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PBOKFAOl 

• - > « ? * ^ 

Pros tlia apdaiaeaa of Ohauoar^B lyriaal work» and 

frea tlio taxta that are now aTailabla to ua» idiidh we 

aaaiUM psaaant a aoDaoioatiottB proBorFation of hia gram-

•atiaal foma and hlB aatroi it la plainly aeen that 

Ghauaar aaa BtriTlng for parfaotlon of •otrleal 8klll» 

that with Whleh this paper has to deal* *It is not to 

ba aappoaad that Chaaoer wrote only lines of neohanioally 

FOfalar •atre» nor that he always sueoeoded in avoiding 
1 

awkward aoaatruotioaa** The lyrical worka belong to the 

Fran^ dlTlaion of hia poetryt *whioh la full of obvioua 

taatatiwo axperiaantai the author la trying hia hand 

whiahf aa yatt la an nnoertain one« on metre* on language* 

on aubjoetf and though he often does well» he seldom ahowa 

the aapraaaey of aature goniua." The lyrical afforta 

warat thant uaod loaa to exprees his feeling than to train 

hia atyle and verelflai tlon* Accepting "A well attested 

raadlag that ihould be accepted as authentie» even though 

^ T?^^^^> 1S4 CPiBByde» ad* by Root, p. Ixxxiv. 

g Oaabridge HlBtory ^ ^nglieh Literature, Vol. II» 
9* lOfi 



tha Fawiaat raadlag of a Biagla authority givea a oaoother* 
S 

pailuipa a battart Una* than Chauoer hinaelf wrotot itiia 

to ba aaid that Ohauoer wao no ooamon veraifier» Hia aia 

toward hia iiproTad Btyla and acre aaple rhytha» that which 

la awldant ia hie later narrative workot reaulted in tha 

alyrieal worteof which had been hia f irat eoncomt and with 

whldh he aaeaa to have begun» making known to hia eountry-

•aa new feme he had learned* It ia of vital intereat to 

baaoaa aaqualntad with the lyrical poetry *at which Chauoer 

aimed aad at tiaea bit the mark» baeauae if he had not faahion< 

ad hia atyla by oultivatlng delicate atanaas, he eould not 

vary wall have become the poet he was in his narrative 
4 

atyla*" 

The aequalntance can beet be made profitable through 

a atudy of the Fraach poetry of the fourteenth century. 

Chauoer, at tha very height of hie inepiration, oame into 

eoatact with the lyrical afforta of Freneh poets» poaBoseed 

with the desire for an unerring judgment in intricate stanza 

foniB» with a fixed number of ayllables in each line ac

cording to their priBeipleB» the correapondenee of rhymee, 

aad their dletanee froa each other* Chauoer T̂ as more than 

an ialtator of the French contemporariesi he had an origi

nality of his own* It is fairer to call hia a kindred spirit 

of the Franehf rather than a follower in every senee of the 

word* He pOBBossed the longing to express in hie own lan-

^ Trollaif and Criseyde, od. Root, p. Ixxxiv* 

4 LagoulB, Enlle, Geoffrî y Chauoer, p* 61. 



guaga tha poatlaal beauty he aaw in Frendh veree. "In 

Fraaaht at laaat the Frenoh of hie own day, there oan be 

BO doubt that ha waa proflolent» not only ae a *grant 

tranalataur*» but aa taking aubjaeta and forme freely ftoa 

what waa atlll the leadlag literary vernacular of Suropo 
5 

generally* " 

Xt will be the purpoee of thie paper to give an account 

of the Freneh poete» Maohaut, DeBohampB, and î roiasartfand 

to exhlblty their forme» and, in the eonclusion, their aub-

JaetBf placing paBaages from their worke side by side with 

eorroeponding paaeagee from Chaucer, in an effort to ehow 

that the aaae prinoipleo govomed both* 

^ Caabridge Hietory of Bngliah Literature, Vol* 11, 
9* 214* 



XITR0DUCTI09 

Of tha FrenA oontaaporariee of Chauoer, the poetry 

of OvUlaaae do Maohaut left the deepest mark* This 

fact la act aurprialagf because the one who did more than 

aayona eleo to promote the cult of forn in the fourteenth 

oaatury wae Cuillaume da Maohaut, who was bom at the be

ginning of the century and died in 1377* *He was a mueician, 

aad partieularly devoted in his attention to the union of 

•erae and aetrot being largely reeponaibla for the vague 

of eoaolioated aetree, in whieh tha poeta began to ddight, 
1" 

and i^leh became more involved* 

Chauoer found In Maohaut*e patteme, principles, and 

atansaa the beginning of his own ideal, which he readily 

and earnestly set out to realiao* He recognised the per-

feetlon of Maohaut*a rarely iaoorreot, rarely rllp-ehod 

•otre, and hie aeourate rhyming* When Chauoer began to 

write, there were three eehoole and methods of ̂ ritingi 

There wae the l^Bg-eatabliahed tradition, the form of most 

of the old romanooBi there was the hrilllant school of 

alliterative poete juet beginningi and finally there was 

the new eohool In France, of whieh CHiillaume do MaWhlnit 

1 Wrlghtt C*H*C*, Hietory of French Literature* p. 112. 



10 

waa tha laadert Ohauoer ohoae the aethoda of Maohaut 

baaauBo thay Boeaad to llluatrata the beet aeana of ae-

auriBff hia daalred effect* 

The Botrloal tendenclee of Maohaut were carried on by 

l(U8taehB DaBOhaapBt who waa bom about 1345, and died to

ward 1405 or 1407* DeeehaapB* "Art do dletler et do fere 
3 n 

do ohantB royal, virelaia, balades, et rondeaux* la an 

elaborate •atrioal echema on the oonneotlon between aueio 

aad varae* Deaohampe wae neither Chauoer'a aaster nor hie 
predaeeB8or» but they acre poaeibly practiced the technique 

4 
of Maohaut together, einco they were both his pupils, and 

were both Btrivlng for new poetieal forme. Deeohampa wae 

Ohauoer*B pattern and contemporary* Because of these facte 

there are aany points of reeemblanoe between the work of 

the two in the matter of voreifioation. Deschamps sent to 

hie ISngllBh rival a copy of hie poems with a ballad ad-
5 

draaaed to the "Orand tranalataur, noble Geoffrey Chaucier" 
6 

"Deeohaapa* poeme had a great influence upon Chaucer*" 

It ie a Batter of epoculation "Whether Chaucer came in-

2 Manly, Some Hew Light on Chaijcer, p. 274. 

3 Cf* Appendix A, 1* 

4 Cf* Appendix A, 2* 

5 Cf* Appendix A, 3* 

^ "̂ 5̂ Student* a Chaucer, ed* by MaoCraoken, p. 596* 
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XX 

ta aatuaX eoataat with theae two poeta he took for hia 

aadaXa la poattyt The foni of hia work certainly leada 

ana to believa that Chî uoer placed hie ereatlve deatlny 

ia the handa of Maohaut to be Bhapad by hia* But that 

would only hawe happened througih a aeeting in France* If 

a a ^ a aaatiag truly took plaaot oirounBtancee and Indl-

aatloaa point toward 1359 ae a tiae aoat fitting and prob

able for Otaaaear to have aet and known Maehaut and Des-

ahaapa* It waa at thie tiae that the youthful writer of 

dlttlaa and aerry eongs in praiae of the goddeee. Venue, 

wae tranafomed into a aoldior and went joyfully oampalgn-

lag into Franee with the Duke of Clarence in the forcee of 

Sdward XII la hia aaigo againet Reime. Following the en-

eounter Chauoer waa taken captiTO, and left in that city 

for the tiae-being* An intereeting eupposition is that 

Maehaut was in Reime at the time and that he undertook 
7 

to teach Chauoer hie technique* There ie as yet no oon-

•luaive evidence to prove they met in Reime, then, at the 

very time of Chauoer*s imprisonment* In the "Vie da 
8 

Oulftlaume do Maohaut" are found eignifleant passages. 

"Vera 1340 noue rencontrone Ie poite a Reims* 
Ciol rieulte dee Indioatione continues dans une 'Con-
plainta", addraese par lul k un das amis de France 
nomni Henri*" 

7 Cf* Appendix A, 3* 

B Oulllaame de Maohaut, Potel^a Lyriques, ed* Chick-
marf» VBX# If pv* xxxlv and l lx* 

:i: • 
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*ZX eat poaalble qua notre polta paaaa 1̂  ̂ Bi"! 
XBB pramlaroB anniea de la Bocondo moletie du IIY* 
Bl^la* XX Boamenqalt a eeatir la polde de l*agei 
11 etait attaint un affection gouteuBe» dont 11 eo 
Flalat k dlfferentoB roprlaaB, et que ea vie vaaa« 
boada avalt redoute eoatrlbue t aggraver* La al-
Joar auppoel de Maohaut i Relae permot d*expliquer 
aartalna datalla de la blographle d*SuBtache Dee-
ahampBf Ie aalkbra pokte ohampaaoia oontemporalB 
da Maohaut* Deachampa lul memo dlt qu*ll fut ̂^̂  
*Boarri* par Maohaut» expreeeioa qui prouvre que 
00 dernier eleva ou aider a elever eon leune com* 
patriate» devenu plua tard aon diaclple en poisie* 

"Calul-ol paeea a Raima toute sa jauneaee (11 
atalt aa oatro 1340 et 1346), juaqu*au aoaent o& 
il Qulta oette vllle pour alleritudier i. I'TTnivor-
•Ita d*OrlaaBB* Co lapa de temp corroepond prl« 
elaament a l*epoque de la vie de Maehaut on Ie 
poate* oomme jo auppoae, ee eerait defintement re-
tlr< a Roima*" 9 

"Daaehampa aaeleta au ai^ge de oette vlelle par 
lee Anglalat durant plua d*un mole, (du 4 decembro 
1359 au^ll Janvier 1360), 11 pait voir lea pillagaa 
organlaee par l*ennemi autour de la villa* II aet 
poaalbla que^Maohautf lul auaei, resid&t en cette 
vllle a la memo epoque et qu*ll ait iti tfaoin de 
eee eeenea deaa8treu8es*"10 

Theee paeeagee do not allow us to assert that Chaucer 

aet either one of them, but only give* ue some color to 

our Burmise* I am euro the question has been turned over 

In the mind of every one who has seen references to Chau

cer* e iBdobtodnoea to Maohaut and Deschamps* No authority 

on Chaucer who has produced a work on his art, or who 

^ iSi4»» P* ̂* 
10 Ibld*» p* llx* 



X3 

BMBitiaaa M m la * Xltarary hietory* of thoBo that have 

%aea avallabXa to moe kaowe for a oartalnty that Chaucer 
« 

waa faraaaaXXy laatrttoted by OulllBame de Maohaut, along 

with Saa^Muapa* Tha quaation 1B only Important In the 

eoBBidaratioB of tha polnto OhauBar learned for hiaaalf 

from thair workt In proportion to thoea to whieh they 

guidad him* 

If it eould be proved that Ohauoer was near Maohaut, 

it might mean that he aav the poet at work and delighted 

in hie teWhniqua, for It wae at thie time that Maohaut 

waa aoflvXatiag auah of hia work* 
"Bon Borvloa aupr^a du rol Jean de Luxembourg 

n*avalt qaerra a lalBBi a Maohaut lea Idieiere 
aiaaaaalraB pour B*ooeuper de poaeie* dee com-
pealtiona prlnoipalae lul eont poeteriouresi olio 
aa plaeeat antra 1350 et 1377 .*••*•" 11 

"II dibuta par de petites plioee lyriques, dont 
un eertain nombre mleee en muelquee, ballades, 
rondeaux, ou vlrelale» dominent dane aes premiers 
oaeaie de ea Hmae* Hffuaiona aentimentaleB, eipara-
tione, tourmenta du oour aggravee par 1* eloigneroent, 
tele eont lea themee unifoimes que eon esprit fecond 
developpe eoue lee aepeots lee plue variie." 12 

It la poaeible that not mueh of Chaucer*s extant 

poetry oan be referred to the reign of ISdward III. 13 

At that time It la probable that he wrote many short 

pleoea In the form of ballade, eomplalnte, virelai^and 

ed 

XX l^id«# P» xxxix. 

X2 l>i4>t P* xi* 

X3 farka of Geoffray Ohauoer. Skeat*e edition, 
W# B̂ ^ t^'^" ' 'w^ y - ^^^m^m 

*w«nf5eforth. all references made in this ̂ thesis to this 
ition of Chaucer^s works will merely be stated as Bkeat. 



X4 

raadalBf Wfeil«h tawa aet baea preBarvad* It la of un-

aaaaX tataraati la thiB eonneetion, partieuXarly, to 

aatiaa that the firat appearaaee la Ingland of thla 

haXlad foni ia Bavaa-Xiaad daaaiyXXabla ayXlableai rhym« 

Uif ababbaoi of whieh the Freneh poeta were fond enoagh 

ta aaa it more oftaa than aay other form, was In the 

great ataaa&t eallad the rime royaX, in the "OompXaint 

ante Fiti** Thia work la Xleted, eoaioeturaXXy, 

with aXX the worka whieh might have been written between 

tha yaare 1372 aad XS7B* It ahowa ua that Chauoer 

knew Maehaut* a forme before then, beeauae hia last trip 
16 

to Franca wae in 1370 with dlapatehee from Bngland* 

Maxt to OuiXlaame de Maohaut and Suetaohe Deeohampe 

la ImpartaBoe of influence waa Jehan Froieeart. It ie 

poaaibXe that Ohaaear oonvereed with Froieeart when he 
17 

made hia journey to Fraaoe on dlplomatlo miesions. 

Like Froiaaartf and better than he, Chauoer eould depict 

the eaetlee of noblee, their oonvereatlons, their talka 

of Xave» and anything eXee that might Interest them, and 

pXeaae thea by hia portraiture* But Chaucer*s aim carried 

X4 Cambridge Hietory of Enî liah Literature, Vol. II, 
p* 195* 

15 Skeat, Vol* II» p* Ixviil 

16 Hie CoXXege Chaueer* by MaoCraoken, Appendix, p.5Q3. 

X7 Taine, Hietory of ISagXlah Literature. Vol* I, p. 171, 

tAa-„= 



X5 

him bmyBmd ttea iafXaaaoo of Froieeart*a chronloXea of 

wart tha aartatiFoa of all different ooXouriag In hie 

Xaagthy FoatiaaX worka* Xt waa the frame^work into which 

Fi^iaaart pXaoed the Xove and morale of feudal Imaginatioa 

that dhaimed him aa muOh ae anything* It was as if Chauoer 

aeoapted tha poatty of Froieeart aa arohitecture which 

mii^t appaaX to the extemaX eeneee» throui^ ite beauty 

af parfeet fom* Thia cannot mean that Chauoer "dilutee 
18 

a bright eoXourlBg in a nonotonoua etanaa", forgetting 

to eoBOentrato on hie paeslon or hie idea, as Froieeart 

aometlmea did* But Ohauoer*s eole aim at that time wae 

poetry for Ite owa eake* Froieeart» another euoceesful 

pupil of Machauti waa outetandiag in hie perfection of 

form aad worclfleatlon* 

Thie lengthy dlecueelon of Chaucer*e connecti^ne with 

the three French conteaporariee, I feel hae been neceesary 

ia order to ehow hie objeot and plan in following their 

lead in metrlee, and what they had that he wanted. I hope 

I have made clear the particular phasee of their skill 

which Chaueer wlahad to take up» but I place them here in 

their eatirety* Chauoer wiehod to uee a verse accentual 

and ayXlabic In the London dialect, and favored the 

oultlvatlon of rhyme ae did the poete who followed closely 

XB Ibi|** p# 211* 



X6 

tha pattern of Fraaoh FeralfleatieB* He wiehod to ex-
a 

proBB ia IngXiah aXX the ehara he found la Freneh poetry, 

pattiag iato their poetleaX mouXdo SagXiah worda, and 

thooa adapted aXraady from the Frenoh* Theee are the 

aepoeta that I ahaXX ooneidor from now on to the oon-

eXuaioB of thia paper* 

Ohauoer*e flret task wae to eeleot a metre for hie 

•eree» other than the ootoeyllablc which was already in 

uae in Bngland. He faehioned for hlmeolf the deoaeylXa-

bia metre whieh he introduced from France, and looked to 

the cam a pXaoe for the meet fitting fimma into whieh to 

oaet it* He satiafled hlmeolf that the etanzas which 

had proTod eo euoceesful for the teehnique of Maohaut* 

Deaohampe* and Froieeart» would prove aa much ao for hia. 

Of aXX the forma to whieh theee three gave their attention, 

the forme whieh won their chief favor were the strophes 

in seven Xlnes* rhyming ababboc, and in rhyming ababbcbo, 

whioh they placed Into ballade of three stansas with a 

refrain. The virelaia, lais, and rondeaux oame in for 

their ehare of attention* It ie euppoeed that Chaucer 

worked on these typee* but nothing remaina of hie 

oarlloat attempte* at leaat none that oan be identified 

with certainty. Though It ia a regrettable fact that 

they were not preeerved* hie later worke offer a euffl-

eiemt number of p4eoea to illuatrate hie ekill in the 



X7 

taXXadBt aad tha eaa rondeX which hae been preeerved* 

beara avidaaea of being hia own* and poaalbXy being 
X9 

written betweea the yaare X380 and X396* Theee are 

tha ehlef forma whl^ l̂uiueer oame to borrow of whioh 

wa have ovidenoe* 

That it aay be eeen "whether or not Ohauoer epeake 

of Xave or piaty or morale* hie Xyrie poetry ie aXmoet 

aXwaya aa imltatloa of the French aa regarde form, and 
SO 

aaarXy aXwaya aa regarde aubjeot", I wieh to take 

paBaagea froa "An Amoroua Oomplelnt"*"The Farmer Age"* 

"To Raaamaado"* and the flret movanent of the "triple 

rouadaX"* "Moreilea Beautk"* to be eoapared with eimllar 

eaaa from the worke of the Frenoh poete* These passagee 

are ao leee intrloate than thoee of the Frenoh themsolvee. 

The "Amouroue Compleint"* ae "The Complaint of Pity", and 

"AnnelidBl'And Arc ite" are, Ie written "in the seven-lined 

atansa ababbee, whioh was Chauoer*s favorite among these 

aembinat lone* and whieh aequired the name of rhyme-

royal perhape under the olrcumstance* though the usual 

axplaaation ie that it was beeause of the uee of the 

X9 Skeat, Vol* II* p* Ixili. 

20 Legoule* ^lle* Geoffrey Chaueer, p. 61. 



XB 

BX 

WUmm la tte «XimB*B (oair't and eonaiatB of thirteen 

Btaaaaa* "llui Former Iga* ie written in aix ataniaa» 

rtqrslac aVabbe¥a* The ballade "To Reeamund** la a happy 

apaaimaa of Ohauaer*B akiXX in ihyming* with a metre 

Xika tkat of *Bhe Former Age"* and the same rhymee are 

aaad throu||hout* The flret movement of the roundoX Ie 

aampoaad of thirtoea Xlnee* tiM rhymoe* and exhibite a 

9BBtary ia meter* CorroepondIng paesages from the Frenoh 

are gi^as fir a eoaelderatlon of form* 

"Bat oartee than la aXX my 
vandarlngo, 

Bi tftam eha la the fayreet 
ereature* 

Aa to me dome* that ever was 
XlvingOt 

Tha baalgneet and beete eek 
that nature 

Haliwroaght or ahal whyl that 
the world may dura* 

n y that ehe lefte plte eo 
far bohindoT 

Xt wae* ywla* a gret defaute 
i^ kinde*"21 

"Oeatll dame de tree noble 
figure* 

Jo voue aim mieux et de 
plue uraie amour* 

Que jo no fidt toute autre 
creature 

Pour Xa bonti qui tant voue 
fait d*onnour* 

iSt eaohl^B bien QUO voue 
fine douqour* 

Tout doueement me maietrle 
et demainne. 

Que de mon ouer estes la 
Bouverainne."22 

"Mver have I been* and ahal* 
howao I wendot 

Outher to live or dye* your 
humbXe trewof 

Ye been to me my ginning and 
myn eadoi 

Bonne of the eterre bright and 
oXere of hewe* 

AXway in con to Xove yoa fte#ir 
Xy newe* 

"Travaula d*amours me 
sa l e s e t j u . 

Pule que pla isanoe amou-
reuse m*i mmdnne* 

Car amours m'ont armi d'un 
noble esou, 

oik e e r i p t e e s t loyaute tou te 
plainne* 

lilt ee me d i e t , comme mon 
eapitainnei 

81 Bkaat* Vox* II* p* 4X3* 

82 "Pole l i e I ^ i q u e a t in Oeuvree de Guillaume Maohait * 
Tax* It p* X87. 
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4 r OBd M d by my traathaf ia 
« M amtamtae 

Tw llwa aw dyae 1 woX it 
Aawar rawaa%ae**BB 

•B*«y XoyaXamaatf ja aa 
faadroi miat 

la diairant d^avolr dama 
at amia«"84 

i$ W^ ban 9f aX beaatl 
Bhtyma 

Aa far aa aaraXad ia tha 
tBappmaoaadai 

Far ae tha eriataX gXerieua 
f% Wliymae 

And Xyka ruby boa year ohekee 

Thavwith yebaa eo aery aad ae 
ioaaandat 

That at a reveX whaa that X 
aaa yaw daunaat 

Xt ia aa oyaeaent ante ay 

Thaatfi ya to me no do ao da* 
Xlamaaa«"85 

"Oaata de aorpOf faaa Ik 
droite eoulouraa 

HumbXe de regart* front 
hatA e t bien aeelaf 

^ t r e velX pi i ieant* bouehe 
bian ordoneat 

Pe t i t meaton* 1ofroe* et 
TOB t r a l t i o f 

VouB jolittoe font deux .. 
fOBBBB toudiot 

::n eoubBrlantt o beXle plue-
qua beXlet 

Voua ragardar <̂ s un droit 
paradia 

Do Jo en jour vo 
BOUWaXle* '*86 

beauti re-

X whieh am tha aorwefulleste *Ona*quee nulf hona n*at d*am 
cure plus de peine 

Que j e eueffre >"»tir aner 
loyalmentf 

Ke tant n*%y»a en drune eou-
vora ine 

Com̂ jo je l*aym de ouera 
parfaiteaent 

Toudla Xa aers* 
sa ls eommr>nt* 

i l l e a vera moy 
House giiiaet 

uant plue me vo i t 
e t molne ne prlso* 

That ia thie world wae avar 
yat Xiwiagot 

Aad Xeaet reeoverer of him* 
aaXwaa oan* 

Bagiane thue my daadXy com* 
pXeiaiagaw 

Om hir# that may to ly f and 
death ma brit^ro* 

Which hath on ae mercy ne no 
rewthat 

That XoTo hie beet* but s leeth 
• e for my trewthe*"27 

rnaie j e no 

ri raorvei-

roa dame 
•28 

83 &kaat» Volt II* P* 414* 
84 9Blirr^ff SA ZZSaiJUBJli Vol* 11* T>. 380* 
85 Skaat* VoXe II* p« 389* 
^ 9wyvrei|i fif Daaahamr>B* Vol* V, p* 186* 
87 Bkaat* VaXe II# 4XX* 
88 ffffffFff i i ^ f ? ^ < W i Vox* III* p* 2X6* 
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"Year | ^ two wtd aXee ma 
awdwaXy* 

J may the beaati of hea 
act aaatene* 

Ba waaadeth hit through-out 
my herte kene* 

And but your worl waX helen 
h*»tllr^« 

My hortoB wounde* whyl that 
hit ie groBB* 

Your yla two wal eleo me 
BodaaXy* 

X may the beaut^ of haa not 
aUBtOBO 

UpOB my trouthe, I eay you 
faithfully. 

That ye ben of my lyf and 
deeth the quenof 

For with my deeth the trouthe 
ehall be eono* 
Your yBa two wal ehdd me 
Bodenly, 

I may the beauti of hdm 
aot eustono* 

So woundeth hit through
out me herte kene*"29 

"VouB douB ragara* douca 
dame a* a mort* 

8*AB0ur ne fait oue FOB 
gentllB cuor a'elnt* 

Quant en rient k voue amari 
m*amortt--

VouB dous reg-'re, douee dai 
•*amort* 

Car je congnoie en ea d'̂ u* 
^eur ma mort. 

Pour la parfaite amoura 
qui en moy meint* 

Voue dous rogare* douce 
dame, m*a*mort* 

S*Amoura ne fait que vo 
gentils ouer m*eint* "30 

"A bllaaful lyfe* a palsible 
and a ewete 

Ledden the peuple in the far
mer aHat 

They held hym payed of the 
fruitee they etc* 

Which that the feldoe yave hsm 
by ueaget 

They ne were forpampred with 
outrage* 

Unknowen waa the quern and eek 
the nmellet 

"Lee ohovaliere du bon tempi 
anoien 

?t ieure onfcma, ale lent k 
la aeeset 

^t doutant Diep chascun vi
vo it du sien 

Lien congnois^oit len bier 
et lour prouesse, 

^t 11 peuples labourait en 
eimpleese 

Chaecuns convent estoit de 
eon office. 

29 Skeat* Vol* II* p* 587* 

30 Guillaume delHehaut* Poeelie Lyriques, Vol. II, 
p* 578* 

Ĵ ;.. 



8X 

Thay etas •aBtB*teweB* aad "MaXlgloB fut de toua biana 
Bwiah pouBage* X*addreBBB 

Aad d r ^ e a water of the Male au jour d*tti ne vcy 
aaXde weXXe*"3X ragner que vice*"32 

From theae epaeimene it can be eaan that Chaucer 

BOOB found hiaaaXf aa akiXlful aa thaao elever voreifierB 

in thair own field* Of Ohauoer*a triple rondel* Salle 

Lagouia writaa that any of the Freneh trouvkroe might have 

bean plaaeod to pXaee hie nameto thie trifle, for the work

man* e skill la here aa evident aa the paeeion remaina doubt< 
33 

fuX* Profeeaor John Llvlngaton Lowoe haa pointed out that 

the poBBlbXe eoureea for the roundeX are to be found among 
34 

eertain worke of Chancer*a model* Deeohempe* 

In his conformity with the eeven and ei|^t-line etanzae 

with delicately interlaced rhyme, Chaueer aohleved the ef-
35 

feet whh h he deeired* Saintabury telle ue that the use 

of elaborate, and even very elaborate* etanaas was not it-

eelf a novelty* beoauee they were written alrooet the beet 

part of a oentury before Chauoer* though ehowing little 
36 

aeeured eraftmanehlp* But of the Frenoh he eaya* 

31 Skeat, Vol* II, p* 387. 

38 Oedvree de Deeohampe, Vol* VI* p* 93. 

93Legoule* ^lle* Geoffrey Chauoer* p. 62• 

^^ Modem Languafo Review* January* 1910* 

35 Cf* Appendix A* 5* 

36 Saintabury* Hietory of iitnglieh Proeody, Vol* I* 
9* 147* *• 
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•***tha Freadh had for more than a oentury been 
wwitiaf aXa^wrate foxiM of poetry moat aeduXoualy* 
w d had turaad oat* in aeweraX different kinds of 
aoatlBaoaa staaBae* aad in the emaXXer integers of 
trIaXetf roadeau* baXXada* and the Xike* the most 
artlfiaiaX paitiapB* but eortalnXy not the Xeaet 
artfuX and artistib of poetlo arrangementa*"37 

' Xt ie* howoFar* from the eonetruotion of the veree 

iteeXf that Ohauoer profited aoet* la the eame way that 

Des^amps* Maehaut* and Froieeart allowed muelc to clip in 

throu|p!i meaeurod rhythm* whioh underllee the art of ver* 

sifieatioB aa well aa of muele* Chauoer eeeme to have 

marked hie offorte* ae a rule* with fairly regular beata 

aoeording to eertain prinolplee* and yet with a auppleneee 

to render the inflootion of the epeaking voice* Many 

authoritlee* one of the moot notable being Drydda* fraakly 

aeouted the idea of Ohauoer*a metre being regular, but it 
38 

wae ae hie own* Saintabury hae this to aays 

"The old eeventeenth and eighteenth century notion 
that he eould not eoan la, of courae, now held by no 
eduoated persoB* But there are eome i^o hold that 
Ohauoer allowed hiaeelf nifta-eyllable lines, and othere, 
or the eame* that he adhered to a etrictly deoaeyllabio 
baela* aa* it ie pretty certain hie immediate euccoesors 
tried to do**** I believe that where only nine eylla-
blee* even with the f inale-e* ooour, there is probab]yX 
a fault In the readingi***" 

37 Ibid*, Vol* II* p* 147. 

^ 0—bridge Hietory of Bngliah Literature, Vol* II* 
9« X95* 
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^*X iasert this ^probabtXlty* because* thou^ 
X thlBk the niae-syXXabXe Xine is never even in 
Ohaaear or XiXtoa a saeeess* X think it just possl-
bXe that Ohauoer Xike MlXtoh may have tried It* de-
edlFod by the anaXogy of the octosyXlable*"B8 

The ddBasyllabie veree ie the ohoeen metre In theae 

foxvs aeoepted from the Freach* "It ie perhaps the old

est of all metree ln^^n<dt* and la oertalnXy the etapXs 

maaeure la extant Preach Xiterature* Chauoer eeeme to 

have attempted the Frendh prinolplee In carrying It out* 

Xf it is true that Chaucer may have tried the nine* 

ayXXable line* thie abnormality. If It oan be called euch, 

oan be explained for in Chaucer*e oaao ae well as that of 

Maohaut* Deaohampe* Forleeart* In the Frenoh principle of 

the dropping of the flret eyllable when it seemad' deeir-

able for the main flow of the line* The French, Maehaut, 

Deeohampa* and Freleeart have no abnormalities, but thsy 

•ado frequent ueage of thie principle, if we are to judge 

by a atudy of their worke* In the linee to follow it will 

be eeen that there are no abnormailitiee and deficienciee 

to be aooounted for* exeept the lack of the first syllable* 

"Madame for your newe-fangle- "Dame plaleant assee k 
naaeo" 40 l*aventure"41 

39 Saintebury* Hietory of gngliah Literature, p. 13CW 

40 Bkeat* Vol* 11*̂  p* 409* 

4X Guillaume de Mgohaut* Po<ai4a Lyriquee. Vol. II* 
9* 637* 



84 

"Jalaaaya ba haagad by a "Fausse* traltre* 9«FFarsa* 
aabla«48 at mere euro" 43 

*ntedama*ye beea aX af beautk "Lael ta forme fait trap a 
sluryBS" 44 redouter" 45 

"lawa has taught ae no more "Oar Je veeoue Xongement en 
af hie art" 46 doutanoe«47 

Maithar Ohauoer aor the Frenoh made uee of the prin* 

eipXe for Xaek of eklXX or ingenuity* but booauae the 

XlBos flowed more smoothly when they dropped the InltlaX 

eyXXable* and* atleaat* it adda a eort of variation ae 

if it were a eadenee if it had been used at atated in* 

tervale* But they peraittod no laok of eyllablee within 

the line* To provide for the number of eyllablee* the 

Frenoh poete employed the eountlng of the final-e ae a 

syllable* though ohiefly unaeoentod* If the line oalled 

for the uae of the-e* they aade a point of counting it* 

In the game manner they felt free to ignore it as a aylXa-

bXe if the Xine wae deoaeyllabio without ite pronunciation. 

Chaueer waa Influeneed by the uee of the final i-e in con-

48 Skeat* Vol* II* p* 402. 
43 Guillaume de Maehaut* Pojaiee Lyriquee, Vol. II, 

p* 6ST * 
44 Skeat* Vol* II* p. 389* 

^^ ̂ ^^''•* ^* Deeohampa* Vol* V* p, 169. 
46 Bkaat* Vol* II* p« 361* 
*^ OswFPSS do Froisearl*Vol* II* p* 376. 
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%mmnaef 9fw»idi flaatryt fliis suffix was beginning to 

iisailiiar ia tto ftwmaaBiatioa in Ohatteer*s dnr* but the 

MMty •f i t waa StiXX saffiaiantXy fresh in SngXand to 

9#Sfliit Its ass as a seuntad syXXabXe* A few exampXee of 

tkia 9riBat9Xe foXXow* 

"liaedhe uate your twiake wo* "Do trlete ouer falre 9ikr-
madhadw" 4B faitamoBt" 49 

"To aawa thiag year Xuat ie "He 9aet eetre fore de faueee 
awar kaaa" 50 figure" 5X 

I 

"Xf that it were thiag pes- "Fraas et gentle* ne dire ne 
BibXa ta do " 58 sarole^ 53 

"Vyn hertee wouade* whlX that "Fe cure n*ont de aul eon-
hit ia grane" 54 eentemont" 55 

Whaa more than the ten eyllablee occur in the line* 

4B Bkaat* Vol* II* p* 4X3* 

49 OuiXXaume de Maohaut* Poeeiee Lyriquee, p. 557. 

BO Bkeat* FoX* II* p* 409* 

5X GulXXaume de Maehaut* Po<eite lyriquee, p* 557. 

52 Skeat* VoX* II, p* 385* 

53 GulXXaume de Maohaut* Po<eiea Lyriquee, p* 387, 

54 Skeat* VoX* II* p* 387* 

55 OeaTrea 0e Frolsaart* Vol* II* p* 402* 
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wHiah itUKf oftaa do* two are orowdad into either the an* 

atraeead or stressad part of the disyXlabie foot* They 

Mra aaaalXy made ap af veWaXs or soaaoaante that eoatraot 

aasiXy as thay mi^t be proBOuaoed ae one syXXabXe aad In 

that way the rhythm of the veree doee aot saff or* /The 

aomttaotiea or sXurriag of vowoXs aad eoneonante ia syXXa* 

bXes ia Toree eorresponded to what took pXaee in the or

dinary spaeeh of the Fraaoh* eo that their 9rlneipXe wae 

faaadad en what wae moat XlkeXy to prove pleaelag and 

riiqrtiuilaal* partiealarly so to the human voice.^ It wae 

natural* tkea* that Ohauoer was happy to aelae upon thie 

9rinei9Xa* going even further in hie attempt to make hie 

metre reguXar by blending the vowele between worde* The 

faXXewiag examplee ihow the uee of the elurrlng of vowele* 

primeipally eemi*wowele* 

'Ther powerto ia* aa aelth Die- "St 11 elons eont toudis en 
genes" 56 aventure" 57 

"Why aeystoa theom I aa to thee " Car 11 act wrais, fins* 
so kene" 58 lolade et secrea** 59 

56 Skeat* Vol* II* p* 331. 

57 Guillaume de Maohaut* Pclal^e Lyriquee, Vol. II, 
P* 497, 

58 Skeat* Vol* II* p* 384. 

59 GaiXXauae de Maohaut* Pojsits Lyriquee, Vol. II, 
9* 544* 
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^•B BwHaisly X go* with Xewe "Sa Xiau du euer* amie* qui 
baaads" SO ma daaeure" 6X 

"Xa Baaasartayaa we Xaagulsehe "Or me eonvient vleer que 
ia 9aaaimBs" 68 tampraaent" 63 

Thase axampXee of the prlneipXe of oontraotioa of 

wawaXs within a syXXabXe ehow that eXi^t variety ia tlme-

waXaa is oaXy aXXowed when the reader ehooeee to prolong 

the pronuBoiatioB of the syXXabXe* 8ven then* it offere 

a wariatioB which ie 9Xeaelag in ite infXeetlon* The blend

ing of Towels between worde ie even acre ee* 

"Vaat foXwe hie traee* and al "Quant voetre ami me daingnis 
his wlttee dreaee" 64 apeler" 65 

"Yat halt thya anore* and ylt "Sane otre ames eon bon eem-
thou mayet arryve" 66 blant attraire" 67 

60 Skeat* Vol. II* p* 384* 

61 Guillaume de Maehaut, Potelte Lyriquee* Vol. II, 
9* 497* 

62 Skeat* Vol* li* p* 387. 

63 Oeuvree d£ Froieeart, Vol. II, p. 373. 

64 Skeat, Vol* II* p* 403* 

65 Guillaume de Maehaut, Poisita Lyriquee, Vol. II, 
9* 545* 

66 Skeat* Vol* XI* 9* 393« 

67 OuiXXaume de Maohaut* Po4el<e Lyriquee* Vol* I, 
9* XB* 



"Thy Xara 1 aXampms bit is ad* "Oor*»s monstruese* horrible 
Fsrsitla" SB a ragardar" 69 

That Ohaaear recogniaed the beauty and riiythm in the 

bXoBdiag of TOweXe betweeî t words is an impreeslon etrengthaoed 

by tha fast that it aeours much more often la hie narra* 

tire aad Xater produotlone than la theae XyrieaX efforts* 

vSilXa ha wae experiment lag with mdtre* Ae he became more 

praotioed la the art of writing* he reashed the point where 

ha might expand the eharp eonf inee of hie etrong, reguXar 

metreJ he aXXowed oao beat to gXlde into the other* 

In addition to the dropping of the flret eyllable and 

the blending of vowele, to aaka for both variation and 

rhythm* the Frenoh poete aade uee of initial invereion to 

eeoar in the first foot before the rhythm eind movement of 

the line eet in* In thie way they retained regularity of 

the veree* and added emodthneee* Chauoer followed the eame 

principle when the line eeemed to demand it* 

"Thue am I slayn* eith that plte "Frane et gentie, ne dire 
ie deed" 70 ne saraie"71 

68 Skeat* Vol. II* p. 49* 

^^ Q6ttyr65 is. DeeehampB, Vol* V, p. 163. 

70 Skeat* Vol* II* p* 273* 

7X OuiXXaume de Maohaut* Poeeiee Lyriquee, Vol. II, 
p* 544* 
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'leaMast af karta* hjrsst of "S*ettques amans raqut mort 
"78 pour 9eaeer" 73 

"la man is wradhad but hlm« "Oa^uae a*ama de 9lue 
aaXf it waaa" 74 XsyaX amour" 75 

Ohattsar*s rajaetioa of the aXXiteratlon of the 9oetB 

af Vorthaaibrla and the west of SngXaad* in favoring the 

aoeeatuaX and sylXablo veree of the Southwoet, Ie the 

aauso for his use of the yriaary etreee on eignifleant 

termiaatioBS of iafXeotioaaX syXXabXee* Many of theee 

termiaatioBS which reoelve the primary etreee belong to 

words of Freneh origin* When the worde were adapted into 

BagXish* the Frenoh word-aecent waa obeerved* In the eame 

way that the aeeent on the Xaet eyXlable of many worde 

wae obeerved* Ohauoer found thie praetloe ueeful to him* 

and he employed it ae we find It in the lyrlce of the 

Freneh poete* 

"On thea* ne me* no noon of our figure" 76 

78 Skeat* Vol* II* p* 274* 

73 fifBZaOli Al Froiseart* p* 370* 

74 Skeat* Vol* II* p* 384* 

75 GuiXXaame de Maehaut* Po<el<e Lyriquee, Vol. II, 
9* XB* 

76 Bkaat* Vol* II* 9» 397* 



30 

^aaaar heaaarath him for hie aoblesse"77 

"Whidh that the; f ieldee gave hea by ueage"7B 

"OaWetBad ie by Fortuaee srrour"79 

"Rir fredom fond Arelte in swlch manere" 80 
•V '/I 

"Thus aaghts X bleeee wel myn aventure" SX 

"Whom for to eerve Is aet aX my pXesaunco" 82 

"BithoB ehe is the fayreet ereature" B3 

"As weXe or wo* no poure and now honour" 84 

"And ye* that han ful ohoeonaB I devyee" 85 

"So thirXeth with the poynt of remembraunoe" 86 

77 Skeat 

78 Ibid 

79 Ibid 

80 Ibid 

61 Ibid 

88 Ibid 

83 Ibid 

84 Ib id 

BS Ibid 

86 Ibid 

Vox* II* p* 40X* 

p* 3S9* 

P* 396* 

P* 40X* 

P* 4X5* 

p* 4X3* 

p* 383* 

P* 324* 

P* 373* 

M^. 
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iaimtsbary baa B4id that Ohauear Bdoee not trouble 

bimaaXf with tha Freneh deeasyXXabio caeeura at the 

foartk ayXXabXe* for thoui^ it appeare eometimes* it is 

as eftam abseat* •*• StiXX* share a very etroag stop 

aaaara ia the middXa of the Xiao* it is geaarally at 
'87 

tha feartht̂ Batila," Where he happoaad to make uee of 

tha •aasura* eaa aaa olalm for ihaaeer a aaetery that 

matdhad aad went bayoad that of the Froaeh poete* la 

eXaimlag that for him* one eetimatee a roaX dlatinetioB* 

baaaaae the Froaeh thsmseXvee were not lacking in that 

akilX* and they had their ecoaeionaX momente In making 

it ueefaX* A etanaa from a ballad of Maohaut will ehow 

the extent to whioh he ueed it* 

"De Tray dealr* d'aaoureuee peneee 
Tree loyaiwaant* ooa fine loyau amie* 
Voua ay aervi, douee dame honnourio 
Bt eervlray* tant com je seray visf 

M*oaequee mon euer saouler 
Ma pae de voue ehlerer et honnourer 
Xt VOUB' mettee toudie douleur en mi* 
Quant voue n*amee de voe graoe bannl*"88 

IB the flret and third verses the aaesura occurs be

tween the aaeond and third foot* as it ehould in dooaqylla-

ble Tsree* In thoea vereee the caasurao stands for the 

87 Saintabury* History of Snglish Proeody, Vol* II* 
9« X49* 

SB OuiXXaume de Madhaut* Pj<slts Lyriquee* VoX*IX* 
9* 887* 
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ABt% syXXgbles %t ths seesad foot* so that the mea-

•BIW batlas ea a streesed syXXabXe* without marring the 

Ximsi bat aiihaasiaB it by the very 9ttr9ose for idiioh it 

is used* Vadhaat pVooXaiaad that his purpose in writing 

baXXads was to eonstraot a form into whieh he might 

Flaaa aXX tha woes of a suffering heart* The eaeeura 

Whieh oesars la the firet four liaee of hie ballad mlghk'4 

suggest sighs of thie Buffering heart* exeept that it 

BBsma oaXy a metrieaX artlfise whioh Maehaut ueed for 

affeet and eouXd not then get beyond it* 

With ehaaeer*a aeo* there ie a diffarenee* He truly 

make a use of the eaosuraa to exproee the lament e of an 

adhiag heart* He imparte the ring of truth in the ex-

praasioa of toudhiag thoughte* and submits hiaseXf to the 

flwst amaating veree soheae ia the paesage whieh Ie to 

faXXew* 

"Ity swoto foe* why do you eo* for ehame? 
Aad thlBke ye that furtherd be your name 
To Xeve a BOWO* and been untreue* HayI 
And ptttte you in eelaundre now and blame 
And do to me advereitoe and grarae 
That Xeve you aoeti god* wel thee woBt alwey? 
You turn ayeyn* and be al pleyn* eom day* 
And than shall this* that now la alee be game* 
And al for yive* idiiX that I live may*" 89 

The easy flew of emotion ie not hempered by the 

89 Bkaat* VoX* II* p* 375* 
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•gtwlsal awtifiaat bat Is iaereaead by the number 9f 

BMBBB amd tha brawlty of the thymed fragmaate whldh eeam 

ta ba BWMtwtad with aigha* This is sAiat Ohauosr makes 

tha aaesata do far his Xiaas* 

la maaa it farther that the fiaaX - a may be proaouB* 

aad tar lag the paaae* as is to be seea ia the foXXowiag 

"Oesq̂ Xeyae aa aaada* ae might mya harte never* 
Hy paynee haXve* ae what torment I have* 
fhagh that X AoXda la your presoBoe be ewer* 
MEy hartee Xady* as wisXy he ae save 
That bouataa made* aad beutee Xiat to grave 
Xa your pereene* aad hem bothe la*fere 
Iwar tawaytat aad ay be wher ye were*" 90 

Ohaaaar in hia rhirmlng wae a mateh for the Freneh 

poata* ae m«ieh so In the XyrlsaX work ae in hie narrative w 

work* la whioh he rwFibrmed eome rhymlag feate idileh oarrled 

him bayoad the dexterity of Frenoh preeleion and genlue * 

Tha field in BngXaad wae open to him in the making of rhymee* 

SeXaetlea and rejootloa and hie taek of hamnerlng the dla-

Xaet of XagXaad late a Xaaguage peeuXlarly tte own* was a 
* 

taek of whieh he of tea had reaaon to deepalr* Chauoer was 

limited by the Xaaguage rather than hia Inetlnet for eound 

and Ite qaaXity* Be knew what was rbeautiful to 

tha ware* but his diffiealty waa in finding enough worde 

with rhyming quaXltiee in hie Xaaguage* Thie he makee 

kaowa iB his tribute to Otte de Graneon* contemporary of 

90 ,|b^* * p* 4X4* 
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MBSMma amd FreisBart* 

*Aad aak to me hit is a greet penauaee* 
BIth rhyme in XngXidh hath swleh eoareltee 
To feXwa word by word the earlesltee* 
GraaaeoBf fXour of hdm that make la Fraunce*" 9X 

Bat ha who searehee for Imperfect rhymee in Ohauoer wiXl 

find few of them* He makee the meet of his limitations 

aad is as aafaiXiagXy preoise in the eeXeetl on of hie rhy* 

mas as are his Froaeh modeXe* The requiremoate of the 

time aeseeeitated their eare in the ehe lee of rhymee be

eause the beauty of their pieeee aeaartod iteelf in that 

way* ae they followed their oomplleated metree. Deeohampe 

gave partieaXar attaation to the eholoe of rhymee in the 

"Art de dletior*" 

"Deaeham9e qui eoapto pour un eyllable dane la 
•esure da Tore la eyllable finale feminine, reco-
maade — pour rondo la ballade plaieante et de bonne 
facon* de melanger doe vers d*un nombee pair dee 
syilabee aux vore en ayant un nombre iapair, o*est 
k dire de aelaager lee rlmee maauulinoe et lee 
rimea feminine. II n'lndlque pas dans quelle pro
portion* male e*eet ivlderoment li I'origine 
de^X*alternanee doe riaes masoullnes et fiminines 
qui eet devenue une doB loia de la po^sie fran-
qaiee modeme*" 98 

Chaueer eeemed to have been pleased with this plan of 

Des^Mmps and he tried hie hand at alternating his feminine 

9X Xbid** p* 404* 

98 Dasehamps* Oeuvree* ed* by Raynaud* Vol* XI* 
99* XXS*XX6« 
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•at massaXiaa ihyMsi it Whioh ha 9reFed quite suooees-

IMI aa tha foXXewiag fine Xinee wiXX dhow* They are to 

ba aemwArad with a atansa from lHisdham9s ia IXluetratioa 

of this 9FiaBl9Xe« 

"Mow eertes* Love* hit is "SoXoa raieoa* et Xa salncte 
right eovenabXe esoriature* 

That man fuX dere bye thfy Homme piteux ne meurt de 
aobXe thiag* orueX mort* 

As wake a*bedde* and faeten Mhle XI eruouxf pule ea 
at tha tabXe dleoonflture* 

Wapiag to Xauahe* and elnge Kt eontro droit eet tree-
la sompXayBiBig* eruelmint mortf 

Aad down to caete wisage aad Oar qui murdrlat pule vle-
Xê kiag* toire* 11 a torti 

Of tea to dhauagen aihewe* and A eon doeeue ait de plte 
eoantaaaaaeo * memo 1 re * 
PXeyae ia eleplag* and Tout homme mrmi doit eetre 
dromon at the daunee. par effort, 

Al the revere of any glad Crueulx devant, pituex 
faXlBg*" 94 apria vletolre." 95 

The Froaeh were vereatlXe in rhsneing words with exact

ly the eame eounde* even arriving at the point of rhyming 

the eame words* but taking eare to uee thea with different 

meaalage* To my mind* thie is not a point by which one 

may eritlolBe their ability to eeleot from their store of 

language or lack of Innate responsivonees to the melody and 

haimoay of Bounds* but it is* rather* another test of their 

workmanship* It Ie one thing to hit upon a rhyme and still 

anethor to make It pleaee without becoming monotonoue* The 

use of the same word with different meaninge for the rhymee 

••'*|iini> 

91 Of* Appendix A* 4* 
94 Skeat* Vol* II* p* 401* 
^^ Oeuvree df Deechiaips* Vol. Ill* p* 37* 

••ifM-

'iMÎ ''' 
'''/i^ih' 
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ggas iit gtata aa eaB*s saase of aaaad* M d it at laaet 

FiBassB tha *iad* if aet the ear* The real danger of its 

MSB la la its Xaading to too frequent uee* ae we flad it 

dasa la the eaee of the Freadh* Maehaut wae partleuXarXy 

fsad of thia method of rhymli^* 

"0*ast-i*dire Xa rMtitioa d*ttB mime mot k Xa 
rime at* en glaaraX Xa reprlee d*aae rime* uae fois 
tu*eXXe a servirwwDaux etre]>hee sueooeeivee (etr* X5 
at X6» ds*La Rmaede de Fortuas) oat exaotement Xee 
lilmae rimee* (en -euee et -e)*" 96 

On aaethsr eooasioB Mauchaut rhymed sixty-three versee In 

*eur* (PoleUs ^rloues, VoX* I* p* 873)* That Ohauoer 

eaeaeioBaXXy found it a eoXutlon for hie rhymee IS evident 

in tha foXXowlng Xlnes* 

"The fXeur of fairaoee Xap- "Hula* ee me vuell par 
path ia his armae l*aaoureufie pointe 

dad Yemus kiss eth Mare* th*? Houvellement d* autre 
God of Armee" 97 amour eetre points."98 

"Thus serveth he* wlthouten "Bnleo lay falre ay [je] mie 
fee or ehlpe* mente* 

She eont him now to londe* iSt eomprle* sane ce que je 
BOW to ehippe"99 mente"100 

^^ OBttTr-s i9 Guillaume de Maohaut, Vol* II, p*xll* 

97 Skeat, VoX* II* p* 376* 

SB OuiXXaume de Madhaut* Poteite Lyriquee* VoX* II* 
p* 46X* 

99 Skeat* Vox* II* p* 378. 

XOO OuilXaume de Maehaut* Poialif Lyriquee* Vol* II* 
9» 478* 
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•Bafdra ma ataat* eXad U 
Btwrai 

To profram aft a aawa 
aaaara* 101 

"De maideXoar ne puis avoir 
eonfort 

Puis que ma demo en rlens 
Be me ieBforte*"X08 

"Tha Xeage aight* this woa* 
dsr sight I drye 

• • • la Barer md mya yla two 
be drya"XOS 

"Toue Xee fala plua k point 
meaura 

Qui ne fait Bulla autre 
meBurs"X04 

"Whaa every fouX[ther] ohoee 
dhal hie aaka 

***Thla woful soBg and thia 
eempleynt X maka"XOS 

"Savee voua pour quoy je • 
fais 

**Peuree que treetous mes 
fala*"X06 

If Ohauoer can be eaid to have rivaled hie Frenoh maea. 

tare* there ie ample ovidenoe that he out-rivalled them 

in hie uee of Internal riisrmo, for I fiad hothing in the 

Froaeh poetryi that was available to ae» like it. The 

following paaeagee have been quoted in reference to Chau* 

oer*B ekiXl in the uee of the caeeura* but I quote them 

that they may be Xooked*at* ae they pertain especially to 

lOX Skeat* Vol* II* p* 377* 

108 Guillaume de Maohaut* jpofelje Lyriques, p . 189* 

X03 Skeat* Vol* II* p* 377* 

104 GulXXaume de Maehaut, Poteifg Lyriquee, Vol* II* 
p. 189* 

105 Skeat* VoX* II* p* 414* 

^ ^ Owovree do Deeohampe * ed* Saint-Hi la ire. Vol* V, 
9* Ma 



hig maatawy la % HMNI aaw Bad aoweX maaaar* 

"My wwate foB why do ye so* for shame? 
gad thiaka ya* that furthered be your 

To Xawa a aawaf aad beaa uatrewoT Mayf 
Aad yutte you ia sepiauadro aow aad bXsmo* 
A M do to me adTorsitso aad grame* 
That Xowe yea most* fed* weX thou woet! 
aXwayT 

Yat turn ayea* aad be aX yXasra eomday* 
Amd thow BliaX this that you is alsa be 

•B* 
aX far-glFo* whyl that X Xive may*" X07 jr*' 

"Tha Xonge aight this wonder eight I drye* 
Aad on tha dey for thie afray I dye* 
Aad of aX this right noght* y-wla* ye 

Me never mo myn yea two be drye* 
Amd to yew routhe and to your trowthe I 
erye* 

But weXaweyl to for be they to feoehei 
Thue hoXdeth me my doetinee a wreedhe* 
But me to rede out of thie drede afgye 
MB leay my wit ao weyk Ie hit* not etreocha*"108 

Xt aaa be seea by theee examplee that Chaucer was eo 

axpart ia Bhymee that thay aeemed to flow from hie pen 

with tha sXlghteet offorte* ae if with no effort at all* 

Where the Freneh lacked genius, and eoaewhat reduced their 

rhymee te adherence to rhetoric ^ and vexbal gymnastiee* 

Ohauoer took particular pi iae to eeoapa from any monotony 

of stiXted XyrleaX etralne and the too frequent uee of the 

107 Bkaat* Vox* XI* p* 375* 

X06 Ibid. 
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IdaatiaaX sowUls whish Mhohaaty Doeaha^pa, gad Froissart 

ashared la* Mddhaat takiag tha lead* Xt has bsen mention-

ad that idaatloaX aouads oaXy pXaasa idiea they give tha ia* 

9raBBioa of fittlag ia 9WFfeatXy* without being an obvious 

Btvaia of effect* Ohsaoer* with aodeaty* it must be ad-
X09 

mitted* aaXXed hie rhyme "Xii^t and Xewed"* but it wae ever 

hia attemyt to perfeet it* aad at Xeaet he did etrlvo for 

aaturaXaeaa above aXl* Profeesor Skeat hae pointed out 

that Ohauoer* in eplte of hie eare, waa guilty of an over

sight in "The Foxmer Age" in rhyming *gallea** line forty-

dsTOB* with *wallee** and *halleB*, whereae the line ehould 
110 

and with a word to rhyao with *ehete*« The etanza la here 

quoted* 

"Yit were no paleia-ehaumbres, ne noon halleef 
In eaves and [in] wodoe eofte and ewete 
Slapton thie blleeed folk with-oute ifalloe, 
Oa gras or levee in parf it quiete. 
He down of fethoree* no no bleohed sheto 
Waa kid to hem* but In seurtee they sleptof 
Hlr hortos were al oon, with-oute gallee* 
Bverieh of hem hie feith to other kepte." 111 

Ilk 

Aa it is written the formula for the rhyme la ababbabf 

and the resuilnder of the strophea rhyme ababbcbo. Saints-

bury telle ue that there grew up a "prooeee of arbitrarily 

109 Skeat, Vol. II* "House of Fane", 1. 1006-1098* 

XXO J!^9 9« 49X* 

XXX ^Id*, p* 38X* 
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•mamdtag* Ohaaaar" ga that the eversight would eeem to 
« 

be daa ta a aoribal blundort or tha rhymelas been left 

as. Ohaaaar wrote* Za any event the imperfeotlon exiete* 

Xt is fortunate for the eake of Chauoer*e rhyaee 

that he did not set a taak for himseXf of tranelating the 

Xyries of Maohaut* Desehaape* and Froieeart* and eo wae 

abXa te give hie rhymee a more pleasant eound and a freeh-

aasa of tone in hie own maanor* without the nooeeeity of 

being aeourate and oonflning himaelf to their manner of 

axprossioa. This freedom gave hia larger opportunity for 

exporimantlag with hie rhyme* than would have tranalatiag* 
• I 

Ohauoer often eeleeted paesages from the worke of the Frenoh 

to have a look at them for their beauty, but he did not 

aXwaye tranelato* Legoule hae given ua an idea of hie 

ekill in ehowing what he hae done with a paasage ffbm a longer 

work of Maohaut, "Dlt de La Marguerite", writing a paeeage 

of hie own from the memory of it. 

"And Whaa that hit Is even* "Jl̂ alae une flour qui B*ouvre 
X renne blyve* et e*Incline 

Ae eoone as ever the Bun Ver Ie eoleil* de jour quand 
glnneth weete* 11 ohemlne* 

To Bene thie flour, how it Bt quand 11 est coucht Boae 
val go to reeto* ea courtine 

For fere of night* eo hateth Par nuit obeoure* 
ehe derknoBBel Bile ee eloet* aineoie que Ie 

jf̂ ir chore Ie plosrnly epread jour fine* 
in brightneeee* 

XX2 Histoary o£ Snalish Prosody* p* 165* 
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Of tha aeana* for there it See feuilles ont deseouW 
wal uBoloae* eouXeur eanguino* 

UXasI that X as had XagXish* BXanehes deseue que gente 
ihyma* or proeB*"XX3 hormlae 

Me BXanoheur pure****"XX4 

AgalB* we have the ovidenoe that Ohauoer felt he Xack-

Bd the proper rhyme with whidh to write* but he expreesed 

the beaaty that wae ia hie souX* That he f eXt the oxtroat 

Im^ortaBoa of rhyme* and that he Xoagod fervently for the 

power* is a statsmsat suamod up in the Idne* "Allael that 

Iwe had Bagliah rhyme or proee*" 

ABother trait* XargeXy Frenoh in Ite developBMnt* ie 

the aataXagiBg of beautiful namee to enhance the eound* 

tha rlorthm of hie veree* and not employed wholly for ver-

sifisatioB* The Freneh delighted to enumerate namee in 

their ballade in mueh the way Amorloan writers catalogue 

the geographieal namee of towns and cities. There ie with

out a doubt a ohaxm in euch enumeration. Particularly did 

the idea of Bontloniag beautiful ladiee of legend and his

tory appeal to theee Frenoh poete* in their cultivation of 

the "balado dee nelgee d*anton". Chaucer made a point of 

uaing the proper namee at eaoh opportunity that preeented 

itself* the beet example being in the prologue to "The 

Legend of Good women"* ahere he placed thie account of the 

beautiful ladiee In ballad form* Bmile Legodds writes of 

1X3 Skeat* The Studenta* Chaucoy* p* 350 

XX4 Legoule* Bfeiile* Geoffrey Chauoer. p* 51* 
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a ballad ha diooovered whidh he eays exleted on thie sub-

JsBt bafare Ohaaeer* rather prettily turned* whioh Chaucer 

read* elaaaly imitated* and plaeed in the center of the pro-

logue* whieh he found in "Trletmn" edited by Franoloque 
115 

Midhal* imvwolume X* page 38* X found that it ie a ballad 

of Deeohsaipe* whieh I wieh to quote with the whole of that 

of Chauoer* 

•Hyd* Abealoa* thy guilte 
traaele olerei 

Be tor* ley thow mekeneeee 
al adoaai 

Hyde* JoBothoe* al thy 
freadoly maneret 

Paaolope and Marela Oa* 
tOUB* 

Vak of youre wyfhood ne 
eomparicount 

Byda* ye your beutele* 
feottdo and Blene* 
Aleest# is here* that al 
may dieteyne* 

"Reeter* Jlidith*Penelopl* 
Holaine* 
Sorro* Tisbl* Rebeque et 
Sarry* 

Luoresee* Yaeult* GoaoTro* 
Chaetelleine 

La tree lolal nommee de 
Vergy* 
Rachel auaei* la dame de 
Fay el 
One ne furent al preoieux 
jouel 
D*honnour* bonte eens, beau< 
td et valour 

Con eet ma trie doulee dame 
d*onnour* 

"Thou fayre body* lat it 
BOt a peere* 
La voyne* and thow* LueresBo 
of Roman Toun* 
And Paleyene* that boughto 
love eo dere* 

It CMapatra with al thy 
paeelouB* 

Hyde ye youre trouthe la 
love aad your renounf 
And thow* Tyebe, that haet 
for love swleh peyne 
Aloeste ie here* that al 
that may dieteyne* 

"So d*Absolon la grants beaute 
humaine, 
De Solomon tout Ie sens sanz 
demy, 
D*Alixandre 1*avoir et la de-
ma ine 
Dee. IX* preux eusre et lour 
proueeee aueay, 
Bt la farce, eyque se aucun 
appal, 
Avoye, ne seroie bon ne bel 
Be dlgne asses pour aytrie 
noble flaur. 
Con eet ma trie douce dame 
d*OBnour. 

115 Logauis* Bmllo, Geoffrey Chaucer, p* 65< 
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"Raro* Dido* laedemyat alio 
ia fare* | 

Xk Phyllis haagyags for 
thy DemephouBi 

Aad Oaaaae* eepled by tbgr̂  

'i^i9hilt, betrayed with 
Jaaoua* 

Mdke of youro trouthe In 
love pio host eo count 

lor Y9Bmeetwe* or Adraiae* 
aa pleyne 

Aloeste is here* that al 
that may dleteyne"116 

"By dy pour wray qu*aine ne 
fauldrolt alalne 

Que peueee oompter Ie bien 
de luyt 

Bt son gent oorpe loyalaent 
eervlr paine* 

Bt ey l*onnour* cere* oralis 
et abey* 

Ouere* oorpe* avoir V^^onno 
saas rappel* 

1*11 n*est deduit, jeu*BolaB-
ne revel* 

By trke plaleant* ne tant pi 
pieine de doulqour 

Con eet ma tree douee dame 
d*onnour*"117 

• i 

The Freneh namee and epelling were aoeepted by Chauoer 

with little aodlfleatlon through hie feeling for the sound 

%t worde* He plaeed them in the lines eo the accent falla 

on the eame eyllable ae itdossln the Frenoh poetryt AbsoIon* 

d*Abeolont Beter* Heetert Penelope* Penelopif Yeoudo* 

Yeeultt Luerosso* Luorosaei and Tyebe* Tiebe* 

Froieeart and Maohaut alao have written lines inelud-

Ing mueleal proper names* 

^lf% quier vooir Medid ne Jason* 
la trop avant lire ens ou mapemonde* 
la la mueique Orphefie ne Ie son. 
Be Heroulle* qui oeroha toute Ie monde* 
Ie LuereoBo* qui tant fu bonne et monde* 
He Ponolepedaueai, ear* par Saint Jama* 
Je vol asaee* piieque je vol madame*"118 

"Fe euie trop bien ma dame comparer 
A 1*Image que fiet Pygmalion* 

XX6 The Studente* Ohauoer, ed* by MacCrackon, p« 502* 

XX7 Oeuvree ^9 Deechaape* ed. Raynaud* Vol, X, p, xlix* 

^^® 0*tt^y Si Froissart* ed* Soheler* Vol, II, p, 369^ 
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DUFBira BStoit* taat belle et el eaas psr 
Qua plus X*ama Msdie JasoB« 
Li fsXs toudie Xa prist* 
Male X*image rlene ne Xi repondolt* 
Biaei me fait eeXle qui moa ouer font* 
Q^*ades la pris et rlene ne ao reepont*"119 

119 Guillaume de Maohaut* Po<el^e Lyriquee. Vol, II 
P* ISg* 
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2 haw| triad ta poiat out a few poetlo 9rinoi9Xee 

whidh Bhaaaar aBaa9ted from tha Froaeh* thoee whioh 

FBFtalmad to ataaaa form* metre* eonstruetion of hie 

•arse* diraet attaek* eoatraction aad sXurring of 

FBwalB* eliaioa betwaaa worde* 9rimary aooeat oa sig-

aifiaaat termiaatloBB* ase of the saoeura* alteraatlon 

af maaaaliaa aad femiaiBO rhymee* uee of iatomal rhyme, 

aad 9ro9ar aamee far mueleal of foot* Ohauoer ueed one 

9rinsi9la to advaatage Whidh the Freneh found no oooa-

aioB ta ase ae far ae I eaa judge. Thie has to do with 

the alieioB of the vowel or a syllable from the mldet 

af a word* Xt is the form of var elf ieation that ie oalled 
1 

syaoopa* The vawel whieh priaoipally reeeived thie treat-

•sat wae * a* The - e wae aot proBouacod by the Frenoh, 

ae the fallow lag examples will show* 

2 
"Sors loyalf^aat* je ne faudrol aol" 

3 
"Tout dottsjmeat me maietrle et demainne" 

X QBllago Staadard Dietioaary, Funk and Wdgnalls Co. 

8 Oeavree ^ Froissart* Vol* II* p* 389* 

3 Ottillaume de Maohaut* fpinii^ ICTIOBOS* Vol* I* p,27. 
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bat tha 9FlBBi9la tdSBM to be one of Froaeh proauneia-

tiea rathar thaa wereifioatioa* With Ohauoer it ie 

elaarly a priaeipla of verelf lost lea when eertain words 

are uaad* 

4 
"Daunto thyself that dauateet otheree drede" 

5 
1^*le down of fethgree* ne no bleohed ehete" 

6 
"Who nevfre eret Soogan blamyd for hie tongi" 

7 
"Ta-brok|ae ben the etat^tee hye in hoveno." 

The foregolag list oompriees the chief prlneiplee 

which Ohaaeer aeaepted from the Freneh* but thie paper 

would act be eoaplete without an attempt to ehow that 

the mood of Chaueer* e poetry wae eloeely analagous to 

that of the Froaeh. Such titles as "Sur ceux qui lowent 

11 tempo pasel"* "Balado Trosmoralo", Sur les defaute 

8 

doBt lee 9rlnoee dolvont so garder" are highly sugges

tive of Chauoer*B* "The Former Age"* "Truth**, and "iSnvoy 

^ The student*B Chaueer, p. 553. 

5 Ib id . , p. 544* 1* 45. 

6 Ibid*, p. 555, 1. 21. 

7 Jbld** p* 555, 1. 1. 

^ ffsuyrce de Deeohaii^pe, Vol* II , p* 6* 

»;!?»r. 
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f 
Is gaagaa** let aaly are the titlBs similar* bat tha 

agtdwial itself haars a Blase tassmblaasB* From Fortune* 

"XiB raapaamaa da fartaae a 9lei8|iff"# aad "Ooamaat 

Fraaa TaalaatI Faat Basister a Tous Oaee" caee theee 

liaaa* 

"Be man la wreeehed but him- "Par Fraao Voulouir* qui 
aalf hit waaa t sat aalui aate 

ABi he that hath himself hattt̂  Bt par lequel maiat homme 
aaffiaaaea eat rosiste 

Why saystow thaaae X am to thee A toy* qui rlene ne plros 
aa kMB* ooatro waloir 

That hast thy*self out of ay 811 ne oeneent a ta 
gaTaraammaat" 10 ohotivote*" 11 

The TOlame from whdah "Commcat Frane Vouleati Puet 

Bagister a Teas Case" eomee ie filled with the"Baladee 

da MoralItea" ia which "oao reads stansae full of prae-

tleal aad worldly adviee of eqvAlltarian and even ego-
12 

istie wisdom writtea ia a popular* homely etyle", dle-

eussioas sash ae are fouad in the moral ballad "Truth". 

The Frenoh were fond of oaet ing the etanzae of their 

ballade into the phraelng of "ooaplalnte". Chaucer follow

ed Buit with hie "Oompleynt of Venue", translated from 

9 The Student*e Chaucer, MaoCraoken, pp. 541, 553, 
and 55a* 

10 Bkaat* Vol* II* 9* 548* 

11 Oeavree 6% DBBCham9B, Vol* XI* p, 441. 

18 Legauie* Balls* Oooffroy Chauoer, p* 67« 

abd*;-! 
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it Ovamaaae **A eoavleiat Te lis Lady"* "Oomplaiat to 

FItl* aad "The Oomplaynt of Ohauoer To His Puree"* 

"ABBlida aad Araite is itill a *Oomplalat** Queen 
i 13 

Aaelida bowaillag the falBoaoee af her lowar Arelte"* 

with "tha BlBBere effusions of a bruissd hsart* still 

amoroua amd ready te forgive at the height of ite un-
14 

dasarved Borrow"* The "Balado De Flour et Judgment 
IB 

L*Amaat" lllastratee the eomplalnte of a lover who 

haa aerwod well aad been unrewarded ae should be fit

tlag to him* aad yet givee the idea of wllllngneee to 

sarve ia the eame way ehould the lady edndoseond to 

the elightest recognition. By no word docs the etansa 

gira the idea* but the teae euggoste it* 

"J^es* amaas* et vols aa dolour! 
Ooamaat Amoure et ma dame onBoment. 
•*OBt fore boal de lour pla leaat sejour 
Bt e'oloigai de morel duremeat* 
Sane avoir fait ne peneeet 
Bt oofflbien que je l*aie alnel servle* 
Bile me hot et eet mon onnomlo*" 16 

The Froaeh "ooaplaintb" were not alwaye aioorous. "The 

Oomplaynt of Ohauear to Hie Puree" fInde its oounterpart 

X3 Cambridge Hietory o£ Bnglleh Literature* Vol. II, 
p* 196* 

14 Legoule* Smile* Geoffrey Chauoer, p* 67« 

X6 Oeuvree j ^ GulXXaume d£ Maehaut, Vol* II* p, 653* 

X6 ^bid* 
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la a ballad of Vaehaat* "Da suls qui n*ent Point 

d«Argaat"* 

"0*aBt graat douleur iui d*eotre oa maXadle* 
D*avair Xes fievree*|froidureB ou frlseona*' 
Rage de dene maX d* eepldeale* 
Betre bata ecuvent de gros baetone* 
Avoir graveXle et mag do trenoholeons 
Si n*est 11 mal tel* a aon jugement* 
Oom Ie mlsehief que 1*avoir pou d*argent*" 17 

Ohaaeer* a feoaplaiat" ie pereonal and hie money ie 

symbolised ae a XoweXy bXonde Xady* but the dire eorrow 

%t the lack of money ie eummed up in the line* "Booth 

havy ageyae* or ellee mote I dye** in the eame way that 

Mhehaut hae suamod it up ae woree than all the advoreo 

fortuaee whioh ooae to aan* "Com Ie mleehief que d*avoir 

pou d*argeBt"* 

The aabjoot whioh Ohauoer followed moot aaa the 

plaaaure of love* aad* likewlee, the ohagrin* It ie the 

ahlef aubjeot of the Fren^ ballade and rondels. 

"Lee pikooB amouroueoe oompos4ss par Deedhaaps 
foxmant une notjible partrle de see aeuvree poetl-
quas* CoBt-tronto neuf pilooe entre ^au^ree (n** 
409 a 547) ooBStltuent k trole exoeptlone prke* 
una suite oontinue de balladee amourouBoe, et lee 
roadoaum* et les virelaia qui vlennent aprke, ee 
rapportont pour la pXuepart au lame eujet* *** Lee 
qualltaa que la pedtiquo et la oonvention exigent 
d*BlXe eont du rosto nombreuseei eXXe eera belle* 

17 JQ^** P* 646* 

TEXAS TECHNOLOGICAL C0LLE8E LillARY 

U W M G I . TEXAS 
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Bags* plaaae* douee* eourtoise* dleintoroeelo* eon-
ataata at faura s*lBspiro do l*exemple dee smour-
BttSoB aalabree* OaoBlBfoe* leoat* et autroe*.." 16 

These eharaeteriaties are fully axempllfled in the 

limes df the Fraaoh lyrles* 

"Ba pour 00 pri madame de valour* 
Qui taat par eet douce* plaleant et pure." 19 

"Bt si me doubt* tr(s douce debonnalre* 
Qui belle et bonne et cage aetee aansper." 20 

"RII geatile euore* loyaue, done* debonnalre." 21 

"Vo graate boatl, vo biauti foeeonnle, 
Vo aoble oorpe, vo grace, et vo eavolr*" 22 

"Bella* blanehe, blonde, bonne, agreable, 
Jouno et gente* de toue blene aoumSe. 

"Doulee et plaleant* qui pas ne ee desrto." 23 

Ths same attrlbutoe are to be obeerved In Chaucer. 

"Hir aame ie Bounte set in Wommanhede, 
Sddneeee In Yowthe, and Beaute Jridelee, 

18 Oouvres de Deechampa, (Societe dee anoiens textes) 
Vol* XI* p* 270* 

19 Guillaume de Maehaut* Potelte Lyriques, Vol. II, 
p* 95* 

^ 3tbid* # P* 73* 

8X |bl<|* * 9* XX&* 
28 Ibid*, p* X04* 
2^ Osttvrf de Doechaans* VoX* III* p. 220* 

•ra% J 
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dai PXeaamaaB aader OaForBauBOo and Drede*" 24 

"Aad with year plte me eam wyee avaunee" 25 

"Youre gentiXXnoBBo* and your debonarite?" 26 

"Youre beaute hoolo* and stodfast governaunoe" 27 

la arê î sliting J below Ideae in regard to what material 

aa aamarous ballad should eontain* eo that we miay eee 

Ohaaaar* e adherenee to the material* 

"Oa a yue euelles Itaient en amour des quali-
tte desMBdeoe a Xa damet olio ee resument* comme 
Xa dlt Deeohampa*^en un ohapel de quatre fleura 
fpi ont bonte* graea* beaute et oourtoielo.>••• 
Jo weax eopoadent olter quelque vere d*une ballade 
oa*eet decrito dane tous les detaila la beautj de 
la foamo telle que l*avaoent Ictiakglnee les ohan-
eonniere en XIII elkele, telle aueel que la eon-
eovaloBt enoore les contemporains de Dosehamps. 
Je doute que l*tnumiratlone de toutee cos perfee-
tione eonventioanellee ait jaimais repondu exacte-
ment k 1* image reelle de oelle de sea maltresse 
dont 1* poete gardait toujours jalousement sur la 
portrait* 

"Gente de oorpe* face a droit coulouree 
Rumble regart, front hault* et bien 
aaslse* •••"28 

Thie seleotlon was placed elsewhere in this paper to 

2* ^ w Studente* Chaycer, ed- by IfacCracken, p. 527 

25 Jbld*, p* 555, 

86 ,}b^*. p* 529, . . 

27 lb 14* * i* 565« 

8S goHiree dj Doeehamas* Vol* XI* p* 272 - 273. 

K m 
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ba BMpgFBd With "To losamuado"* whioh enumeratee the eon-

FWBtioaal 9Brfeetioas of the image of his mlstreee to a 

Blighter degree thaa the Froaeh poet* Deeohampe* Maohaut 

waa aa much an expoBont in the art ae was Doechampe aad 

wrote ballads aad elegiee on the perfeotlone of his lady* 

"Trks habllsment* Guillaume dlwolcppc par la 
alma oecasion ua autre thhae BOB moins frequent 
dane la podele amoureueet l*lBumeratlon dop quall-
tds physiques et morales i^ftelle I qu*ll a voul 
BOB amour* laumerer eee vlrtuoe* paroe qu*elles 
scat pour l*aBant la eauee de eon perfectionno-
moBt* B*eet*ee pae falre la portrait la plue elo-
gioux de sa maltreeeet" 29 

Daeohamps aade it obvioue that -l*amours n*offre pae 

dee plalelret 11 auaei dee chagrins qui pretent une ample 

matikra aux plaiatoe poitlquoe". Profeeeor John Lowoe* in 

his preeentation of ovidenoe with refereaoe to the authen-

tiolty of the "Mordiloe Beauti"* hae thrown further light 

on the 9eouliarly intereetiig relations between Chauoer 

and Deeohmipe as to their matter and phraseology. He has 

compared several lyriee of Deeohampe with the rondel of 

Ohauoer* aad the flret example ie given here with the eor

roeponding part of the rondel as Profeeeor Lowes has pre

sented it* 30 

89 pouvrof iSL OMJllsume de Maohaut. Vol. II, p. xiii. 

^ ^̂ o<̂ ŷp X4UMruage Review, January, 19io. 
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^WWF yla two WBl slay me 
aadaalyt 

X may ^ e beautl of hem 
aot sastene* 

Be wouadeth hit through
out my herte kene 

Aad but your word wel 
helea haetlly 

My hertee wouBdo* whyl 
that hit ie grono. 

Your yen two wal clay me 
sodanly*... 

So hath your beauti fro 
herte ehaeed* 

Pltee* that ae ne availeth 
BOt 

to pleynet 
For pounger halt your 
meroy la hie eheyne." 

"Comaaat pourra moa eorpe 
durer 

Be Ie douls rogare endu-
rer 
Do voe blaux youx? 

Se bon oepalr ne me fait 
mdduex 

Que je n*ay* 11 me fait 
flair* 

Bn tralant B*ont voulu 
navrer 

Jtiequ*au euer* par lour 
rogardor* 
Tree perilleuxi 

Dont du trait ne pule re-
paeeor* 

Male m*en convendra trea-
paesor* 
Ayde aoy* Dieuxl 

Foy que Pitie vuellle gar« 
dor 

Bt bon eepoir reconforter 
Mon plaint piteuxi 
gar 80 Dangler Ie die-
pi teux 

He nuiet* je doy bien de-
B»nder 

Comment poura mon corps 
durer." 31 

Profeeeor Lowoe has an interesting discussion to add 

to hie example* "It ie olear enough* of course, that the 

details of the passagee quoted are, in a large measure, 

commonplace of the genre. That is true of the fatal po-

tottoy to the lady*s cycet and the juxapoaition of Pity 

aad Danger one meete everywhere* It is unnecessary to 

axemplify It at length* It occure frequently in Des-

textoB 
3X OjtmSI^lft Sf2jgffil££» (Socloti dee Anciene 
oe) Vol* I I l7 P* 388* 
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II fgr BOB doi^ yaux est as ouer envois * Bt si 

fBtt trais qu*iX aa kq past defondre* Sans ooup ferlr Xe 

faaXt moutly ou readi^* Ba uray eepoir d*eeper guerieon 

(IXI# 850* lo* 440)t JhkT Xe doulx eell qui m*a mors de ea 

aarde (III# 327* lo* Bbo)| Do mal euro voue regarday* Bt 

trap 9raeeBt furoat llpray. Do voe blaux youx pour moy fe-

rir^ Du regart des qaal̂ ea me nauray Taat que jamaie joye 

a*aaray So Pitos ae ao Veuet (IV* 165* lo* 544)t cf* III* 
38 

885* lo* 467t**#" 

Prafeeeor Lowoe hae eoapared the third eection of the 

triple roadel* whieh he sails a "humoreue paraphraee in 

thoroughly Ohaueerlan rein" with another poem of Doschempe* 

"Bynlfll̂  Love eeeaped aa 
eo fat* 

I never think to ben* in 
hie prleon love 

Sya I am free, I eounte 
hia not a bene* 

He may anewere and soy 
thie or thatt 

I do no fore, I epeke 
right ae I mene* 

Syn I fro Love eeeaped 
am 00 fat 

I nevere thenk to hen in 
his prleon lene* 

Love hath my name letruok 
out of hie selat* 
And he ie strike out of me 
bakee olene 

"Puio qu*Amour ay eervl 
treetout mon tempo 
Bt eaployi euer et corps 
quanque j*ay 
S* Amours mefaut, j* tunerIz 
jour n'amery. 

Joyes* deduiz, fe?tes* ee-
batement. 

Ay f a i t , pour l i , mais plus 
ne l ee foray. 

Pule qu*Amojr ay servi tree-
tout mon tampe, 

Kt omployi euer et corps quan« 
que j*ay* 

Croire ne piila qu* amoure eoit 
s i opdlaae, 

Malz a ce cop de certain Ie 
eeroyi 

*2 Ifodem Lanyiago Review, January* 1910* 
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IWF awarmat thia la BOB it a^aiaaiB aet* a tous amaas 
athar maaat dirayi 

*FR X fra Lava aaaapsd Pais qu*Amour ay aervi troB« 
BSi SB fat» tout moB tompst 

I mawora thaak to baa la B*Amoure me faut* jamais jour 
hia priaaa lama« B*aBeray*"34 

iym X am fraa X aoaata him 
mat a beaae'BB 

"Tha themesr are idoBtioalt the oonvontlonal phrased* 

agy of the rondeau ie turned into the vivid* raoy idiom of 

tha roundel - the eame atralnet one oannot but feel thatt' 
35 

raa99aare in mallowar form in the *BBVoy to Soogaa** 

*ThiB ia obvioue without eemiiient* Compare for example— 

"Lord hath my name letruok out of hie eolat* 
And he ie etrike out of my bokee olene 
For ever mo-* 

with the refrain 

• S*amour me faut* j*amkt8 jour n*aaeray*" 

This wiew of Chaueer*e af f in l t lee with the Frenoh In 

the matter of theaee aad phraeeology only eerves to streng-

fttiftn the evldenoe that "The primary eouroes for his poetic 

art must be looked for in Fraaoe* They are to be found 

aot la ABglo*lorman poetry* unimaginative and formless, but 

ia the pure epecimoBe of proper Freneh poetry* which he had 
36 

oeoaeioB to kaow*" A etudy of the Frenoh poetry* so oloee 

33 Bkeat* Vol* II* p* 387* 

34 Oeavree i± Deeohampe (Soolete des Anoiens Textee)* 
Vol* XV* p* 29 

35J|ij|«* 
36 Z4igottiB* fttile* Oeoffroy Chauoer* p* 48* 



56 

that It lad him to the aeooptaBoo of their very mood* 

aaturally lad to the adoptioa of their prlneiplee* be-

saase it wae the latter whioh hold the ma#or portion of 

his intoreet* Xt waa thla fortunate eholoe of Chaucer 

that gave ua the firet great aotrlat in the Bngliah 

laaguaga* 



APPBNDIX A 

a* "Desdhamps a lul mime iBdiquI daae eon *Art de 

•ietier* la maniirs de falre uae balladat malheu-

rausomeat sa thiorle eat oonfuee et laoompl^to" 
(Oeuvree df Deeohampe* Vol*XX*p*ll 

b* "*L*Art de dletler* ne dlt mot de la theorle du 

rondoaut**** Z^ rondeau de Deechampa qui pout Itre 

lorit en vere de 7* de 8* ou de 10 eyllab4a* se com-

poee de 3 etrophos* toujcure itablies sur deux rimeet 

la prwallre oomprend de 2 a* 5 veret la eecondo com-

porte de 1 k 3 vere* sulvie* du premier ou des 2 pre

miere vere de la promikro strophe formant refrain par

tial* La troielkme etrophe eompte autant de vers quo 

la preaikre* euivle de la ripAtltlon de oette pre-

milro) etrophe tout entlire* formant refrain couplet." 
(Oeuvree de Doschempe, ed. par 
Gaston Raynaud* Vol. XI, p. 124). 

8* Balade adresse k Geoffrey Chaucer, en Iui 
envoyant eee ouvragee 

*0 Soorates plalne de philoeophle, 
SoBoquo en mours et Anglux en pratique, 
Ovidee grane en ta poeterle* 
Brlas in parlor* salgee en rhetorIque, 

L. 
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Aiglas troshauls* qui par ta theorique 
Rnlumlnes lo regno d*BBeae* 
Z*lBle aux geans* eeule do Brutt* et qui ae 
BamI les flours et plaate lo rowier* 
Aux igBoraae de la laague paadraa* 
OBaat tranelateur* noble Geoffrey Chauoier* 

Tu OS d*amoure mondalne Dieux en Alblet 
It de la Reee* en la terre Aagoliquo* 
Qui d*Angela eaxonne* eet pule flourle 
Angllterre* d*elle oe noa e*applique 
Lo derradsr ea l*ethlmologlquot 
Bn boa aaglks lo llvre tranelatast 
Bt un vergisr ou du plant demaadae 
De eeule qui feat pour eulx auetorlsier* 
A Ja lOBgtempe que tu edlflac* 
Graat traaalatour* noble Geoffrey Chauoier* 

A toy pour ee de la fontalne Helye 
Requler avoir un buvralge autentlque* 
Dont la daye eet de tout en ta bolllie* 
Pour rafrener d*elle ma aolf ethique* 
Qui en gaule eeroy parolitique 
Jaequee a oo quo tu m*abuveras* 
Buataeee eul* qui de aon plantaraBt 
Male pran en gre lee euvree d*eeoHer 
Que par Clifford de moy avoir pouxras. 
Grant traaalatour* noble Geoffroy Chauoier. 

Lenvoy 

Plete hault* loenge doetruyo* 
Bt ton jardia ne eeroyo qul*ortiet 
Coneldere ee que j*ay dlt piĵ emier 
Ton noble plant* ta douee aelodie. 
Mala pour B9avoir* de resorlpre te prie. 
Grant tranelateur* noble Oedfroy Chauoier*" 

(Oeuvree de DeechampB, ed. by 
Saint-HlTair, Vol. II, p. 138). 

3* "1^ a ourloua ooinoidenoo, the old poet, Guilleume 
do Maehaut* wae in all probability at the same time 
ehut up in Relae* beeelged by the Bnglleh* and was tfc'ainin̂  
there in the art of verse-making a youth destined to 
make famoue the name of Buetache Daeohamps• Although 
we are unable to as eort that Chaueer aet either one of 
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thmat wa Should like to picture the young Baglleh 
priaoaar brought late eontact at that early date with 
him who w^B his aarliest master in veree* and with 
that other* vdio later beeame by turn hie pattern and 
pralsor* In any ease why should not Chauoer*e ao-
amalataaaa with Mdshaut date from this temporary pro-
plBfaityt" 

(IiBgOttis* BmlXo, geoffroy Chauoer, 
9* 7* 

4* "Rlmae to XIBOB oadiig with etreee are oalled 
maseuliae*****" 

"Rimes to linee with light endInge are oalled 
Femiaine* or double rhymee**•.." 

(Aadrowe* C. B. * The Writing 
yid Reading of Veree* P* 82). 

5* "Aad he praetiooe the aow aft if lolal forms* but 

without much aagoraoss or very brilliant eucoess. On 

the other hand he hits (in the eeven-linod stanza with 

the eoupXot* the "rhyme royal") on a form which evi-

dentally aulte him* and whieh* not merely by the effect 

of his example* holde a very great place in Bnglleh 

poetry for the next two oonturios. Moreover, he shows 

in his handling of thoee varioue vehicles a distinct 

mastery* and a great freedom from two faults-straggling 

looeonoee and wooden preoielon - whioh had characterized 

moot earlier veree*" 
(Saintabury, Hiatory of Bnglieh 
Proeody, Vol. II, p.T[5^* 



APPBBDIX B 

from the "Hietoiro Do La Lltterature 
Franqaiso"* 0* Lanson* 

X* "La nom qui dieormale va dielgnor la poiaio* lo 

nom qui point mervellleuee ment oelle de ces deux 

eikĉ Bs* dspuls Maehauot et Deeohampe juBqu*k Cretin 

et Mollnet* o*eBt lo XIV^ eikole qui l*adopte et lo 

eoneaoret et oo noa cot rhStorique. 

L*inetltuteur de octto rhStorlquo fut Guillaume 

dd Maohaut***" 
(P* 148)* 

8* "Buetache Desohampa paase pour un (live de Maohault. 

Cela de urai de la forme de sea verst du rests 11 Iui 

roeeomble auesi pen que poesiblo. Sa poisie eet tout 

de elroonetance*.•••" 
(P* 155). 

3* "Quo du rosto Doeohafflps, avec son rude langage, 

dane eee vers martelSe et ponibles adt souvent de la 

fOTC99 do i*lolat, de l*orlginalite..." 

(P. 156). 

4* "Buetache Deeohampe, qui eet pourtant un homme 

de sene* pradd Xe peine d*lorlre en 1392 un *Art de 
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dlatlar at da falre baXXadee et ohante royaux* qui 

riawaa Xa poitieae du siloXe* Lo maX n'ost pae qu'lX 

sime Xes formes ouriouBoe et parfalteet Rale IX Xee 

BStims seaXsmoBt seXon X*effort et eontoreion d*eeprlt 

qu*aXXes Bleessitent*" 

(P* X47)* 

S* "Mdis dans set tout eeprlt de Froiseart* tout cot 

art* iX B*ya pae ua grain de polelei nl Intlmlti* ni 

pereonaXltIt pas un not qui eerto de X*&me ou Xe revete. 

C*est eome dane Xee Xale* lee vlrelals* ballades, et 

pastoureXXae de Froissartt Xee jdhee plkeee abondentt 

e*eat qaeXque ohoee de fin, de vlf* de oharmant* une 

fantaieie dieerlte* une forme eobrof male une ingenulte 

d^oplra-eomiquo dane lee payeannerioa* at portout une 

fousse nalviti* une adrolte eontrofaqon du eentiment, 

une pttlrilltl d*eeprlt* Copendent Froieeart, plue 

eouvent que Maohault* donne la senaatlon du fini, du 

parfalt aeoord de la ferae et du dond." 
(P* 149)* 
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