for the young woman is more nearly spiritual than 

physical. In "Squire Maurice," the young squire is at

tracted to the young peasant girl more by her character

istic stability and pureness than he is by the beauty of 
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her appearance. His concern is more than just for him

self, for he considers carefully the effects of what he 

does on all involved before he takes decisive action—ex

hibiting a selfless attitude that cannot be found in most 

of the characters in the first publication. In "A Boy's 

Poem" Smith uses the emotions of the characters in a way 

more-fully utilized in Edwin of Delra. The emotions are 

used as agents of maturation. Even though the boy's moth

er is essentially egocentric in her grief over the death 

of her husband, the grief and melancholy serve to divert 

the boy's attention from his own dilemma and problems so 

that by the time his mother dies, he is capable of living 

independently. Furthermore, the narrators in the poems of 

Smith's second publication show more depth than those in 

the earlier volume of poetry. Although the narrators in 

City Poems pity their individual situations, the extreme 

melancholy is caused by a love of and a concern for those 

people who are victims of the society of which they are a 

part. 

Finally with Edwin of Delra, Smith uses the strong 

feelings of the characters in such a way that the characters 

are mat\ired by their emotions. As shown in the analysis, 

Edwin's expression of his love matured Bertha from child

hood to womanhood. In turn. Bertha's love and Regner's 

friendship give Edwin enough self-control that he can plan 

a wise course of action and, thereby, regain his kingdom. 
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having a desire to rule sagaciously. At the same time 

with Edwin's presence—with all of his energy and hatred 

influencing the superficial and weak Redwald—Redwald is 

able to achieve some purpose and direction as king, real

izing as Edwin does, that the safety and happiness of his 

people are more Important than his individual desires, 

with the effects of changing the idle debauchery of Red

wald 's court to a spirit of purposefulness. Even with 

Colfl's passionate outburst against the old gods and with 

the violence of the people in defiling the temple. Smith 

uses the passions as a means of attaining stability and 

peace for the people, both individually and collectively 

in the specific areas of politics and religion. 

Furthermore in the last two publications, there 

seems to be a conscious effort to refrain from using the 

sensual language and Images that form a great part of Poems 

Part of the modification of the language can be attributed 

to the fact that the range of emotions was broadened in 

the last two publications. Since the emotions of the char

acters show greater restriction, the language must natural

ly do the same. Therefore, the "prurient and Indecent 

tone"^ to which Aytoun objected in his review is removed 

to a great extent. 

In regard to the charge that the spasmodic writers 

rarely have plots in their poetry. Smith definitely cor

rects this "error" in Edwin of Delra. He used an actual 
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historical situation as his source material. In the poem 

there is a methodical attempt by Edwin to recapture his 

kingdom and to rebuild it. After the kingdom was rebuilt, 

Edwin spent his energy in ruling well. 

So from a detailed consideration of Alexander 

Smith's poetry, a definite maturation can be seen in his 

portrayal of passion. Moreover, by restricting the ex

pression of the emotions and by broadening the range of 

them, other criticisms of the poetry were corrected. 



NOTES 

CHAPTER I 

^Hugh Walker, The Literature of the Victorian Era 

(Cambridge, 1931), pp. 513, 523* 

2jerome Hamilton Buckley, The Victorian Temper (New 

York, 1964), pp. 49, 50. 

3The Rev. Thomas Brisbane, The Early Years of Alex

ander Smith. Poet and Essayist: A Study for Young Men, 

Chiefly Reminiscences of Ten Years * Companionship (London, 

I869), pp. Ill, 112, 123, 124. 

^Dobell's first publication was The Roman in I850, 

which was well received. His second publication was 

Balder in 1853, which was generally misunderstood and 

rather severely attacked by the reviewers. The harsh re

views—as well as the publication of Flrmlllan—caused 

Dobell to cease publishing until he collaborated with 

Smith in 1855 to publish a series of sonnets on the 

Crimean War. 

Sydney Dobell, The Poetical Works of Sydney Dobell. ed. 

(with Memoir) John Nlchol (London, I875), pp. xll-xxl. 

5willlam Edmondstoune Aytoun, "Review of Flrmlllan." 

66 



% « 

61 

Blackwood's Magazine, LXXV (May, 1854), 533''55^^ 

The citation used is from reprint in Aytoun's poems (London, 

1921), Appendix II, pp. 497-504. 

6Buckley, pp. 57, 58. 

7T. Percy Jones (William E. Aytoun), Flrmlllan. or 

the Student of Badajoz. A Spasmodic Tragedy (Redfleld, New 

York, 1854), "Preface." 

^Walker, p. 513. 

9Alexander Smith, Last Leaves, ed. (with Memoir) 

Patrick Proctor Alexander (Edinburgh, 1868), pp. Ixlv-lxvl. 

P. P. Alexander notes that the term "spasmodic" was not 

original with Aytoun; Carlyle first used it in giving his 

critical estimate of Byron. 

lOibld., p. Ixl. 

Alexander gives a full discussion of the charge of plaglar-

rism in an appendix to Last Leaves, pp. 315-334. 

11"Review of Smith's Poems," (anon, rev.). The Athen

aeum, No. 1325 (March 19, 1853), 347, 348. 

The citation used is from reprint in an appendix of Smith's 

Poems (Boston, 1854), pp. I89, 190. The following citations 

from other periodicals and newspapers are also included in 
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the appendix. For those periodicals that could be found, 

the full information will be given. 

12Literary Gazette, 1853, reprint in Poems, p. I89. 

The 13"Review of Smith's Poems." (anon, rev.). 

Spectator. (March 26, I853), 300, 301. 

l^Dally News, reprint in Poems, p. 190. 

15w. H. Mallock, Every Man His Own Poet; or. The 

Inspired Singer's Recipe Book (Boston, I878), pp. 26, 27. 

l^OED, vol. 7, p. 533. 

CHAPTER II 

lAlexander Smith, "A Life Drama," in Poems (Boston, 

1854), pp. 5-160. All subsequent references to a "A Life 

Drama" correspond to this edition; the references will 

consist of scene number and page number. Hereafter, any 

reference to the collected works will be referred to as 

Poems. 

2AS indicated earlier, the young woman is never 

given any name except Lady. 

3Smith, Poems. Scene II, p. 27. 

4lbld., p. 28. 
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^Ibld., p. 29. 

^Ibld., p. 20. 

7lbld., p. 22. 

^Ibld. 

^Ibid., Scene III, p. 37. 

lOibld., p. M . 

^^Ibld., Scene IV, p. kQ. 

^2Ibid., p. 51. 

13lbid., p. 53. 

l^Ibld., p. 58. 

^^Ibid. 

I6ibid., p. 64. 

^7ibld., p. 69. 

iQibld.. Scene I, p. 5. 

^9ibid.. Scene II, p. 19. 

20ibid.. p. 28. 

21lbid., p. 34. 

22ibld.. Scene III, p. 38. 
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23ibld.. p. 42. 

2^Ibld., Scene IV, p. 44. 

^^Ibld., p. 52. 

"Ibid.. Scene VI, p. 83. 

27lbld.. Scene VII, p. 90. 

2Qibld.. p. 97. 

29lbid.. Scene VIII, p. 103. 

30ibid. 

31lbid., Scene XIII, p. 154. 

32ibld., Scene XII, p. l48. 

33rbld., Scene I, pp. 11-12. 

3^Ibld., p. 12. 

3^Ibld., Scene II, p. l4. 

36ibld., Scene V, pp. 72-73* 

37ibid., Scene XIII, p. 158. 

3Qibld. 

39ibid., p. 159. 

^^Ibid., p. 153. 
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^^Smlth, "An Evening at Home," in Poems, pp. l6l-171« 

All subsequent references to "An Evening at Home" cor

respond to this edition. 

^2ibid.. p. 161. 

^3ibld. 

^^Ibid., p. 162. 

^^Ibid., p. 164. 

^^Ibid., p. 165. 

^7ibld. 

48 Ibid. 

^9ibid., p. 170. 

50lbid. 

51lbld. 

^2ibid. 

53ibid., p. 167. 

54Ibid. 

55ibld., p. 168. 

56ibid. 
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57ibid.. p. 168. 

5Qibld. 

59ibid. 

^Qlbld. 

^^Ibid., p. 169. 

^2Ibid. 

-̂ Smlth, "Lady Barbara," in Poems, pp. 173-176. 

^^Ibld., p. 173. 

^^Ibld. 

^^Ibid. 

^7ibid., p. 174. 

^^Ibld., p. 175* 

^9ibld., p. 176. 

"̂ Îbid.. p. 175* 

"̂ Îbid. 

72ibld. 

73smlth, "To ." in Poems, pp. 177-179. 

7^Ibld., p. 177. 
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"̂ Îbld.. p. 177. 

16 Ibid. 

77ibld.. p. 178. 

7Qibld. 

"̂ Îbid., p. 179. 

°^Smlth, Poems. p. I85. The title of this sonnet 

and the two subsequent ones are the first lines of the 

respective sonnets; they are without titles in the 

publication. 

Q^Ibid.. p. 186. 

Q2ibld., p. 187. 

CHAPTER III 

^Alexander Smith, City Poems (Cambridge, 1857). 

All subsequent references to the individual poems Included 

in City Poems will correspond to this edition. 

2smlth, "Horton," in City Poems, pp. 3-50. 

3smlth, "Glasgow," in City Poems, pp. 53-60. 

^Smith, "Squire Maurice," in City Poems, pp. 63-94. 

^Smith, "The Night Before the Wedding; or. Ten 

Years After," in City Poems, pp. 97-103. 
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6smlth, "A Boy's Poem," in City Poems, pp. 107-183. 

7Smlth, "The Change," in City Poems, pp. I87-I9O. 

^Smith, City Poems, p. 19. 

^Ibid, 

lOibid, 

^^Ibid, 

12lbld. 

13lbld. 

l^Ibid. 

15lbld. 

^^Ibld. 

17lbld. 

l^Ibid. 

19ibld. 

20iMd. 

21lbld. 

22ibld. 

23ibld. 
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2^Ibld., p. 63. 

^^Ibid. 

26ibld.. p. 64. 

"̂̂ Ibid. 

Ibid.. p. 65. 

29 Ibid.. p. 66. 

^^Ibid., p. 67. 

3^Ibld., p. 68. 

^^Ibld., p. 70. 

^^Ibld., p. 79. 

3^Ibld. 

3^Ibld., p. 84. 

3^Ibld., p. 85. 

3'̂ Ibid. 

3Qibid. 

39ibid., p. 94. 

^^Ibid., p. 80. 

^^Ibld., p. 99. 
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^2ibld., p. 101. 

^Ibid., p. 117. 

^^Ibld. 

^^Ibld., p. 161. 

^^Ibld., p. 188. 

"̂̂ Ibld. 

^Qlbid. 

^^Ibid.. p. 190. 

50ibid.. p. I89. 

CHAPTER IV 

^Alexander Smith, Edwin of Delra (Cambridge, I861), 

pp. 1-172. 

2 Ibid., p. 23. 

3Ibid., p. 29. 

^Ibld., pp. 30-31. 

^Ibid., p. 34. 

^Ibld., p. 52. 



^Ihld., p. 71. 

^Ibld., p. 73. 

9lbld., p. 5. 

lOlbld., p. 54. 

lllbld., p. SS. 

12ibid., p. 51. 
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13 rbld., p. 102. 

^^Ibld., p. 145. 

15ibid., p. 142. 

^^Ibld., p. 150. 

CHAPTER V 

^Aytoun, "Review of Flrmlllan," p. 499. 
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