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CHAPTER I 

INTRODUCTION: DEFINITIONS AND SCOPE 

Books of chivalry lie in the twilight zone between 

pulp and serious literature, and to those that place them 

among the latter they constitute one of its most neglected 

backwaters. This thesis is a study of how one man, Alonso 

Fernandez de Avellaneda, Licenciado, used these books in his 

spurious continuation of Don Quljote. 

Little is known about this man, but some intelligent 

guesses can be made. Internal evidence in his Quijote sug

gests that Avellaneda was probably a priest of the Dominican 

order and a native of Aragon. His obviously vast knowledge 

of theology, the Bible, saints' lives and similar religious 

matters; his ignorance—or at least avoidance—of the humani

ties; his penchant for scholarly references; and his natural, 

unaffected use of Latin phrases—most of them quotations from 
1 

the Scriptures—all indicate the professional cleric. His 

Dominican affiliation is also strongly implied. Of his fre

quent allusions to religious orders, all but one—and that one 

vituperative—mention the Dominicans by name. Also common are 

references to the Virgin and the Rosary, revered objects to any 
p 

Catholic, but subject to special devotion by the Dominicans. 

Stephen Gilman, "Alonso Fernandez de Avellaneda. A 
Reconsideration and a Bibliography,' Hispanic Review, XIV 
(1946), 304-05. 

2 
Oilman, pp. 307-08. 



That Avellaneda was from Aragon is indicated by more 

than the "falta de arti^culos" mentioned by Cervantes. The 

author of the Quijote apocrifo describes the geography of 

Aragon with an intimate knowledge of detail absent from his 

accounts of the other regions of Spain through which Don Qui

jote and Sancho pass. No less thoroughly displayed is his 

knowledge of Aragonese history and legends, while the tolerant 

attitude towards the Moriscos which prevades the work of 

/ 
Avellaneda was also characteristic of Aragon rather than 

Castile. 

In this thesis it has been my purpose to catalog the 

allusions to proper names from books of chivalry found in 

Avellaneda's Quijote. In addition, I have tried to quote, 

summarize or otherwise analyze the majority of those refer

ences that are more than passing allusions, i.e., those that 

recoumt incidents or express relationships. In order to do 

this it has been necessary to formulate exact—perhaps even 

arbitrary—concepts of first, what is to be considered as a 

book of chivalry and second, what is to be considered as an 

allusion. It is my belief that these concepts can best be 

expressed by a brief resume of excluded borderline categories. 

X have not listed names from ballads or epic litera

ture, except where these also figure in books of chivalry. 

Thus, all allusions to the Charlemagne Cycle, even those to 

names primarily connected with ballads or the epic Chanson 

Oilman, pp, 310-12. 



de Roland, have been included, as this cycle looms large in 

the literature of chivalry; while allusions to the Cid 

Campeador or the Siege of Zamora have been excluded. 

At least two problems concerning the concept of an 

allusion merit clarification. One relates to double allusions 

not separated by intervening words. These I have regarded as 

one. Thus, in Chapter II, Don Quijote's exclamation, "Ah, 

iRoldan, Holdan,.!," is treated as a single allusion, although 

the word Roldan is pronounced twice. A second problem con

cerns garbled allusions, which occur frequently when Sancho 

tries—with lamentable results—to repeat a name he has heard 

Don Quijote use. An example involves the queen Zenobla, whom 

Sancho Invariably refers to as "la relna Segovia." Segovia 

is the name of a town in Old Castile, not the name of the 

queen of Palmyra, and scramblings of this sort have not been 

listed, not even in cases such as the above where the intended 

meaning is obvious. Correct allusions by Sancho—and there 

are some—have, of course, been included. 



CHAPTER II 

ALLUSIONS TO THE CHARLEMAGNE CYCLE 

Of the 304 individual allusions to sixty-seven dif

ferent characters, titles or incidents from the literature 

of chivalry found in Avellaneda's Quijote, fifty-four are to 

twenty-two different characters, titles or incidents from the 

Charlemagne Cycle. In addition, I strongly suspect that two 

of the allusions to which I was unable to find any reference 

are also from this cycle. In view of this marked penchant 

for the Carolingian, it seems fitting to catalog and analyze 

these allusions first. 

Allusions to Charlemagne himself 
• Ill 111 I I- r iiiiliiWM.—i.M»»»j»«lilfc.—»— I i w f c . 1 . 1 — » 

Any discussion of the Carolingian should start with 

the figure to whom it owes its name. The historical 

Charlemagne who, along with his sword. La Joyeuse, figures 

so prominently in books of chivalry, was born April 2, 742 

or 743, and died January 28, 8l4. It would be foreign to 

the ptirpose of this paper to enter into detail concerning 

the career of so well known a figure as Charlemagne; and a 

resume of his expedition against Zaragoza and the disastrous 

retx^at through the Pass of Roncesvalles, which provide so 

much chivalresque material, will be discussed under the 

heading Ronceavalles, 



Under the name Cauclo-Magno, Avellaneda alludes to 
^ 1 

Charlemaapne three times: on page 18c of Chapter VI, on page 

22b of Chapter VII, and on page 71b of Chapter XXIII. The 

first is merely a passing allusion in a sentence filled with 

Carolingian personages. The second is similar, but here the 

relationship between Charlemagne and the other personages is 

indicated. The third occurs in a passage which recounts an 

incident at some length, and merits quoting as an example 

of Avellaneda*s treatment of this type of allusion. Don 

Quijote here thinks he is Bernardo, the disinherited nephew 
2 

of the king, Don Alonso el Casto, and harangues as follows: 

" . . . demas de lo cual, tiene prometido al emperador 
Carlo-Magno darle los reinos de Castilla y Leon 
despues de sus dlasi agravio por el cual no tengo de 
pasar de ninguna manera, pues no tcniendo el otro 
heredero sino H mf, a quien toca por ley y dereoho, 
como a sobrino suyo legftlmo, y mas p3?opincuo a la 
casa real, no tengo de permetlr oue extranjeros ^ 
entren en posesion de cosa tan mia: por tapto, senbres, 
partamos luego para Roncesvalles, y llevaremos en 
nuestra cowpallfa al rey Marsilio de Aragon, con 
Bravonel de Zaragoza; que, ayud^donos Galalon con sus 
astuclas y con el favor que nos promete, facllmente 
materemos It Roldan y a todos los doce Pares." 

All page references to the Avellaneda Quijote are to 
the edition in the Biblioteca de autores espafioles" (liiBLdrid, 
1917), XVIII, I have followed the convention of placing the 
letter â, b, c or d̂  after the Arabic numeral to indicate the 
quarter'"of""th¥ page* where the reference is found. 

2 
In these quoted passages, I have followed the spell

ing, punctuation and diacritical markings of Avellaneda in 
the BAE edition, without regard to the conventions of modem 
Sl^nish. 



Allusions to Roland 

By far the most famous of all Carolingieui characters 
1 

was Roland. He is probably euhemerlstic. The oldest extant 

forms of the Roland legend are the Pseudo-Turpin (see under 

heading Turpin), the Latin poem Carmen de proditione Guenonis, 
2 

and the Chanson de Roland, a chanson de geste of about 4,000 

lines. Traditionally, Roland was the favorite nephew of the 

es^eror Charlemagne. He has numerous incarnations in the 

later romances of chivalry, probably the most famous being 

that in the Orlando Furloso of Ariosto. And, as the majority 
I m nil m w i 11 I ml uri i i i « n in ii -w -w 

of Avellaneda*s allusions to Roland seem to be to the Ariosto 

poem, it would be well to discuss it here. 

Ttie Italian poet, Ludovico Ariosto (1474-1533), began 

his Orlando Furloso in 1505. The first edition appeared in 
i i . i i l i «« i III! l i i . n i 11 I I ' • • Ili i i i M^ •— -mm 

1505, the last in 1532. It was translated into Spanish in 
^ 4 

1549 by Jeronimo de Urrea. Designed for a sophisticated 
audience, its forty-six cantos of ottava rima run to over 

1,200 pages in a modeim standard edition. The work continues 

the plot of an earlier Italian poem, Orlando Innamorato, 

written in 1495 by Jfetteo Bolardo (1434-94). Both poems are 

laid against the background of a fictitious war of Charlemagne 

T. Atkinson Jenkins, ed. La Chanson de Roland (Chi
cago, 1924), pp. Ixxxv-lxxxvi. 

2 
Jenkins, pp. Ixvii-lxviii. 

•a 

-• Jenkins, p. xxxiv. 
4 
Henry Thomas, Spanish and Portuguese Romances of 

Chivalry (Cambridge, 1920;, p. 139. 



in which Paris is besieged by invading Moslems. To the tradi

tional Carolingian material Bolardo adds the chlvalric love 

and magical adventuz*es of the Arthurian Cycle. Orlando falls 

in love with Angelica (q. v,), a pagan princess who is trying 

to sow discord in the Christian army by making the leading 

French knights fall in love with her. At this point Ariosto 

takes up the story of the unfinished poem by Bolardo and 

makes Orlando (Roland) go mad as punishment for loving a 

pagan. His reason is taken away and deposited on the moon, 

and for three months he runs berserk. Then a sorcerer re

turns his wits in a bottle. Orlando inhales them and is re

stored to sanity. With their principal lonight back in action 

the French are able to defeat the Saracens and drive them 

back to Africa. 

A second plot concerns the knight Ruggiero, descendant 

of King Priam of Troy, and his love for the lady warrior, 

Bradimante. After many misadventures they marry and found 

the House of Este, Ariosto*s patrons at Florence. This story 

is as important as that of Orlando, and like it is a continua

tion of the plot of Bolardo. 

Avellaneda alludes to Roland nineteen times under 

eight different names. As Roldan he appears nine times: 

twice on page 17c and once each on p€iges l8c, l8d and 19b of 

Chapter VI, on page 38d of Chapter XIII, and on page 71b of 

Chapter XXIII. Ihere are three allusions to Furloso Orlando: 

The Reader^s Companion to World LiteratTire, ed. Calvin 
S. Brown (Mew JPork, 1956)rppT 25-2b. 
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Chapter VI, 19a, Chapter VII, 20d and Chapter XIII, 38b; two 

to Furloso Itoldan: Chapter VI, 17b and Chapter VIII, 23b; 

and one each to Roldan el Furloso (Chapter VI, I6d), El 

senor de Anglante, Orlando el Furloso (Chapter VI, 17c), 

Senor de Anglante (Chapter VI, 17c), Orlando (Chapter VI, 

18b), an4 Orlando el Furloso (Chapter VII, 20c). In view of 

this promiscuous interchange on the part of Avellaneda, it 

will be convenient to discuss all allusions to Roland together, 

without regard to the exact fonn of the name used. 

The allusion on page 71b of Chapter XXIII has already 

been quoted in the discussion of the reference to Charlemagne 

in conjunction with which it occurs. Of the twelve allusions 

in Chapter VI, four either involve incidents or express some 

relationship of the character. The two allusions on page 17b 

occxiT in a rather extended incident-reference which merits 

quotation: 

". . • es sin duda el senor de Anglante, Orlando el 
Furloso, que, como dice en el autentico y verdadez*o 
llbro que llaman Espe Jo de Cabal lerfas, fuê  encan
tado por un moro, y llevado & que guardase y defen-
diese la entrada de cierto Castillo, por ser el el, 
caballero de mayores fuerzas del universe; encantan-
dole el moro de auerte, que por ninguna parte puede^ 
ser ferido ni muerto, si no es por la planta del pie. 
Este es aquel furloso Roldan que, de rabia y enojo^ 

torque un moro de Agramante llamado Medoro, le robo Angelica la be11a, se torno loco, arrancando los 
arboles de raiz: . . . " 

^is latter allusion to Roland's insanity would indicate that 

Avellaneda probably had Ariosto's work in mind as well as the 

Espejo de caballerias (q. v.) mentioned in the preceding 



sentence. Whether or not the concept of Roland's vulnerability 

being limited to the sole of his foot is a confusion with the 

classical Achilles I have been unable to ascertain. 

One of the two allusions on page 17c of Chapter VI 

also refers to an incident, as well as to Roland's position 

as chief of the Twelve Peers of France (q. v.): 

"Ah IRoldan, Roldan, y como siendo vos la cabeza de 
los Doce Pares de Francia habeis hallado vuestro 
par,' No OS vallo (oh fuerte caballero! vuestro 
encantamiento ni el )mber rompido de sola una 
cuchillada una grandjtsima pena." 

The allusion on page I8c also refers to Roland's captaincy 

of the Twelve Peers; 

" . . . hoy es el dia, valiente Roldan, en que no te 
han de valer tus encantamientos ni el ser cabeza de 
aquellos Doce Pares de cuya nobleza y esfuerzo la 
fran Francia se glorfa; . . . ." 

*nie allusion on page l8b of Chapter VI is interesting in that 

it contains Avellaneda's sole mention of Ariosto by name: 

"Valeroso oonde Orlando, cuya fama y cuyos hechos 
tiene celebrados el famoso y laureado Ariosto, . . . " 

The allusions on page 19b of Chapter VI, page 20d of Chapter 

VXI, and page 38d of Chapter XIII are by Sancho rather than 

Don Quijote. All three refer to the character by the name 

Roldan. This seemed to be the one name Sancho could remember 

Without garbling. The other references to Roland, on pages 

l6d, 17c, 17d, l8d, and 19a of Chapter VI, page 20c of Chapter 

VII, page 23b of Chapter VIII, and page 38b of Chapter XIII 



10 

are merely passing allusions. 

Allusions to Oliver 

It seems fitting to follow a discussion of Roland 

with one of Oliver. As they were Insepeirable in legend I see 

no reason why they should not remain so in my thesis. In the 

Chanson de Roland Oliver is the third from the last to fall 

at the Battle of Roncesvallesj only Roland and the Archbishop 

Turpin (q. v,) survive him. While it is entirely possible 

that Oliver, like Roland, may be euhemerlstic, there is far 

less evidence for his historicity than for that of his com-

panlon-in-ama/ 

A romance of the Charlemagne Cycle entitled Oliveros 

de Castilla y Artus de Algarbe—a work in which the moral and 
ii»i<i II - 11 III i M — t - " * * I * ! . 'I immmtmlmmMmmtmmm i i 111 »<M«jMh»im i m m n 

religious elements are as prominent as the chivalresque— 

appeared in Sps^ln in 1499, but whether the Oliveros de 

Castilla in its title is the same Oliver who died with Roland 

at Roncesvalles I do not know. I assî me so, although I do 

not qiiite understand how Oliver, a French knight, could be of 

or from Castile. 

On page l8c of Chapter VI one finds the only refer

ence to Oliver in Avellaneda's Quijote. Here the name Oliveros 

(sic) appears as a passing allusion in a list of Carolingian 

heroes which Don Quijote cites as allies of Roland. 

1 
Jenkins, pp. Ixxxvil-lxxxvlii. 

Thomas, p. 32. 
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Allusions to the Archbishop Turpin 

Hie historical Turpin was Archbishop of Rheiras and 

probably died aro\ind 800. By tradition he is the author of 

the Pseudo-Turpin, a Latin chronicle in Chapters XIX-XXX of 

which is foxind one of the earliest versions of the Roland 

legend and which was in reality pr*obably compiled in the 
1 

twelfth century, perhaps at Santiago de Corapostela. The 
2 

Pseudo-Turpin contains many clerical elements, plus Incidents 

such as the fight between Roland and the giant Ferragus 

(Chapter XVIII), not found in the Chanson de Roland, yet 

lacks such elements as the Roland-Oliver friendship and the 

motives for Galalon•s (q. v.) treachery found in the epic 

3 

poem. 

In the Chanson de Roland Turpin is the next to the 

last of the French warriors to fall at the Battle of 

Roncesvalles. He dies Inmiedlately after Oliver, and is sur

vived only by Roland. In the Pseudo-Turpin he lives on as the 

sole survivor and writes in his old age an account of the 
4 

carnage he had witnessed. 
Avellaneda*s single allusion to Turpin on page 22b 

of Chapter VIII mentions his relation to Charlemagne and the 

Twelve Peers. 

thcMRfts, pp. 9*-10. 
2, 
'Luis Montoto y Rautenstrauch, Personajes, personas 

y personillas que corren por las tierras de ambas Castillas 
ta&viiie, 19^1 J, II, 3a7-B8. 

^Bncyclopedia Britannica (Chicago, 1941), XIX, 387. 

^Jenkins, p. xciii. 
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Allusions to Galalon 
II M I I I M U N II I •' « • " • I I 

Galalon (or Ganelon), the Count of Maganza, is the 

villain of the Charlemagne Cycle. In the Chanson de Roland 

he was the step-father of Roland and one of the Twelve Peers. 

At the Battle of Roncesvalles he betrayed his companions for 

Moorish gold, and his name became a by-word for vileness in 

later books of chivalry. In both the Pseudo-Turpin and the 
1 

Chanson de Roland he is punished by Charlemagne by being torn 

apart between four horses. The historicity of the whole in

cident has been generally discounted by scholars, who attri

bute its origin to another Galalon accused of treason in the 
2 

Coxmcil of Saomieres in 859. 

Avellaneda's single allusion to Galalon, on page 71b 

of Chapter XXIII, has already been quoted in conjunction with 

the allusion to Charlemagne on the same page. 

Allusions to Beinaldos de Montalvan 
iNl«iMMMaM«MMiHfM«MM<*M 

Reinaldos de Montalvan was one of the Twelve Peers. 

3 
His horse was named Boyardo. He is perhaps most noted as the 

killer of King Mambrino, whose enchanted helmet he appropriates 

4 
and uses afteJETwards in many battles. A book of the Charlemagne 

Jenkins, p. xxii-xxlii. 
o 
""Montoto y Rautenstrauch, I, 304-305. 
3Richard L. Predmore, An Ii^ex to Don Quijote (Rutgers 

diversity Press, 1938)# p. 79. 

Diego Clemencin, ed. El ingenioso hidalgo Don Quijote 
de la Mancha, by Miguel de Cervantes Saavedra (Madrid J, p. 
TTTT 
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/ 
Cycle entitled Renaldos de Hontalvan was published in Spain 

in 1523-^ 

Avellane4a'd one allusion to Reinaldos, on page l8c 

of Chaî ter VX, mentions that he is the cousin of Roland. 

AXXusiona to Durandarte 

Duanemdarte, named after Roland's sword, Durandal, was 

a knight of Charlemagne and a cousin of Ifonteslnos. (q. v.). 

He died at Roncesvalles. In addition to books of chivalry ha 

figures in ballads, such as the "Romance de Durandarte,'' 

which contains the incident mentioned by Avellaneda in his one 

allusion to Durandarte on page 71b of Chapter XXIII: the 

mortally wounded Durandarte asks Montesinos (q. v.) to carry 
2 

the news of his death to Belexisia his beloved. Avellaneda has 

esibellished this episode by having Durandarte ask Ifonteslnos 

to tear out his heart and give it to Belerma, so that it might 

belong in death to the woman who had possessed it conqpletely 

in life. Let us hope that Belerma was not a woman of squeamish 

constitution! 

Allusions to Belerma 

3 
Belerma was the sweetheart of Durandarte. 

Avellaneda *s sole allusion to her occurs on pâ :e 71b of 

1 
Thomas, p. 148. 

''R<»nance de Durandarte,*" Antolc^ia genei^l de la 
literatura eaiHinola. e«. Angel del Rio ana Amelia A. de del 
mCo (Mew Vork^i^ :), I, 187. 

^Predmore, p, 11. 
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Chapter XXIII in conjunction with the allusion to Durandarte 

mentioned above, and with reference to the same incident. 

Allusions to Montesinos 

Montesinos, the cousin of Durandarte, was the son of 

Count Orimaltos, the grandson of Charlemagne, and one of the 

Twelve Peers of Prance. He is the subject of two allusions 

in Avellaneda's Quijote t one on page 71b of Chapter XXIII, 

where he is cited with Durandarte and Belerma in the incident 

described above, and once again on page l8c of Chapter VI, 

where his name figures in the list of Roland's allies already 

mentioned as containing the names of Oliver and Reinaldos de 

Hontalvan. 

This famous trilogy of Carolingian characters appears 

in the incident of the Cave of Montesinos In the second part 

of Cervantes' Don Quijote. 

y. 
Allusions to Angelica 

Angelica was the pagan princess in the Orlando 

Innamorato of Bolardo and the Orlando Furloso of Ariosto 

sent to sow discord in Cliarlemagne' s army by making the 

French knights fall in love with her. It was as a punish

ment for loving her that Orlando loses his sanity in the 
2 

latter work. She is alluded to once in Avellaneda's Quijote, 

1 
Predmore, p. 59, 

2 
Brown, pp. 25-26. 
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on page 17b of Chapter VI. This allusion has already been 

quoted in the discussion of Roland. 

Allusions to Medoro de Agramante 

Medoro de Agramante was the Moor who stole Angelica, 

thereby occassioning Orlando's madness. The allusion to this 

incident on page 17b of Chapter VI occurs in the same passage 

mentioned above in the discussion of Angelica. 

Allusions to Baldovinos 

Baldovinos (or Valdovinos) was the nephew of the Marquis 

of Mantua, who was defeated by the infante Calaitnos (q. v.). 

Avellaneda's one allusion to Baldovinos on page 36c of Chapter 

XII is a passing one. 

Allusions to Calainos 

Calafhos (or Carloto*^) was a Moor, lord of the moun

tains Claros and Constantine. He bound himself for five years 

as vassal to Almonzor, King of Sansuena, in tribute to the 

princess Sevilla. As proof of his love she demanded that he 

bring her the heads of three of the Twelve Peers of France. 

Calafnos goes to France to fulfill her command. He meets and 

1 
Predmore, p. 96. 

^Clemencfn. p. 1551, n. 13-
3 
E. H. Templin, "Carolingian Heroes and Ballad Lines 

in Hon-Carolingian Dramatic Literature," Hispanic Review, 
VII (1939), 38. 
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1 
overcomes Baldovinos, only to die at the hands of Roland. 

Avellaneda's sole allusion to Calafnos on page 22c of Chapter 

VII ("Ya cabalga Cala£nos, Calaifnos el infante!--") refers to 

^^® Romance del moro Calaynos, de como requeria de amores a 

la infanta Sebilla . . . • 

"Ya caualga Calaynos 
a la sombra de una oliua 
el pie tiene en el estribo, 2 
caualga de gallardla. . . . " 

Allusions to Bernardo del Carpio 

Bernardo del Carpio was an ancient Leonese warrior, 

the son of Ssuicho, Count of Saldana (q. v.) and Ximena, the 

sister of Alonso II, el Casto (q. v.). He was the traditional 
3 

slayer of Roland at Roncesvalles. A contrasting tradition 

has him the contemporary of Alonso III, el Magno, instead of 

Alonso II. He is not mentioned by Spanish historians until 

the thirteenth century. His historicity is problematical; 

and even if he actually lived it is very doubtful if he had 
4 

anything to do with Roland's death at Roncesvalles. He may 

have been created as a nationalistic rival to the popularity 
5 

of the Pseudo-Turpin. 

Clemencfh, p. 1551# n, I3. 

^Francisco Rodrfguez MarJfn, ed. SI ingenioso hidalgo 
Don Quijote de la Mancha, by Miguel de Cervantes Saavedra 
(Madrid, Î IJ?), 3V, 195, n. 6. 

-̂ Predmore, p. 81. 

Clemencfn, p. 1244. 

^Ihomas, p. 10. 
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There are five allusions to Bernardo del Carpio in 

Avellaneda's ^ijote. The two on page 7d of Chapter II and 

page 23b of Chapter XIII are mere passing allusions. The 

allusion on page l8c of Chapter VI implies that Bernardo is 

an enemiy of Roland. Of the two allusions on page 71b of 

Chapter XXIII, the first, which speaks of the incident of 

Bernardo's disinheritance and the imprisonment of his father, 

the Cotmt of Saldana, by Alonso el Casto has already been men

tioned (but not quoted) under the discussion of Charlemagne, 

The second allusion is interesting in that it occurs in a 

ballad which Don Quijote is quotingt 

"Con los mejores de Asturlas 
Sale de Leon B̂ simaiHlo, 
Todos a punto de guerra, 
A Impedir i Francia el paso.»" 

Allusions to Alonso el Casto 
I I II m i mmmmmmimmlmtltmmmmHtltmmu I i i i w — — » 

Alonso II, el Casto (789-842) was reputed to be the 

gi^ndson of Alonso I (739-757). The actual events of his 

reign are unknown. In legend, he is the xrncle of Bernardo 

del Carpio. The one allusion to him in Avellaneda, on page 

71a of Chapter XXIII, occurs in the incident described above 

in connection with Bernardo. 

Encyclopedia Britannica, I, 687. 
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Allusions to Sancho, Count of Saldajia 

By tradition Sancho, Count of Saldana, was the husband 

by secret marriage of Ximena, sister of Alonso el Casto, and 
1 

the father of Bernardo del Carpio. Avellaneda's sole allusion 

to him, on page 71b of Chapter XXIII, refers to the same event 

described under the discussions of Bernardo and Alonso. 

Allusions to the Twelve Peers of Fiance 
l«MlMMMdMia<#>NMtW«aM»MMM»MM*MaMk« 

The Twelve Peers of France were knights chosen by the 

French kings j they were supposed to be equal in valor and 

px*owes3, hence the name peers. Legend assigns the origin of 

the institution to Charlemagne, but more learned opinion 
2 

dates its founding from the reign of Hugh Capet, who became 

king of the Franks in 987-

There are four allusions to the Twelve Peers in 

Avellaneda's Quijote. The two on page 17c and l8c of Chapter 

VI both mention Roland as head of the group. The reference 

on page 22b of Chapter VII alludes to the relationship of the 

Archbishop Turpin to the Twelve Peers. The allusion on page 

71b of Chapter XIII has already been quoted in connection 

with the allusion to Charlemagne. 

Allusions to the Balsamo de Fierabras 
III . n i l Ill I I I » I I " ' "'" 

The Balsamo de Fierabras alluded to in Chapter X of 

the first part of Cervantes' Don Quijote is not an invention of 

^Ibid. 

2Montoto y Rautenstrauch, II, 249. 
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Cervantes. The giant Fierabras, whose name comes from "fier 

a bras," or "strong of arm," appears in various books of 

chivalry. In Chapter XVII of the Historia caballeresca de 

Carlomagno, published in Spanish by Nicolas Piamonte, 

Fierabras cures the mortally wounded Oliver by means of a 

balsam which he (Fierabras) carries in two containers tied 

to his saddle-horn. Fierabras says he won this balsam by 

force of arms in Jerusalem, and that it was the balsam used 

to embalm the body of Christ after His descent from the 
1 

cross. 

There are three passing allusions to the Balsamo de 

Fierabras in Avellaneda's Quijote> on page 75a of Chapter 

XXIV, on page 80c of Chapter XXVI, and on page 91d of Chapter 

Allusions to Marsilio de Aragon 

In the Chanson de Roland Marsilio was the Moslem king 
mm n mtm^mmm »i 

of Zaragoza and the leader of the victorious Saracens at the 
2 

Battle of Roncesvalles. He is the subject of two allusions 

in Avellaneda'3 Quijote. The first, on page l8c of Chapter 

VI, mentions him as an ally of Bernardo del Carpio and an 

enemy of Roland. The second, on page 71b of Chapter XXIII, 

has already been quoted in the discussion of Charlemagne. 

Montoto y Rautenstrauch, I, 288-89. 

2 
Jenkins, pp. xi-xiv. 
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Allusions to the Helmet of Mambrino 
MHMMMMM 

Mambrino was a Moorish king who possessed an enchanted 

helmet which rendered its wearer invulnerable. Apparently it 

didn't always work so well, for Mambrino was slain by 

Reinaldos de Montalban, who appropriated the helmet and used 

it afterwards in many battles. It figures in both the 

Orlando innamorato of Bolardo and the Orlando Furloso of 

Ariosto. In the latter work it is also mentioned as being 

carried by one Oger Danes. This character was one of 

Charlemagne's retinue, and was perhaps the same person known 
2 

also as the Marquis of Mantua. 

The one reference to the Helmet of Ifembrino in 

Avellaneda's Cjliuijote, on page 74a of Chapter XXIV, alludes 

to the incident of its conquest by Don Quijote in the first 

part of Cervantes' ^ijote. 

Allusions to the Battle of Roncesvalles 
ii>W<M<J* ̂ •>i»»>wiMWii*iiiMWtw*w«M«wi*h^^ I*' 100mmiimmmmmm 

Xn 778 Charlemagne xindertook a military expedition 

against Zaragoza in Spain. He succeeded in capturing 

Peusplcma, but as he failed to receive expected support from 

rebellious emirs, and as a Saxon revolt on the banks of the 

Rhine recalled him to Finance, the attack on Zaragoza wa» un-

sucoeasful. on the retz^at to France the resu*guard of the 

army was cut off by Christian Basques—»not Moors, as is 

Predmore, p, 35, 

^Olemenclh, p. 1177, 
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related in chivalresque romance- and arjaihllated. The tradi

tional date of the diaaster la August 15, 778. Por all its 

renown in literature^ the Battle of Ronceavalles was less 

important historically than the eastward eaqpanaions of 

Charlemagne, ŵ io at the time was actually a young man of 

^irty-five or thirty-alat, rather than the aged monarch por-

tx^ed in the Chanacm de Roland and Its chivalresque oontinua-

tiona. Alao, o^mtrary to legend, the defeat went unavenged. 

Tha p?«aent village of Ronceavalles (Wr, Roncevaux) 

ia located in the Sp&niatihi iwrovince of Havarre on the Utvobi 

River at an altitude of 3,220 ft. in the Pyrenees. It ia 

mttkOn five milaa of the French border. The actual battle 

i^ich made it famous probably took place in the vallaya of 

Valcarlos and Ibaneta near by, now traversed by the road lead-
2 

ing north to Fx̂ aunoe, rather than Sxi the pass itself, 

Thar® are two alluai<ma to Honcaavallea in Avellaneda's 

§g|,|ota« The one on page 33^ of Chapter XI ia merely a paas-

ing allxiai<m« The one on page 71b of Chapter XXIII haa al-

r«a4y been quoted in the diaouaaion dealing with Charlemagne. 

Allusions to the Sspejo d© cal^llerlas 
WWIWWMii .Will. mmmUKtummmmif^ii'i'-t'*' 

Thia book of th^ Charlemagne Cycle reached Spain in 

1533^ f«'o» Italy, &iM was an important influence on Bolardo's 

Vcyclopedia Britannica, XIX, 387. 

^IMi-# XIX, 522. 

%i omas, p. 148. 
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Orlando Innamorato and Ariosto's Orlando Furloso. The one 
—^~~—- • - II m m » I I • II I I . 1 » iMi I . — - « — . » — — I I 

allusion to this work in Avellaneda's Quijote, on page 17b 

of Chapter VI, has already been quoted in connection with the 

allusion to Roland with which it occurs. 

• " ^ 

1 
Thomas, p. 127, 



CHAPTER III 

ALLUSIONS TO THE ORECO-ASIATIC CYCLE 

The twelve books of chivalry dealing with the adven

tures of Amadfs de Qaula and his "innumerable progeny" are com

monly called the Oreco-Aslatlc Cycle, as from the fifth book 

on the action is laid in either Greece or Asia. The first 

four books comprise the original Amadfs de Gaula, normally con

sidered as a single work. Though the Amadfs de Oaula is men-

tioned in the fourteenth centuz?y, it was not the first romance 

of chivalry printed in Spain. Even should the problematical 

existence of an edition of 1496 be proved, the Amadfs would 

still be antedated by six years by the Tirant lo Blanch of 

1490. But if not the first, it was almost certainly the best 

in temns of literary quality, and Cervantes had it spared 

from the flames in the scrutiny of Don Quijote»s library by 

the curate and the barber. In addition, it has the historical 

importance of starting the vogue in chivalresque literature 
2 

which was to last for over a century. 

The first known edition of the Amadfs de Qaula appeared 

in Zaragoza in 1508. The author's name is uncertain; it is 

given as Oarcirodrfguez de Montalvo in the edition of 1508, as 

Qarci Ordonez de Montalvo in later editions, and as Garcia Gutier

rez de Montalvo elsewhere. It is generally agreed that he was 

Regidor of Medina del Campo. The preface to the work mentions 

!Riomas, p. 66, 
2 
Thomas, p. 4. 
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the fall of Granada and speaks of Ferdinand and Isabella as 

still living, so the book must have been written between 1492 

and 1504—1492 and l496 if there really was a 1496 edition. 

Montalvo claims to have compiled the work tvom original manu

scripts, but what these originals were, who wrote them, and 

from which country they came is unsux^; and the scholarly dis

putes engendered over this question are too complex to fit 

within the scope of this essay. The book as we have it now 

is essentially the work of Montalvo, however moot may be the 
1 

degree of its originality. It was an immediate best seller, 
2 

and ran through around thirty editions between 1508 and I587. 

The Fifth Book of the cycle, and the first of Amadfs' 

"innumerable progeny," was the Sergas de Esplandian, which 

describes the adventiires of Esplaundian, Amadfs' son by the 

princess Criana. the first known edition appeared in 1510, 

but there were probably earlier editions. It was also written 

by Montalvo, who claims to be translating from a Greek manu

script discovered in a stone tomb beneath the floor of a 

hermitage near Constantinople and brought to Spain by a Hun

garian merchant, and written by Blisabad, the Greek physician 

whc^ Amadis had picked up in Book Ihree. (This claim to be 

translating from an exotic manuscript was a conventional 

literary device among authors of books of chivalry.) In the 
1 
Thomaa, pp. 41-43. 
2 
Thomas, pp. 63-64. 

^omas, p. 42, n. 1. 
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Sergas the action has shifted from Great Britain to Constan

tinople, of which city Esplandian eventually becomes emperor. 

The work is of slight literaary value. In the scrutiny of 

Don Quijote's library in the Cervantes Quijote it is the 

first book to be condemned to the flames, as the curate and 

the barber, after having spared Amadfa de Gaula, decide that 

the goodness of the father shall avail the son nothing. 

Good or not, the Sergas saw ten editions between I510 

and 1588, and has the additional interest of containing the 

origin of the name California. In Chapter CLVII of the 

Sergas de Esplandian there is a description of an island, "on 

the right hand of the Indies, and very near to the Earthly 

Paradise," named California. At the time of the settlement 

of our thirty-first state by the Spanish the Sergas de 

Esplandian was still living literature, and the name of the 

mythical island was given to the newly-explo3?ed territory. 

The Sixth Book concerns the adventures of Plorisando, 

the nephew of Amadis and son of his half-brother, Florestan. 

It was written by Paez de Ribera, who claims to be translating 

from the Tuscan, and was first published in Salamanca in 15IO. 

The work was not successful, and had only one other edition, 
3 

by Juan Valera of Salamanca at Seville in 1526.'̂  

Thomas, pp. 64-67. 
2 
Thcxnas, p. 82. 

-a 
-'Thomas, pp. 68-69. 



The authorship of the Seventh Book, published in 1514, 

is uncertain, but it was probably written by Fellciano de 

Silva, who here claims to have found the original manuscript, 

written by Alquife (q. v.), near London. It revived the 

popularity of the series and went through thirteen editions 

between 1514 and I587. It ignores the Incidents in the 

Sixth Book and continues the narrative where it left off at 

the end of the Fifth Book. Its hero is Lisuarte of Greece, 

the son of Ssplandian. At the end of the book Onoloria, 

Llauarte's wife, secretly gives birth to Amadfs de Grecia, 

hero of the ninth, but not of the eighth, book of the series.^ 

'Hie Eighth Book, by Juan Dfaz, was published at 

Seville in 1526 and claims to be a translation from the 

Greek and Tuscan. It also deals with XAsuarte. At its end 

the author commits the unforgivable sin of letting Amadfs 

die, thus guaranteeing the unpopularity of the work, which 
2 

was neither reprinted nor translated. 

The Ninth Book, Cronica de Amadfs de Qrecia, was also 

probably written by Fellciano de Silva, although no less an 

authority than Menendez y Pelayo thinks otherwise. First 

published at Cuenca in 1530, it claims to have been corrected 

from a work written by Alquife. It ran through eight editions 

in Spain between 1530 and I582, and its success restored the 

popularity of the series. Here Amadfs is alive again. The 

Thomas, pp. 69-70, 

T̂Thomas, pp. 70-71, 
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bulk of the book deals with the adventures of Amadfs of Gaul's 

great-grandson, Amadfs de Grecia, the Knight of the Burning 

Sword, so called from the ability of his sword to penetrate 

any armor, however strong or enchanted. Near the end of the 

book the knight Florisel turns shepherd in order to court a 

shepherdess, thus providing one of the earliest examples of 

the pastoral influence in Spanish literature, as it antedates 

by nearly twenty years the Spanish translation of Sannazaro's 

Arcadia and by nearly thirty years Jorge de Montemayor's 

Diana. 
mmmmtm il j ill' 

*Ihe Tenth Book, which contains the first and second 

parts of the Cronica de Florisel de Niquea, was also written 

by Silva and was first published at Valladolid in 1532. It 

concerns the adventures of Florisel, the son of Amadfs de 
2 

Grecia and had six editions between 1532 and 1584. 

•The Eleventh Book, also written by Silva, contains the 

third and fourth parts of the Ci^nica de Florisel de Ni<3̂ uea. 

However, it deals mainly with the adventures of Florisel's son, 

Ro^el de Grecia. lEhe first part was published in 1535 and 

went through six editions. The second part was published in 

1551 and had only one other edition, in 1568.^ 

The Twelfth Book was published in Seville in 1546 and 

was twice reprinted. Of unknown authorship, it is sometimes 

1 
^(^aaa. 

Thc^as, 

^Ibid. 

PP 

p. 

> 71-76. 

76. 
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attributed to Silva or Pedro de Lujan. It is the last of the 

series-

Allusions to Amadfs de Qaula himself 

There are ten allusions to Amadî s de Oaula in 

Avallaneda's Quijote. All seem to refer to the character 

rather than the book. The allusion on page 7d of Chapter II 

mentions Amadfs' asaiuaption of the pseudonym, Beltenebros 

(aic); the one on page 21a of Chapter VII mentions Amadfs 

with Baplandian, but with no indication of their relationship. 

The allusion on page lOld of Chapter XXXII is the only Amadfs 

allusion to refer to an incident at lengthJ "...pues tan 

honrado era como yo el fuerte Amadis de Gaula, y con todo me 

acuerdo haber leido que habiendolo echado preso por engano un 

encantador, y teniendole metido en una oscura mazmorra, le 

echo Invisiblemente una melecina de arena y agua frfa, tal, 

que por poco rauriera della." Ihe other seven references, on 

pages 6c and 7a of Chapter H , page l8b of Chapter VI, page 

21a of Chapter VII, page 3l<3 of Chapter XI, page 89d of 

Chapter XXVIII, and page 93a of Chapter XXIX, are all mere 

pasaing allusions. 

Allusions to Esplandian 

As already stated, Esplandian was the son of Amadfs 

de Qaula and the hero of the Fifth Book, the Sergas de 

1 
fRioraas, p. 77, 
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Esplandian. He is the subject of two allusions in Avellaneda's 

Quijote. On page 6c of Chapter II he is incorrectly refered 

to as the son of Beliainfs de Grecia. On page 21b of Chapter 

VII he is mentioned in the same breath with Amadfs de Qaula, 

but with no indication as to their relationship. 

Allusions to Elicebad 
I W l II.111*1 

As already stated, Elicebad (or Elisabad) was the 

Greek physician whom Amadfs de Oaula picked up in Book Three 

and the legendary author of the Greek manuscript of Book Five, 

the Sergas de Ssplandian. One allusion to Elicebad in 

Avellauieda' s Quijote occurs on page 20c of Chapter VII. Here 

Don Quijote, in his usual battered state as the result of one 

of his misadventures, is cared for by a priest whom he refers 

to as Elicebad, in reference, no doubt, to the latter's posi

tion as physician to Amadfs, with whom Don Quijote so fre

quently identified himself. 

Allusions to Alquife 

Alquife was a great magician and the fictitious author 

of the Seventh and Ninth Books of the Greco-Asiatic Cycle. 

, 1 

He marries Urganda la Desconocida (q. v.). With twelve allu

sions, he is the personage most often mentioned by Avellaneda 

in this cycle; even the great Amadfa himself rates only ten 

allusions. Five of the allusions, on page 21c of Chapter VII, 

Thomas, p. 69. 
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page 77a of Chapter XXIV, page 82b of Chapter XXVI, page 91a 

of Chapter XXVIII, and page 97d of Chapter XXI, concern his 

i:̂ le as chronicler of knightly adventxires. He is mentioned 

both on page 82b of Chapter XXVI and on page 25a of Chapter 

VIII in conjunction with tTrganda. Four allusions, two on 

page 108a of Chapter XXIV and one each on page 108b of the 

same chapter and page 112b of Chapter XXXVI mention Alquife 

as the uncle of Burlerina (q. v.). The remaining two refer

ences, on page lOo of Chapter III and page 91b of Chapter 

XXVIII are merely passing allusions. 

Allusions of Amadfs de Qrecia 
•M«MMMM*«M*«v««w«p<H«BMM»«nfcHMM«Mi|Mf«l(MM«^ 

As previously mentioned, Amadfs de Grecia was the 

great-grandson of Amadfs de Qaula and the hero of the Cronica 

de A»adfa de Qrecia, the Ninth Book of the Greco-Asiatic 

Cycle. As the Knight of tha Burning Sword (Caballero de la 

^diente Sspada), he is alluded to three times in Avellaneda's 

Qui j ote. Ihe two allusions on page 7d of Chapter II and page 

76d of Chapter XXIV are only passing references. The one on 

page 26d of Chapter IX seems to refer to an Incident—just 

what incident I was iinable to discover in any of the refer

ence works consulted. As it occurs during one of Don Quijote's 

ravings, it is q:uite possibly garbled. 

AlluBions to Urganda la Desconocida 

IJfganda la Desconocida, the principal enchantress of 

the Amadfs series, who had left practically everybody 
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enchanted at the end of the Fifth Book, the Sergas de 

ĵ splandiarij is the subject of nine allusions in Avellaneda's 

Quixote. Two, those on page 25a of Chapter VIII and page 

82b of Chapter XXVI, occur in conjunction with allusions to 

her husband, Alquife. Ihe allusion on page 66d of Chapter 

XXII mentions Urganda as the captive of Freston (q. v.). As 

Freston was a character from Don Belianfs de Qrecia, this re-
.1 I . . , . - ^ ... - — » 

lationship with a character from the Amadfs series, expressed 

during one of Don Quijote's harangues, seems garbled and un

likely. Ihe other six references, on page 21c of Chapter VII, 

pages 32c and 32d of Chapter XI, page 35d of Chapter XII, 

page 67d of Chapter XXII, and page 8la of Chapter XXVI, are 

passing allusions. 

Th< omas, p. 69. 



CHAPTER IV 

ALLUSIONS TO CHARACTERS PROM DON BELlANfs DE GRECIA 

Don Belianfs de Qrecia shares with the Espejo de 

prfncipes y cavalleros (q. v.) the distinction of being the 

only Peninsular romance translated into all three languages, 

Italian, French and English.*̂  It has the additional distinc

tion of being one of the few survivors of the purge of Don 

Quijote's library by the curate and the barber, as it was 

placed on probation with the latter. In four parts, it was 

first published in 1547, with additional recorded editions of 

the first two parts in 1564, 1579, 1580 and 1597, and of the 

second two parts in 1579 and 1587. It claims to be a trans

lation from a Greek manuscript written by the sage Friston 

(q, V.), but in the colophon to the edition of I579 of the 

third and fourth parts, authorship of all four parts is 

attributed to the Licentiate Geronimo Fernandez. 

The hero, Don Belianfs, being neither protected by 

enchantment nor lacking in belligerence, was a frequent 

casualty, having received over a hundred serious wounds in 

the first two parts. Among the preliminary verses to 

Cervantes' Don Quijote is a sonnet supposedly written by 

Don Belianfs, in which he describes his own nature and ex

ploits. Later in the novel Don Quijote also comments upon 

the propensity for fighting that characterized Don Belianfs. 

!mo»as, p. 132. 
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"Who was more slashed or slashing than Don Belianfs?" he 

asks in Part II, Chapter I; while in Part I, Chapter XIII, 

he expressed concern over the amount of scar-tiosue which 

the bellicose knight must have accumulated. 

Allusions to Don Belianfs himself 

There are twelve allusions to Don Belianfs himself in 

Avellameda's Quijote. All seem to refer to the character 

rather than the title of the book. On page 6a of Chapter II 

he is incoin^ectly refered to as the father of Esplandian, 

On page 24a of Chapter VIII he is mentioned with a number of 

other characters in a garbled allusion to incidents connected 

with the Siege of Troy—an example of the mixing of classical 

and chivalresque elements in Don Belianfs de Qrecia. On 

page 92c and twice on page 92d of Chapter XXIX he is mentioned 

as the lover of Plorisbella (q. v.); the first allusion, on 

page 92c, also refers to him as the enemy of Perianeo de 

Persia (q. v.), as does the first of the two allusions on 

page 95a of Chapter XXX. On page 98d of Chapter XXXI his love 

for Florisbella is once more implied—though not stated ex

plicitly—while the allusion on page lOOc again mentions the 

rivalry between Don Belianfs and perianeo for the hand of 

this princess. The reference on page 33d of Chapter XII is 

a long allusion to an incident which extends over on to page 

^Thomas, pp. 128-31, 

Clemencfn, p. 1423, n. 43. 
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34a, and merits quoting; 

". . . y me^ acuerdo haber leido 'sn e] cuGentlco libro 
da las hazaKab de don Belianis de Qrecia, que yendo 
61 y otro caballero armados de todas piezas, perdidos 
por un bosque, liegaron a cierto prado donde hallaron 
dies 6 doce salvajes que estaban asando un venado, los 
cuales por senas le convidaron a comer del. Los 
cabaileros, quo llevaban no poca necesidad y^hambre, 
viendo la humanidad que mostraban aquellos barbaros, 
bajaron de los ca&allos, quitindoles los frenos para 
que pacieaen; pero ellos no se quisieron quitar las 
ccladas, sino, ievantadas un poco las viseras, sentados 
en las yerbas, comieron de una pierna del venado 
que los salvajes les pusieron delante; y ap^nas 
hubieron comido media docena de bocados, ctiando, 
concertados entre sf, en lenguaje que no entendieron 
los forasteros, llegando pasito por detras dos de 
ellos con dos mazas, a un tiempo les dieron tan 
fuertemente sobre las cabezas, que a no llevar 
puestas las celadas, fueran sin duda fatal 
sustento de aquellos b£rbarost con todo, cayeron 
en tierra aturdldos, y ellos con grande algazara comenzaron 
^ desarmarlos; pero como no sablan de aquel menester, 
no hacian sino revoivcrlos por aquel prado aca y 
aculliCs de suerte que dlindoles un poco el viento, 
y viendo el triste estado en que sus cosas estaban, 
se levantaron muy ligeramente, y metiendo mano en 
sus ricas espadas, conenzaron a dar tras los salvajes 
como el real de enemigos, sin dar reves con que no 
hiclesen de un salvaje dos, por estar desnudos," 

The second allusion on page 95a of Chapter XXX and those on 

page 97c of Chapter XXXI and page 108c of Chapter XXXIV are 

only passing references. 

Allusions to Freston 

As already mentioned, Freston (or Friston) was the 

magician supposed to be the author of Don Belianfs de Qrecia. 

Avellaneda alludes to him six times in his Quijote. On page 

66d of Chapter XXII he is mentioned as the captor of Urganda 

la Desconocida, The incongruity of a character from Amadfs 
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de Qaula being held prisoner by a character from Don Beliatnfs 

de Qrecia has already been conmiented on in the discussion of 

TIrganda. On page 8ld of Chapter XXVI he is again mentioned 

in the same sentence with Urganda, but with no implication 

as to their relationship. The allusions on page 92c of 

Chapter XXIX and page 97c of Chapter XXXI both mention Freston 

as the friend of Perianeo de Persia. Th3 references on page 

97d and page 98a of Chapter XXXI are passing allusions. 

Allusions to Florisbella 
••HMOnMMM 

^ I>on Belianfs de Qrecia Florisbella was the daughter 

of the Sultan of Babylonia. She is the subject of eight 

allusions in Avellaneda's Quijote. Six of these, two on page 

92d and one on page 92c of Chapter XXIX and one each on page 

98d of Chapter XXXI, page 100c of Chapter XXXII, and page 108c 

of XXXIV, refer to her as the object of amorous rivalry be

tween Don Belianfs de Qrecia and Perianeo de Persia. The 

allusion on page 108c of Chapter XXIV also refers to her as 

"Florisbella de Qrecia," while the first or the two allusions 

on page 96d of Chapter XXXI refers to her as "Florisbella de 

Babilonia." The second allusion on page 96d is only a pass

ing reference^ 

Allusions to Cenobia 

Cenobia (or Zenobla), the historical queen of Palmyra 

in the third century A. D., also figures in Don Belianis 

•Clemencfn, p. 1423, n. 43. 

^gncyclopedia Britannica. XXIII, 944. 
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de Grecia.*̂  In Chapter XXV of Avellaneda's Quijote Don 

Quijote and Sancho befriend an aging prostitute, whom Don 

Quijote thinks is the queen Zenobla, This retired career 

girl remains with the two protagonists until Chapter XXXIV, 

with the result that Zenobla is the subject of at least fifty-

five separate allusions. Four of these, on page 68b of 

Chapter XXII, page 73a of Chapter XXIV, page 92c of Chapter 

XXIX, and page 100b of Chapter XXXII refer to her as the 

Queen of the Amazons. The first allusion on page 68d of 

Chapter XXII refers to her as the enemy of the Emperor of 

Babylonia and Constantinople. The remaining fifty references 

are passing allusions and are found in the following places; 

Chapter XXII, pages 68c, 68d and 69a (three allusions); 

Chapter XXIII, pages 69d, 70c, 71d and 72a (two allusions); 

Chapter XXIV, pages 73a, 74a, 74d, 75c, 75d, 76a, 76b, 76c, 

77a, 77b, and 77c; Chapter XXV, pages 77c (two allusions) and 

77d; Chapter XXVI, page 84d; Chapter XXVII, page 87b; 

Chapter XXVIII, pages 88b, 88c, 89a, and 91b; Chapter XXIX, 

pages 93b, 93c, 93d (two allusions) and 94b; Chapter XXX, 

page 94c; Chapter XXXI, pages 96b, 96c, 96d and 97d; Chapter 

XXXII, pages 99d, 102a and 102b; Chapter XXXIII, pages 103a, 

103c (two allusions), 103d (two allusions) and 104a (two 

allusions); and Chapter XXXIV, page 106b. 

•^Clemencfn, p. 1423, n. 43. 



CHAPTER V 

ALLUSIONS TO CHARACTERS FJiCm THE ESPEJO 

PS PRfncipES Y CAVAIJ:IEROS 

The Sspejo de prfncipes y cavalleros consists of four 

parts. The first part, in three books, was written by Diego 

Ortunez de Calahorra and published in 1562. The second part, 

in two books, was written by Pedro de la Sierra in 158I. The 

third and fourth parts, each in two books, was written by 

Marcos Martinez of Alcala de Henares, perhaps in collaboration 

with Cervantes, in 1589. The legendary author of all four 
1 

parts is Artemidoro the Grecian. The book itself is not men-

tioned by name in Avellaneda's Quijote, but several of its 

characters are. 

Allusions to the emperor Trebacio 

The emperor Trebacio is the hero of the opening por

tion of the Espejo de prfncipes y cavalleros> A descendant 

of Achilles, he was king of Bpirus, the city of his ancestor 

kings, at the age of twenty-five. This ideal prince was said 

to have been eight feet tall—hence the title, Espejo de 

y 2 

principes y cavalleros. 

Trebacio merits two allusions in Avellaneda's 

quijote* On page 24a of Chapter VIII he appears with a 

Thomas, p. I19. 

^Thomas, pp. 120-21. 
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number of characters, including Don Belianfs de Grecia, in 

an Incident relating to the siege of Troy. As pointed out 

in the discussion of the allusion to Don Belianfs with which 

it occurs, this garbling of the classical and the chivalresque 

may not be entirely due to either Avellaneda or Don Quijote, 

as such potpourri were common enough in certain of the books 

of chivalry. The second allusion to the emperor Trebacio, 

on page 36a of Chapter XII, is a passing one. 

All\xaions to the Cabellero del Febo 

The Caballero del Febo was one of the twin sons of 

the princess Briana by her secret marriage to the emperor 

Trebacio. Hia name was suggested by a mark he had at birth: 

a little face shining like a miniature mm on his left side. 

He and his brother, Rosicler, develop into the principal 

heroes of the first part of the book. He loves Lindabrides, 

a princess of Tartaary, and the Amazonian princess, Claridiana, 

(q. V.) whom he eventually marries. Their son, Claridiano, 

is the hero of the second part of the Espejo de prfncipes y 

cavallero,/ 
immlammmm i i l i • • « i i i i > m 

Febo is the subject of six allusions in the Quijote 

of Avellanada. On page 6a of Chapter II and page 24a of 

Chapter VIII he is mentioned together with his brother. 

Rosicler. The second reference also occurs with the allusion 

to the Siaga of Troy already mentioned in the discussions of 

^Thomas, pp. 124-25. 
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Don Belianfs de Qrecia fiuid the emperor Trebacio. The allusion 

on page 9a of Cliapter II mentions Febo as leaving Claridiana 

to seek new love. The allusions on page 21a of Chapter VII, 

page 76d of Chapter XXIV, and page 93a of Chapter XXIX are 

pasaing references. 

Allusions to Rosicler 

Rosicler was the twin brother of Febo, and his name 

was also suggested by a birthmark, this time a rose-shaped 

one. His adventures take him to Snglamd, where he loves the 

princess Olivia, the sister of the prince Theoduardo whom 

his father had killed. Their love story closely parallels 

that of Amadfs and Oriana. 

The two allusions to Rosicler in the Avellaneda 

Quijote, on page 6c of Chapter II and page 24a of Chapter 

VIII both occur in conjunction with allusions to his brother, 

Febo. As already mentioned under the discussion of Febo, the 

allusion on page 24a also mentions the Siege of Troy. 

Allusions to Claridana 

As already stated in the discussion of Febo, Claridana 

(or Claridiana) was the Amazonian princess whom Febo eventually 

marries and ^o bears his son, Claridiano. In Avellaneda's 

one allusion to her in his Quijote, on page 9a of Chapter II, 

she is mentioned as having been abandoned by Febo as he goes 

Thomas, pp. 124-25. 
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to seek new love. 

Allusions to Lirgando 

Lirgando (or Lirgandeo), a great sage in the Espejo 

de prfncipes y cavalleros, was the lord of the Island Rubia, 

in the Vermillion Sea. The third son of Orixerxes, King of 

Persia and Sultan of Babylonia, Lirgando professed paganism 

from his birth, but later became converted to Christianity. 

He was the teacher and chronicler of the Caballero del Febo, 
II •» r i . I II Ii « III I I I III III i . i i i m I I I I III r 

in whose story he is mentioned frequently.^ He is the subject 

of three passing allusions in Avellaneda's Quijote, on page 

21b and 21c of Chapter VII and page 38b of Chapter XIII. 

Allusions to the Caballero del Sol 

The title, Caballero del Sol, may possibly refer to 

Febo, as he is often called by that name. However, it may 

also refer to the religious alleg02*y, Cayallero del Sol; 

Libro intitulado peregrinacion dela vida del hombre, puesta 

en batalla debaxo delos trabajos que sufrio el cavallero del 

Sol, en defensa dela Razon natx̂ ral, written by Pedro Hernandez 
• » • « — < » M 4 I iiniM I nil mmmntfmutlfmtmmmarammmmmmmmmmf.mmmmmmm'tmmmtii iii i<li««»«»llwm»ir ' 

de Yillaumbrales in 1552. Another possibility is the 

Cavallero del Febo el troyano, a romance of chivalry written 

by Estevan Corbera of Barcelona in 1576. Its hero is said 

to be a descendant of Hector and Penthesilea, Queen of the 

Amazons, who loved each other at the Siege of Troy. IJie 

Clemencfn, p. I721, n. 34. 
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action of this book takes place at Troy, Lisbon and Persepolis, 

and concerns Christians, Pagans, Trojans and Persians. From 

the one passing allusion to the Caballero del Sol in Avellaneda's 

Quijote, on page 76^ of Chapter XXIV, it is impossible to tell 

which of these three possibilities is intended. 

Ihomaa, pp. 127*28. 



CHAPTER VI 

ISOLATED ALLUSIONS 

Allusions to Palmerfn de Oliva 

The five books of the Palmerfn series of rcaaaances 

rivaled the Amadfs series in popularity. The first book, 

PalmariJa de Oliva, was first published at Salamanca on Decem-

ber 22, 15II. During the destruction of Don Quijote's library 

by the curate and the barber it was ccmdemned to be burned 

until not even ashes were left—*a dramatic sentence, however 

chemically imposaible. Public opinicm was somewhat more 

favorable, and the book went throiigh ten Spanish editions be

tween 1511 and 1580. The second book, Primaleon, concerns 

the adventures of Primaleon and Polendos, respectively the 

legitimate and illegitimate sons of Palmerfn de Oliva. This 

book was first published on July 3» 1512 at Salamanca, and, 

like its predecessor, saw ten Spanish editions between 1512 

and 1588.^ 

Both books are probably by the same author, whose 

identity is not known, ^ere are many legends, including one 

that the creator of the laln^rfn series was a woman. This 

question of exact authorship seems to be the only mystery, 

however, as tha books are generally acknowledged to be 

Thomas, pp. 84-85. 

^Thomas, p. 91. 

^thonas, pp. 92-95. 
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original Spanish works written in Imitation of the Amadfs, 

and not revisions of earlier manuscripts of uncertain age and 

origin. 

The third book, Platir, was published in 1533. Of 

unknown authorship, it concerns the adventures of Platir, one 

of the four sons of Primaleon by Oridonia. It is generally 

considered as one of the worst of the books of chivalry, and 
2 

had only the one edition, (A romance called Polindo is some-
I I « • I I — — . • • • » » 

times inserted between Primaleon and Platir, but according to 

flhomas it had nothing to do with the Palmerfn series. ) 

The fourth book, Flortir, which deals with the deeds 

of Flortir, a son of Platir, appeared in the 1540's. The 

exact date of its first publication seems uncertain, as does 

the question of whether the work was originally Spanish or 
4 

Italian. 

The fifth and last book of the series, Palmerfn de 

Inglaterra, is also the most famous; and while Cervantes' 

equating of this book with the works of Homer is doubtlessly 

something of an exaggeration, it is generally considered as 

the highest of the Palmerfn clan in literary quality. Along 

with jtoiadfs de Qaula it shares the distinction of receiving 

an unconditional pardon by the curate and the barber during 

^Thomas, pp. 96-100. 

^<Maas, pp. 100-101. 

^Thomas, p. 100, n. 1 

^Thomas, pp. 101-103. 
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their scrutiny of Don Quijote»3 library. TlUs work concerns 

the adventures of Palmerfn de Inglaterra and Floriano del 

Deslerto, twin sons of Don Duardos, son of Padrique, King of 

England, and Flerida, daughter of Palmerfn de Oliva. ^ e 

authorship is once again controversial. Henry 'Hiomas believes 

it to be Portuguese, but many authorities consider it to be 

a Spetnish work. The exact date of publication is likewise un

certain. Editions as early as 1547 or 1548 are claimed, al

though Thomas considers this highly unlikely. In Portuguese 

editions the work continued up to six parts." 

There is one passing allusion to Palmerfn de Oliva in 

Avellaneda's Quijote, on page 6c of Chapter II. It refers to 

the character rather than the book. On page 4b of Chapter I 

is fo\md a passing allusion to one Palmerfn del Pomo. As I 

was unable to find any information on this character during 

my x»esearch, I do not know whether or not he has anything to 

do with the Palmerfn series. 
mmmmm^mimmmtMmmmmHim 

Allusions to Xton Florlsban de Candaria 

Don Florlsban de Candaria (or Philaabijtn de Candaria) 

was a book of chivalry published in 1542,^ It is the subject 

of two passing allusions in Avellaneda's Quijote, on page 4b 

of Chapter I and page lOa of Chapter III. Both allusions 

Thomas, pp. 103-115. 

^Thomas, p. 144. 
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refer to the book rather than the character. 

Allusions to Tablante de Ricamonte 
I i> I » tmmmmmm i i ll i ii l m iimii n .1 n n 11 i i i i 

Tablante de Ricamonte was the title and hero of a 
aaaBt«Mtl>a»*WIM«llMHM>—MMMI*M<)M«ia«iiaMiMaiM«-a>liVMM>i» 

French story published in Spanish under the title La cronica 

de los notables cabaileros Tablante de Ricamonte y Jofre, 

hijo del conde Nason, sacadas de las oronicas francesas por 

Felipe Camus. Despite the pluralistic implication of the 

word cabaileros, Tablante de Ricamonte y Jofre was only one 

person. Very little is known about this book of chivalry. 
2 

The first edition was probably that of Toledo in 1513 or 1515# 

although Clemencfn does not believe the work appeared in Spain 

irntil sometime between 1526 and 1533. The one passing allu

sion to Tablante de Ricamonte in Avellaneda's Quijote, on page 

6c of Chapter II, refers to the character rather than the book. 

Allviaiona to Prester John 

Prester John was a legendary Christian priest and 

king of the Middle Ages who was supposed by some to have 
3 

lived in Central Asia, by others in Abyssinia. He figures 

in books of chivalry, and is the subject of one passing allu

sion in Avellaneda's Quijote, on page 75c of Chapter XXIV. 

^Clemencfi., p. 1137, n. 17. 

^Predmore, p. 89. 

^Predmore, p. 75. 



46 

Allusions to the kingdom Mlcomicon 

and the princess Micomicona 

The reino Mioomlcon and the infanta Micomicona ap-
II I ••• '"•" I •! I l l • *^ 

pear for the first time in Part I, Chapter XXIX of Cervantes' 
1 2 

Quijote. They are inventions of Cervantes. The allusion 

by Sancho to the reino Mlcomicon, on page 4a of Chapter I of 

Avellaneda's Quijote also alludes to the incident in Cervan

tes' book. Ihe allusion by Don Quijote to the infanta 

Micomicona, on page 75a of Chapter XXIV of Avellaneda's work, 

is a passing allusion, as is the mention by Sancho, on page 

93a of Chapter XXIX, of the relna Micomicona. 

Predmore, pp. 57-58. 

^Clemencfn, p. 1269, n. 10 and p. 1270, nn. 15 and l6. 



CHAPTER VII 

DOUBTFUL ALLUSIONS 

There remain twenty-four allusions in Avellaneda's 

Quijote to proper names which seem to concern the literature 

of chivalry, but to which I was unable to find any reference. 

Many of these are probably inventions of Avellaneda, while 

others may well be authentic allusions to minor characters 

or forgotten works too esoteric to be mentioned in the refer

ences I consulted. Either way, it seems fitting to discuss 

them briefly here. 

Allusions to Malglsf 

This character, a magician, may well be Carolingian, 

as he is mentioned on page l8c of Chapter VI as an ally of 

Roland• 

Allusions to Bravonel de Zaragoza 

The one allusion to this character, who is also 

probably Carolingian, occurs on page 71b of Chapter XXIII in 

a passage which has already been quoted under the discussion 

of Charlemagne. 

Allusions to Peranzules 
» ' II ' • " • ' • " " 

Peranzules is mentioned on page 7d of Chapter II in 

a sentence which also contains the names of Fernan Qonzales, 

Bernardo del Carpio, and the Cid Campeador. There is also 
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a passing allusion to Peranzules on page 19a of Chapter VI. 

Allusions to Alisolan 

This character is almost certainly an Invention of 

Avellaneda, as the first chapter of his Quijote opens with 

the words t "El sabio Alisolan, historiador no menos modemo 

que verdadero . . . " Avellaneda is here following the literary 

convention of attributing a book of chivalry to an exotic 

author, whose manuscript the true author pretends to edit or 

translate. 

Possible allusions to characters from 

Don Plorisban de Candaria 
« — « • » « — III I »i • nil I I » « » • — m i l . — M » « I II I 

On page 4b of Chapter I Blastrodas de la Torre, the 

giant Malerote de Bradanca, the Admiral of Zuazia, the en

chanters Zuldosa and Dalfadea, and the Castle of Acefaros are 

named, together with Palmerfn del Pomo (q. v,), with the im

plication that they are characters or castles frc»n Don 

Florlsban de Candaria> 
. 1 1 • ' I • [ - ' — ^ — . . . • - - „ . 

Allusions to Bramiforan 
» M t » * i ^ i l . Ill H u m II III •iiii M i « n mil a i m - i i m,imwmm»^mmmmmm» 

On page 4c of Chapter I the enchanter Bramiforan is 

mentioned as having a castle ruled by four giants. 
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Alluaiona to the Caballero de los Fuegoa, 

the Caballero de los Imagenes. and the 

Caballero del Escudo Bncantado 
iiimijiiiiiiiiii ii'iiTTii III'iniii" I'll""' •pii.iiin * ) .imiijii 

On page 74 of Chapter II a Caballero de los Fuegos 

and a Caballero de los Imagenes are cited as examples of a 
I juiiiiii III I. I I miiiii.i.iiiiii I'lii.mi II iiiiiii I I iliii Miiiiiiiiiinni-«ii t i J M i a — m n « 

knight's assuming a title, <M page 76d of Chapter XXIV the 

Caliallero del los Fuegos is again similarly mentioned, as ia 

a Caballero del Sscudo laicantado. As the references on both 
•>MIM«WMrWaMaMI|WM*IHMWMiMI>MMIMHIW^^ 

pages occur together with allusions to known characters of 

chivalry, such as the Caballero del Febo and the Caballero 
* ' <ii«MiiNi<»«»«iiiin I HI n^ttmmmmmmmmmmmmmmmummmmmtmmm ManMMMaiaMMMtM.MWMMt 

da la Aydiente Eai^da, these three unknowns may also be 

lagitimate allusions. 

Allusions to Belisario 

On page 7a of Chapter II a Belisario is cited as a 

model of constancy in a paaaage containing the names of 

aeveral oharaaters-*not all of them from the literature of 

chivalry--held up as ideals of various virtues. 

Allusions to ttozimbruno de 'T^apiaon^a 
./.iljiiJitT n - - i - i -r-f"-"—•——-*- '-^--* .-** ' '—*• 

Cfti page 26d of Chapter tX a Mazimbruno de Trapisonda 

ia mentioned aa being the brother of the Caballero de la 

Ardiante lapada^ ^ ich was the title aaaumed by Amadfs de 

areola, the grandaon of Amadfs de Oaula. Wiether this ohar-

aetar raally flguraa in the 0i^oo«Aaiatic Cycle I have bean 

ĵunabla to aaoartain* 
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aniiainnw to the laland of Maleadritlca 

An island named Maleadrftica is alluded to on page 

29c of Chapter X. 

Allusions to Rondamonte 
• • III II I • 

Rondamonte, a judge, is referred to on page 3lc of 

Chapter XI as the "espejo de jueces." 

Allusions to the emperor Oton 

•mis allusion may possibly refer to the historical 

Roman emperor. On page 92d of Chapter XXIX he is identified 

as the "gran turco y soldan de Persia" and the ancestor of 

Perianeo de Persia (q. v.). 

Allusions to the duke Alfiron 

On page 96d of Chapter XXXI Alfiron is alluded to as 

a Persian duke. 

Allusions to the princess Burlerina 

Avellaneda•& Quijote contains twelve allusions to 

the infanta Burlerina. In the first of two allusions on page 

107d of Chapter XXXIV she is referred to as the daughter of 

the king of Toledo, while in the second of two allusions on 

page 112a of Chapter XXXVI she is called Burlerina de Toledo. 

Xn the second of two allusions on page 112b of the same 

chapter she is mentioned as the niece of Alquife, which would 

TCXAS 
^ECHNDUOGICAU CDLUEG^ 
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imply membership in the Amadfs clan. The other nine allu

sions, all passing, occur as follows: Chapter XXXIV, pages 

I07d (second of two allusions), 108b and 108c; Chapter XXXV, 

page 111b; and Chapter XXXVI, pages 112a (first of two allu

sions), 112b (first of two allusions), 112c and 112d (two 

allusions). 

Allusions to the princess Imperia 

On page 95a of Chapter XXX the princess Imperia is 

alluded to as the sister of Perianeo de Persia. 

Allusions to Perianeo de Persia 
* — * * * — • * • « " I'I" Ill I I m II •» I I II II 

Perianeo de Persia, who is the subject of twenty-five 

allusions in Avellaneda's Quijote, may possibly be a character 

t^vom Don Belianfs de grecia, as Avellaneda »s treatment of him 

would tend to imply such an association. On page 7a of Chap

ter II (where the name is spelled Perineo) he is cited as an 

example of long-suffering (see Belisario). On pages 92c of 

Oiapter XXIX, 95a of Chapter XXX, 97c and 98c of Chapter 

XXXI, and 100c of Chapter XXXII (first of two allusions) he 

is alluded to as an enemy of Don Belianfs de Grecia and his 

rival for the love of Florisbella (q. v. )• The other nineteen 

references to P̂ erianeo de Persia are passing allusions and 

occur as follows: Chapter XXIX, pages 93ai 93b and 94b; 

Chapter XXX, pages 94d, 95b, 95c and 96a; Chapter XXXI, pages 

96d and 98d (two allusions); Chapter XXXII, pace 100c (second 

of two allusions); Chapter XXXIII, page 103a; Chapter XXXIV, 
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pages 105d, 106a, 108b and 108d; and Chapter XXXV, pages 

112a, 112d and 115a, 

Allusions to Bramidan de Tajayungue 

The giant Bramidan de Tajayunque is the subject of 

fort^-seven allusions in Avellaneda's Quijote. Fifteen of 

these, on page 35c of Chapter XII; pages 37b (second of two 

allusions), 39c and 40b (first of two allusions) of Chapter 

XIII; page 42b (first of two allusions) of Chapter XIV; page 

68d of Chapter XXII j page 75c of Chapter XXIV; page 79d of 

Chapter XXV; page 8la of Chapter XXVI; page 87c of Chapter 

XXVXI; page 95c of Chapter XXX; page 98b of Chapter XXXI; 

page 100b of Chapter XXXII; page 104c of Chapter XXXIII; and 

page 105d of Chapter XXXIV refer to him as the "rey de 

Chipre." Tixe remaining thirty-two references are all pass

ing allusions and occur in the following places* Chapter 

XII, pages 36b, 36c and 36d; Chapter XIII, pages 37b (first 

of two allusions), 37c, 37d (two allusions), 38a, 38b (two 

allusions), 38c, 39a, 39b (three allusions), 39c, 40b (second 

of two allusions) and 40d; Chapter XIV, page 42 b (second of 

two allusions); Chapter XXIII, pages 71c and 71dj Chapter 

XXIX, page 92c; Chapter XXXI, pages 9Bd and 99a; Chapter 

XXXII, page 100c; Chapter XXXIV, pages 106d, 106b (three 

allusions), 106d and 107a (two allusions); and Chapter XXXV, 

page 111b. 



CHAPTER VIII 

CONCLUSIONS 

In my concluding remarks certain interpretations 

will inevitably imply an occasional canparison—not inten

tionally invidious--with the Quijote of Cervantes. 

Immediately evident is Avellaneda's relative un-

familiarity with the literature of chivalry, at least when 

coiapax̂ d with the vast chlvalric lore of Cervantes: perhaps 

a natural reflection of the difference in reading tastes be

tween the priest and the soldier. Not only does Avellaneda's 

work contain fewer different allusions than Cervantes* 

Quijote, but those it does contain tend to be from the better-

known books of chivalry, books which might well be familiar 

even to one not overly addicted to this type of reading mat

ter. AiBadfs de Oaula and Don Belianfs de Grecia, to mention 

two examples frequently cited by Avellaneda, were best sellers 

which any literate Spaniard of the day would have known by 

hearsay, even had he not read them personally. And 

Avallaneda's overwhelming predilection for the Carolingian 

is especially significant, for these allusions belong as miich 

to the epic and the ballad as to the romance of chivalry, and 

might therefore be known to a reader not otherwise versed in 

knightly fiction. It is not hard to see how the relative 

freedom fr<»B extravagance and the crusading fervor of the 

Chanson de Roland* or the even more clerical elements of the 

Pseudo-Turpin^ might be more palatable literary fare for a 
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churchman than the wilder fantasies of their chivalresque 

continuations• 

In addition, Avallaneda's allusions are more super

ficial than those of Cervantes. The extended—and generally 

accurate—paraphrasing of chivalresque incident which forms 

so large a part of the work of Cervantes ia absent hez*e. 

The majority of Avellaneda's references are passing allusions, 

and when incidents occiir they are usually e^ort and nebulous, 

and c<moantrated heavily in the Carolingian allusions—an

other indication of Avellaneda's greater familiarity with the 

Charlemagne Cycle. Allusions to incidents or relationships 

outside this cycle frequently contain errors, as in the 

reference on page 6a of Chapter II, where Esplandiwi, the 

son of Amadfs de Qaula, is incorrectly cited as the son of 

Don Belianfs de Orecia. Avellaneda seems unsure of himself, 

quite in contrast with Cervantes* easy familiarity with even 

the most esoteric corners of the literature of chivalry—a 

familiarity which makes one suspect that the creator of the 

original Don Quijote had a greater appreciation than he cared 

to admit for the very books he satirized so mercilessly. 

And finally, it is curious, and maybe just a little 

enlightening, to observe that nowhere in the Quijote of 

Avellanada is there a single allusion to the Arthurian Cycle. 

Arthur, Merlin, lAncelot and the other heroes of Celtic 

chivalry so often mentioned by Cervantes are here strangely 

absent. Coincidence? Perhaps. But then, pei^aps not. 
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Unlike Amadfs de Gaula and his "innumerable progeny," whose 

loves were largely platonic, and impossibly exalted and 

idealised, the Knights of the Round Table were a lusty group. 

lancelot and Tristan were no paragons of morality, however 

exemplary might be their valor and prowess, and it is just 

possible that Avellaneda's silence of the subject of British 

knighthood reflects not only a limited Icnowledge of the 

literature of chivalry, but also the revulsion of a priest 

towards a cycle in which adulterous passion plays so dominant 

a role. 
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— • ^ ' — ^ " ^ " " " r " ' ^ " P - V * "W • ^ •»..•«.. •» I^SMHIK, 1)1111)1,' «Tl.ri«^ll.««.|i .IIIMIIM^ nil lilrt*«IW<lWtil»llll III l l i ' l i l l» IIMi I I I I X — — < » I l -

t w e . lii^ tork, 1950T 

Claoianefii, Dlago, ad, WL. in&^nioso h ida l^ Don Quijote de 
im.-wm-^mwww^ ^ ^ J ^ " * •.•-»>»-.i»(S-w ^ . T ' BS&i^iSi ini l iBi i i . i i mini .J i iy i . i i.»»i<Wii.Mt«i«>ii» l«iViMi.).iii)«i i.iii..iiMi 1 . , 1 «[i) i i iw.ai . i lH.n.Mi 

• la,.itafha# by mguai da canrantes saavedra. Madrid, no 
|SaFo3rpublioati<m given. 

Hel n£o, AngaX, Deljifo, A. de, Antolo|i:a general de la 
lltarafatya eogaiiQla* S vola. New York, î BO . 
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