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PREYACE

!

R

" Yrom the speéeimens of Chaucer's lyrieal work, and
frem the texts that are now availadle to us, vhich we
assume present a eonscientious preservation of his gram-
matical forms and his metre, it is plainly seen that
Chaueer was striving for perfection of metrical skill,
that with whieh thio paper has to deal. "It is not to
be supposed that Chauocer wrote only lines of mechaniocally
roegular metre, nor that he always succeeded in avoiding
_nknrd oonltmotionl.} The lyrical works belong to the
Prench division of his poetry, "which is full of obvious
tentative experiments; the author {s trying his hand
vhieh, as yet,; is an uncertain one, on metre, on language,
on subjeot, and though he often does well, he seldom shows
the supremacy of mature gotxlul.g The lyrical efforts
werey then, used less to express his feeling than to train
his style and versifia tion. Accepting "A well attested

reading that should de accepted as authentic, even though

1 Troilus and Criseyde, ed. by Root, p. lxxxiv.
S’M History of ®nglish lLiterature, Vol, 1I,
Po 19’ )




the variant reading of a single authority gives a smoother,
perhaps a bdetter, llnc'sthan Chauocer himself wrote, itiis
to be said that Ohaucer was no common versifier, His aim
toward his improved style and more ample rhythm, that whish
i{s evident im his later narrative worksy resulted in the
.lyriecal worksy wvhich had been his first concerny, and with
which he seems to have begun, making known to his country-
mea new forms he had learned, It is of vital interest to
besome aoquainted with the lyrical poetry "at which Chauecer
aimed and at times Nhit the mark, because if he had not fashinne
ed his style by cultivating delicate stanzas, he eould not
very well have become the poet he was in his narrative
It]l.o"

The asquaintance can best be made profitadle through
a study of the Freanch poetry of the fourteenth century.
Chaucer, at the very height of hie inspiration, came into
contact with the lyrical efforts of French poets, possessed
with the desire for an unerring judgment imn intricate stanza
formsy with a fixed number of syllables in each line aec-
cording to their prineciples, the correspondence of rhymes,
and their distance from each other, Chaucer was more than
an imitator of the Prench contemporariess; he had an origi-
nality of his owmn, It is fairer to call him a kindred spirit
of the FPrenech, rathpr than a follower in every sense of the

word. He possessed the longing to express in his own lan-

3 Troilys and Criseyde, ed. Root, p. lxxxiv,
4 Legouis, Emile, Geoffrey Chaucer, pe 61,



guage the poetieal beauty he saw in Prenoch verse. "In
Preneh, at least the French of hies own day.'thoro ocan be
Bo doudbt that he was proficient, not only as a 'grant
translateur', but as taking subjects and forme freely fiom
vhat was still the leading literary vernacular of Europe
¢onornlly."

It will de the pﬁrpoao of this papcr'to give an agocount
of the Prench poets, Machaut, Deschamps, and "roissart, and
teo exhidit’ their forms, and, in the conclusion, their subd-
Jeots, placing passages from their works side by side with
oérreoponding passages from Chaueer, in in effort to show

that the same principles goveorned both,

22‘ Cambridge History of Englieh Literature, Vol. 1II,
Pe o



INTRODUCT ION

Of the Prenek contemporaries of Chaucger, the poetry
of Guillaume de Machaut left the deepest mark, This
fact {s not surprising, vecause the one vho did more than
anyone else to promote the cult of form in the fourteenth
century was OGuillaume de Machauty who was born at the bde-
ginning of the century and died in 1377, “He was a musiocian,
and particularly devoted in his attention to the union of
verse and metre, being largely responsible for the vegue
of eomnlicated metres, in whieh the poets began to ddight,
and which became more involvodfn

Chaucer found in Machaut's patterns, principles, and
stansas the beginning of his own ideal, which he readily
and earnestly set out to realizes He recogniged the per-
fection of Machaut's rarely imeorrect, rarely slip-shod
metre, and his ascurate rhymings When Chaucer began to
write, there were three schools and methods of “riting,
There was the léng-established tradition, the form of most
of the o0ld romancest there was the hrilliant school of

alliterative poets just deginnings and finally there was
the new school in France, of whieh Guillaume de Mashhut

1 Wrighty CuH.Csy History of French lLiterature, p. 112,
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was the leader, Chaucer chose the methods of Machaut

because they seemed to illustrate the best means of se-
euring his desired eoffect,

The metrical tendencies of Machaut were carried on by
Tustache Deschamps, who was born adbout 1345, and died to-
wayd 1408 or 1407, Deschanmps' "Art de dietier o; %: fere
de chants royal, virelais, balades, et rondeaux” is an
eladorate metrical scheme on the eonnection between music
and verse, Deschamps was neither Chaucer's master nor his
predecessor, dut they more possidbly practiced the technique
of Machaut together, since they were doth his pupilc.‘ and
were both striving for new poetical forms., Deschamps was
Chaucer's pattern and contompornry. Because of these facts
there are many pointe of resemblance between the work of
the two in the matter of versification. Deschamps sent to
his English rival a copy of his poems with a ballad ad-
dressed to the "Grand translateur, nodle Geoffrey Chauoief'
“Deschamps' poems had a creat influenee upon Chaucer.'6

It is a matter of sneculation vhether Chaucer came ine

2 Manly, Some New Light on Chaucer, p. 274.
3 Cf. Appendix A, 1.

4 Cf, Appendix A, 2,
5 Cf. Appendix A, 3,

6 The Student's Chaucer, ed. by MacCracken, p. 596,
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te astual ¢ontaet with these two poets he took for his
models inm poetrys The form of his work cerfainly leads
one to bcliovo'thnt Chaucer placed his ereative destiny
in the hands of Machaut to de shaped by hims¢ But that
eould only have happened through a meeting in France. If
‘such ‘a meeting truly took plase, cireumstances and {ndi-
esations point toward 1359 as a time most fitting and probd-
able for Ohsucer te have met and known Machaut and Des-
shamps, It was at this time that the youthful writer of

. ditties and merry songs in praise of the goddess, Venus,
was transformed into a soldier and went joyfully campaign-
ing into Pranee with the Duke of Clarence in the forces of
Edward III im his seige against Reims. Tollowing the en-
counter Chaucer was taken captive, and left in that city
for the time-being., An interesting supposition is that
Machaut was in Reims at the time and that he undertook

to teach Chaueer his teohniquc.v There is as yet no con-
elusive evidence to prove they met in Reims, then, at the
very time of Chaueer's imprisonment. In the "Vie de

8
Guillaume de Machaut" are found significant pascages.

“Vers 1340 nous rencontrons le podte a Reims.
Céel résulte des 2ndicationa eontinues dans une 'Com-
plainte®, addressé par lui & un des amis de France
nommé Henri.®

7 Cf. Appendix A, 3.

8 Guillaume de Maochaut, Poésids Lyriques, ed. Chick-
marf, Vel. I, pp. xxxiv and Iix,
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-;n ozt possiyle que notre poéte passs & Reim
les premiéres anndes de la seconde mojetié du X
sidcle. I1 sommengait a sentir le poids de 1'age;
11 etait atteint un affection gouteuse, dont il se
plaiat 4 differentes roprilez. et que sa vie vsi.-
bonde avait redoute contribué i aggraver, Le sé-
Jour supposé de Machaut & Reims permet d'expliquer
eortains details de la biegraphie d'Eustache Des-
ehanps, le eéldbre podte champemois contemporain
de Machaut. Deschamps lui{ meme dit qu'il fut
‘nourri' par Machaut, oxpr{o {on qui prouvre que
ce dernier eleva ou aider 210ver son jeune come
patriete, devenu plu: tard son disciple en podsie.

"Celui-ci{ passa & Reims toute sa jeunesse ({1
était nd enmtre 1340 ot 1346), jysqu'au moment ou
11 quita cette ville pour allerétudier & 1'Univer-
sit d'Oriosnt. Ce laps de temp correspond pré-
cigement & 1'@poque de la vie de Machaut ou le
poéte, comme je suppose, se serait defintement re-
tiré & Reims." 9

"Deschamps assista au sidge de cette vielle par
les Anglaisi durant plus d'un mois, (du 4 decembre
1359 au 11 janvier 1360), il pait voir les pillages
organises par l'ennemi{ autour de la ville. 11 est
possidle quo‘lio auty, lui aussi, residit en cette
ville & la méme époque et qu'il aft été témoin de
ces seénes desastreuses,"l0
These passages do not allow us to gssert that Chaucer

met e{ther one of them, but only give' us some color to
our surmise, I am sure the quertion has been turned over
in the mind of every one who has seen references $0 Chau-
cer's indebtedness to Machaut and Deschamps. No authority

on Chaucer who has produced a work on his art, or who

9 Ibieo. Pe 1,
10 m_d_o. Pe lix,



13

nentions him i{n & literary history, of these that have
been available te mey knows for a certainty that Chaucer
was persomally imstructed by Ouillaume de Machaut, along
with Desechamps. !ho‘;uoltion is only important in the
sonsideration of the points Chaueer learned for himself
frem their work, in proportium to those to whish they
guided him,

If it eould be proved that Chaucer was near Machaut,
it might mean that he sav the poet at work and delighted
in his teehnique, for it was at this time that Machaut
was eompleting mueh of his work.

"Son loivico aupris dx roi Jean de Luxembourg
n'avait quérre a laissé & Machaut les léisiers
néeessaires pour s'occuper de podstie. Ses com-
positions principales lui sont postérieuress elle
se placent entre 1350 et 1377 ceeeee” 11

*11 débuta par de petites pideces lyriques, dont
un ceertain nomdbre mises en musiques, bdallades,
rondeaux, ou virelais, dominent dans ses premiers
essais de sa muse. TRffusions ::ntimentales. sépara-
tione, tourments du cour aggraves par l'eloignement,
tels sont les themes uniformes que son esprit fécond
developpe sous les aspects les plus varids.” 12

It is possible that not mueh of Chaucer's extant
poetry oan de referred to the reign of Rdward III, 13
At that time it is probable that he wrote many short
pleces in the ferm of ballads, complaints, virelais and

11 Ibides Ppo xxxix,
12 Idvddes Do xie

13 Yerks of O » Skeat's edition,
Vole 11 Pe JXXe

11 references made in this thesis tgo this
edit%ggcggosﬁgﬁcgr}s works will merely be stated as Bkeat.
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rendelsy viiigh have net bdeen preserved., It is of un-
usual interess; im this connestion, partieularly, to
sotiee that the first appearance in NEngland of this
Sallad form im seven-lined decadyllabis sylladbles, rhym-
ing adadbee, of vhich the Preneh poets were fond enough
te use it more often than any other form, was in the
great ltanlﬁg called the rime royal, in the "Compleint
unte Pisée. - This werk is listed, eonjecturally,

with all the works whieh might have deen written between

18

the years 1372 and 1373, It shows us that Chaucer

knew Mashaut's forms before then, beecause his last trip
to Prance was in 1370 with dispatches from lnclnnd.16
Next to Guillaume de Machaut and Sustache Deschamps
in impertance of influence was Jehan FProissart. It {s
possible that Chaucer oconversed with Froissart when he
made his journmey to Prance on diplomaties ni-aiona.11
Like FProissart, and bdetter than he, Chaucer could depict
the castles of nodbles, their conversations, their talks
of love, and anything else that might interest them, and

please them by his portrajiture. But Chaucer's aim carried

14 Cambridge History of English Literature, Vol. 1II,
Pe 198,

15 Skeat, Vol. II, p. lxviil

16 The College Chaucer, by MaeCracken, Appendix, p.593,
17 Taine, History of English Literature, Vol. I, p.171.
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hAim veyond the influence of Proissart's chronicles of
war, the narratives of all different colouring in his
lengthy poetical works. It was the frame-work into which
Proissart placed the love and morals of feudal imagination
that eharmed him as much as anything. It wae as if Chaucer
ascepted the poeliry of Froissart as architecture whioch
might appeal to the externmal senses, through its beauty

of perfect form. This cannot mean that Chaucer "dilutes

& dright eolouring in a monotonous lt&ﬂla'}e forgetting

to eoneentrate on his passion or his idea, as Froissart
sometimes did, But Chaucer's sole aim at that time was
poetry for its own sake:. Yroissart, another successful
pupil of Machauty was outstandinmg in his perfection of
form and versification,

This lengthy discussion of Chaucer's connectisns with
the three French contemporaries, 1 feel has been necessary
in order te show his objeot and plan in following their
lead in metrice, and what they had that he wanted. I hope
I have made ¢6lear the particular phases of their skill
which Chaucer wished to take upy dut I place them here in
their entirety. Chaucer wiyhod to use a verse accentual

and syllabic in the London dialect, and favored the

cultivation of rhyme as did the poets who followed closely

18 Idid.s pe 211,
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_the pattera of Fremch versifieation. He wished to ex-
press ia English all the ehtil he found {n French poetry,
putting iato their poetical moulds English words, and
those adapted already from the Prench. These are the
aopootl‘thit 1 shall eonaider from now on to the ocon-
elusion of this paper.

Ohaucer's first task was to select a metre for his
verse, other tham the ootosylladic which was already in
use in England. He fashioned for himself the decasylla-
ble metre vhich he introduced from Prance, and looked to
the same place for the most flttingkftnnm fnto which to
cast it. He satisfied himself that the stanzas which
had proved so successful for the technique of Machaut,
Desehamps, and Froissart, would prove as much so for him.
Of all the forms to whish these three gave their attention,
the forms which won their chief favor were the strophes
in seven lines, rhyming ababbec, and im rhyming ababbebdbo,
which they placed into ballads of three stanzas with a
refrain. The virelais, lais, and rondeaux came in for
their share of attention, It is supposed that Chaucer
worked on these types, but nothing remains of his
earliest attempts, at least none that can be identified
with certainty. Though it is a regrettable fact that
they were not preserved, his later works offer a suffi-

cient number of oncol to 11lustrate his skill in the
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ballade, and the ome rondel which has deen preserved,
bYears evidence of deing his own, and possibly bdeing
written bDetween the years 1380 and 1396.19 These are
the ehfef forms whieh QIEucor came to borrow of which
we have evidence, "

That it may be seen “whether or not Chaucer speaks
of love or piety or morals, his lyrioc poetry is almost
alwvays an imitation of the French as regards form, and
ReaArly alwayes as regards -ubJoct'.zo I wish to take
passages from "An Amorous Compleint®,"The Farmer Age",
“To Rosamunde”, and the first movement of the "triple
roundel®, ®*Merciles Beautd®, to be compared with similar
ones from the works of the French poets: These passages
aye no less intricate than those of the Prench themselves.
The "Amourous Compleint®, as "The Compla int of Pity", and
"Annelid and Arcite” are, is written "{n the seven-lined
stansa abadbbeo, wvhich was Chaucer's favorite among these
oombinat ions, and whieh acquired the name of rhyme-
royal perhaps under the circumstance, though the usual

explanation is that it was because of the use of the

19 Bkeat, Vol. 11, p. 1lxiidi.

20 Legouis, Emile, Geoffrey Chaucer, p. 61l.
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otansh {n the "XKing's Quaire,
stansas,
Thyming adaddede,

and eonsists of thirteem

“The Yormer Age" is written in six stansas,

The ballad; "To Resamund® is a happy

speeinen of Chaueer's askill in rhyming, with a metre
like that of "FThe Former Age®, and the same rhymes are

used throughout,

The first movement of the roundel {is

..lDOOOQ of thirteen lines, the rhymes, and exhibits a

mastery in meter,

Corresponding passages from the French

are giyea #r a consideration of form,

“But ocertes than s all my
wvonderinge,

81 ham she is the fayrest
esreature,

As to me dome, that ever was
livinge,

The demignest and beste eek
that nature

Hathvrought or shal whyl that
the world may dure

Vhy that she lefte pxtc 80
fay dehinde?

It wasy ywis, a gret defaute
ig kindo.'el

*REver have ] been, and shal,
howso ] wende,

Outher to live or dye, your
humbdle trewes

Ye bdeen to me my ginning and
ayn ende,

Sonne of the sterre dright and
-glere of hewe,

Alwey 1in oon to love yow fresh
1y newve,

—

21 8keat, Vol, II, p. 413.

L

"Genti{l dame de tres nobdle
figure,

Je vous aim mieux et de
plus uraie amour.

Que Je ne fdat toute autre
oreature

Pour la bonté qui tant vous
fait d'onnour,

%t sachiés bien que vous
fine dougour,

Tout doucement me maistrie
et demainne.,

Que de mon cuer estes la
souverainne. "22

*Travauls d'amours me sont
salas ot ju,

Puis que plaisance amou-
reuse m'i{ aminne,

Car amours m'ont armé d'un
nodvle escu,

Od seripte est loyaute
plainne,

Wt se me dist, comme mon
capitainnes

toute

22 *"Poéaibs Lyriquesy in Oeuvres de Guillaume Maghaut,

Vele I, peo 127,



Wy Ood and Wy my treuthe,; {e
eatente,
To 1ive ov dye, I wol {4
BOVEY reponte. ')

*Madame, ye bden of sl beautd

shryne

As fer as eereled is the
mapnemoundey

Yor as the cristal glerious
yo shyme,

And lyke rudy bea your chekes
rounde

Thervith yeden 90 mery and so
{oeocunde,

™at at a revel wvhan that I
800 yov daunee,

IS §{s an oynement unto wy
wounde,

Though ye te me ne 40 no da-
1taunee, *23

*I vhich am the sorvefulleste
BAR

That {n this world was ever
yot livinge,

And leest recoverer of hime
selven ean,

Beginne thus my deadly come
pleininge,

On hiry, that may to lyf and
deeth me bringe,

Yhieh hath on me wercy me no
rovihe,

That love his best, but sleeth

me for my trawthe."27

S

23 tkeat, Vol,

I1e De 414,

19

ogter loyalement, jo ne
foudrol mie,

ta disirant dfavoir dame
ot amiee "84

*Gente de corpe, z:oo
droite coulour

Hlumble de regnurt, front
hal et bien aseis,

tntre veil {eant, bBouohe
bien erdonse,

Petit menton, lefres, ot
ves traitis,

Vous jojttes fon€ deux .
fosses toudis

in souvsriant, o belle plus
que bdellel

Vous regarder ~s un droit
paradis

De je on jour vo beauté re-
nouvella, "286

*One’3ues nulz homs n'at 4'an
ours plus de patne
que je sueffre -Jur amer
10yalment,
Xe tant n'ayma sa dnme 80u=
veraine
Com:e je l'aym ds cuers
parfaitement
Toudis la sers, mais je ne
safe comment,
7116 a vars moy £{ marvei-
l1leure guises
vant plus me voit ma dawe
et moins ne prisn,*2

24 Qguvr-s 4¢ Freissart, Vol. II, p. 389,

20 Zkeat, Vole 11, pe 389,
o Vole V, pe 186,

™26 QeuYreg de
27 Skeat, Vol, 11, 411,

28 Qguvres de Deschamps, Vol. III, pe 216,



*Your plin two wil slee me
sedenly,

1 may the beautd of hem
aot sustene,

80 weundeth hit through-out
Ry herte kene.

And dbut your worh wal helen
hustily*

My hertes woundey; vhyl that
hit is grene,

Your ya two wel slee me
sodenly,

I may the beautd of hem not
sustene

Upon my trouthe, I say you
feithful 1’ ’
That ye ben of my lyf and
deeth the quenej
Yor with my deeth the trouthe
shall be sene,
Your yén two wel sRdé me
sodenly,
I may the beautd of hém
not sustene,
S0 woundeth hit throughe-
out me herte kene,"29

“A bilssful lyfe, a paisidble
and a swete

Ledden the peuple in the far-
mer ajjes

They held hym payed of the
fruites they ete,

Whieh that the feldes yave hem
Yy usagejs

They ne were forpampred with

eutrage,

Unknowen was the quern and eek

the nMielles

ROERRe R

29 Skeat, Vol, II, p. 387,
30 Guillaume deMishaut, Poésids

Pe 572,

*Yous dous regars, douoce

dame m'a mort,
8% Amour ne fait que vos
gontils cuer m'eint,

‘‘‘‘‘

Quant en risnt & vous amer
m'‘amortje-

Yous 4ous reg rs, douee da:
m'amort,

Car je congnois en sa dnu.
ceur ma mort,

Pour la parfaite amours
qui en moy meint,

Vous doue regars, douce
dame, m'‘a'mort,

S'Amours ne fait que vo
gentils cuer m'eint, "30

*Les chevaliers du bon tempi

ancien

Et Neurs enfans, aleient &
l1a messes

3¢t doutant Dien chascun vi-
voit du sien

I2en congnois=oit leww bier
et leur prouesse,

%t 11 peuplees labourait en
simplesse

Chascuns convent estoit de
son office,

Lyriques, Vol, II,
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They otea masts,hawves, and "Religion fut de tous diens
swieh pounage, 1'addresse

And drynken water of the Mais au jour d'ui ne voy
eolde welle,."3) regner que vice,"32

From these specimens it can be seen that Chaucer
soon found himself as skillful as these clever versifiers
in their own fields Of Chaucer's triple rondel, Emile
Legouis writes that any of the Prench trouvirel might have
beeon pleased to place his nameto this trifle. for the work-
man's skill is here as evident as the passion remains doudbt-
ful.ss Professor John Livingston Lowes has pointed out that
the possidble sources for the roundel are to be found among
eertain works of Chaucer's model, Douchampl.s‘

In his confomity with the seven and eight-line stanzas
with delicately interlaced rhyme, Chaucer achieved the ef-
feoct wvhb h he dosirod.ss Saintsbury tells us that the use
of elaborate, and even very elaborate, stansas was not it
self a novelty, because they were written almost the best
part of a century bvefore Chaucer, though showing little

36
assured eraftmanship, But of the French he says,

31 Skeat, Vol. 1I, p. 387,
32 Qeuvres de Desghamps, Vol. VI, p. 93,

33Legouis, “mile, Geoffrey Chauger, p. 62,

34 Modern lLanguage Review, January, 1910,
38 Cf. Appendix A, 3.

lig Saintsbury, History of English Prosody, Vol. I,
Pe °



" ..the Freneh had for more than a century been

writing elaborate foms of poetry most sedulously,
and turned out, in several different kinds of
eontinuous stansas, and in the smaller integers of
trielet; rondeau, dallade, and the like, the most
artifieial perhaps, dut certainly not the least
artful and artistio of poetioc arrangements.”3?

It isy however, from the eonstruotion of the verse
itself that Chaucer profited most. In the same way that
Dnodhnnpo, Machaut, and Proissart allowed music to slip in
through measured rhythm, which underl ies the art of ver-
sifiecation as well as of music, Chaucer seems to have
marked his efforts, as a rule, with fairly regular beats
according to eertain principles, and yet with a suppleness
to render the inflection of the speaking voice. Many
authorities, one of the most notadble being Dryddéa, frankly
'conéod the idea of Chaucer's metre being regular, but it

38
was as his own, Saintsbury has this to says

"The 014 seventeenth and eighteenth century notion
that he could not scan is, of course, now held by no
educated person, But there are some who hold that
Chaucer allowved himeelf nigms-sylladble lines, and others,
or the same, that he adhered to a strictly decasyllabdic
basisy as, it is pretty certain his immediate successors
tried to dOecee I delieve that where only nine uyllg-
bles, even with the finale-e, occur, there is probadly
a fault in the readinggece"”

———— RS g

37 M.. Vol. 11, Pe 147,

38 Camdridge History of English Literature, Vol.II,
Pe 195,




vl {nsert this 'prodability’ because, though

I think the nime-sylladble line {s never even in

Chaueer or Milton a suecess, ] think it just possi-

%e that Chaueer like Miltoh may have tried it, de-

seived By the analogy ef the octosylladble."38

The d¢easylladic verse is the chosen metre in these
forms accepted from the French. "It is perhaps the old-
est of all metres inTrenahk, and is certainly the staple
measure in extant Prench literature, Chaucer seems to
have attempted the French principles in carrying it out

If it {s true that Chaucer may have tried the nine-
syllable line, this abnormality, if it can be called such,
can be explained for in)ghiucer'n case a8 well as that of
Machaut, Deschamps, Forissart, in the Prench principle of
the dropping of the first syllable when {t seemed’ desir-
able for the main flow of the line. The Fremch, Machaut,
Deschamps, and Froissart have no abnormalities, but they
made frequent usage of this principle, if we are to judge
by a study of their works, In the lines to follow it will
be seen that there are no abnormailities and deficiencies
to be accounted for, except the lack of the first syllable,

*Madame for your newe-fangle- *Dame plaisant assez &
nesse” 40 l'aventure®4l

39 Saintsbury, History of English Literature, p. 130:
40 Skeat, Vol. II._.PQ 409,

g% Ouillaume de Machaut, Poésiés Lyriquee, Vol, II,
Pe 637,
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*Jalousye be hanged by a *Fausse, traitre, perverse,
eadle®42 ot mere sure” 4J

*Madame,yo deen al of deautd “las! ta forme fait trop a

shryne® 44 redouter® 438
*Ieve has taught me no more "Cay je vescue longement en
of his art® 46 doutance"47?

Neither Chauoer nor the Frenoch made use of the prine
eiple for laek of skill or ingenuity, But because the
lines flowed more smoothly when they dropped the initial
sylladble, and, atleast, it adds a sort of variation as
if it wvere a eadence if it had deen used at stated in-
tervale., But they permitted no lack of syllables within
the line. To provide for the number of syllables, the
FPrench poets employed the counting of the final-e as a
sylladble, though chiefly unaccented. If the line oal;od
for the use of the-e, they made a point of counting {¢t.

In the same manner they felt free to ignore it as a lyllae
ble if the line was decasyllabiec without its pronuneiation,

Chaueer was influenced by the use of the final.-e in con-

42 Skeat, Vol., 11, pe 402,
633 Guillaume de Machaut, Poésiés Lyriques, Vol. II,
Pe 'Y

44 Skeat, Vol, 11, p. 389,
45 Gbdvres de Deschamps, Vol. V, p. 169.

46 Bkeat, vol. 1I, p. 361,
47 Qeuvres de Froissarg,Vol. 1I, p. 376,



SeEpIrary Yrench Soetry: This suffix was beginning to
disaypoar in thn!jOOllnolctton in Chaueer's dgy, dut the
memery of it was #till sufriciently tro;h in gpgland to
pommit f4s uee as & sounted sylladle. A few cinnplo- of
this prineiple follow.

“Biseche unto your rmeke wo- "De triste ¢uer faire par-
mnhede® 48 faitement® 49

]

*To newe thing yeur lust is "Ne puet estre fors de fausse

ever hene" 350 figure® 51

°If that it were thing pos- "Frans ot gontil. ne dire ne

eidle te do " 32 saroie

*Myn hertes wounde, whil that "“Ne cure n'ont de mul con-
hit is gremne® 54 sentement” 53

A

Vhen more than the ten syllables occur in the line,

48 Skeat, Vol., 1I, pe 413,
49 Guillaume de Machaut, Poésies Lyriques, p. 557.
80 8keat, Vol. 1I, p. 409,
51 Guillaume de Machaut, Podsiés Lyriques, p. 557.
82 Skeat, Vole II, p. 385,
53 Guillaume de Machaut, Podsiés Lyriques, p. 387.
84 S8keat, Vol. 1I, p. 387,

35 Oeuvres Oe¢ Proissart, Vol., 1I, p. 402,



whieh il.y often do, twe are orowded into either the un-
stressed or siressed part of the disyllabie foot. They .
Q%o usually made up of vevels or eonsonants that oontract
easily as they might be pronounced as one syllable and in
that way the rhythm of the verse does mot suffer. (The
eoRtraction er slurring of vowels and consonants in sylla-
bles in verse corresponded to what took place in the or-
dinary speeeh of the French, so that their principle was
feunded on what was most likely to prove pleasing and”
rhythnical, particularly so to the human voice.,' It was
natural, then, that Chaucer was happy to seize upon this
prineiple, going even further in his attempt to make his
metre regular by dlending the vowels bdetwsen words. The
fellowing examples show the use of the slurring of vowels,
prineipally semi-vowels.

"Ther poverte is, as seith Dio- "Et 1li siens sont toudis en
gones® 56 aventure” 57

*Why seystom thame I am to thee " Car il est wrais,fins,
so kene" 58 loiais et secres™ 59

avweugifinace

56 Skeat, Vol. 11, p. 381,

57 Guillaume de Machaut, Poédsiés Lyriques, Vol. 1I,
Pe 497,

88 Skeat, Vol. 1I, p. 384,

69 Guillaume de Machaut, Poésiés Lyriques, Vol. II,
Pe 544,
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‘%8¢ eurteisly I go, with leve  *En lieu du cuer, amis, qui
bounde® 60 me demeure" 81

*In nouncertieyns we languisshe “Or me convient viser que
ia pemaunee® 62 tc-prcloqt' 63

These examples of thrpr;noiplo of oontraction of
vewels within a sylladle show that slight variety in time-
value is only allowed when the rsader chooses to prolong
the pronunciation of the syllable. Bven then, it offers
a variation whieh is pleasing in its inflection. The blend-

ing of vowels between words is even more so.

"Must folwe his trace, and al *Quant vostre ami me daingnie

his wittes dresse” 64 apeler"® 65
*Yet halt thyn anore, and yit "S8ans etre ames son bon sem-
thou mayst arryve” 66 blant attraire® 67

60 Skeat; Vol. 11, p. 384,

61 Guillaume de Machaut, Podsiés Lyrigues, Vol. 1II,
pe 497, =

62 Skeat, Vol. 1%, p. 387,
63 Oeuvres de Froissart, Vol. II, p. 373.

64 8k..t. Yol. XI' Pe 403,

65 Guillsume de Machaut, Podsiés Lyriques, Vol. 1I,
Pe 545,

66 Bkeat, Vols, 1I, pe 393,

lgv Quillaume de Machaut, Podsiés Lyrigues, Vol. I,
Pe .




*Thy lere I elampne hit {s ad- "Corys monstruese, horrible
versitée® €8 a regarder® 69
That Chaueer recognized the bdeauty and rhythm in the . -
blending of vowels between: words is an impression strengthmed
by the faet that it eccurs much more often im his narrs-
tive and later productions than in these lyrical efforts,
while he was experimenting with mdtre. As he became mwe
practiced in the art of writing, he reashed the point where
he might expand the sharp oonflnel of his strong, regular
metre he allowed one bYeat to glide into the other.
In addition to the dropping of the first syllable and
the blending of vowels, to make for bofh variation and
rhythm, the French poets made use of initial inversion to
ecour in the first foot before the rhythm and movement of
the line set in. In this way they retained regularity of
the verse, and added smoéthness. Chaucer followed the same
principle vhen the line seemed to demand {t.

“Thus am I slayn, sith that pite “Frans et gentis, ne dire
is deed® 70 ne saraie"7l

68 Skeat, Vol. 11, pe 49,
69 Qesuvres de Degghamps, Vol. V, p. 168,
70 8k“t’ Vol. 11, Pe 273¢

7} Guillaume de Machaut, Poésiés Lyriques, Yol. II,
Pe 544,
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*‘Humblest of herte, hyest of “Stonques amans regut mort
roverenee," 78 pour pemser® 73

“No man is wreched But him- *Onques n'ama de plus
self 1% weme® 4 leyal amour® 75
Chauser's rejestion of the alliteration of the poets
of NYorthumbria and the west of England, in favoring the
acoentual and sylladic verse of the Southwest, is the
eause for his use of the primary stress on significant
terminations of inflectional sylladles. Many of these
terminations which receive the primary stress belong to
words of Freneh origin, Vhen the words were adapted into
Baglish, the French word-aecent was observed, in the same
way that the accent on the last sylladble of many words
was observed, Chauecer found this practice useful to him,
and he employed it as we find it in the lyrics of the

Yrench poets,

*On thee, ne me, ne noon of our figure® 76

—_—

72 8keaty, Vol, 11, p. 274.
73 Qewvred de Froissart, p. 370,
74 8keat, Vol. 11, Pe 384,

75 Guillaume de Machaut, Poésids Lyriques, Vol. 1I1I,
Pe 18,

76 8keat, Vol, 11, ps 397,



*Hemour honoureth him for hie nodlesse"??
*WYhiech that the fieldes gave hem by usage”?78
"Geverned {s by Fortunes errour*79

4

"Hir fredom éond Ar;ito in tvicezyanoro' 80
“Thus eughte ‘I dlesse wel myn aventure” 81
*Whom for to serve is set al my plesaunce® 82
“Sithen she is the fayrest creature® 83

"As wele Or wo, no poure and now homour® 84

*And yeoy that han ful chesenas I devyse” 85

"80 thirleth with the poynt of remembraunce” 86

77 Skeat, Vol. 1I, p. 40l.
78 Ibide, p. 388,
79 Ivid., p. 396,
80 Ibid., p. 401.
81 Ibid., p. 4185,

82 Mo. Pe 413.
83 Ibid., p. 383,

84 I!ldoo Pe 324,
88 Mo’ Pe 3730
86 Jvid.,
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Safatsdury has said that Chaueer 840es not troubdble
Rimself with the Freneh decasyllabic caesura at the
fourth syllable, for though it appears sometimes, it is
as oftea absente o¢.¢ B8till, vhere a very strong stop
eeours in the '1$g}' of the line, it is generally at
the fourthsplanle." Wnhere he happened tc make use of
the saesure, ome ¢an claim for Ghaueer a mastery that
matehed and went deyond that of the Prench poets. 1In
¢lajiming that for him, one estimates a real distinetion,
besause the French themselves were not lacking in that
skill, and they had their occasional moments in making

it useful, A stanza from a ballad of Machaut will show
the extent to which he used it,

*De vray desir, d'amoureuse pensée

Tres loywimment, com fins loyau amis,

Vous ay servi, douce dame honnourée

Et serviray, tant com je seray vies
N¥'oneques mon euer saouler

Ne pas de vous chierer et honnourer

Et vous- mettes toudis douleur en mi,

Quant vous n'ames de vos grace bdanni,"88

In the first and third verses the saesura occurs be-
tween the second and third feet, as it should in decamylla-

bic verses In these verses the caesurae stands for the

aemlivg

87 Saintsbury, History of English Prosody, Vol. 1I,
Pe 149,

8:: Guillaume de Machaut, Péésiés lyriques, Vol.II,
Pe o




short Syllables of the secend foot, so that the mea-
suve bogins on a stressed sylladle, without marring the
1imey dut enhanting 1% b2y the very ’uriolo for which it
is used. Machaut proolaimed that his purpose in writing
ballads was to oconstruot a form into whiech he might
Place all the woes of a suffering heart. The ocaesura =
whieh oeeurs in the first four lines of his ballad mighky
suggest sighs of this suffering heart, except that it
seems only a metrical artifice which Machaut used for
effect and eould not then get beyond {t.

With Chaucer's use, there is a difference. He truly
makes use of the saesurae to express the laments of an
aching heart. He {mparts the ring of truth in the ex-
pression eof touchimg thoughts, and submits himself to the

most exaeting verse scheme im the pascage whieh is to

fellew.
My swete foo, why do you so, for shame?
And thinke ye that furtherd bde your name
To leve a newe, and been untreue, Nay!
And putte you {n sclaundre now and bdlame
And 4o to me adversitee and grame

That love you most) god, wel thee wost alwey?
You turn ayeyn, and be al pleyn, som day,

And than shall this, that now is miss be ganme,
And al for yive, whil that I live may." 89

. The easy flow of emotion is not hampered by the

89 8keat, Vol. II, pe. 375,



motrical artifices Sut is inereased ¥y the numbder of
pauses and the drevity of the rhymed fragments which seem
1o %0 punetuated with sighes This {s wvhat Chaucer makes
the eaesura do fer his limes,

Ko uses it further that the final - ¢ may de pronoune-
oed durimg the pause, as 19 to e seen in the following

passages

“Compleyne ne eoude, ne might myn herte never.
My peynes halve, ne vhat torment I have,
that I sholde ia your presence bde ever,
My hertes lady, as wisly he me save
T™hat dountee made; and deutee list to grave
In your persone, and hem bothe in-fere
Bver tawaytey and ay de wher ye were."” 90
Ohaueer {n his rhyming was a match for the Freneh
poets, as nmueh 80 in the lyrieal work as in hies narrative w
work, in wvhich he performed some rhyming feats which carried
him beyond the dexterity of Prench precision and genius .
The field in England was open to him in the making of rhymes.
Selection and rejection and his task of hammering the dia-
leet of Rugland into a language peculiarly fts own, war a
task of which he often had reason to despair, Chaucer was.
limited by the language rather than his inetinet for sound
and 1ts quality. He knew what was tbeautiful to
the ears, but his diffieulty was in finding enough words

with rhyming qualities in his language. This he makes
known in his tridute to Otts de Granson, contemporary of

BUNPuSAEaTS

90 Jbides» Do 414.
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Desdhamps and Yroiatart,

*And eek to me hit is a greet penaunne,

8ith rhyme in English hath swich scarcitee

Te folwe word by word the curiosites,

Graunson, flour of hém that make in Praunce.” 91

But he whe searehes for imperfect rhymes in Chaucer will
£164 few of them. He makes the most of his limitations
and is as unfailingly preoise in the seleect on of his rhy-
mes as are his Prench models. The requirements of the
time necessitated their eare in the choise of rhymes be-~
sause the bdeauty of their pieces asserted itself in that
vay, as they followed their complicated metres. Deschamps
gave partieular attention to the shoice of rhymes in the
"Art de dictier.”

*"Deschamps qui compte pour un syllable dans la
mesure du vers la sylladle finale féminine, reco-
mande -- poyr rende la ballade plaisante et de bonne
fagon, de mélanger des vers d'un nombee pair des
syllabes aux vers en ayant un nombre impair, c¢'est
& dire de mélanger les rimes masaulines et les
rimes féminine. Il n'indique pas dans quelle pro-
portion, mais c'est évidemment 14 1'origine . :
de'l'alternance dee rimes masculines et féminines

qui est devenue une des lois de la podsie fran-
caise moderne," 92

Chaueer seemed to have been pleaced with this plan of
Deschamps and he tried his hand at alternating his feminine

%1 Mo' P 404,

92 Deschamps, Oeyvres, ed. dy Raynaud, Vol. XI,
PP. 115-116,



and maseuline rhymes, &t whioh he preved quite success-
ful as the follewing fine lines will shows They are to
be sompared with a stansa from Deschamps in 1‘11uotntlon
of this primeiple.

*Nov eertes, Love, hit is “Selon raison, et la sainocte
right eovenadle escoripture,
That men ful dere dye they Homme plteux ne meurt de
nodvle thing, eruel mort,
As wake a-bedde, and fasten Mais 11 orueuxj puis sa
at the tadle disconfiture,
Veping %o laughe, and singe Rt contre droit est tres-
in eompleyning, cruelment morts
And down to caste visage and Car qui murdrist puis vie-
loking, toire, {1 a tort:
Often t0 chaungen Jhewe' and A son dessus ait de pité
sountenaunce, memo ire.
Pleyne in sleping, and Tout homme armé doit estre
dremen at the daunee. par effort,
" Al the revers of any glad Crueulx devant, pituex
feling."® 94 apres viectoire." 95

The FPrench were versatile in rhyming words with exaot-
ly the same sounds, even arriving at the point of rhyming
the same words, bdbut $aking care to use them with different
meanings. To my mind, this is not a point by which one
may oriticize their ability to select from their store of
language or lack of innate responsiveness to the melody and
harmony of sounds, but it is, rather, another test of their
workmanship, It is one thing to hit upon a rhyme and still
another to make it please without becoming monotonous. The

use of the same word with different meanings for the rhymes

N v ‘ ‘v"ﬁ ‘

9% Cf. Appendix A, 4.
o4 Sk‘lt. Vole. II. Pe 401},
95 Qeuvres de Deschamps, Vol. III, p. 37,




d00s A% grate on 0ne's sense of sound, and it at least
’i.tlnl_tho Bind, {f not the sar. The real danger of its
use {s in {ts leading to too frequent use, as we find it
dees ia the ease of the French. Machaut was particularly
fend of this method of rhyming,

*Clent-A-¢ire la répétition d'un mime mot & 1la
rime et, en ginéral la reprise d'une rime, une fois
Qu'elle a servieveDeux strephes suecessives (str. 15
et 16, de'la Remede de Portyne) ont exactement les

s rimes, (en -suse ot -4)." 96

On another occocasion Mauchaut rhymed sixty -three verses in
‘our' (Podsids Lyriques, Vol. I, p. 273). That Chaucer
eseasionally found it a solution for his rhymes igeovidont

in the following lines.

*The flour of fairness lap- *Nuls, se me vueil par
peth in his armes 1tamoureuse pointe
And Vemus kisseth Mars, th- Nouvellement d'autre ,

God of Armes® 97 amour estre pointe."98

*Thus serveth he, withouten "Enlee lay faire ay [je)] mis

fee or shipe, mente,
She sent him now to londe, Et eompris, sans ce que je
now to shippe®99 mente*100

- sa—

. 96 Qeuvr-s de Guillaume de Machaut, Vol, II, pe.xli,
97 8keat, Vol, I1I, pe 376.

98 Ouillaume de Machaut, Poésiés Lyriques, Vol. 1I,
DPe 461,

90 Skeat, Yol. I1I, pe 372.

100 OGuillaume de Machaut, Podsiés lyriques, Vol. II,
Pe 472
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“Before we stant, ¢lad ia "De majdelour ne puis evoir

Ly T o eonfort o
To profrea oft a newe Puis que ma dame en riens
assure® 101 f ne me donforte,"102

*The lenge night, this won- *Tous les fais plus & point

der sight 1 drye mesure
eee No never mo myn yn two Qui ne fait nulle autre

be drye®103 - nesure®lod

*When every foul(ther] chese “Save:z vous pour quoy Je - .-

shal his make faie
eeeThis woful song and this ,.Pour.ee que trestous mes
eompleynt I maks®"108 fais."106

If Chauser ean be said to have rivaled his French mass.:
ters, there is ample evidence that he out-rivalled them
in his use of internal rhyme, for I fimd nothing in the -
Freneh poetry, that was availadble to me, like it. The
following passages have been quoted im reference to Chau-
cer's skill in the use of the caesura, dut I guote them
that they may be looked,at, as they pertain especially to

101 Skeat, Vol, II, pe. 377,
102 Suillaume de Machaut, goéa}Qn Lyriques, p. 189,
103 Sk.lt' Vol, 11, Pe 377

104 Guillaume de Machaut, Poésiés Lyriques, Vol. 1II,
P 189,

108 Skeat, Vol. 1I, p. 414.

106 Qeuvres de Deschamps, ed. Saint-Hilaire, Vol. V,
Pe 83,



his mastery {a & then new and novel munner,

. Ny svete foy why do yo so, feor shame?
And thiake ye, that furthered bde your
BARG ¢
To leve a newey, and deen untrewe? Nay!
And pudte you i{n selaundre mowv and dlame,
And 40 %0 me adversitee and grame,
That love you moet, god, wel thou wost!
alway?
Yot turm 2:0. and e al pleya somday,
And thow 1 this that you {e miss Ve
Qe
al for-give, whyl that I 1live may." 107

“The longe might this wonder sight 1 drye,
And on the dey for this afray 1 dye,
And of al this right noght, y-wis, ye
wreoche.
Ne never mo myn yén two be 4rye,
ABd to yow routhe and to your trowthe 1

[ } a4 1
But welawey! <o fer bde they to feoches

Thus holdeth me my destinesc a wreoche.
Yo may my wit 9o weyk is hits not §tvecche. 108
It ean de seen by these examplee that Chaucer was 8o

expert in thymes that they seemed to flow from his pen
with the slightest efferts, as {f with no sffort at all,
Yhere the Prench lacked genius, and somewhat reduced their
vhymes to adherence te rhetoric : and verbal gymnast ies,
Chaucer took partieular = ins to esocape from any monotany

of stilted lyrical strains and the too frequent use of the

a

107 Skeat, Vol. 11, p. 375,
108 Ibvid. v T
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{identical sounds whieh Machauty Desshamps, and Froissart
ushored {a, Machaut Saking the leads It has been mention-
ed that {dentical sounds only please when they give the im-
pression of ritting in perfeetly, without being an obvious
strain of effeets Ohasucer, with -odolty.lgg must be ad-
mitted, ealled his rhyme "light and lewed", but it was ever
his attempt to perfect it, and at least he did strive for
Baturalness above all, Professor Skeat has pointed out
that Chaueer, in spite of his care, was guilty of an over-
sight in "The Former Age® in rhyming 'galles', line forty-
deven, with 'walles', and 'halles', ;?Orlll the line should
0

ond with a word to rhyme with 'shete'. The stanza is here
quoted,

*Yit were no paleis-cheumbres, ne noon halless

In oaves and [in] wodes softe and swete

8lepten this bBlissed folk with-oute malles,

On gras or leves in parfit quiete.

Ne down of fetheres, ne no bleched shete

Vas kid to hem, but in seurtee they slepte;

Hir hertes were al oon, with-oute galles,

Everich of hem his feith to other kepte." 1ll1l
As it is written the formula for the rhyme fa ababbdabds
and the remainder of the strophss rhyme ababbecbe. Saints-

bury tells us that there grew up a "process of arbitrarily

109 S8keat, Vol., 11, "House of Fame", 1. 1096-1098,

110 M: Pe 491,
111 MO. Pe 381,



‘mending’ Moor'-u:o that the oversight would seem to
be due %0 a scrival Blundery or the rhymelas deen left
ae. Chauveer wrote:. In any event th§ i{mperfection exists,

It {e fortunate for the sake of Chaucer's rhymes
that he diad not set a task for himself of translating the
lyries of Machaut, Doucha;bt. and Yroissart, and eo was
able te give his rhymes a more pleasant oound and a fresh-
ness of tone in his ova‘nsnnor. without tho necessity of
being agcurate gnd confining himself to the {r manner of
expression. This freedom gave him larger opportunity for
ox)ogtlonting with t‘xlo rhyme, than would have translating.
Chaucer often seleeted passages from the works of the French
to have a look at them for their besuty; but he did not
always translate. lLegouis has given us an {dea of his
skill in showing what he has done with a passage ftm:a longer
work of Machaut, *Dit de La Varguerite”, writing a passage

of his own from the memory of it,

*And whan that hit is even, "J%sime une fleur qui s'ouvre

I renne dlyve, et o'incline

As soone as ever the sun Ver le soleil, de jour quand
ginneth weste, 11 chemine,

To sene this fleur, how it Et quand 11 est couché socus
wal go to resée, sa ocourtine

Tor fere of night, so hateth Par nuit obsocure,
she derknessel Elle se clost, ainsois que le

}Hir ehere is pleynly spread jour fine.

in brightnesse,

L d

112 History of English Prosody, pe 168,



41

Of the somne, for there {4 Ses feuilles ont dessous
wal unclose. couleur sanguine,

Allas! that I me had English, Blanehes dessus que gente
Thyme, or prose.*113 - hermine '

¥e Blancheur Pureeccse” 114

\V:

Again, we have the evidence that Chaucer felt he lack-
ed the proper rhyme with whieh to write, dut he expressed
the bdeauty that was {n his soul. That he felt the extremms
importanee of rhyme, and that he longed fervently for the
power, is a statement summed up in the léne, “Allas! that
Ize had EBaglish rhyme or prose.”

Another trait, largely French in its development, is
the sataleging of deautiful names to enhance the sound,
the rxythm of his verse, and not employed wholly for ver-
sifiecation. The Freneh delighted to enumerate names in
thgir ballads in much the way American mxriters catalogue
th§ geographical names of towns and citiee. There is with-
out a doudt a charm in such enumeration. Particularly did
the idea of mentioning beautiful ladies of legend and his-
tory appeal to these French poets, in their cultivation of
the "balade dee neiges d'anton”. Chaucer made a point of
using the proper names at each oprortunity that presented
itself;, the bdest example being in the prologue to "The
Legend of Good Women", where he placed this account of the

beautiful ladies in ballad form. Emile Legodfs writes of

113 8keat, The Stuydents' Chaucer, p. 350
114 Legouis, Emile, Geoffrey Chauger, p. 51,
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.8 ballad he discovered which he says existed on this subdb-

Jeet bvefere Chauser, rather prettily turned, which Chaucer

read, elosely ﬂlttntod. and placed in the center of the pro-

logue, vhich he found in "Tristan" ed%ted by Prancisque

118
Miehel, imzWolume I, page 38,

I found that it is a ballad

of Deschamps, which I wish to quote with the whole of that

of Chauocer.

*Hyd, Absalon, thy guilte
tressis clere;

Rster, ley thow mekenesse
al adoung

Rydey Jonothos, al thy
frendely manereg

Penolope and Mareia Ca-
toun,

Mak of youre wyfhood ne
oomparisouns

Hyde, ye your bdeuteis,
Ysoude and Elene,
Aleeste is here, that al

may disteyne,

*Thou fayre dody, lat it
not a peere,

La veyne, and thow, Lucresse
of Roman Toun,

And Paleyene, that bdoughte
love so dere,

Et Chkdopatra with al thy
passioun,

Hyde ye youre trouthe in
love and your renoung

And thow, Tysbe, that hast
for love swich peyne

Alceste is here, that al
that may distsyne.

A -

"Hester, Judith,Penelopé,

Helaine,

Sorre, Tisbé, Rebeque et
Sarry,

lucresce, Yseult, Genewvre,
chnlzollaine

La trés loial nommée de
Vergy,

Rashel aussi, la dame de
Fayel

One ne furent si{ precieux
Jouel

D'honnour, bonté sens, beau-
té ot valour

Con est ma trés doulece dame
d'onnour,

"Se d'Absolon la grante beauté

humaine,
De Solomon tout le seng sang
demy,
D'Alixandre l'avoir et le de-
ma ine
Dees. IX. preux eusre et leur
Prouesce Aaussy,

Bt la farce, syque se aucun
appel,

Avoye, ne seroie bon ne bvel
¥e digne assez pour sytrés
noble fleur,

Con est ma tras douce dame
d'onnour,

115 Legeuis, Emile, Gooffrg: Chaucer, p. 65.



“Heyoy Dide, lacdomys, alle
in fere, )
Ek Phyllis hangynge for
thy Demephoung
And Canaeey espied by thy
cshere
T’)iﬁhll‘. betrayed with
Jasoun,
¥Make of youre trouthe in
love po host so soung
HNor Ypermestve, or Adraine,
Rne pleyne
Alceste is here, that al
that may disteyne”l16
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"Sy dy pour wray qu'ains ne

fauldroit alaine

Que peusse compter le bien
de luys

Rt son gent corps loyalment
servir paine,

Et sy l'onnour, sers, craipg
et abdey,

Cuers, corps, avoir Jd.onne
sans rappel,

¥'4{1 n'est deduit, jeu,solas-
ne revel,

S8y trds plaisant, ne tant p’
pleins d» dzulqour

Con est ma trée douce dame
d'onnour.”117

The Freneh names and spelling were accepted dy Chaucer

with 1ittle modifieation through his feeling for the sound

of wordse He placed them in the lines so the accent falls

on the same syllable as dtdossin the Prench poetry: -'Absolon.

d'Absolonsy Ester, Hester; Penelope, Penelopé; Yseude,

Yseult; Lucresse, Lucressej and Tysbe, Tisdé.

Proissart and Machaut also have written lines includ-

ing musical proper names.

*Ne quier veolir Meddd ne Jason,

Ne trop avant lire ens ou mapemonde,

Ne la musique Orphefis ne le son,

Ne Heroculds, qui cercha toute le monde,
¥e lueresse, qui tant fu bonne et monde,
Ne Ponolcpzﬁuuall. car, par Saint Jame,

Je voi ass

8, p:isque je voil madame,"118

“Je suis trop bien ma dame comparer
A 1'image que fist Pygmalion,

116 The Students' Chaucer, ed. by MacCracken, p. 502,
117 Qeuvres de Daeschamps, ed. Raynaud, Vol. X, p. xlix.

118 Qeuvres de Froissart, ed. Scheler, Vol., 11, Pe 369,
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D'iveire estoit, tgnt belle et si sans per
Que plus 1'ama Nedée Jason.

Li fols toudie la prias,

Mais 1'image riens ne 1{ repondoit,

Binei me fait eelle qui mon cuer font,
Qu'adds la pris et riens ne me respont."119

119 Guillaume de Machaut, Podeiés Lyriques, Vol, II
p. 183,



GONOLUS 10¥

1 hav) tried %o point eut a few poetie principles
vhich Ghaveor aseepted from the French, those whioch
pertained to stansa form, metre, eonstruetion of his
verse, direot attack, sontraction and slurring of
vowels, elision detween words, primary accent on sig-
nifieant termimations, wse of the eaesura, alternation
of maseuline and feminine rhymes, use of internal rhyme,
and proper mames for musical effect. Chaucer used one
prineiple to advantage vhieh the Prenesh found no occa-
sion te use as far as I ean judge. This has to do with
the elision of the vovel or a syllable from the midst
of a word, It is the form of ver siffieation that is called
oyneopc} The vewel whiseh prineipally received this treat-
ment was - ¢« The - ¢ was not pronounced by the French,

as the fellowing examples will show,

2
"Sers loyalgment, je ne faudroi moi"

3
“Tout douegment me maistrie ot demainne"

1 Gollege Standard Dietiomary, Punk and Wagnmalls Co.
2 Qeuvres de Froissart, Vol. II, p. 389,
3 Ouillaume de Machaut, Poésiés Iypigques, Vol, I, p.g-,'.



at the prineiple Semms to e one of Prench pronuneia-
Sien rather than versifieation. With Chaucer it is
clearly a prineiple of versifiocation when certain words

are used.

4
"Daunte thyself that dauntest otheres drede”

5
¥ "Ne down of fethgres, ne no bleched shete"

‘Was nevere erst Scogan blamyd for his tongle
7
“Te-brokgme ben the statytes hye in hevene.”
The feregoing list comprises the chief principles
which Chaueer aceepted from the Freneh, but this paper
would not de complete without an attempt to show that
the mood of Chaueer's poetry was closely analagous to
that of the Freneh. Such titles as "Sur ceux qui lowent
11 temps passé”, "Balade Tresmorale”, Sur les défauts
dont les princes doivent se garder'a are highly sugges-

tive of Chaucer's, "The Former Age", "Truth", and "Xnvoy

4 The Student's Chaucer, p. 553,

5 Ibid., P. 544, le 45.

6 Ibid., p. 555, 1l. 21.

7 Ibvid., po 553, 1. 1.

8 vres de Deschamps, Vol., II, p. 6.
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Te '0‘.!I: 'Ibl only are the titles similar, bdut the
adtevial ltult Years a elese yesemdlanse. From Yortyung,
“%e respounce de fortume a plotlbtrt'. and "Comment
Prane Vouleaté Puet Resister a T:%l Case” oome these

lines.
*No man is wreeched dut him- *Par Prane Vbulouzr. qui
self hit wene ki est enlui ent
And he that hath himself hntl Et par lequel maint homme
suffisance % ont resistd
Why seystow thanne I am to thee A toy, qui riens ne pires
80 kRene, contre valoir
That hast thy-self out of my 811 ne consgnt a ta
governaunee?® 10 chetivete.” 11

The volume from ihddh “Comment Frane Voulemté Puet
Register a Tous Oll.' eomes is filled with the “Balades
de Moralites" im wvhich "one reads stanszas full of prac-
tieal and worldly advice eof oquilitsrlun and even €go-
fstie wisdom written in a popular, homely otylc}? dis-
cussions sueh as are féund in the moral ballad "Truth".

The French were fond of casting the stanzas of their
dallads into the phrasing of "complaints®. Chaucer follow-

ed suit with his "Compleynt of Venus", translated from

;gg Student's Chaucer, MacCracken, pp. 541, 553,
and 39

10 8keat, Vel. 11, p. 848,
11 Oeuvres de Deschamps, Vol. XI. p. 441.

12 Legouis, Emile, Qeoffrey Chaucer, p. 67.
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d¢ Gransen, *"A Compleint Te His lady", "Complaint to
Pitd, and "The cclylsynt of Chaucer To His Purse”,
‘Anelida and Areite is Ottll a 'Complaint', Queen 13
Anel ida dewailing the tllconoou of her lover Arcite”,
with "the sineere effusions of a bruised heart, still
amorous amd ready te forgive at the height of its un-

14
deserved sorrovw’, The "Balade De Plour et Judgment

L'll.lti’ {llustrates the eomplaints of a lover who
has served well and been unrewarded as should de fit-
ting to him, and yet éivou the idea of willingness to
serve in the same way sheuld the lady eondescend to
the slightest recognition. By no word does the stanza

give the idea, but the tome suggests it.

*Juges, amans, et vois ma doleurd
Comment Amours et ma dame ensement.
M'ont fors doni de leur plaisant sejour
Bt s'eloigné de merci durement,

Sans avoir fait ne penséey

Bt ocombien que jeo l'aie ainsi servie,
Rlle me het et est mon ennemie." 16

The Freneh 'con,lnintﬁ' were not always anorous., “The

Complaynt of Chaueer to His Purse® finds {ts gounterpart

13 Camdbridge History of English Literature, Vol. II,
pe 196,

14 Legouis, Emile, QJeoffrey Chauscer, p., 67,
15 Oeuvres gde Guillaume de Maechaut, Vol. I1I, p. 653,
16 Ivid.
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in a ballad of Machaut, "De Quls qui n'ent Point
d'Argent®,
"Cl'est grant doulour Qu! d'estre en maladie,
D'aveir les fievres,jfroidures ou frissons,:’
Rage de dens mal 4' espidenmie,
Estre b%atu souvent de gros dastons,
Avoir gravelle et mag de trenchoisons

81 n'est {1 mal tel, & mon jugement,
Com le misehief que l'avoir pon d'argent.” 17

Chauser's §eomplaint® is personal and his money is :
I'Ibolll.dlll a lovely blonde lady, bdut the dire sorrow
of the lack of money is summed up in the line, "Besth
hevy ageyne, Or elles mote I dye”, {n the same way that
Machaut has summed it up as worse than all the adverse
fortunes which ¢come to man, "Com le mischief que d'avoir
pou d'argent”,

The sudject which Chaucer followed most mas the

pleasure of love, and, likewise, the chagrin. It is the
eshief subject of the Preneh ballads and rondels.

*Les pidces amoureuses composées par Deschamps
forment une notable partrie de ses geuvres poéti-
quese Cent-trente neuf pildces entre -au‘res (n®®
409 & 547) comstituent & trois exceptions prés,
une suite continue de ballades amoureuses, et les
rondeaum, et les virelais qui vignnent aprés, se
rapportent pour la pluspart au Bime sujets ... les
qualitds que la petique et la convention exigent
d'elle sont du reste nombreuses: elle sera belle,

R

17 Mo. Pe 646,

TEXAS TECHNOLOGICAL COLLEGE LIDRARY
LUBBOCK, TEXAS



sage, pieuse, douce, courtoise, disinteressbe, ocon-
stante Jt saura s'inspire de 1'exemple des amour-
cuses ¢&1ddres, Ouenti o lsent, et autres..." 18

These charasteristics are fully exemplified in the
1ines 4f the Preneh lyries.

“En pour c¢e pri madame de valour,
Qui tant par est ‘douce, plaisant et pure.” 19

*Et s{ me doudbt, trés douce debonnaire,
Qui bdelle et bonne et sage estes samsper.” 20

*Hé! gentils cuers, loyaus, dous, debonnaire.” 21

*Yo grante bdonté, vo diauté fossonnde,
Ve moble eorps, vo grace, et vo savoir," 22

“Belle, dlanche, blonde, donne, agreable,
Jeune et gente, de tous biens aournées.
*Doulee ot plaisant, qul pas ne se desrée.” 23

The same attributes are to be observed in Chaucer.

*"Hir name is Bounte set in Wommanhede,
Sddnesse in Yowthe, and Beaute Irideles,

18 gm;;_; de Deschamps, (Societé des anciens textes)
Vols Xle DP» ®

19 Guillaume de Machaut, Poésiés Iyrigques, Vol. 1II,
Pe 93¢

20 ides Pe 73,

21 Ibid., Pe 116
22 Ibid., P. 104,

23 Qeuvres de Desch » Vol. III, p, 220,
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~ And Plesaunse umder Gevernaunce and Drede.” 24
"And with your pite me sem wyse avaunce" 25
*Youre g.ntlllnol;o. and your debonarite?" 26
|
“Youre bdeaute hoole, and stedfast ¢9vernaunoe' 27 ‘
j

Ue arewditing : belaw {deas in regard to what material
an camaroud b%allad should eontain, so that we may see

Chaueer's adherence to the material.

“On a !uollcl étaient en amour des quali-
té¢s demanddes & la damej elle se resument, comme
le dit Deschamps, en un chapel de quatre fleurs

i ent bonté, grace, beaute et courtoisie.-...

e veux opondont citer quelque vers d'une ballade
ou'est décrite dans tous les details la beauté de
la femnme telle g qug l'lvaoent irém aginée les chan-
sonniers en XIII ° sidecle, telle aussi que la con-
eevaient encore les contemporains de Deschamps.

Je doute que 1'énumérations de toutcz ces perfec-
tions conventio elles ait jaimais repondu exacte-

ment & 1° réelle de celle de ses maltresse
dont le poéte gardlit toujours jalousement sur le
portrait,

SGente de corpsy face a droit couloures
Humble regart, front hault, et bien

assise, <0." 28

This selection was placed elsewhere in this paper to

24 The Students' Chaucer, ed. by ¥acCrncken, p. 527
25 Mop Pe 555.

26 .DJQ" Pe 529, ...
27 Ibid., B 568,

98 Qeuvres de Desghamps, Vol. XI, p. 272 - 273,




e eempared vith °To Rosamunde”, which enumerates the oon-
ventional perfestions of the image of his mistress to a
slighter degree than the Prensh poet, Deschamps., Machaut
Was as much an expenent in the art as war Deschamps and
wrote dallads amd elegies on the perfeotions of his lady.
*Trds habilement, Guillaume développe par la

mime ocecasjon un autre thime non moins frequent

dzn- la poésie amoureuse: 1'énumeration der quali-

tés physiqueg et morales iaifelle & qu'il a voud

son amour, érer ses virtues, parce qu'elles

sont pour l'amant la cause de son perfectionne-
ment, n'est-ce pas faire le portrait le plus elo-

gleux de sa maltresse?* 29

Deschamps made it obvious that "l'amours n'offre pas
des plaisire; {1 aussi des chagrins qui prétent une ample
matidre aux plaintes podtiques”. Professor John Lowes, in
his presentation of evidence with reference to the authen-
;1oi;y of ;ho 'loriiiol Boaui"; i;l ;hrown fgr;ior litht
on the peculiarly interesting relations bvetween Chaucer
and Deschamps as to their matter and phraseology. He has
ecompared several lyries of Deschamps with the rondel of
Chaucer, and the first example is given here with the cor-
responding part of the rondel as Professor Lowes has pre-

sented it. 30

29 Qeuvres de Juillaume de Machaut, Vol. II, p. xiii,
30 Modern langusge Review, Jamuary, 1910,




Stour ylia two wal slay me
sedenly;
1 may tno deauté of hem
not sustene,

80 woundeth hit through-
out my herte kene

And dut your word wel
helen hastily

My hertes wounde, whyl
that hit is grene.

Your yen two wol slay me
gsodenly.c..

80 hath your beauté fro
herte shaced,

Piteey that me ne availeth
not

to pleyneg
Yor Dounger halt your
merey in his cheyne."

53

“Comment pourra mon corps

durer

Ne le douls regars endu-
rer
De vos blaux yeux?

Se bon espair ne me fait
néeuex

Que je n'ay, i1 me fait
finir,

En traiant m'ont voulu
navrer

Jusqu'au cuer, par leur
regarder.

Tres perilleuxs

Dont du trait ne puis re-

paseer.

Mais m'en convendra tres-
passer.
Ayde moy, Dieux!

Poy que Pitié vueille gar-
der

Et bon espoir reconforter

Mon plaint piteuxs

fzr se Dangier le dis-
piteux

Ne nuisty je doy bien de-
mander

Comment poura mon corps
durer.” 31

Professor lLowes has an interesting discussion to add

to his example,

*It is clear enough, of course, that the

details of the passages quoted are, in a large measure,

commonplace of the genre.

That is true of the fatal po-

tenoy to the lady's eyes; and the juxaposition of Pity

and Danger one meets everywhere.

oxc-plifi it at length.

toxtos)gegifgi

It is unnecessary to

It oeours frequently in Des-

2233%5!2! (Societd des Anciens
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/

Rupst Par ses doi}x youx est me ouer envois , Et i
fort trais qu'il me sg_puot defendre, Sans coup ferir le

fault mourir ou ron‘éi. Bn uray espoir d'esper guerison

(111, 880, No. 440)} *nr le doulx oofi qui m'a mors de sa

sarde (111, 327, ¥o. :g::; De mal eure vous regarday, Bt
x

trop present fureat 1

‘ay. Do vos biaux yeux pour moy fe-

riry Du regart des quelez me nauray Tant que jamais joye

R'auray Se Pites ne me ?cuot (IV, 168, Noe 544)3 efs 111,

38
285, Noe 4673¢¢0"

Prefessor Lowes has eompared the third section of the

Sriple romdel, which he ealles a "humorous paraphrase in

thoroughly Chaucerian vein' with another poem of Deschamps.

*Syn 1o Love escaped am
so fat,
1 never think to bden in
his prison leve
Syn I am free, I counte
him not a bene.

He may answere and sey
this or thaty

I do no fors, 1 speke
right as 1 mene,

8yn I fro lLove escaped
am 80 fat

I nevere thenk to hen in
his prison lene,

Love hath my name istruck
out of his selat,

And he is strike out of me
bakes clene

"Puis qu'Amour ay servi

trestout mon temps
Et employé cuer et corps
quanque Jj'ay

St Amours mefaut, j'amerisz
jour n'amery,

Joyes, deduiz, fectes, es-
batement,
Ay fait, pour 1li, mais plus
ne les feray,
Puis qu'Amour ay servi tres-
tout mon tmmps,
Et employé cuer et corps quan-

que J'ay.
Croire ne piis qu'amours soit
84 cpdlans,

Maiz a ce cop de certain le
seYT0y}

32 Nodern Language Review, Jamuary, 1910,
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Jor everme, this is nen B¢ s'ainsie est, a tous amans
other mene, “"’3

Sya 1 fre leve eseaped Puis qu'Amour ay servi tres-
an se fat, tout mon tempe,

I mevere thenk to beam in 8% Amours me faut, jamais jour
hieo prieen lene, n'aneray. 34

Sys I am free I eounte him
noet a dYene,*33
\

*The themess are identicaly the sonventional phraseol-
ogy of the rondeau is turned into the vivid, racy idiomof
the roundel - the same strains; one eannot but fael ;hat A

3
reappears {n mellower form in the 'Envoy to Seogan®,

°Teis is ebvious without eomment, Compare for example--

°Lové hath my name {struek out of his sclat,

And he 1s strike out of my bokes clene
Yor ever mo--

with the refrain
'S'amour me faut, j'amsis jour n'ameray'"”

This view of Chaucer's affinities with the Prench {n
the matter of themes and phraseology only serves to streng
thien the evidence that “The primary sources for his noetio
art sust be looked for in Prance, They are to he found
not in Anglo-¥orman poetry, unimaginative and formless, but
in the pure specimens of proper Fron;h poetry, which he had

36
occasion ¢0o know," A study of the Prench poetry, so closge

33 BSkeat, Yol, Il. PDe 387,
34 Qeuvres de Deschamps (Societe des Anciens Textes),
Yol. s De 2

35 Inides
36 Legouis, Buile, Qeoffrey Chauger, p. 48,
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‘tht %t led him to the asceptance of their very moed,
naturally led to the adoption of their principles, be-
cause it was the latter whieh hedd the major portion of
his interest. It was this fortunate choice of Chaucer

that gave us the first great metrist in the English
language.
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APPRANDIX A

*Deschamps & lui mime indiqué dans son 'Art de
Siotier' la manidre de faire une ballade; malheu-

reusement sa théorie est confuse et fncomplite®
' (232!!33 de Deschamps, VoleXIyp.ll

“1L'Art de dictier' ne 'dit mot de la théorie du
rondeaujseee Lo rondeau de Deschamps qui peut étre
erit en vers de 7, de 8, ou de 10 lylllb‘.. se com=-
pose de 3 strophes, toujours établies sur deux rimesj
la preliiro ecomprend de 2 a' 5 versj la seconde com-
porte de 1 & 3 vers, suivis, du premier ou des 2 pre-
miere vers de la preni&re strophe formant refrain par-
tiele la troisidme strophe compte autant de vers que
la premidre, suivis de la r&p‘tltlon de cette pre-

mire; strophe tout entiére, formant refrain couplet."” 5
(Oeuvres de Deschamps, ed. par
Gaston Raynaud, Vol. XI, p.124).

Balade adresse & Geoffrey Chaucer, en lui
envoyant ses ouvrages

'0 Soerates plains de philosophie,

Seneque en meurs et Anglux en pratique,
Ovides grans en ta poeteris, {
Bries in parler, saiges en rhetorique, 1 .




Algles treshauls, qui par ta theorigue
Enlumines le regne d'Eneas,

I'!zlc aux geans, ceuls de Brutt, et qui as
Semé les fleurs et plamtd le rowier,

Aux ignorans de la langue pandras,

Gsant translateur, nodle Oeoffrey Chauoier.

Tu es 4d'amours mondains Dieux en Albies

Rt de la Rose, en la terre Angelique,

Qui d'Angela saxonne, est puis flourie
Anghdterre, d'elle ce nom s'applique

Le derrwder en l'ethimologique; .

En bon anglds le livre translatasj

Bt un vergier ou du plant demandas

De ceuls gui font pour eulx auetorisier,

A jJa longtemps que tu edifias,

Grant translateur, noble Geoffrey Chaucier,

A toy pour ce de la fontaine Helye
Requier avoir un buvraige autentique,
Dont la days est de tout en ta boillie,
Pour rafrener d4'elle ma soif ethique,

1 en faule seroy paralitique

sques & ce¢ que tu m'abuveras,
Bustaces sui, qii de mon plantararss
Mais pran en gre les euvres d'esc lier
Que par Clifford de moy avoir pourras,
Grant tramslateur, noble Geoffroy Chaucier.

Lenvoy

PFete hault, loenge destruye, i |
Et ton jardin ne seroye qui‘ortiesg |
Consideré e¢e que J'ay dit pgemier

Ton nodble plant, ta douce melodie, |
Mais pour scavoir, de resoripre te prie, |
Grant translateur, noble Geffroy Chaucier," f

Qeuvres de Deschamps, ed. by
S‘Inc"ﬁiﬁirp Ole I, Pe 138)0

Se "By a curious coincidence, the o0ld post, Guillaume
de Machaut, was in all probablility at the same time
shut up in Reims, beseiged by the English, and was training
there in the art of verse-making a youth destined to
make famous the name of ERustache Deschamps. Although
we are unable to assert that Chaucer met either one of




4.

them, we should like to pileture the young English
prisoner drought into eontact at that early date with
Rim who was his earliest master in verse, and with
that other, vho later besame by turm his pattern and
praiser. In any case why should not Chaucer's ac-
evaintanee with Mashaut date from this temporary pro-

pinquity?"
(Log:uio. Emile, Qeoffrey Chaucer,
Pe 7o

“Rimes to lines endig with stress are called
maeeulinesecece”

*Rimes to lines with light endings are called
Peminine, or doudle rhymessecc."”
(Andrews, C. B., The Writin

and Reading of Verse, p. 82).

“And he practices the new aftificial forms, bdut
without much eagerness or very drilliant success. On
the other hand he hits (in the seven-lined stanza with
the o&uilot, the "rhyme royal") on a form which evi-
dentally suits him, and which, not merely by the effect
of his example, holds a very great place in English
poetry for the next two centuries. Moreover, he shows
in his handling of these various vehicles a distinct
mastery, and a great freedom from two faults-straggling

looseness and wooden precision - which had characterized

(Saintsbury, History of English
Prosody, Vol. 11, DP. 155.

most earlier verse,"




APPENDIX B

Bouapts from the "Histoire De la Litterature

Frangaise®, G, Lanson.

1.

3.

4o

*Ia nom qui désormais va désigner la poésie, le
nom qui peint merveilleuse ment celle de ces deux
eid¢clos, depuis Machauet et Deschamps jusqu'd Cretin
et Molinet, c'est le XIV® sidcle qui l'adopte ot le
consacres et ce nom est rhétorique.

L'instituteur de cette rhétorique fut Guillaume
dé Machaut..."
(Pe 148).

*Bustache Deschamps passe pour un él8ve de Machault.
Cela de urai de la forme de ses vers: du reste il lui
ressemble ausei pem que possible. Sa poésie est tout
de circonstancejyec.."”

(Ps 155).

*Que du reste Deschamps, avec son rude langage,

dans ses vers martelds et pénibles adt souvent de la

4

forece, de a'éclat, de 1'originalité..."
(P. 156).

"Bustache Deschamps, qui est pourtant un homme

de lonl; pread le peine d'éerire en 1392 un 'Art de




6l

dietier ot do faire dallades ot chants roysux' qui
réoume la podtigue du sifole. Lo mal n'est pas qu'il
aime les formes surieuses ot parfaites; mais {1 les
estime seulement selon 1'effort et econtorsion d'esprit
qu'elles néeessitent.®

(Pe 147).

"Nais dans cet tout esprit de Proissart, tout cet
art, i1 n'ya pas un grain de pé‘uios ni intimité, ni
personalité:s pas un mot qui sorte de 1'&me ou le revdte.
C'est comme dans les lais, les virelais, ballades, et
pasteurelles de Proissart: les jolies pidces abondent;
e'est quelque ohose de fin, de vif, de charmant, une
fantaisie diserdte, une forme sobre; mais une ingenuité:
d'epéra-eomique dans les payesanneries, et portout une
fousse nalvité, une adroite contrefagen du sentiment,
une puérilité d'esprit. Cependent Proissart, plus
-ouv;nt que Machault, donne la sensation du fini, du

/

parfait accord de la forme et du fond."
(P. 149).
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