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PREFACE 

Writing this acting thesis has been both an incredibly rewarding and challenging 

experience at the same time. Some people may question why there should be a written 

component to something as performance based as an MFA in acting, to these people I 

would say it is invaluable. By writing a thesis about my experiences playing Louise, I have 

been forced to answer questions about my own acting process and approach. The director 

pushed me to examine the character in a different way than I have ever approached a 

character before. As a result, I am looking forward to my next acting experience as 

another opportunity to view a character through a whole new method. I also beUeve that 

a terminal degree should require a substantial written component in order to ensure 

vaUdity of the degree. The written thesis has helped me learn and grow as an actor, and I 

am very thankful for the opportunity that I have been given. 

IV 



CHAPTER I 

INTRODUCTION 

I was very honored and excited at the prospect of being able to play a role in 

Arthur Miller's After the Fall that could translate into an acting thesis. The play was 

scheduled to be performed in the spring of 2001 at Texas Tech University's Maedgen 

Theatre. I spoke with Dr. George Sorensen, the director of the production, in the summer 

of 2000, and he offered me the opportunity to play a role worthy of a thesis. I read the 

script and was quite pleasantly surprised by the number of wonderfiil female roles; 

however, the role of Louise seemed a somewhat more substantial character than the other 

women in the play. From my perspective, Louise has a mind of her own and stands up for 

what is best for her daughter and herself In my opinion, the argument scenes between 

Quentin and Louise are the most powerful scenes in the show. Louise goes through a 

transformation during the course of the show from an insecure girl to a confident, 

independent woman. It is not always easy to find both a strong woman and other 

substantial female roles in one script, especially in a work by a canonized male playwright. 

In the book Upstaging Big Daddv. feminist theatre scholars EUen Donkin and Susan 

Clement claim that "roles written for men outnumber the roles written for women about 

seven to one depending on the anthology" (1). Given this statistic, it is worth noting that 

there are about four substantial roles for women in this one play. I had to figure out which 

role was right for me. 



It is widely held by many critics familiar with Miller and his works that After the 

Fall is a biographical play based on the people in Arthur Miller's life, although Miller 

would dispute this. In Timebends. Miller states, "Looking back, I could see that in 

disconnecting the fictional character [Maggie] from any real person I was blinding myself 

to the obvious" (527). Many people consider After the Fall to be an autobiographical 

work by Miller who was Married to Marilyn Monroe. MiUer claims that Maggie is not 

Marilyn. This may be true, but when one looks at the storyline of the play compared to 

Miller's life, it is hard to overlook the similarities. The play foUows one central character, 

Quentin, as he journeys through a number of relationships; from his parents to his first 

wife to his second wife to his girlfriend, with a few platonic male relationships in between. 

It seems that the major dramatic question of the play centers on whether or not Quentin 

should risk trying to have a committed relationship with his current girlfriend by examining 

his past (usually failed) relationships. 

When I read the play, three of the four roles were options for me to play. I 

decided that the role of Maggie, the most difficult and lengthy of the four, would be best 

served by another actress. I believe that actors must know and acknowledge their limits. 

I am 5'3" and somewhat overweight. Maggie would be better suited to a woman who 

looks a little more like Marilyn Monroe, since she is thought to have inspired the 

character. The mother is a substantial role with multiple levels. This part looked like it 

would be very challenging, and I was very tempted to portray it. The biggest obstacle 

with this role was that the last major role I portrayed at Texas Tech University was Big 

Momma in Cat on a Hot Tin Roof Although the two roles were very different, the fact 



remained that I had recently played an older mother character on the very same stage. I 

wanted something different. Because I will soon be entering the professional theatre 

world, I felt it important that I play a character I could be cast as right now. This 

narrowed my options to Holga, Quentin's current girlfriend, and Louise, his first wife. 

When I read the script, something about the role of Louise appealed to me. This woman 

had strength and made choices of her own free will. Although Holga was a good role, she 

seemed more like a place marker to me than the strong, defiant character Uke Louise. I 

chose Louise, and I feel the role chose me. Louise displays strength and eventual 

confidence, and I related to the struggle to develop these characteristics on a personal 

level. 

I then reread the script with the knowledge that I would be playing Louise in our 

production. Most of the scenes in the play, and all of the scenes Louise is in, take place in 

Quentin's memory, which give the entire play an interesting slant. It was during this 

second reading that I truly realized that this is a female role written by a male playwright 

as seen through the eyes of a male character. Often, Louise presents a stereotype of how 

men expect women to act when they are in a troubled marriage. Other times, the only 

reason that Louise speaks is to convey information to the audience by asking questions for 

Quentin to answer. 

Because of this, it was also challenging at times to find the feminine voice in 

Miner's dialogue. Donkin and Clement make the observation that, "the female characters 

that do exist [in canonized works] are more closely linked to the projections and fantasies 

of their male creators than to the complex, diverse, and ambiguous lives of real women in 



history" (1). I believe this statement parallels Louise in After the Fall because Quentin 

sees her as an object-someone whom he expects to keep the house and family presentable-

-instead of as a whole human being. Because the characters in the play are based on "real 

women in history," Donkin and Clement's observation applies more to After the Fall than 

one might think, especially when realizing that these female characters are seen through 

the filter of the playwright and then again through the filter of Quentin's memory. 

After speaking with the director, I decided that my interpretation of Louise should 

focus on a line of text that seemed to capture Louise's struggle to become her own 

person. During the second scene between Louise and her husband Quentin, an argument 

rages, and Louise stands up for herself saying, "I am not some kind of blur, I'm not your 

mother praising everything you do, I'm not some kind of praise machine. I am a separate 

person" (MiUer 41). This statement seems to crystalize the rationale behind Donkin and 

Clement's assessment and clarify my own approach to the role. However, "I'm not some 

kind of praise machine" appeared in the Penguin edition and not in the Dramatists 

performance version (MiUer 41). The director and I decided to include this portion of the 

line in the production and the thesis. 

Through this line, I saw Louise trying to fight out of the barriers and 

compartments in to which Quentin and society had been pushing her. I also found this 

moment very important for Louise's growth as a character. In this one moment she finally 

is able to be more than a stereotype of all of the different aspects of the mythical being of 

Woman that Quentin wants her to be. While speaking about Linda Lohman in Miller's 

Death of a Salesman, scholar June Schlueter addresses this issue in the introduction of 



Feminist Rereadings of Modem American Drama: "women... are 'exchanged among men' 

and...they are represented as 'objects to be so exchanged,' a condition that eUminates 

women as active subjects in the play" (14). In many ways, Quentin only values Louise for 

what she can give him, and the things he expects her to give him. Once she is able to 

bring herself to say that she wants to be a separate person, Louise becomes an "active 

subject in the play." The third scene between Louise and Quentin shows Louise as a 

woman willing to make her own decisions and withstand the consequences of those 

decisions. 

Because of its importance and power, I chose the above Une as both a way to 

approach the entire play and as an anchor for Louise. Everything happening with Louise 

before this Une leads up to it, and everything in Louise's sphere after this moment is 

affected by these words. In preparing the role I decided to look at each of Louise's 

moments and decide which of these categories, blur, praise machine, mother, and separate 

person, she feU into at any given time. However, in order to do this effectively, I had to 

first define each of these terms for myself 

The definitions for these terms-"blur," "praise machine," "mother," and "separate 

person"-came from several sources. I spoke with the director a number of times to make 

sure that we both had agreed-upon definitions. If we did not have a shared language for 

these words, neither of us would know exactly what was expected to happen with the 

interpretation of the character. I also could not forget that much of the action of the play 

takes place in Quentin's mind. As a result, I had to sort out for myself when Louise was 

acting more as Quentin's projection, and when she was being herself. It seems to me that 



Louise acts more as Quentin's projection when she faUs into the "blur," "praise machine," 

and "mother" categories. The moments when Louise acts as a "separate person" show us 

the true Louise. Whether Louise was Quentin's projection or a complete person did not 

affect the fact that, as an actor, I needed to find what Louise was fighting for in every 

moment of the play. Therefore, the goal that Louise wants is always what the "real" 

Louise wants, but the tactics utilized to achieve these goals are affected by the category 

into which they fall. The delivery was often affected by the category. 

For me, "blur" was the hardest word to define; I relied quite a bit on the director's 

guidance for this term. We decided that "blur" refers to "Woman:" that mystical, 

curvaceous being that men see as the embodiment of desire that controls and manipulates 

them. There is also a nice link between our definition and what Miller might have meant 

by "blur" based on some information I found while doing preparatory research for this 

role. Timebends. Miller's autobiography, he speaks about the influence that Albert 

Camus' The Fall had on him (521). I then read The Fall, and was astonished to see how 

the narrator of the story mirrored the character of Quentin so much in so many ways. One 

of these ways was how the two men viewed women. At one point, the narrator describes 

Woman by saying, "She is his harbor, his haven... is she not all that remains to us of earthly 

paradise?" (Camus 99). Shortly after this, the same character says, "I tried accordingly to 

give up women. . Without desire, women bored me beyond all expectation" (Camus 101). 

This seems to fit into our idea of "blur." The "blur" is the part of woman that is most 

desirable, but, at the same time, the least rewarding for the woman. "Blur" does not allow 

for a woman to have many of her own opinions or ideas. I believe that Louise may have 



begun their relationship, years ago, as such a "blur," but she is now ready to be more. 

This term seems to apply more to the characters of Maggie and Elsie in After the FaU than 

Louise, but Louise does have moments when she falls into the "blur" category. 

The second term, "mother," seemed much easier to define. To make sure that I 

was thinking the same way Miller was, I looked to the script. Miller provides a wonderful 

model of how Quentin saw his mother through scenes and dialogue in After the Fall. In 

many of the scenes with Mother, the character argues with her husband, making it very 

clear that she was forced into marriage with a man that she may not love. We also see how 

demanding Mother is of Quentin. She tries to push him toward writing because that is her 

own unrequited dream (MiUer 16-21). From reading the play, I decided that "mother" 

would incorporate the bossy, demanding, arrogant, and demeaning parts of Louise. 

The third term was the easiest to define of aU of them, "praise machine." I simply 

looked at the moments in the play when Louise shows true pride and affection through 

word or deed toward Quentin. However, since the play focuses on a marriage that is 

already failing, these moments of praise are infrequent. 

The final term, "separate person," seemed to be the most rewarding word to define 

and work with as an actor. I consider this definition to revolve around the moments when 

Louise is able to do and say things that are best for who she wants to be instead of trying 

to be what Quentin wants her to be. There are moments in the play when Louise insists on 

speaking her mind, at the risk of losing her marriage, in order to be her own person. I 

believe this to be a very strong stance, and a strong character choice; one that is not 

always readily accepted in female characters written by male, canonized playwrights. This 



one aspect of Louise's character is the main reason I wanted to play the role; I believe this 

is a breakthrough female role. Schlueter describes such a role as "a signal that serious 

drama in which women can be 'subjects acting on their own behalf is possible" (14-15). 

Now that I knew, moment by moment, how I was going to approach Louise, I was 

faced with the problem of how to convey these moments to an audience. Because After 

the Fall bounces around in time and setting, and because it takes place in Quentin's mind, 

there are a number of scenes where Louise is present but has little or no dialogue. 

Throughout the rehearsal process, the director and I felt that the moments Louise was on 

stage with no lines were just as important as her three main speaking scenes. The director 

blocked the show so that there were large segments of time when Louise just stands in the 

background while Quentin woos another woman. Some of these moments became my 

favorite to perform, and because of this, I felt it was imperative to address these moments 

in my thesis. 

This thesis consists of four chapters that look at the process and approach I took 

when playing the role of Louise in After the Fall at Texas Tech University's Maedgen 

Theatre in the spring of 2001. In Chapter I, I introduce my ideas and initial process, as 

well as define terms that will be used throughout this thesis. Chapter II focuses on the 

scenes and moments when Louise is acting as an active participant in the scene, sharing 

dialogue with other characters. Chapter III discusses those moments when Louise is an 

observer on stage—the times when she is very much present but with little or no dialogue. 

Chapter IV offers conclusions and evaluates both the rehearsal process and my 

performance. 
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CHAPTER II 

LOUISE AS PARTICIPANT 

Louise takes the stage in strong, verbal scenes only three times in the entirety of 

After the FaU. but all of these scenes support a very well developed female character. 

There are also some moments when Louise interjects single lines during the play which 

have an active affect on other characters and the action of the scene. At other moments, 

some of these single lines do not seem to affect anyone except Louise. This chapter deals 

with both the three major scenes in which Louise verbalizes her feelings and beliefs and 

the separate, interjected lines that have an affect on other characters in the play. In this 

chapter, I present the moments when Louise is a "participant;" that is, those moments 

when her presence or lines have an affect on the scene. I then explain which category 

("blur," "praise machine," "mother," and "separate person") I placed each participant 

moment in, and describe how I realized each of these category differentiations through my 

acting process as it unfolded throughout rehearsals and performances. 

The blocking that the director incorporated into the three major speaking scenes 

between Louise and Quentin supported the subtext and objectives that I chose for Louise. 

The play deals with Louise and Quentin's marriage once it has already suffered a great 

deal; in order to save it, something has to be done quickly. During the first scene, when 

the marriage could have been saved if both parties had been willing to work toward a 

resolution, the director staged it so that Quentin and Louise never looked at each other 

(MiUer 20-23). We wanted to establish that this was a relationship that lacked connection. 



During the second confrontation, the text suggests some connection between the 

two characters (Miller 28-30). The director decided on a criscross blocking pattern on 

stage. When Quentin crossed from center stage to upstage left, Louise would cross from 

center stage to upstage right. This sort of pattern was repeated throughout the second 

scene between Quentin and Louise. This blocking supported the idea that, as the couple 

became more separated emotionally, physically the two began to connect. At this point in 

the play, Louise has started psychoanalysis and, as a result, has found more ways to assert 

herself Louise is beginning to know what she wants from her relationship with Quentin, 

but he is not willing to listen to her yet. Because of these circumstances, the likelihood of 

a resolution between the two becomes less probable. The dramatic action of the scene 

contrasted v^th the blocking, with Louise and Quentin physically coming together more 

than in the previous scene, as the emotional chasm in their relationship grows. 

In the final scene between Louise and Quentin, the marriage has come to an 

impasse (Miller 36-42). Louise strongly believes that Quentin is having an affair with 

someone, and she feels she must make him change his ways or the marriage is over. The 

director and I talked extensively about wanting tension between the two characters so that 

the audience would be unsure if Quentin and Louise were to end up together. Through 

conversations, the director and I decided that one way to communicate this relationship to 

the audience would involve the amount of physical connection Louise and Quentin 

displayed toward one another. As a result, during the last scene between them, Louise 

and Quentin looked at each other frequently and had numerous connections. However, 

the emotional relationship at this point was so damaged that there could be no 
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reconciliation between the two. The use of the blocking to depict the two characters as 

being more connected physically set up a nice contrast to the emotional distance between 

them. 

The irony of the blocking in these "active" scenes seemed to support the dynamics 

of the relationship completely. As the emotional distance between Louise and Quentin 

grew, the physical connections increased. This made the final scene very emotional to 

play (Miller 36-42). I realized that Louise's overall objective was to save the marriage, 

but she did not succeed. I chose to have Louise fight the best way she knew how during 

these participatory scenes and to try to reach her objective using tactics that could be 

associated with the categories of "blur," "mother," "praise machine," and "separate 

person." 

Blur 

A number of Louise's lines throughout the play fall into the "blur" category. 

"Blur" refers to the stereotypical vision of "Woman" prevalent in the 1950s. This version 

of "Woman" was thought by society as being manipulative, unable to think for herself, and 

seemingly inconsequential. "Man" expects women to keep the house clean, cook, and 

take care of children. I went about playing the "blur" very similarly to the way I approach 

most roles and aspects of a character: by focusing on what the character wants. In this 

case though, I looked at how those wants were affected by the fact that during these 

"blur" moments, Louise would be filtered through Quentin's perspective of her as a 

stereotypical "Woman." 
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The first instance of Louise as a "participant" seems to be a wonderful example of 

her as "blur." Louise's first speaking appearance takes place early in the play. Louise and 

Elsie, another typical "blur" character, enter into the scene and simply say "Hi" (Miller 

19). For this Une I decided that Louise's goal was to caU attention to herself Although 

she ultimately failed at this goal, this desire was still the choice I made. Quentin comes 

over to the women and puts his arms around them, so their presence is acknowledged, 

thus qualifying this interchange as a "participant moment." 

The next time that Louise takes the stage to speak, it is at the beginning of her first 

major scene (MiUer 21-23). By the time the play begins, Quentin and Louise find 

themselves in the midst of a failing marriage. In this first scene, Louise tells Quentin that 

she wants to go into psychoanalysis, and this sparks their first confrontation. During the 

course of this conversation Miller portrays Quentin's perspective of Louise as a "blur" by 

showing her as having a very predictable manner, pulling out all of the sociaUy imposed 

characteristics of a stereotypical female. Society sees a stereotypical "Woman" as wanting 

to "talk" about their relationships, sometimes in a passive-aggressive, whiney manner. 

Early in their argument Louise says, "You don't pay any attention to me" (Miller 21). 

Louise continues with the line, "I've always done everything for myself, but that doesn't 

mean it's right. Everybody notices it, Quentin" (MiUer 21). For these lines, I decided that 

Louise wants to prove to herself and Quentin that she is taking the correct stance in the 

argument. Louise is justifying the choice she made to go into psychoanalysis. Louise is a 

little whiney with this line, even though she is trying to build up momentum and courage in 

order to confront Quentin about the rest of her issues. 
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Later in the same argument, the conversation turns toward the character of Elsie. 

During this exchange Louise, continuing in the category of "blur," wants to further 

support her argument by mentioning that Elsie agrees with her point of view, saying, 

"Elsie's noticed it too. . .She's amazed at you. . .she says you don't seem to notice when a 

woman is present. . And you know how she admires you" (MiUer 22). One of the 

exciting parts of the staging of this show for me was that the director and I decided that 

Louise knew more than one might think. During the staging of this particular interchange, 

the director had me turn and look at Elsie who was taking her robe off for Quentin. The 

director had Louise catching him in the act of potential infidelity. Because of this 

wonderful staging, I decided that Louise wants to reinforce her argument, but she also 

wants to reaffirm to Quentin that she does not trust him. These actions show a lack of 

confidence and an insecurity in Louise which justifies the "blur" category for this 

interchange. A stereotypical woman is believed unable to make up her own mind. 

Because Louise acknowledges the unusual relationship between Quentin and Elsie, I 

delivered these lines with an air of condemnation. The subtext I used was "I know she 

wants to sleep with you, and you want to sleep with her." 

The final speaking scene between Louise and Quentin takes place at the end of Act 

I when Quentin comes home and Louise confronts him about not having been at work 

(MiUer 36-42). When the scene first begins Louise has not completely committed to the 

confrontation, so in many ways she displays passive-aggressive characteristics that can be 

associated with the "blur." When Quentin enters the scene he asks Louise what is wrong, 

and she responds with, "Nothing. Close the door if you're going to type" (Miller 36-37). 
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During this portion of the scene, Louise has not made any firm decisions, thus showing an 

inability to truly think for herself Louise wants to confront Quentin, but she cannot bring 

herself to open the door to that argument at this point. Again, because of the discussions I 

had with the director about keeping the tension of reconciliation between the characters 

active, I found a wonderful inner struggle. Louise wants to confront Quentin in a way that 

will begin a discussion rather than an argument. After a brief interchange when Quentin 

tells Louise that he was not at work that night and she must be wondering where he had 

been, Louise responds with, "I don't care where you were tonight" (MiUer 38). I was 

excited when we reached this line in the play each night as it represented a dichotomy of 

emotions for Louise. At this point, Louise wants desperately to know where Quentin has 

been that night, but she beUeves her society requires her to act as though she does not 

care. Because of Louise's weak decision not to directly confront Quentin on an issue that 

has a significant relevance on the weU-being of her own life, she faUs into the "blur" 

category during this part of the scene. 

The last "blur" section when Louise is a participant takes place toward the end of 

this same scene. Louise and Quentin receive a phone call revealing that a close friend of 

theirs has died in a questionable accident that might have been a suicide. The lines Louise 

speaks during this interchange are: "What is it?," "How!," "He couldn't have!-The crowd 

must have pushed him!," and ". . . But why! . . . Lou knew himself! He knew where he 

stood! It's inconceivable!" All of these lines seem to be used simply to convey additional 

information to the audience. Suicide is not accepted by Society, so if Louise also does not 

accept it, she fits more into society's idea of "Woman." Throughout these lines Louise 
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wants to convince herself that Lou did not commit suicide. Louise refuses to accept the 

reality of the situation, causing her to seem weak and passive, thus embodying the 

characteristics of a "blur." 

There are a number of instances in the play when Louise actively participates 

through verbal outbursts that place her in the category of "blur." Using the term "blur" 

indicates that during these moments Louise epitomizes the ideas usually associated with 

historically and culturally stereotypical models of "Woman." 

Mother 

The "mother" characteristics presented themselves more clearly to me than the 

"blur." When deciding the best way to go about determining the "participant" moments 

that Louise could be placed in the "mother" category, I turned to the script. I examined 

Quentin's perception of his mother in previous scenes, as exemplified in her actions and 

lines. One of the things I looked for as a "mother" characteristic was a nagging quality 

that the character of Mother displayed toward Ike, her husband, in a scene they shared 

early in Act I. During this scene. Mother relentlessly speaks derisively toward Ike, 

criticizing most of the things he does, saying such things as "You mean you saw 

everything going down and you throw good money after bad? Are you some kind of a 

moron? . . . I should have run the day I met you. . . .You are an idiot!" (MiUer 14-16). 

Each time Louise acted toward Quentin the way Mother acted toward Ike, I considered 

this one of Louise's "mother" moment. Throughout the play, Louise uses "Mother" 

tactics when she is pushed to severe extremes. Louise only acts this way when she feels 
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that she has been pushed to the end of her rope regarding issues that are vitally important 

her, like her marriage and family. Mother also came across as a character that was very 

dictatorial and demanding of Quentin. At one point Mother speaks to Quentin saying, 

"Will you stop playing with matches? You'll pee in bed! Why don't you practice your 

penmanship instead? You write like a monkey, dariing" (Miller 14). Many times Mother 

uses these different tactics in order to establish her power. However, Mother does not 

wield her power to help make her a better person but instead seems to use it to make other 

people feel inferior. I translated these demanding and demeaning aspects into the 

moments when Louise fell into the "mother" category. 

During the first confrontation scene, Louise says to Quentin, "Sit down, wUl you?" 

(MiUer 21). I considered this phrase a "mother" moment because she takes control of the 

scene, but does so in a commanding and demanding fashion. Louise wants to discuss their 

marital problems, and although she encounters some resistance from Quentin, her 

"mother" lines allow her to stay in control. Following a short interchange in which Louise 

retains the upper hand, she says, "You have no conception of what a woman is" (MiUer 

22). Louise wants to stop Quentin from taking her for granted, but she does so in a 

condescending manner reminiscent of Quentin's mother. The moments when Louise 

shows strength as "mother" are similar to the way that a mother disciplines a child, not as 

adults communicate with one another. I delivered many of the "mother" lines in a no 

nonsense manner, with oppressive strength. 

The second confrontation between Quentin and Louise shows that Louise has 

become stronger and more secure, but she has not become separated from him yet (Miller 
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28-30). This second scene also takes the shape of a confrontation concerning Louise's 

questions about Quentin's fidelity. At one point within the exchange, Quentin asks Louise 

when she will forgive him for a prior indiscretion, to which she responds, "When you take 

responsibility for what you did, and stop this injured innocence!" (MiUer 29). At this 

point, Louise wants to prove that Quentin is wrong. I spoke this line in an accusatory 

manner trying to convey little chance of forgiveness. These unforgiving, rigid qualities 

reflect some of the characteristics present in the "mother" model. Just a few lines later 

Louise wants to defend her choice to be more independent by stating that "It's no crime! 

Not if you're adult and grown-up!" (Miller 29). Although this is a valid statement, Louise 

also includes a jab directed towards Quentin, implying that he is not a "grown-up." This 

degrading quality parallels the way Mother speaks to Quentin's father. Similar instances 

continue through much of the rest of this confrontation with the lines, "You are 

completely confused! Lou's case has nothing . . .," and "You're incredible!" These lines 

show that Louise wants to talk with Quentin about their relationship, but she speaks to 

him with contemptuous tone as Mother would speak. 

Louise's last Une in this second confrontation scene is, "Good God! What an 

idiot!" (MiUer 30). The importance of this as a "mother" line jumps out because "idiot" is 

a word that Mother often uses when describing Quentin's father (Miller 16). This moment 

demonstrates the way Quentin sees Louise as Mother. It seems that Mother established a 

pattern of name caUing with Quentin's father, and now Quentin perceives Louise as doing 

the same. At this time in the argument Louise wants to leave the stage, and this line gives 

her an opportunity to leave while also getting in the last word. I said this line trying to 
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mimic the rhythm and tone of voice used by the actress playing Mother when she speaks 

to her husband, so that it would hurt Quentin and stun him enough for Louise to leave the 

stage. 

"Mother" makes a number of appearances in the final confrontation scene between 

Louise and Quentin (MiUer 36-42). In this final scene of Act I, after they have a bit of a 

tiff, Louise finally forces Quentin to talk about their failing marriage. Quentin comes 

home late, and they begin discussing plans for that evening and the next. This interchange 

is filled with tension because Louise knows that Quentin missed the parents' meeting 

scheduled for that night, and that he was also not at work. Louise wants to convince 

Quentin that she knows that he is being deceptive through Unes like, "What parents' 

meeting?," "That was tonight.," and "WeU for one thing. Max called here at seven-thirty" 

(Miller 37). These lines demonstrate a manipulative quality in Louise that reflects the 

manners of "mother." I delivered these lines with a definite air of superiority. Louise goes 

on to explain that "Apparently the whole executive committee was in his office waiting to 

meet v̂ dth you tonight. He called three times, as a matter of fact" (Miller 37). Louise 

shows her command and knowledge during this interchange which causes it to fall into the 

"mother" category. WhUe deUvering this line, Louise wants to conceal her pain from 

Quentin and to maintain the upper hand. 

Once Quentin realizes that he must answer to a missed meeting at work, he needs 

to find his boss' telephone number. Louise wields dominance and power over Quentin 

while he struggles to get the number from her. Louise says lines like, "That's the old 

number," and "It's been changed. LT 3-0972" (MiUer 38). Louise tries to restrain 
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Quentin by withholding information. I spoke these lines in a somewhat playful manner to 

emphasize the command Louise had over Quentin at this moment. She goes on to make 

some pointed statements that signal to Quentin that she no longer trusts or beUeves him. 

In response to the phone call Quentin wants to make, Louise says, "I thought you might 

want to be private," and "You were probably fiightened" (Miller 38). Through these 

Louise accuses Quentin of being unfaithfiil. The tone that I tried to inject into these lines 

seemed very much like something condemning that would qualify as a "mother" moment. 

During this last confrontation scene, Louise finaUy stands up to Quentin, realizing 

that she must make a desperate decision. By kicking Quentin out of the bedroom, Louise 

wants to prove her conviction and sincerity regarding the course their relationship is 

taking. At this point Louise is very hurt and, as a result, tends to lash out, sometimes 

saying things that she does not truly mean: she says, "You are disgusting!" (MUler 40). 

Louise is overcome with anger, but she still wants to save her marriage. Although Louise 

does feel that it is disgusting that Quentin would jeopardize their family for a moment of 

infidelity, she simply wishes to emphasize that she will no longer accept such irresponsible 

behavior. Louise will not stand by idly and watch her husband have an affair, but because 

she responds with insults and name-caUing instead of reason, this moment falls into the 

"mother" category. 

The final "participant" moment that I have placed in the "mother" category takes 

place during one of Louise's single line interjections in Act II. This moment occurs during 

one of the scenes between Quentin and Maggie, with Louise appearing upstage in the 

background as a projection of Quentin's memory. Quentin is wrestUng with the best way 
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to define Maggie when Louise offers, "The word is tart. But what did it matter as long as 

she praised you" (Miller 49). This negative summation of Maggie unquestionably reflects 

a similar feeling that Quentin's mother expresses later in the play. At one point during an 

argument between Maggie and Quentin, Maggie says, "When your mother tells me I'm 

getting fat, I know where I am. . . . she insulted me! She's jealous of me!" (Miller 68). 

Just as Mother insults Maggie, Louise insults Maggie because she has been hurt by his 

wanting someone else. Louise insults them in an unprovoked, demeaning manner that fits 

into the "mother" category. 

Many of the comments that Louise makes as an active participant in the play that 

fall into the "mother" category are accurate, but she speaks them in a degrading and 

manipulative manner. Based on the information provided in the script I define "mother" as 

having characteristics consisting of a woman in control who wants to stay that way 

through cruelty, insult, and demeaning expressions. "Mother" is a way for Louise to show 

strength; however, she does so through negative tactics instead of as an adult who is 

concentrating on what is best for her as a "separate person." 

Praise Machine 

"Praise machine" was the easiest term to define and identify of all of the categories 

that Louise uses to express herself Because of the state of Quentin and Louise's 

marriage, there is not much opportunity for Louise as "participant" to act as "praise 

machine." Louise does not have the affectionate feelings toward Quentin that would 

normally be expressed through praise. In fact, all of the praising comments that Louise 
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makes are about Quentin's work, not about him as a person. Louise cannot find it in 

herself to praise Quentin as a husband. I decided that I would play Louise as a "praise 

machine" when she spoke lovingly of Quentin's accomplishments sincerely, with no 

manipulation, making it different from the rest of the categories that Quentin perceives in 

Louise. The only reason that Louise would not strive to be a "praise machine" is because 

she needs to concentrate on her own positive attributes rather than on Quentin's. Louise 

receives no form of praise from him. However, the few moments when Louise truly 

praises Quentin or sincerely compliments his work I chose to qualify as "praise machine" 

moments. 

The first moment when Louise shows pride in Quentin comes when she welcomes 

Mickey, a fiiend of the family, to a party. As part of the greeting, Mickey asks if Louise is 

proud of Quentin for writing a good but controversial law brief, and she responds, "Yes!" 

(MUler 24). Louise wants to love Quentin. She seems very proud and sincere in this 

exclamation, which is how I delivered it. This genuine moment shows Louise as "praise 

machine." 

Louise also reveals this pride toward Quentin toward the end of the second 

confrontation between the two (MiUer 28-30). As the argument progresses, Quentin 

begins to mention a case he has been working on, and Louise asks, "What's Lou got to do 

with it? I think it's admirable that you . . ." (MiUer 30). Although this statement appears 

in the middle of a heated argument, Louise honestly expresses her feelings about Quentin's 

work. As I spoke this line, I put a pause between the two sentences so that Louise can 

switch gears and compliment Quentin in this sincere manner. Through this line Louise 
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wants to keep Quentin on topic but still acknowledge that he is capable of making good 

decisions, if only regarding his work. 

The final instances of the "praise machine" happen at the end of the final argument 

between Louise and Quentin. Louise has already thrown Quentin out of the bedroom and 

readies herself to go to bed when their conversation takes a turn toward the "praise 

machine." Louise says, " I . . . I've always been proud you took Lou's case. It was . . . 

courageous" (Miller 42). She also says, "But-you are honest-that way. I've often told 

you" (Miller 42). Louise wants to save her marriage and tries to pay an honest 

compliment to Quentin as a tactic to achieve her goal. Once again, I spoke these lines in 

such a way as to communicate Louise's inner-struggle to the audience. Louise does not 

feel affectionate toward Quentin, but she must be honest about his work. However, at this 

point it does not matter how much Louise praises Quentin, the marriage must take a new 

turn. 

'Traise machine" is the category that occurs the least in Louise's personality. 

When Louise praises Quentin, it is sincere, but by this point she has Uttle reason to see the 

positive aspects of his personality. Louise is frequently honest throughout the play, but 

there are few occurrences of praise directed toward Quentin. 

Separate Person 

The "separate person" aspects of Louise appear more frequently in the script than 

any of the others. "Separate person" seemed, at times, to blend in with "mother," so I 

had to work to differentiate the two categories. As an actor, I had to decide which 
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category fit some of the Unes that seemed to be more questionable. When I chose the 

character of Louise, it was the "separate person" aspect that appealed to me most, so 

often I would lean towards it if the Une was questionable. I chose to define "separate 

person," as the moments that occurred when Louise stands up for herself, sometimes in a 

controlling way, and does what is best for her own well being. This is a contrast to the 

type of control that the "mother" model seems to exercise. Louise as "separate person" 

uses control to get what is best for her as a person, not simply to demonstrate control. 

Louise displays strength and knowledge of what she needs as a woman and a person when 

she acts as a "separate person" in her few speaking scenes. 

I decided that this "separate person" makes her first "participant" appearance at 

the beginning of the first confrontation scene. Louise's first line to Quentin is "Quentin? 

I've decided to go into psychoanalysis" (MiUer 21). With this simple line Louise 

establishes that she wants to get help for herself Louise is obviously unhappy with her 

life, and she wants to take steps to remedy that. Within the next two lines Louise adds, "I 

want to talk about some things with you" (MiUer 21). This further displays Louise's 

intention to begin addressing problems that have been bothering her but that society has 

been teUing her to ignore. With this line Louise wants to talk about her issues with their 

relationship. Without question, Louise is beginning to look out for herself I delivered 

these lines with a stable, controlled vocal quality to show that Louise meant business, but 

without insulting Quentin. Louise clearly states the issue she wants to discuss when she 

says, "We don't seem . . . married^ (MiUer 21). I felt it was very important to 

demonstrate the struggle that Louise was suffering through when delivering this section of 
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Unes. Louise wants to express her concerns and fix them so that her quality of Ufe wiU 

improve. A few lines later, Louise goes on to say, "The way you behave toward me. I 

don't exist. People are supposed to find out about each other. I am not all this 

uninteresting. Many people, men awJ women, think I am interesting" (Miller 21). These 

lines go even further to describe Louise's feelings about the way Quentin treats her and 

their marriage, but without demeaning him like the "mother" model would. She clearly 

states that she wants things to improve. These statements succinctly display the "separate 

person" in Louise by concentrating on what is best for her as a complete person. 

The argument continues further, and Louise continues to fight for improvement of 

their relationship. At one point Louise complains that Quentin does not talk to her, his 

excuse being that he has Uttle on his mind. Louise responds to this line by saying, "But if 

that's aU on your mind what do you need a wife for?" (Miller 22). I said this line very 

sincerely, showing her struggle with strength and determination. Louise wants to learn 

what Quentin needs from her. When he scoffs at the question, Louise goes on to say, 

"Quentin, that's the question!" (MiUer 22). At this point, I played the line with a bit of 

frustration. Louise needs to talk about their relationship. Once again, these statements go 

on to support Louise's desire to finally begin a discussion about what is best for her, and 

as a result what was best for their marriage. These characteristics completely support the 

"separate person" category. Louise justifies her choice to go into psychoanalysis further 

by saying: 
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What am I to you? Do you . . . do you ever ask me anything? Anything personal? 

. . . I don't intend to be ashamed of myself any more, I used to think it was normal; 

or even that you don't see me because I'm not worth seeing. But I think now that 

you don't really see any woman. Except in some ways your mother. You do 

sense her feelings; you do know when she's unhappy or anxious, but not me or any 

other woman. (Miller 22) 

I cannot think of a better way to indicate a woman who chooses to stand up for 

herself than through these lines. Louise musters the courage to lay her feelings on the line, 

telUng him how she now pictures herself and what she expects from him. Unfortunately, 

Quentin does not pay attention to what she says. He does not even pursue the substance 

of this information any further until Louise again turns the conversation toward his 

possible infidelity. 

Towards the end of this first confrontation, Louise shows some insecurity, but her 

motivation continues to be to stand up against Quentin's alleged infidelity. Quentin 

mentions a previous argument the couple had concerning Quentin's desire for another 

woman. There is an implication on Quentin's part that Louise would not leave the topic 

alone for six months. Quentin does not want to tell his feeling to Louise because he 

believes that she will over-react and read things into his comments. However, Louise 

wants to be treated with respect by her husband. To this concern Louise replies, "It 

wasn't six months, it was a few weeks. I did over-react, but it's understandable. You 

come back from a trip and tell me you'd met a woman you wanted to sleep with?" (Miller 

23). I delivered these lines in a way that showed a smaU loss of control over herself as 
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Louise fights for what she thinks is right. Louise wants to prove that she is right. The 

"separate person" model is prevalent in this exchange because it shows a woman who 

demands that she be considered a priority in her husband's life. 

The second confrontation scene really begins to show Louise taking control of her 

situation and making certain demands on their relationship. The scene begins with Louise 

saying: 

I'm trying to understand why you got so angry with me at the party the other 
night. But there is an issue-every time I begin to assert myself it seems to threaten 
you. Would you like it better if I sat all evening without opening my mouth, the 
way I used to? . . . I'm beginning to think you don't want me to be happy. What 
do you want, revenge? Simply because I . . . -I never said I was 'planning a 
divorce,' that's not what started this, Quentin. And it certainly ought not send a 
man out to play doctor with the first girl he could lay his hands on! (MiUer 28-29) 

This whole interchange truly demonstrates that Louise values herself as an individual and 

wants things to be the best for her. She is no longer wiUing to accept being less than a 

priority in her husband's life. Louise confronts Quentin about their relationship. I believe 

that, as Louise becomes more aware through the psychoanalysis, she also becomes more 

dissatisfied with the current status of her marriage, and she aptly defends herself This 

forces Louise to begin to think about what is best for her. 

In this same scene, Louise becomes even more vocal about her problems as the 

argument between the two escalates. The two have an exchange of words concerning 

who is to blame for the tension in the marriage. Quentin wants Louise to stop pointing 

her finger at him about past indiscretions; he wants to know if she will stop blaming him. 

To this request Louise responds, "You mean a way for you to do what you please and I 

accept it aU? No! I'm not some kind of a blur, I'm not your mother praising everything 
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you do, I'm not some kind of praise machine-I am a separate person!" (Miller 29). As I 

have suggested, I beUeve that this line is the crux of the character of Louise. She is 

becoming the woman she desires to be instead of the woman Quentin expects her to be. 

In this line Louise wants to separate herself from Quentin's image of her. Louise fights 

valiantly to be true to herself but occasionally falls into the other categories because she 

has not completely matured as a "separate person" yet. I played this line as though Louise 

was baring her soul and the very essence of her being. It was important for me to show 

Louise as bearing her soul because this shows her vulnerability. By allowing herself to be 

vulnerable, Louise reveals the importance of this line because she could easily be hurt by 

exposing this part of herself to Quentin. 

The second argument finds the couple discussing the meaning of "separate 

person," and Louise discovers a very powerful definition it for him and, I think, for 

herself Quentin asks her to explain what makes a "separate person," and Louise replies, 

"Maturity. Knowing that another person besides yourself. . . exists'^ (Miller 30). For this 

line, I decided that Louise is very confident and sure of her definition. Louise wants to 

convince Quentin that being a separate person is beneficial for anyone who chooses to be 

one. She desperately needs Quentin to understand her point of view, so this Une is an 

honest plea, qualifying it as a moment when Louise is a "separate person." 

The final confrontation scene offers a number of opportunities for Louise to 

express herself as a "separate person" (Miller 36-42). The scene begins with Quentin 

coming home late, again. Louise knows that he has not been at work, but she tries not to 

mention it. She holds her tongue as long as she can, and then Louise says, 'Teople do 
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what they want to do, Quentin. And you said you had to work tonight!" (MiUer 37). 

When he says he was not working, Louise counters with, "/ know you didn't work" 

(Miller 37). Louise lashes out during this exchange because she does not want to be 

underestimated as a wife or a person. When I spoke these lines, I delivered them like a 

cauldron of water boiling over; Louise simply could not contain herself anymore. These 

lines may seem a little harsh~a little "motherish"~but Louise is trying to force Quentin to 

be honest and not take her for granted, and she does so rather compelUngly without 

overpowering him like "mother" would. Louise demands that Quentin look at her as a 

whole individual. 

As the argument progresses, Quentin realizes he must caU his boss to apologize for 

missing a meeting with him. The "mother" power struggle ensues between Quentin and 

Louise because she knows the correct phone number and he does not. The tension grows 

between the couple until Louise separates herself from the issue and says, "It's in the 

book. I'm not the keeper of your phone numbers. You can remember them just as well as 

I" (Miller 37). This statement shows that Louise controls the situation and will not bend 

to Quentin's every whim. This is the first moment in this argument when Louise stands up 

for herself, refusing to be used. Louise wants to estabUsh her worth. Again, this passage 

shows that Louise is not being selfish, but instead, that she wants to be seen as a whole 

person, a "separate person." 

The anger of the argument cools down some, and the couple begin to actually 

discuss their problems. The conversation turns to a controversial case that Quentin is 

working on that may cause him some trouble at work. Quentin must decide if he will 
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continue with the case, and Louise advises him, "You have to decide what you feel about 

a certain human being, that's all. For once in your life. And then maybe you'U decide 

what you feel about other human beings. Clearly and decisively" (MiUer 38). This 

statement obviously concerns Louise as much as Quentin's cUent. Louise confronts 

Quentin about his true feelings toward her. I delivered this line as a plea to Quentin to 

please consider the importance of his family. This line raises the red flag signaling that 

Louise has had enough, and demands that the situation revolving around their relationship 

be addressed "clearly and decisively." 

After a little while, they begin to talk about Quentin's explanation of his activities 

that night. Louise learns that he met a girl in the park that he could have had sex with, but 

he chose to come home to her instead. Louise answers this confession with "What do you 

want, my congratulation? . . . You're unbelievable! Supposing I came home and told you 

I'd met-a man on the street I wanted to go to bed with . . . because he made the city seem 

full of lovers" (Miller 39). Louise does not accept Quentin's statement as a compliment, 

as he intended it to be; instead, she confronts him with the insensitivity of his remark. I 

believe that Louise has a sense of humor, and I tried to show that by using a somewhat 

mocking tone when delivering the above Une. Although the relatively slight expectations 

that Louise puts on Quentin to appreciate her go unanswered, Louise continues to demand 

this appreciation from him. 

The argument begins to escalate again as the power shifts between the two 

characters. At one, point when Quentin seems in control of the situation, he accuses 

Louise of wanting to be correct even when they are "dying." Louise reacts to this by 

29 



saying, "I'm not dying. I'm not the one who wanted to break this up. And that's all it's 

about. It's all it's been about the last three years. You don't want me" (Miller 40). This 

line strikes me as quite matter of fact, and I tried to deliver it as such. There is also, I 

believe, a note of realization in Louise's voice. The truth of their relationship, and what 

Louise admits to herself for the first time, is that Quentin does not want her. Louise fights 

to admit this painful truth, and she finally finds the courage to do so. I think that it is this 

moment of realization that finally allows Louise to move on. 

Louise realizes that she either deserves someone who will love and want her, or 

she can be alone as a "separate person." The person Louise needs in her life is someone 

who wiU aUow her to be herself. Louise emphasizes this by telling Quentin, "I don't want 

to sleep with you" (Miller 40). This statement is difficult for Louise to make because part 

of her does not want to see her marriage and family fall apart, but she knows that it is for 

the best. Again, I tried to make sure this inner struggle could be recognized in the 

delivery. Louise wants to hurt Quentin as much as he has hurt her; and yet, even at this 

moment, if Quentin told Louise he was sorry for everything he had done and would never 

do it again, she might very well take him back if he would accept her as a whole, "separate 

person." However, the two characters are simply too stubborn to bend for each other. 

As the argument moves toward its end, the hope of saving the marriage decreases 

even further. The two converse about the way the relationship has deteriorated over the 

past few years when Louise says, "You've been trying to keep the home fires burning and 

see the world at the same time" (MiUer 42). I spoke this Une in a pointed, yet honest 

manner. To Louise, Quentin has been living his life exactly how he wants to with no 

30 



consideration of her wants or needs. She speaks openly to Quentin about some of the 

problems she has had with him over the years. Quentin then asks her if she only sees him 

as "deceptive and cunning," to which she replies "Not all, but mostly" (Miller 42). This 

was another moment when I saw an opportunity for Louise's humor to come through. I 

made a joke of "Not all," and was sincere with the comment, "but mostly." Louise wants 

to share with Quentin her feelings concerning his actions. By using humor to ease some of 

the tension between the two characters, Louise is more able to successfully convey her 

feelings. 

Despite the above moments of resolution, this final scene between Louise and 

Quentin eventually builds toward a near violent climax. Quentin storms at Louise, 

attacking her and asking why she has remained for so long if she dislikes him so much. 

Louise answers with one of her strongest lines of the entire show; "I've been waiting for 

the struggle to begin" (MiUer 42). This is one of the only moments when Louise must 

battle anger, fiight, and determination all at the same time. I gave this line as much 

strength as possible. This line supports the idea that Louise wants to save her marriage. 

She has desperately wanted the relationship to work, but she knows that she cannot do it 

alone. This is a moment of resolution for Louise; Quentin will have to make the next 

move if their marriage is to succeed. Louise has taken this moment to separate herself 

from Quentin, physically and emotionally, signifying her finally as a fully "separate 

person." 

There is only one instance when the "separate person" qualities of Louise as 

"participant" surface during one of the single line interjects. The entire scene is a 
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manifestation of Quentin's mind, including Louise and her actions. The scene combines 

many issues that Quentin is going through, from a decision to sleep with Maggie, to a 

House on Un-American Activities Committee hearing. In the midst of the chaos, Louise 

speaks up, saying, "You haven't even the decency to . . ." (Miller 59). Oftentimes when 

an actor is presented with a line that is interrupted, she must know what her character is 

going to say. I decided that Louise's entire Une was "You haven't even the decency to 

wait until our divorce is final." This gave me good motivation for the line and the 

situation. Quentin actually responds to this line, which is why it falls into the participation 

section instead of the observer section. However, he quickly becomes distracted by other 

individuals in the haphazard atmosphere. With this line Louise confronts Quentin with his 

infidelity. Once again Louise is standing up for herself; establishing herself as a "separate 

person." 

The next "participant moments" are very unique because they are the only 

instances when Louise acts as a "participant" without speaking at all. Maggie and Quentin 

are having a discussion shortly after their marriage. As the scene unfolds, Louise actively 

listens to the conversation between Quentin and Maggie as he cautions Maggie to watch 

her spending habits. She is having renovations done to the living room of their house. 

Maggie convinces Quentin that he worries too much and should let her have what she 

wants. Quentin responds with, "Make it beautiful! Do it now! Maybe I am too cautious. 

Forgive me!" (MiUer 63). The director had Quentin deliver "Forgive me" to Louise. I 

played this moment as though Quentin wanted to mend their relationship, maybe even 

reconcile. Every night I struggled to decide if Louise would forgive him, and just as she 
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was about to answer, Maggie began speaking, and Quentin was puUed away from Louise. 

Once again this reinforced for Louise that she would never be a priority with Quentin and 

would always be competing with other women in his life. 

Maggie soon starts arguing with Quentin about the fact that he does not show her 

the same affection he once did. The argument escalates to a high pitch when Maggie says, 

"you should look at me . . . like I existed or something. Like you used to look-out of 

yourself (Miller 65). This line reminds Louise of her strongest moment, when she 

defined "separate person" for Quentin. After Maggie's line, Quentin says, "I adore you, 

Maggie; I'm sorry it won't ever happen again. It's true, I'm absorbed in myself, but I do 

adore you, and I'll make you see it, and when you do you're going to astound the world! 

Forgive me. Forgive me" (Miller 65-66). The two times he says "forgive me" were added 

by the director as a mirror of Quentin's earlier speech, and it always helped me as an actor 

because he directed the second "forgive me" at Louise. Sometimes the actor playing 

Quentin would deUver this Une angrily, which made it very easy for Louise to exit. Other 

times, the actor had a very sincere quality in his voice, and the struggle to forgive him 

ensued. Maggie would then say something to begin the next scene, and Quentin would 

always respond to her instead of staying with Louise. At this moment, Louise realizes that 

she cannot subject herself to this treatment ever again, she becomes a "separate person" 

completely. 

The "separate person" aspect of Louise is very strong and prevalent in After the 

Fall. Louise deals with many emotions while combating a number of ups and downs in her 

relationship with Quentin. Putting herself as a priority in her own life leads Louise to 
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demand the same from Quentin, and when he chooses not to appreciate her, she must 

finally stand on her own as a "separate person." 
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CHAPTER III 

LOUISE AS OBSERVER 

Miller wrote After the Fall in such a way that Louise appears on stage many times 

when she does not actively participate in the scene. The director decided to lengthen 

some of these moments on stage when Louise is acting as an "observer." Since I knew I 

would be approaching an acting thesis based on this character, I had to decide what was 

important and should be included in this thesis, as well as those things that seemed 

extraneous and must be excluded. I spoke with the director repeatedly, and together we 

decided that the moments when Louise's presence has no impact on the other characters 

in the scene are just as important as the times when she directly participates. These 

moments when Louise's lines or actions have no affect on the actions of the other 

characters in the scene are her "observer moments." The fact that Louise is on stage 

without dialogue for specific moments is a vital part of the character. 

Deciding which category, "blur," "mother," "praise machine," and "separate 

person," to place these "observer moments" into hinged on the approach I chose to take 

regarding each instance. The definitions that I established for each category for Louise's 

participatory scenes also appUed to her "observer moments." I discovered, however, that 

"praise machine" did not apply: Louise never acts as a praising "observer." As a result, an 

analysis of such moments wiU not appear in this analysis. Louise does not speak during 

many of these moments, so I chose the category that each moment fell into based on my 

objective for the scene and its associated inner monologue. Because of the lack of words. 
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I found that the inner monologue and listening turned out to be the best tools with which I 

could attack these scenes. 

Actors are taught to use different methods, approaches, and exercises each time 

they begin working on a character. These methods, approaches, and exercises help to 

teach the tools that actors need to be successful on stage. Some of these tools include 

listening, staying in the moment, and inner monologue, as well as technical tools like not 

using extraneous movements or keeping the pitch of their voice in a beneficial range. I 

believe strongly that an actor should use all of their tools when they are on stage whether 

they are the center of attention or not. This play truly tested me in this area. 

One of my favorite acting tools is the inner monologue. The way I use an inner 

monologue is by keeping a steady stream going of what I believe the character would be 

thinking in response to the events going on around her. This method works very weU to 

keep an actor involved in the action of the scene when they have little or no dialogue. 

Because the character's inner monologue is in response to the activity occurring on stage, 

it becomes very important that the actor listen intently. If the actor does not listen to the 

action on stage, then she will not respond realistically to it. These two tools were quite 

useful to me as I set out to categorize each of Louise's "observer moments." 

Blur 

Louise makes a limited number of appearances as a "blur" during her "observer 

moments" throughout the play. The first "observer moment" that Louise has as a "blur" 

takes place at the beginning of the play. Quentin summons her on stage, and she takes the 
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form that he imposes on her with his line, "And I keep looking back to when there seemed 

to be some absolute; some duty in the sky. I had a dinner table and a wife" (MiUer 18). 

This comment indicates exactly what Quentin feels about Louise and her purpose in his 

life. At this point Louise is not herself but a representation of Quentin's mind. Louise is 

an object that he possesses and no more. As his possession, Louise wants to satisfy 

Quentin. I played this moment with a smile on my face and holding a dish towel. By 

holding the dishtowel and smiling, Louise is trying to be what Quentin wants her to be 

even though she does not want the same thing. I saw this as somewhat manipulative of 

Louise because she is acting like something she is not in order to earn Quentin's love. The 

director and I decided that Louise would be holding a dishtowel because it seemed to be 

the most stereotypical symbol of society's vision of a "happy homemaker." As a result, 

this is the most stereotypical "blur" moment Louise displays in the whole play. 

Louise has an "observer moment" as a "blur" when Quentin and Mickey are having 

a conversation in which they are not including her. As a means of escape, Louise says, 

"My roast!" (Miller 19), and then has a quick exit. This Une is spoken in the background 

of the scene, and no one shows any sign that they heard Louise. Before this line, the men 

in the scene had not made any attempt to include Louise in the conversation. It seems 

very apparent that at this point in the play Louise is playing the typical 1950s wife, thus 

qualifying as a "blur." 

Another time that Louise has an "observer moment" that demonstrates 

characteristics of the "blur" is during Act II when Quentin and Maggie are preparing to 

walk down the aisle. Louise appears upstage in time for Maggie to ask Quentin, "And 
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you . . . you won't ever look at any other woman, right?" (MiUer 62). Louise's entrance is 

apropos since this same question of fidelity lead to the demise of her marriage to Quentin. 

As the wedding ceremony unfolds, Louise is seen cleaning her face and examining herself 

in a mirror. Maggie, played by Melanie Bell, is a beautiful, curvaceous woman. Since my 

Louise is a little overweight, this scene presents a wonderful contrast and a chance for 

Louise to question how much Quentin must have desired her. As I looked in the 

pantomimed mirror, Louise thought, "If only I were prettier, our marriage might have 

worked." This comment fits perfectly into the "blur" category since society's typical value 

of a woman often is dependent upon her appearance. 

Although the "observer moments" of the "blur" characteristics are not very 

frequent, they are important. They demonstrate that the play's idea that women are 

objects to be viewed and owned can come across even without words. 

Mother 

"Mother" qualities appear in Louise's "observer moments" a number of times 

throughout the play. The first of these occurs at the very beginning of the play. The 

director had all of the actors enter at the start of the show and take a position that seemed 

to epitomize the character each was playing while Quentin delivered his long opening 

monologue (Miller 6-7). As the actors entered, the director asked that we each pick a line 

to say as we crossed the stage. The Une I chose was "The word is tart. But what did it 

matter as long as she praised you" (Miller 49). I chose this line because during the 

opening sequence, Louise and Maggie cross each other's paths making a physical and 
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emotional connection. I felt that this line served as good fiiel to motivate the cross and 

begin Louise's journey for the rest of the night. When Louise says this line at the 

beginning and as it occurs in the play, she conveys a judgmental attitude that reflects 

"mother." I decided to consider this an "observer moment" because the action that Louise 

takes has no affect on any other character. Although Louise comes face to face with 

Maggie, it had no bearing on Maggie's progression as a character. This is the only 

moment in the entire play that Louise comes face to face with Maggie, and it was a 

powerfiil moment for me. 

The second and final time that Louise plays the "mother" as an "observer" takes 

place while Lou and Mickey are discussing Elsie, Lou's wife. Louise stands center stage 

with Quentin staring at her as Mickey says, "I saw you bum a true book and write another 

that told Ues! Because she demanded it, because she terrified you, because she has taken 

your soul" (Miller 27). The blocking here forced Quentin and Louise to have their own 

scene. It became obvious that Quentin was projecting Mickey's negative feelings about 

Elsie onto Louise. The controlling nature that Elsie exercises over Mickey also resembles 

the relationship between Mother and Quentin's father. Quentin projects these same 

negative, controlling characteristics on Louise to make this "observer moment" fit into the 

"mother" category. The inner monologue passing through Louise's mind at this moment 

was, "I am not her. I haven't ruined your life." This inner, desperate plea contrasts some 

with the "mother" model because "mother" would never beg forgiveness and 

understanding from her husband. However, since Quentin only hears the line and is not 

privUeged to the inner monologue, he sees the "mother" in her. This moment truly 
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demonstrates an instance when Quentin views Louise in a different light than what she 

wants to project. Quentin sees Louise as he perceives her rather than how she truly 

presents herself 

The "mother" in Louise does not surface very often during her "observer 

moments." However, the moments that I chose "mother" for Louise to play seem to be 

effective and valuable. I beUeve that the fact that Louise starts the show as "mother" gives 

her a wonderfiil route to take in finding her identity as a "separate person." In my 

opinion, "mother" characteristics such as power and control are relatively close to those of 

"separate person;" however, Louise as "mother" wields her power and control over 

others, while Louise as a "separate person" wants power and control over her own life. 

"Mother" demonstrates some characteristics that are strong and confident, but she extols 

them in a negative, demeaning way. It was exciting each night to follow the path that 

Louise must take to discover her individual strength, power, and control, as well as other 

characteristics that would constitute her as a "separate person." 

Separate Person 

As an "observer," Louise demonstrates the qualities of a "separate person" more 

frequently than any of the other models, just as when Louise acts as a "participant." Many 

times the director had Louise watching Quentin and Maggie as the two began pursuing a 

relationship. I felt that when Louise actually saw her husband bestowing more affection 

and concern on a complete stranger than on her, she became really motivated to become a 

"separate person." It became clear to Louise that, since she would not be able to get the 
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confidence and self-esteem from Quentin that she desired, she must find these qualities 

within herself 

As "observer," Louise begins her transformation to "separate person" early in the 

play. During the opening scene the cast stands in a tableau as Quentin speaks to another 

woman from his past whom he helped through a divorce. At one point Quentin says, 

"Honey, you never stop loving whoever you loved" (Miller 7). This line motivates Louise 

to break her stance and advance toward Quentin. Although she is not given the text to say 

it, "How dare you say that when you stopped loving me," reverberates through her mind. 

Louise acts on her own behalf and through physical action, demanding that Quentin realize 

the hypocrisy of his statement. He continues his conversation with the woman who asks 

him if he had wanted to sleep with her, and he says, "I did, yes" (Miller 8). This line 

pushes Louise to reprise her previous stance because she knows that she cannot trust him 

and wants to wash her hands of the whole situation. In this "observer moment," Louise 

realizes that she cannot put her faith in Quentin but must instead be an individual. 

The next "observer moment" in which Louise displays the "separate person" angle 

of her character happens after Quentin has summoned her on stage to appear as a perfect 

wife. Quentin delivers a monologue in which he is contemplating some of the possible 

mistakes he had eariier in his life and touches on a time when he walked in on Elsie 

changing clothes. He makes the comment, "I tell you I didn't believe she knew she was 

naked!" (MiUer 18). Upon hearing this line, Louise turns around and, without saying 

anything, confronts him physically. I played this confrontation thinking, "Oh please! Give 

me a break!" Louise will not allow Quentin to excuse his ogling of Elsie, and yet Quentin 
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goes on with his monologue undisturbed. Although Louise's actions do not affect 

Quentin, she stiU acts on her own behalf 

The next occurrence of Louise acting as a "separate person" in an "observer" role 

is unique because she actually speaks. I decided to include this interiude in the "observer" 

category because Louise's comment does not gamer a response from the other actors on 

stage and has no affect on the characters in the scene. The scene takes place as Louise 

watches Quentin meet Maggie for the first time. At one point Louise offers "You don't 

talk to any woman-not like a woman\ You think reading your brief is talking to me?" 

(Miller 31). Through this comment, Louise expresses herself, telling Quentin exactly how 

she feels toward him. This same motivation is echoed in the next moment that Louise 

works to further separate herself to be a "separate person." The next instance also 

involves a spoken moment by Louise that I would, nevertheless, characterize as an 

"observer moment." During this scene, many of the characters are summoned on stage by 

Quentin, many of them shouting lines at him, and Louise states, "I am not all this 

uninteresting, Quentin!" (Miller 46). This line is unique because Louise says this same line 

in a participatory scene earUer in the play. What makes this an "observer moment" instead 

of a participatory moment is that this time Louise has no affect on the other characters on 

stage, whereas the earlier, participatory scene, Quentin hears her and reacts.. Louise is 

not trying to hide anything or manipulate Quentin. She is being open, honest, and 

establishing herself as a complete individual. 

The next moment that Louise acts as a "separate person" in the role of an 

"observer" takes place in another chaotic scene manufactured in Quentin's mind. Louise 
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enters upstage right reading a book with Quentin's brother, Dan, at her side. In spite of 

their physical proximity, Louise is unaware of Dan's presence or his line; "This family's 

behind you. Kid" (Miller 57). Louise has tried to move on with her life without Quentin. 

The irony of the line centers on the fact that, unlike "the famUy," Louise chooses not to 

stand behind Quentin; she did so for eight years, and it did not benefit her. Perhaps Louise 

is the only person in Quentin's life that actually leaves him instead of him leaving her. As 

a strategy to help physically separate Louise from Quentin, while performing this scene, I 

really did read the book I held. As an actor I felt that it was important to estabUsh that 

Louise is able to move on without Quentin in her life, even if that is simply by reading a 

book, instead of sitting around the house pining away for her estranged husband. I believe 

this staging, together with the line that Dan delivers, helped to reinforce the idea that 

Louise has begun to separate herself from her husband. 

As "observer," Louise makes her next appearance as a "separate person" during 

the wedding scene between Maggie and Quentin a few moments later. EarUer in this 

chapter, I noted that Louise is a "blur" for part of this scene. Although Louise begins the 

scene as a "blur," she makes a relatively quick transition to "separate person" when 

Quentin says, "Say what you feel; the tmth is on our side; always say it!" (Miller 63). This 

line pulls Louise out of her passive status into a more active one, although she remains 

merely an "observer." Louise cannot believe what Quentin has said to Maggie because 

she beUeves that Quentin had repeatedly been dishonest with her throughout their 

relationship. This moment affects Louise only because she is demanding to be seen as her 

own person. 
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Louise's final moment in the play shows her as a "separate person" and an 

"observer." The final scene in the play has the cast entering the same way they did at the 

start, as Quentin speaks his final monologue. Towards the end of the monologue Quentin 

goes to each of the primary characters and has a connection. Quentin comes to Louise 

first, and she tums away from him. This physicalization of Louise's feelings toward 

Quentin captures their relationship. Louise does not use any words to express these 

feeUngs, but she also does not affect Quentin or his decisions. Louise will not open her 

heart to him again because she must think about what is best for her and be a "separate 

person." 
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CHAPTER IV 

CONCLUSIONS 

The opportunity to play Louise in After the Fall proved to be an incredibly 

rewarding experience that offered me growth and challenges as an actor. The rehearsal 

process was an incredibly positive one that allowed me to discover the character and leam 

how she would act and react during performances. There were moments that forced me 

to concentrate on the action of the scene and my inner monologue tremendously in order 

to make them work each night, and some nights the scenes were not as successfiil as they 

could have been. At the same time, there were lines and scenes that I looked forward to 

performing each night. I knew that the work I had put into these moments during 

rehearsals made it clear to me which category they fit into and how I would approach 

them in order to be as honest and immediate as possible. 

One of the largest challenges I encountered while playing Louise was the lack of 

physical movement that the director requested of me. I have been acting for a number of 

years in a variety of roles, but I have never been so limited in the amount of movement I 

should use. All actors leam not to use extraneous movements, but this experience was 

different. The director was seeking a style which required a stillness from my character. 

Normally in a contemporary piece, if an actor's nose itches, she can scratch it; this luxury 

was not afforded me. There were nights when my feet would hurt or I would want to 

move, but I knew that I could not break my stance or it would harm the continuity and 
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reality of the character that had been estabUshed. The director and I decided that Louise's 

strength would be demonstrated through her stillness and her grounding. 

All the other women in the production projected a sexual persona-used movement 

and sensuality, as well as words~to communicate with Quentin. Louise, however, never 

once appealed to Quentin's sexuality. The director and I believed that the verbal language 

between the two characters was strong enough to carry scenes with little movement. This 

stillness seemed to work weU for both the persona that Quentin projected on Louise and 

the person that actually was Louise. Quentin sees Louise as a fiigid wife who turned her 

back on him in bed; and Louise pictures herself, eventually, as a strong, single woman who 

is wiUing to stand up for what is best for her. Most of Louise's blocking consisted of her 

crossing to certain areas and remaining planted until she was driven away by Quentin. The 

choice to use stillness to help define Louise as a strong woman was challenging but 

effective. 

Another aspect of Louise that proved chaUenging was the significant amount of 

time that I spent on stage paying attention to the action, but not speaking. I found these 

moments challenging because I had to stay actively involved through inner monologues 

without actually voicing the character's opinions. Unfortunately, my mind would 

occasionally wander: I would find myself watching some of my current and former 

students on stage to make sure they were enacting all of the actor's tools that we had 

studied in class. I do not beUeve that this had a negative affect on the audience's 

perception of the production or other actors on stage, but I know that during those few 

moments I was not the best actor I could be because I was not completely committed to 
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the scene. There are also some specific moments that stand out in my mind as significant 

learning moments, either because they were very difficult for me or because the moments 

were very fulfilling to me as an actor. 

The first moment from the play that I did not always feel confident about was 

during the first confrontation scene between Louise and Quentin. There were nights when 

I felt like I was trying to drive the words instead of letting them affect me. I would force 

the words, trying to make Quentin do or want something, instead of concentrating on 

what Louise wants. When I was trying to make Quentin do something, I also found 

myself concentrating less on what category Louise fit into at that moment. This caused the 

scene to be less specific, and maybe even more staged than spontaneous. During the 

middle of the scene when Louise tells Quentin that he does not know her, I would 

invariably begin concentrating more on Louise's objectives and categories and give a 

performance of which I was proud. However, towards the end of this first scene when 

Louise explains that she did not overreact when Quentin admitted to having been sexually 

attracted to another woman in the past, I would occasionally lose control of my vocal 

pitch. To me, this is an example of how an actor must always play reactions, but she can 

never forget that she is an actor who has a technical job to do. It was also important that I 

control my pitch since Louise was establishing herself as a separate person at that moment. 

Taking control of my own pitch is a problem I have dealt with for many years, and I am 

quite happy that I only encountered this problem once throughout this very emotional 

script. I do intend to continue to improve in this area of performance. 
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The second confrontation scene between Louise and Quentin was always a very 

reliable one. This scene seemed to be successfiil for both of the actors involved. The 

relationship between the two characters was more clearly expressed to the audience, with 

the characters showing more sides of themselves to the audience and each other. The 

moment when Louise defines who she wants to be through the line, "I'm not some kind of 

a blur, and I am not your mother praising everything you do, I'm not some kind of praise 

machine. I am a separate person" was quite successful (Miller 29). A significant amount 

of analysis had been spent deciphering this line during rehearsal and on my own time. I 

delivered that line center stage with a strong downlinght shining on me. As I went 

through the Ust, I was battling not being each of the things that I said I was not. There 

had to be a hint of each of these categories in the line, or else Louise would not have 

fought against it so hard. Perhaps, I also wanted to establish that Louise would not be 

satisfied until she was a separate person. 

A few lines later there was a moment that was very powerful for Louise and, 

consequently, quite rewarding for me as an actor. During this scene, Quentin asks what it 

means to be a "separate person," Louise responds, "Maturity. Knowing that another 

person besides yourself. . . exists" (MiUer 30). Each night this line seemed to knock the 

wind out of Austin Sanford, the actor playing Quentin. There was a tightly focused 

downlight on center stage with Austin standing on one edge of the circle of light and 

myself on the opposite side. I would put a slight pause between "maturity" and 

"knowing" that seemed to grip the audience. This moment was a very strong "separate 

person" moment for Louise. After the Une was finished, Austin would insert a pause 
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before he began his next line. During these silences the audience tmly seemed to be 

involved in these characters' lives, and I consider this a very successful moment in our 

production because of this involvement. 

Without a doubt, the most rewarding moment of every performance took place 

during the final confrontation scene between Louise and Quentin at the end of Act I. This 

entire scene presented me with chaUenges, but I believe I usually met most of them. For 

Louise, the scene began during the end of the one previous to it, when Quentin first meets 

Maggie. The director had Louise enter in the background and watch Quentin flirt with 

Maggie, which really motivated the feelings of the next scene. During rehearsals it started 

out being difficult for me to play the beginning of this scene as though I did not want to 

pick a fight with Quentin. It seemed natural to me that a woman who knew that her 

husband had lied to her and not been at work would be angry with him from the start. But 

as I became more familiar with Louise it began to make sense. From my cursory reading 

of the script I saw Louise as a wife who had been tossed aside. Through the rehearsal 

process and discussions with the director, I discovered that, throughout the play, Louise 

actually wants to save her marriage, not end it. As a result, it became obvious that in this 

vital confrontation scene Louise would not act accusatory toward Quentin, but rather try 

to broach the subject in a calm manner. This tactic would slowly fall apart each night as 

the tension between the two characters grew. 

As the confrontation intensified, so did the characters' feelings. The two 

characters go back and forth for a while untU Louise briefly exits with the line, "I'm not 

the one who wanted to break this up. And that's all it's about. It's all it's been about the 
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last three years. You don't want me" (Miller 40). This was one of those moments that 

actors look forward to each night. I had to balance the pain of the statement with the 

strength Louise shows by demanding what is best for her, so I definitely had to say this 

line as a "separate person." There were nights when it was difificuh to control my 

emotions; it is very hard to say that someone does not want you without it hurting you a 

little. An actor must not let such lines have a lasting emotional affect on them, and I did 

not. I leamed not to let this moment filter into my "real life" at all. 

One of the largest challenges I faced each night centered on the phone call that 

Quentin receives revealing that a close friend, Lou, has died. This moment was 

compUcated for a number of reasons. One of the problems that many actors face deals 

with anticipation. This means that an actor knows what is about to happen in the script, 

and, instead of waiting for the information to come out and then reacting to it, she begins 

to manufacture the emotions that she thinks this information will produce. Anticipation 

tends to take an actor out of the immediate action on stage and make her more concemed 

about proper responses and appearances than having honest reactions. I knew that this 

phone call would shatter Louise, but it was a struggle each night to wait for the 

information to come out instead of jumping to the reaction. Sometimes I was able to be 

completely receptive to the news, but on other nights, my mind had already begun to mn 

with the information I was about to receive. 

This moment was complicated fiirther by the fact that my mother passed away 

three months prior to the production. There were many nights when I found myself 

thinking of the phone call I received from my father instead of the one Quentin received 
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from his boss. This methodology lead to very real tears and heightened emotions; 

however, by dwelling on my own past instead of the immediate moment on stage, I lost 

the authenticity of Louise. Once again, I do not believe anyone besides myself could have 

known what I was really thinking, but I knew that this was not the best acting approach I 

could have taken. I very deliberately and actively tried to listen to Quentin as Louise, and 

hear the information for the first time. As the performance ran a few nights, I found 

myself able to let the news about Lou affect me instead of the news about my mother. 

This final confrontation scene winds down with some wonderful dialogue between 

Louise and Quentin. It is during the final lines that the two honestly communicate with 

one another for the first time, discussing where their relationship went wrong. Louise's 

final line of the scene is "I've been waiting for the stmggle to begin" (Miller 42). This 

strong line seemed to hang in the air each night. I was really fighting for Louise's identity. 

When I got off stage each night, I felt that this line and scene were successful. This line 

shows Louise standing up for herself and estabUshing herself as a "separate person." 

I never once regretted my choice to play Louise in After the Fall. I believe that she 

is the strongest of all of the female characters in the show. Louise is the only woman in 

Quentin's life who leaves him instead of aUowing him to abandon her. There is a joumey 

that Louise takes and a change that she goes through. I was also lucky enough to go 

through growth as an actor through the rehearsal process and performances. This play 

forced me to look at Louise both as Quentin sees her and as she tmly presents herself By 

dividing Louise's lines into the categories of "blur," "mother," "praise machine," and 
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"separate person," I had to approach the character in a different way than any other I have 

ever played. 

One night the director asked me if I was thinking about the categories, and I 

realized I had not been. From then on, I tmly focused on the categories, and it made a 

significant difference on my performance. The categories seemed to add quite a bit of 

layers to Louise. The director made a point of coming up to me and saying he could really 

see these categories coming out through my performance. I had to make choices that 

showed Louise as a strong woman who desperately wants to save her marriage, but not at 

the expense of her own happiness or identity. Louise is an honorable character, and I 

believe that I served her well. 
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APPENDIX A 

STATEMENT FROM DR. GEORGE W SORENSEN 
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Tiffany Howard's portrayal of Louise in Arthur Miller's After the Fall was 

stunning. She commanded the stage during each scene in which her character appeared. 

Her thorough technique and her extensive analysis revealed themselves in her 

performance. 

The role may be seen either as a throwaway view of the thwarted post-World War 

II wife who fiinctions in the typical American kitchen in the standard American track 

house. On the other hand, Louise may be examined as a woman who is emerging into her 

own "selfhood" beyond society's narrow expectations. Thankfully Ms. Howard chose the 

latter path for her creation-and justified her choice soundly and artistically in her acting. 

The clarity of her portrayal through her selection and analysis of the categories 

outUned in this thesis offered a strong view of Louise's action, despite a limited number of 

scenes and brief stage time in which to reveal the character. A lesser actress would have 

allowed Louise to appear as merely reactive. Ms. Howard, instead, worked in an active 

mode in developing the character, using the crisis moments in her relationship with 

Quentin to clarify her traits and objectives. Her choices provided powerful action for 

growth and definition of an evolving Louise-a wife beyond Quentin's fears and 

expectations. 

Tiffany Howard's experience and stature as an actress served her well in the 

choices that she utilized in rehearsals and in performances. She was extremely disciplined, 

fiirther, she was willing to take risks-often without "a safety net." She demonstrated 

incredible creativity and remarkable tmst in herself as a person and in her work as an 

actress. 
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APPENDIX B 

STATEMENT FROM AUSTIN SANFORD 
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In the production of AftertheFaU I played the role of Quentin to Tiffany's Louise. 

The strangest and most difficult challenge for an actor in the world of this play is the 

question of How do I play this role through the perception of Quentin (since it is, in a 

sense, a memory play). Some actors would approach this question by becoming 

methodical and theorize and become lost in their head pondering. Tiffany, at the onset, 

posed this question and came away with a simple answer. She acted this role as she would 

a role in any other play. She played the role not through Quentin's eyes nor through the 

idea that she was merely a figment of an imagination. She played the character through 

what she found in the script and in herself This was effective. 

Quentin and Louise's relationship is set in tension. Louise is Quentin's first wife. 

In the play they stmggle to hold onto a relationship that is falling apart due to pride and 

guilt. Both Quentin and Louise look for grace from the other. 

Louise is both the most intelligent and strongest woman in the play. Our first 

scene was set in opposition. It is the first confrontation of our problems. I was seeking to 

find blame in the falling apart of our marriage. The whole scene was set with Tiffany one 

direction and I facing the other. Vocally we had to rise to strike to action due to the 

blocking. Tiffany drove the action of the scene through our vocal score. Each night in 

rehearsals we would work to score the scene until we found one that would consistently 

work. Tiffany and I found it. Tiffany and I really leamed to listen to each other and 

ourselves. We successfliUy found the role of tension in our voice and the stillness of our 

movement. We spoke facing opposite directions until Tiffany forced me to break the 
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tension and face her. I was forced to stand and face the tmth and defend myself by 

Tiffany's voice. 

I saw Louise as a female stoic. Tiffany successfiiUy made her character consistent, 

sharp, and to the point. She continually pushed the guilt onto me. The guUt which I was 

trapped in is buiU around the tmth which Tiffany continually extracted from me. In this 

play I was continually mnning from and seeking the tmth. Tiffany found the tmth and 

made me mn away from it. When I became distracted by another character int our first 

scene. Tiffany knew that Louise had to bring my attention back and she would command 

that attention each night. She had tactics which she would play to get from me what she 

wanted. In comparison (in the worid of the play) Louise haunted me like my mother. 

When your mother is right and she tells you things you don't want to hear, you mn away 

from it. Anger and pride consume you when your parents deposit tmth into your world of 

disUlusion. Louise continually was right and Tiffany knew that. She would deposit that 

tmth onto me and it fed my action. The one who holds the tmth deals it out when it 

comes to their advantage as a tactic. Tiffany knew this and used it. I would begin to arise 

out of my guilt through my attempts of defense. And just when I thought I was going to 

escape. Tiffany would sense it and throw the tmth in my face to keep me on my toes. 

Our final scene together was our best. I have, to date, never had a more 

successfully emotionally scored scene. Tiffany gave to me and I to her (hopefully) 

consistently. Each night in rehearsals we would strive for perfection. We would work to 

score the scene through our movement and voice. In this scene the tension was based on 

theat pride. We could forgive one another or we could say goodbye. I felt that Tiffany 
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walked that tight rope every night. We moved each other untU we finaUy knew that we 

were separate persons and that it was over. Each night we stmggled to this tmth and each 

night it hurt me the same way. We scored it beautifiiUy into our memories as actors. She 

got me where I wanted to be every night. 

Another praise of Tiffany was her physical work. In the eariy pars of rehearsal she 

began her work with a lot of movement. Somewhere in the process she found that her 

character required minimal movement. This goes back to the fact that she became Louise. 

She found the movement of her character through the script. She found that female stoic 

that I saw in Louise. Which goes back to the first question I posed for this role; How do I 

play this role through eh perception of Quentin? She stayed tme to the script and found 

that perception of the character that worked for herself and having done so she 

successfiiUy fulfilled the perception I as Quentin had of her. Through her action she found 

and held that tension of a stoic woman physically. When she was on stage I would feel 

her presence. Even in non dialogue moments between us when she was just a presence on 

the stage she would move me to action. I feel that the physicality of your characters 

manifests out of the dance of your soul. Tiffany found the soul of Louise and it 

manifested and it was wonderful to work with that soul. 
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