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PREFACE 

In order for this thesis to be more informative to readers who 

are unfamiliar with the numismatic terms and concepts employed herein, 

I have included some introductory material. Appendix III is a short 

description of the Roman system of coinage and Appendix IV is a glossary 

of terms. The reader may consult the list of abbreviations for a 

description of the method of coin citation. 

I am deeply indebted to Professor Briggs L. Twyraan for his aid 

and suggestions in the direction of this thesis, and to the other 

members of my committee. Professors Leslie Drew and Nancy B. Reed, 

for their helpful criticism. 
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CHAPTER I 

INTRODUCTION 

Purpose and Nature of This Study 

The small amount of historical evidence which survives from the 

Roman world of the third century A.D. has long been a problem for 

scholars. Although the lack of contemporary historical writing makes 

this period one of the most difficult of all for researchers to find 

reliable sources, a vast amount of coinage survives from the third 

century. Work with this coinage has progressed only with monumental 

labors, due to its abundance. And yet, the coins, as an official 

government product, provide a uniquely authoritative source of the 

religious and political concepts current within the Roman Empire in the 

third century. 

This study is broadly concerned with the historical background of 

concepts of the ruler in Western political thought. More specifically, 

this research will look into the role of the cult of the worship of the 

living ruler. Scholars have long believed, ahd it is still widely held, 

that the emperor was increasingly divinized in the third century, and 

that this increasing divinization was a process which culminated in the 
2 

reigns of Diocletian and Maximian, who ruled as gods on earth. It 

has also been held that Diocletian's form of divine monarchy developed 

through influences from lands east of the empire, where divine mon-
3 

archies had flourished for centuries. The primary goal of this thesis is 

to collect the evidence for the divinization of the living ruler on the 

Roman imperial coinage during the third century. 

The enormous amount of surviving coinage necessitates concentration 

on the products of the official imperial mints with Latin legends, issued 

for the living and legitimate ruler. This method permits the best 

evaluation of the official policy pursued by the government. Wherever 

the coinage struck for members of the emperor's family or for usurpers 

adds anything, it will be considered. The coinage of the Gallic Empire 

under Postumus, although Postumus was a usurper, in fact had a tremendous 

influence on the official types, and must be included. 
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There have only been two comparable works on this topic. First 

there is a dissertation by F. Redo, published as Numismatical Sources of 

the Illyrian Soldier Emperor's Religious Policy (Budapest, 1973). Its 

English is so poor as to be incomprehensible in parts. The third 

century has been drawing increased interest, and new work is appearing 

rapidly. Robert Turcan has set forth brilliantly his own and most of the 

other recent research on the worship of the emperor in the third century 

in his recent article, "Le culte imperial au Ill^siecle."^ This article 

is the second important recent work on the ruler cult in the third century. 

Turcan's work is a broad study that attempts to draw together all of the 

evidence on the ruler cult in the third century. A detailed look at 

the coinage alone has not yet been attempted, and should add much to our 

understanding of the official version of the ruler cult. 

Modern numismatic research has concentrated on ascribing correct 

mints and dates to the surviving coinage, and on sifting out the ancient 

and modern forgeries. The multi-volume work of Henry Cohen, Description 

historique des Monnaies frappees sous 1'Empire romain, provided the basis 

for modern museum research. Cohen arranged the coins under each reign 

alphabetically by legends, and did not attempt to date the coins. Cohen 

also included several coins of doubtful authenticity, and inaccurately 

described many other coins. Cohen thus describes in his catalog many 

coins that are not verifiable by an authentic coin in the known corpus. 

Such coins, if they are not erroneously described by Cohen, may be re

garded as lost. Verification of the real types and legends of the coins 

in Cohen is an important task, but is mostly guesswork. 

The first attempt to rectify the problems with Cohen's work was The 

Roman Imperial Coinage (abbreviated: RIC), edited by Harold Mattingly 
7 8 9 

and E. A. Sydenham. Volume 4 and volume 5 cover the years 193-296, 

and are still basic reference works for the coins of much of the third 

century. Coins of the Roman Empire in the British Museum (abbreviated: 

BMC) has been completed through the year 238, with the reign of Balbinus 

and Pupienus. This creates an overlap with RIC since most of the coins 

are identical in both works. BMC volume 5 by H. Mattingly provides an 

invaluable update of RIC, and the insights of the foremost authority on 

interpretation of the symbolism on the coins. Volume 6 by R. A. G. 

Carson, on the other hand, adds little to the study of the types and legends 



as historical evidence. 

Also valuable is Anne Robertson's work, Roman Imperial Coins in the 

Hunter Coin Cabinet, University of Glasgow (abbreviated: HCC). She 

provides a collation of Cohen, BMC, and RIC catalog numbers for those 

coins in the Hunter Museum, and many quality photographs of these coins. 

These four works (Cohen, RIC, BMC, and HCC) have formed the basis 

for the research in this thesis. The evidence from the hoards and the 
12 

work of individuals such as Karl Pink are also valuable for a study of 

the coin types and legends as historical evidence, and have been used as 

much as possible. 

The Third Century A.D. and Divinization 

The period we are dealing with spans the years between the accession 

of Pertinax and the Wars of Succession that followed his short reign 

(193), and the great monetary reform of Diocletian (295/6). It was during 

this time that the traditional values and institutions of Rome and her 

empire were tested to the maximum. The rule of Septimius Severus (193-

211) was basically strong and stable, but the tyrannical behavior of his 

son Caracalla (211-217) began to set in motion already unstable forces 
13 in the empire. The army became more powerful than the government, and 

proceeded to make and unmake a long string of emperors throughout the 

third century. The problem was that no rule of succession had been firmly 

established, and military success in civil wars came to be the deciding 

factor. The imperial power then had no precise legal base, and the 

emperors sought to legitimize their rule (in part) through programs of 

numismatic propaganda. The coins of the third century continually reveal 

subtle statements claiming a semi-divine status for the emperor as part 

of the propaganda. The demands of the times seemed to require super

human efforts and, in various ways, the emperor claimed the desired 

abilities on the coins. The claims were depicted chiefly through identific. 

tions, assimilations (rarely), and other (often vague) associations with 

the deities of the Hellenistic and Roman pantheons. 

The Roman distinction between gods and men was never well defined, 

and the two worlds often could be mixed. This was nothing more than 

what had been the case in the religious and political conceptions of the 
14 

Hellenistic and early Roman periods as well. 
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The third century A.D. was the last period before the conversion 

of Constantine, an event which brought an end to the ancient Greek and 

Roman concepts of the relation between men and gods. It is thought by 

many scholars to have been a period that saw an increase in the divine 

status of the ruler that culminated in the reign of gods on earth, Jovius 

Diocletian and Herculeus Maximian. This culmination ended the Principate 

of Augustan foundation and began the Dominate of Diocletian and his suc

cessors. The Dominate is especially characterized by an elaborate and 

easternized court ritual that demanded worship of the ruler as a living 

god. This "orientalization" is contrasted with the eminently Roman and 

outwardly constitutional rule of the Augustan Principate. 

In a study of the Roman ruler cult, it is important at the outset 

to distinguish the worship of the living ruler from that of the deceased 

emperors. Since the death of Julius Caesar, the deceased ruler might be 

deified; that is, his soul, by decree of the Senate, would enter the 

heavens to dwell among the gods forever. The public worshipped the spirit 

of the deceased emperor as a god who bestowed earthly benefits when called 

upon. Cult sacrifice was offered to the memory of the deceased and 

deified emperor. 

There is no example of the official deification of a living emperor 

on the coinage in the period under consideration; nor indeed in any period 

of Roman history. Although private inscriptions may refer to the emperor 
17 18 

as a god, or as a "New Sol" on Greek imperial issues, the living 

ruler was not normally and fundamentally conceived of in this manner in 

the official propaganda. What we do see on the coins is something far 

more subtle, which accords a semi-divine status to the living ruler. The 

Roman mind is known for its practical bent. The official propaganda 

suggests the empire needed not so much a god to worship as a man of action 

with superhuman powers. This is the persistent message on the coins 

throughout the third century. 
The early development of the cult of the living ruler is an involved 

19 
and lengthy topic that should not detain us here. For our purposes it 

is sufficient to say that the living ruler is constantly compared to, and 

equated with, the gods in official government propaganda. This likening 

to the gods is graphically displayed in the coin types and referred to in 

the legends. The emperor received his special status merely by being the 
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emperor, and the propaganda of the coinage is always that he meets the 

ideals of the gods to a greater extent than any common mortal. Of course, 

it is purely propaganda (save in exceptional cases), but the emperor is 

constantly portrayed on the coins as the most virtuous, the most godlike 

of mortals. His Courage (Latin, Virtus) in war is like that of Mars; 

when he reigns, it is with the omnipotence of Sol (the sun god); his 

strength is like that of Hercules; and so on. He is the Dutiful (Pius), 

Happy (Felix), Virtuous man, whose goodness and special abilities enable 

him to accomplish godlike tasks on earth. But he never entered heaven 

to dwell as a god in human minds until after he died and was "deified." 

Only then would sacrificial offerings be made to his divine memory.^^ 

A speech set down by the third-century historian, Dio Cassius, 

illustrates well how a living emperor might be thought of as semi-divine 

or godlike. Dio put the following words into the mouth of Augustus when 

talking of his deceased "father," Julius Caesar: 

For he was declared to be the equal of the gods and 
obtained eternal honors, whereas those who slew him 
perished, miserable men, by a miserable death. As 
for immortality, we could not possibly achieve it; 
but by living nobly we do in a sense gain even this 
boon.21 

Pious virtue, living nobly, and the ability to accomplish seemingly 

superhuman tasks were the chief routes, according to the coins, that the 

Roman conceived of as leading to a semi-divine status. 

Another concept illustrated on the coins is that of rule heaven-

ordained or heaven-sent. When we see Jupiter handing the globe to the 

emperor, this is a way of saying that the emperor's right to rule, and 

the emperor himself, were heaven-sent blessings. 

The Coins as Historical Evidence - Problems and Limitations 

The coinage reveals much of the imperial policy concerning claims to 

a semi-divine status. The coins are extremely important sources of 

historical evidence for the exact nature of official government policy 

in this regard. The coins were not merely looked at or totally ignored 

in ancient times. They were a very influential force on the Roman people's 

conceptions of their ruler. The emperor used the coinage to evoke public 

support and sympathy, through symbolic and inscriptional statements. The 

coinage was under divine patronage (officially) , as the legend SACRA MQN'ETA 



22 
on the reverse of certain coins attests. Roman imperial portraiture 

6 

23 
was, by law, respected and venerated for political and religious reasons. 

The coins were an important part of official portraiture, and the messages 

of the coins reached a vast and varied audience, and circulated faster 
24 

than other official portraits. Coin portraits also had a tremendous 
25 

influence on unofficial portraiture. The numismatic program of an 

emperor thus was an important and effective tool for imperial propaganda. 

The numerous ways that the Roman minting authority approached the 

subject of the semi-divine status of the emperor are described below, 

but there is often more than meets the modern eye in the coin depictions 

(called "types" by numismatists) and legends. The iconographical connections 

of the emperor with the divine sphere are often too subtle for anyone but 

the expert numismatist to grasp. To the Roman mind, depictions of the 

emperor revealed inward characteristics through physical representation. 

The simple act of casting the eyes heavenward, for instance, denoted a 

deep piety in the gazer, and a close relationship to the gods that gave 
26 

the subject portrayed a semi-divine appearance. 

The interpretation of the types and legends on the coins is not with

out problems. The official coinage shows a conservatism that may obscure 

the true extent of the divinization of the ruler in private circles, and 

by those close to the emperor (the imperial court). In addition, the 

intended meaning and overall significance of the subtle iconography of the 

coin legends and types is difficult to evaluate. The emperor is repeatedly 

shown in various associations with the gods and different personifications. 

The emperor may also appear carrying or wearing attributes of the gods, 

or he may be shown in an attitude suggesting a deity. We should regard 

most of these portrayals as suggestions of the possession of the god's 

(or personification's) qualities, rather than as depictions of men as 

gods. There is a great bulk of coins that portrays legends and types that 

are suggestive to some degree, however slight, of divinity. They portray 

what can be generally termed "divine associations." There is such an 

abundance of (often) repetitious and standardized types and legends sug

gestive of divinity, that a catalog of them all would be too large for this 

thesis, and of little significance. This research will concentrate on the 

coins that clearly make a significant and new statement about the semi-

divine status of the ruler. The types and legends vary in subtle, but 



7 

significant, ways from reign to reign, and economy will in itself be hard 

to achieve. It becomes especially difficult when similar legends appear 

with a variety of types. New combinations of types and legends require 

new interpretations, and even subtle variations are often of significance. 

Seemingly repetitive discussions arise from an effort to give notice to 

the variety of the combinations of types and legends. 

Nothing of importance from the published catalogs of the Roman imperial 

coinage has been neglected in this study, but there have been new dis

coveries of coins made since the publication of the major catalogs, and 
27 

many coins of significance were omitted from RIC, volume 5. Unfortunately, 

access to the museums and private collections that house many coins of 

importance was not possible. 

A quantitative study of the significant coins for each emperor is 

greatly to be desired. Such a study could help to establish the true 

extent of the numismatic programs employing divinizing devices. Many 

strongly divinizing coins are extremely rare. Where this is a crucial 

factor, quantitative analysis is undertaken only briefly, due to the 

complexity of such analyses. 

In Summation 

This thesis is a discourse on imperial iconography of the third 

century as seen on the official coinage. It attempts to gather the 

numismatic evidence for an increasingly divinized ruler during the third 

century, and to reach some conclusions about the nature of the shift from 

the Principate to the Dominate. Was this shift a result of oriental 

influences? Was the change founded on the real divinity of the Roman 

ruler? These are questions that can be answered only in part by the 

coinage, and this thesis is limited to that extent in its conclusions. 

It is also fair to say that the significance and interpretation of 

much of the iconography on the coins is open to argument. A look at what 

the coin legends and types portray, and at the different interpretations 

of the significant portrayals should be a valuable contribution to a better 

understanding of the numismatic evidence, and of the nature of the ruler 

cult in the third century. 



CHAPTER II 

PERIOD I - THE SEVERI 

The Accession of Pertinax and Civil Wars 

The period begins with the accession of Pertinax on January 1, 193, 

immediately after the demise of the tyrannical Commodus. The coinage of 

Pertinax distinctly reflects a concern for non-tyrannical rule, and this 

is certainly a reaction to the policies of Commodus. The newly regained 

virtue of the emperor lead to the portrayal of a semi-divine status for 

Pertinax, as the new hope of the empire, on the coinage. The restoration 

of liberty to the citizens is celebrated (LIBERATIS CIVIBUS, RIC 6). So 

is the regained guardianship of the gods when we see DIS CUSTODIBUS, and 

the type of Fortuna holding the rudder on a globe (signifying the fortunate 

guidance of the "ship of state"), and the cornucopiae (signifying the 

abundance to be forthcoming under the rule of Pertinax). (AR and AE of 

Rome, RIC 2, 15.) The new hope of the empire is also placed in the 

emperor on coins with the legend DIS GENITORIBUS ("To the Producing Gods"), 

and the type depicting a woman (Cybele?) sacrificing and a naked child on 

a globe. The child is the infant Jupiter bringing in the Golden Age, 

and is a symbolical reference to the new rule of Pertinax. 

There is a rather common reverse with the legend PROVIDENTIAE 

DEORUM ("To the Foresight of the Gods"), and with the type of a woman 

extending one or both of her hands toward a celestial object (RIC 10, 21-22, 

29-31, 37). This type has been given interesting interpretations. The 

legend and the appearance of the woman indicate she is Providentiae, but 

she lacks her normal attributes of wand and sceptre. She was regarded as 
2 3 

"the world" by Mattingly, and Roma by Fears. Mattingly further sug

gests this coin type was actually struck by Septimius Severus in honor 
4 

of the deceased Pertinax. The celestial object the woman is reaching 

toward (described by Mattingly as a "star," but more accurately by Fears 

as a "radiate sphere" ) was thought by Mattingly to represent the de

ceased Pertinax. In the interpretation of Mattingly, the great star or 

sphere further signifies Pertinax was "caelo demissus," sent from heaven 

to save the human race. There is no evidence, however, that constrains 

us to accept Mattingly's interpretation. Providentia reaching out to a 

8 
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celestial object fits very well with the other coin issues of Pertinax 

as a type depicting the recovery of imperial fortunes under the tutelage 

and favor of celestial providence. The celestial object represents the 

beneficent favor of the gods, who have brought Pertinax to power. The 

woman is the receiver of this beneficence, whether she is Roma, Providentia. 

or the world. Pertinax is the conveyer of the heavenly will. 

The reign of Pertinax was cut short after only three months by his 

murder. The coins of his successor, Didius Julianus, are of an entirely 

new cast. That the legends and types vary so widely among the participants 

in the civil wars of this period indicates that there was a source of 

control above the mint organization, and that this control eminated from 
9 

the Augustus himself. 

The emperor renowned for having purchased the empire at an auction 

conducted by the praetorians leaves no doubt as to his new status. He 

is RECTOR ORBIS ("Ruler of the World"), and is shown togate and holding 

a globe, symbolical of his world rule, and a scroll (RIC 3, 13, 16). He 

is also shown seated in the curule (or consular) chair, holding the globe 

(RIC 17). This was the earliest use of a type and legend that, with 

minor variations, was to gain increasing use and significance in later 

years. It is not a claim to any divine stature, but it is certainly a 

strong statement for an emperor whose place as ruler was so insecure. 

Manila Scantilla, Didius' wife, had coins struck for her with the 

legend lUNO REGINA, and a type showing Juno (or Manila?) holding a 

patera, with a peacock at her feet (RIC 7). This is a type and legend 

that was commonly struck for the empress. The legend describes the figure 

as "Queen Juno," and Juno's adjunct (an object or animal that identifies 

a deity), the peacock, is at her feet. The figure must represent the 

empress, however, since she is sacrificing (as the patera indicates), 

and Juno would not sacrifice to herself. The heavenly sphere and the 

earthly world are mixed together in this portrayal. The iconography 

equates Manila's reign on earth with Juno's in heaven, a statement of 

divine associations not often so strongly made by the emperor. It in

directly, however, declares her husband an earthly Jupiter since Juno is 

the wife of Jupiter. 

The boldness and audacity of Didius Julianus raised the ire of three 

field commanders. These three generals were Pescennius Niger, Claudius 
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Albinus, and Septimius Severus. Julianus was shortly thereafter 

murdered by the company that had rewarded him with the empire, and the 

three generals were left to fight among themselves for the chief post 

in the empire. 

Pescennius Niger, whose mint was at Antioch, struck several types 

that present him as "the focus of divine favor." Pescennius adopted 

the epithet lUSTUS on his coins, and reportedly hoped to usher in a new 

Golden Age with justice presiding. This hope is graphically shown 

when we see the legend lUSTI AUG, and a type picturing two Capricoms 

(the natal sign of Octavian Augustus) over a shield, and a globe with 

seven stars on it, the clipeus (sphere or dome) of the heavens (RIC 44a). 

Epithets in general came to be more commonly adopted in the later 

second century. The epithets PIUS and FELIX were used first by Commodus. 

Septimius Severus and his sons adopted the epithet PIUS, and lUSTUS was 
12 

employed by Septimius (but only in the East), and by Pescennius Niger. 

The epithets PIUS FELIX, however, were not commonly appended to the 
13 ruler's name on the coinage until the sole reign of Caracalla. 

W. Ensslin argues that the epithets PIUS FELIX are evidence for, "official 

. h 
15 

14 
acceptance of theocratic claims. . .". The Roman world may well have 

considered someone who was "Dutiful" and "Happy" somewhat godlike. 

But the adoption of these two epithets on the coinage, by itself, hardly 

seems to be a firm basis for, "official acceptance of theocratic claims." 

These terms were highly propagandistic in their early days of use. Three 

highly un-Pious and un-Happy emperors, Commodus, Caracalla, and Elagabalus, 

were the first to widely adopt the use of the epithets PIUS and FELIX. 

Their use soon came to be merely abbreviated to PF, and this abbreviated 

formula is often seen on the coins on into the fourth and fifth centuries. 

The (often) propagandistic claim that the emperor was "pious" and "happy" 

was a persistant part of the imperial image-maker's repertoire. 

Pescennius also issued a coin with a crescent moon and seven stars, 

and the legend AETERNITAS AUG (RIC 1). This was probably intended to 

be a prayer for an "Eternity of Augusti," and thus for an eternal empire. 

The celestial objects are symbols of the immortality of the line of the 

Augusti, and the favor of heaven, rather than of the immortality of one 
18 

particular Augustus. Considering the quick succession of rulers that 

succumbed to the dangers of this period, a propagandistic claim to uncommon 
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longevity in the person of the emperor is probable, however, when we 

see the legend AETERNITAS AUG. 

The reverse legends of the coinage of Pescennius often employ the 

AUG (Augustus) termination. The use of this ending can perhaps best 

be understood by reference to J. R. Fears' article, "The Cult of Virtues 

19 

and Roman Imperial Ideology." AUG appended to the name of a deity in

dicates a concept similar to that of other double names, such as Janus 

Quirinus. The second name describes the divine field in which the 

divinity functions. Thus, Apollo Augustus is that Apollo that functions 

in guiding the line of Augusti, or the Augustus ruling at the time if 

the form is "Apollo £f Augustus" ("Apollo Augusti"). AUG appended to 

the name of a deity does not necessarily signify that Apollo is 

Augustus, or that the Augustus ±s^ Apollo, as the literal translation of 

these words might lead us to suppose. 

The AUG termination (abbreviated or written out) is a signifier of 

the imperial cult that worshipped or recognized the many spheres in which 

the genius of the emperor functioned. However, we rarely see the termina

tion "Augustus" written out in full and used in apposition to the name of 

a god. It is, almost without exception, abbreviated AUG, or in the 

genitive case (that Apollo of̂  Augustus). Among the coinage of Pescennius 
20 

Niger there is the reverse legend MARTI AUGUSTO (RIC 51, 52). This 

is one of the rare instances in which "Augustus" stands in apposition to 
21 

the name of a god, but this particular coin (or medal?) is in need of 

confirmation. 

Pescennius is described in certain legends as "Invictus" (Un-

conquered), indicating an association with Sol Invictus, the Unconquered 

Sun god. This is early in our period for such associations, as will be 

seen below. No allusion to the sun god is apparent in the type, though 

the legend may well have intended that one be understood. The type and 
22 

the legend together indicate a militaristic connotation. 

The emperor may play a role interchangeable with those of Mars and 

Minerva (RIC 54-61a, 80-89). Mars is the symbol of Augustan Courage 

when the war god is shown with his normal attributes, and the legend is 

VIRTUS AUG (RIC 90-94b). This is one of the most common of reverses which 

compare the Augustus with the gods, and it occurs in an abundance of 

variations. 
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There is, finally, a suggestion of divine associations in the 

legend lOVI PRAE(SES) ORBIS ("To Jupiter Ruler (or Protector) of 

the World"), and the type displaying Jupiter, seated and holding his 

sacred bird, the eagle, and a sceptre (RIC 43). Pescennius is here 

suggesting that the empire was in divine hands rather than those of 

warring factions. The Augustus was the real world ruler, and 

associations with the rule of Jupiter in heaven gave a divine sanction 

to the earthly rule of the Augustus. The sceptre Jupiter holds is some

times eagle-tipped, the same kind that the emperor would later be shown 

holding so often on obverse types. 

The mint at Rome issued coins for Claudius Albinus as Caesar under 

Septimius Severus, 193-195. These coins are very subdued, and show 

nothing of special interest. PROVIDENTIA AUG is probably a reference 

to the foresight of Septimius Severus in choosing Albinus as Caesar 
23 

(RIC 1). The tenor changes quickly, however, in 195, when Albinus 

declared himself Augustus. The mint was then moved to Lugdunum. This 

mint issued some coins of note. The legend, PROVIDENTIA AUG, continues, 

but perhaps with a new meaning. Albinus had become the rival of Severus, 

and this legend proclaims that Albinus' "Foresight" was equally divinely 

inspired (RIC 33-36c). 

The mint at Lugdunum also issued coins with the reverse legend 

FORTITUD AUG INVICTA, and a type showing Hercules standing and holding 

his usual attributes of lion skin and club. Hercules also holds what 
24 

appears to be a globe. The globe is not normally one of Hercules 

attributes, and the emperor often holds it as a symbol of world rule. 

The globe then would indicate a strong association of the emperor with 

Hercules, but the object is probably an apple rather than a globe. 

Hercules sometimes holds an apple as a symbol of his twelve labors; in 

the eleventh he acquired the apples of the Hesperides. Hercules held 

the globe of the world up while Atlas went for the apples. The legend 

makes the import of this reverse clear: the "Unconquered Fortitude of 

Augustus" is like that of Hercules. Once again the epithet of the god 

Sol Invictus appears in the legend in direct reference to the emperor. 
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The Reign of Septimius Severus 

Septimius Severus, a native of Africa and then (193) governor of 

Upper Pannonia, immediately sought vengeance for the murder of Pertinax. 

In quick succession he had himself proclaimed emperor and marched on 

Rome. At Rome Severus conducted lavish ceremonies for Pertinax, whom 

he deified, and whose name he appended to his own, as coins of 193 

attest (RIC 1-24, et al.). Civil war with Pescennius Niger in the East 

followed. Coins of 194 perhaps bear witness to Severus' successes there. 

The reverse types show Hercules and Bacchus with their attributes and 

the legend is DIS AUSPICIB ("To the Guardian Gods"). (RIC 661.) Severus 

evidently adopted Bacchus and Hercules as his special patron deities. 

Here there is perhaps an intentional comparison of Severus to the two 

deities renowned in mythology as the earliest conquerors of the eastern 

regions, where he was then campaigning victoriously. Bacchus and Hercules 

were, however, also the patron deities of Severus' North African home, 
25 

Leptis Magna. 

A reverse type of 194 pictures Severus receiving the globe symboliz

ing world rule from Jupiter (RIC 35). This type is rare in this period, 

and it is clearly a claim of divine sanction for his rule, as opposed to 

his rivals for power. 

There is the legend APOLLINI AUGUSTO on the reverse of silver 

coins of 195. The type portrays Apollo standing, holding a patera and 

a lyre (RIC 40). Claudius Albinus struck this same reverse, and the same 

legend appears on bronze coins of Antoninus Pius in 140. Augustus him

self struck coins with the legend APOLLINI ACTIO, and affected the 
27 

attributes of Apollo on the coins. Albinus, Severus, and Antoninus 

Pius are here rendering veneration to Augustus' worship of the god Apollo. 

No reference to a divine quality in the emperor is necessarily intended 

on these coins. The legend signifies the special favor of the particular 

Apollo Octavian Augustus worshipped. 

As early as 195, Severus is called the "Optimus Princeps" on a 

reverse of Emesa (RIC 415). The honor of being called the "Best Prince" 

had been given earlier to Trajan on the coins. The designation "Optimus" 

was borrowed from the titles of Jupiter (Jupiter Optimus Maximus). In 

200-201, the Roman mint produced coins for Severus with the reverse 

legend SPQR OPTIMO PRINCIPI, and Septimius appears on the obverse in 
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the aegis of Jupiter. The result is a portrayal of a "divine goodness," 
28 as Mattingly aptly states. 

We see a unique example of veneration when the emperor is shown 

holding a globe and spear in the very same attitude that Apollo, 

Jupiter, and Minerva are shown. This occurs on silver coins of Rome, 

minted 194-195 (RIC 47-50). The coin portraying the emperor (RIC 50) 

illustrates a common method used on the coins for suggesting divine 

associations, wherein the emperor occupies a place that is normally reserved 

for a deity. The emperor here takes the place of Apollo, Jupiter, or 

Minerva, but he is also shown as a Sol-like "Ruler of the World," since 

Sol normally appears holding the globe and spear (or whip). The legend 

that normally accompanies the types picturing the real Sol is SOL RECTOR 

ORBIS, or something similar. The emperor can easily be seen as "Ruler 
29 

of the World," and so he would exchange places with the sun god. 

Severus is sometimes attended by the goddess Roma. Roma bestows 

the laurel crown of the victor on Septimius, while he holds a victoriola 

on his hand and a spear. Roma thanks her ruler for his manliness, by 

which victory has been gained over Pescennius Niger (RIC 693). After 

the wars of succession, Severus is acclaimed RESTITUTOR URBIS. Roma is 

shown enthroned before her "Restorer" (Septimius), whose piety (signified 

by a patera and altar), and military courage (signified by a spear), have 

accomplished the task (RIC 757a). 

It is important to keep in mind that the numismatic statements 

discussed so far are the very same kind of propagandistic claims that 

were made by all earlier emperors as well. Second century prototypes exist 

for medallion portrayals that represent even stronger claims to semi-

divine status. A bronze medallion of 195, on the obverse, portrays 

Septimius Severus nude to the waist, from the rear, laureate, and armed 

with a shield and spear. As Mattingly has noted, the bare bust is 
30 

properly the indication of the god or hero. On the reverse of this 

medallion. Mars (or Septimius?) walks with a trophy and spear, and the 
31 

legend is MARS PATER. This is a clear reference to Septimius in the 

role of Mars. A medallion obverse type depicting the emperor nude from 

the rear, with the aegis or a buckler, and a shield (strapped over the 
32 

back), first appeared under Marcus Aurelius. Septimius and Caracalla 

are both depicted nude from the rear, with only a buckler and shield 
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strapped over their backs (Toynbee, RM, pi. XXVIII, no. 5 and pi. 

XLIV, no. 3). Gordian III, Tacitus, and Probus later also employed this 

type. 

The prototype of similar medallion portraits depicting Gallienus 

nude, except for a full aegis over his shoulders, is a medallion of Trajan, 
33 

who is portrayed in exactly this manner in the early second century. 

Medallions with this type were also struck for Marcus Aurelius (Toynbee, 

RM, pi. XL, no. 2 and no. 5). Medallions and coins both portray Septimius 

in this manner (Gnecchi 2, tav. 93, no. 2). 

After his victory over Pescennius Niger in 195, Septimius sought a new 

sanction for his rule by claiming adoption into the House of the Antonines, 

and proclaiming himself DIVI MARCUS FILIUS ("Son of the Divine Marcus," 

RIC 65-66). He thus became the "brother" of Commodus, and deified the 
. 34 ex-tyrant. 

The Courage of Septimius is lauded on several types. One formula 

is VIRTUS AUGUSTI, and a type showing Mars advancing with the victor's 

trophy and spear. This device equates Septimius' Courage with that of 

Mars (RIC 693). 

The reverse legend PROVIDENTIA AUG, with the type of Providentia 

holding a wand over a globe and a sceptre, is a claim for the, "divine, 

far-sighted wisdom" of the emperor in watching over the state (as 
35 Mattingly says). The emperor often employed this type when he did 

something to provide for the future of the empire, such as appointing a 

Caesar. PROVIDENTIA AUG coins of Septimius' rule, minted in 196-197, 

probably refer to Caracalla being raised to the rank of Augustus. 

Septimius first appears wearing the aegis on the coins only in 196-

197. The aegis may have been a symbolic award for Septimius* complete 

victory in the field over his rivals, Pescennius and Albinus, in this 

period. He defeated Albinus, his last rival, in February of 197 (RIC 

192b). The obverse of an aureus of 200-201 shows Septimius with bare 

arms, and his shoulders covered by the aegis (BMC 5: 192, no. 192). 

The reverse type with the busts of Septimius wearing a radiate crown 

and Julia Domna on a crescent moon, facing each other, has been referred 
36 

to by scholars as a divinizing type (RIC 522). The radiate crown and 

crescent moon are certainly symbolic of some eternal aspect in the rulers. 

The legend, CONCORDIAE AETERNAE, indicates that this reverse is a 
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reference to the domus divina of the Severi, which was of first importance 

to the governmental structure. The type and legend together ask for an 

eternal" concord between the emperor and empress, in order that the 
37 

line might be carried on. 

Sol began to be of greater importance on the coins with the marriage 

of the emperor to Julia Domna, whose home was Emesa, a center of sun 

worship. Her family held a priesthood in one of the cults of Sol at 

Emesa, Sol Elagabalus. Sol represents the emperor on gold and silver 

coins of Rome, minted 202-210. These coins show the bust of Sol, and 

the legend might describe the emperor as well as Sol. It is, PACATOR 

ORBIS ("Peacemaker of the World;" RIC 282). Septimius and Caracalla 

are both more directly referred to by the epithet of Sol Invictus on 

coins than was the case earlier. The legend is IMPP INVICTI PII AUGG, 

and it is significant that it is the term "Invictus" that is spelled 

out in full. The type portrays the busts of Septimius and Caracalla (BMC 5: 

205, nos. 265-66). Other coins also describe the emperor's Courage as 

"Unconquered" as he rides over his foe, his right hand raised in the 

manner of Sol Invictus (INVICTA VIRTUS; BMC 5: 219, no. 340). 

A rare portrait of Jupiter-Ammon bears a "suspicious resemblance" 
38 

in its features to those of the emperor. The equation of the emperor 

with Jupiter is noted also in the accompanying legend, lOVI VICTORI, for 

the emperor was the victor on earth (RIC 272). 

Septimius wears the lion's skin hood of Hercules on an aureus of 

200-201 (RIC 155a; BMC 5: 191, no. 184). Hadrian was the first emperor 

to appear on the coins in the lion's skin hood, and this attribute of 

Hercules will appear on coins throughout the third century. The ap

pearance on the emperor of the lion's skin hood "glorifies the soldier-

emperor who, as a new Hercules, rids the Roman world of evil monsters, 
39 the barbarians, or centrifugal forces of military anarchy." Bronze 

medallions present particularly fine portraits of Septimius in the lion's 

skin hood (Gnecchi 3, tav. 152, no. 6). 

The reverse of aurei portraying Septimius in the lion's skin hood on 

the obverse (above, RIC 155a), depict Caracalla and Geta facing each other. 

The legend is AETERNIT IMPERI. This reverse proclaims that Septimius, 

by providing for the succession of his sons, guarantees the continuance 

and solidarity of the Roman empire. This concept is further stated on 
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coins with the type showing a crescent moon and seven stars (the celestial 

symbols of eternity), and with the legend AETERNITAS AUG. Again, it is 

the perpetuity of the Imperial House that receives attention. 

There remains little or no doubt that portrait busts portray Septimius 

Severus with four corkscrew curls over his forehead, in a conscious 

emulation of the god Serapis. The presence of these curls on the coin 

portraits is far more doubtful. What depictions there may be of the 

locks of Serapis on coins of Septimius differ only slightly from curls of 

hair on the forehead seen in coin portraits of other emperors, especially 

Didius Julianus (e.g., HCC, Did. Jul. 1-2). The locks of Serapis appear 

clearly on silver coins of "irregular" issues (BMC 5: 380-81, nos. 131, 

133, 139; mint and date uncertain). These portraits are of a cruder style 

than the normal mint product, and are exceptional. 

A. McCann assembles the coin evidence for the locks of Serapis on 

Septimius' coinage, and concludes that the coin portraits do show Septimius 
40 

wearing the locks. According to her evaluation, the locks appeared 

on coins predominantly between the years 196 and 207. Her evidence in

dicates portrayal of these locks was part of the Egyptian influence of 

these years (Serapis was an Egyptian deity). This evidence is contradictory 

to the view that the reign of Septimius saw an ever-intensifying influx of 

divinizing ideals of Eastern origin, since the locks are seen on coins 

far less after 207. 

It may well be that the locks were officially adopted in the por

traiture of the emperor, but their significance is also open to question. 

McCann states that the cult's creed was to convert the initiate "to a 
41 

superhuman life where he became equal to the gods." But the devotees 

and priests of the cults of Isis, Serapis, and Helios (Sol) often affected 
42 

the attributes or physical characteristics of their gods, and they did 
43 

not thereby raise themselves to the status of gods. The whole question 

is still not decided, and theories about a Severus-Serapis image have not 
44 

yet "received the support of truly positive confirmations." Association 

of the emperor with Serapis on a limited scale, such as the adoption of 

the locks alone suggests, may have been meant to imply the eternal rule 

of the House of the Severi, and a return of the Golden Age of the second 

century. 

In 201 Septimius adopted the epithet PIUS. "Piety" was essentially 
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a human virtue, but one which placed the "dutiful" human in the world of 

the gods. In the last decade of this rule, the idea of the piety of 

Septimius became a very important one on the coinage. The emperor is 

often shown sacrificing, and the gods are depicted there with the emperor. 

The divine and human spheres meet as a result of the superior status and 

the piety of Septimius. Concordia watches over Caracalla and Septimius 

sacrificing, while the river Tiber (personified) reclines in front of 

them (BMC 5: 222). Septimius also confronts Fortuna while sacrificing, 

whose favor he has restored to the empire (FORTUNA REDUX, RIC 824). 

Hercules and Bacchus are still the patron deities of the emperor, and 

they appear in his sacrificial offering scenes (RIC 761). Virtus also 

attends Septimius, and crowns the emperor, who holds a victoriola (RIC 

788). Severus also appears seated in the consular chair, crowned by 

Victory and holding a victoriola. Atlas kneels to the right of his chair, 

and supports the orb of the world. That the world is in order and is 

supported by his victories in the field is the message (BMC 5: 224, no. 

371). These coins are not, strictly speaking, divinizing. They 

represent the piety and courage of the emperor pictorially. The emperor 

and the gods may, as they did earlier, meet in a nebulous world. The 

gods are the wielders of those heavenly powers that are essential to 

success on earth. The emperor is placed by the iconography in a special, 

intermediary relationship between other men and the gods. As the mediator 

between men and the gods, he enjoys a semi-divine stature. 

The coins of Julia Domna as the ruling Augusta illustrate the kind 

of divine associations and assimilations that are often seen under strong 

and influential Augustae. It is not uncommon for the wife or the mother 

of the emperor to be more expressly accorded divine honors than the 

emperor. The overall impact of the numismatic iconography is to present 

the empress as the source of all that Roman civilization regarded as 

fundamental in the human sphere to happiness and well-being. The empress 

is referred to on the coins as the "Mother of the Augusti, the Senate, 

and the Fatherland" (MAT AUGG MAT SEN M PAIR SC: BMC 5: 469, no. 213). 

She is identified with Venus Victrix, that aspect of Venus believed to 

bring victory to the Augustus. Victory in war was especially important 

during the period of civil wars (RIC 537, 193-96). The empress becomes 

the patroness of the army camp on other coins (MATER CASTRORUM: BMC 5: 
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164, no. 58). She appears in the accompanying type enthroned and 

holding a globe with an eagle on top of it. The eagle, a constant 

companion to Jupiter on the coins, represents the subjugation of the 

world by Septimius through the divine will of Jupiter. 

When Julia Domna holds the long caduceus, she is being associated 
45 

with Felicitas. The empress is also identified with Juno Regina as 

the earthly counterpart of Jupiter's queen, Juno, who ruled in heaven. 

Another identification with Juno appears on coins with the legend 

JUNO AUGUSTAE ("Juno of the Empress"). Juno (or Julia Domna?) is shown 

seated, holding a flower and a child (RIC 316). This reverse commemorates 

the birth of a child to Julia. It honors Juno Lucina (as the goddess of 
47 

parturition), and the Juno in heaven symbolizes her earthly counterpart. 

Julia Domna is also portrayed as Rhea, the mother of Zeus, who was 

worshipped under the name of Cybele or the Magna Mater. On many reverses 

Domna wears the crown of a city tower, which is Cybele's attribute as the 

patron goddess of cities. On other reverses, Julia borrows Cybele's 
48 other attributes, her car drawn by four lions, and her drum. An 

equation of Domna with Juno is also understood when the legend is MATER 

DEUM, and the type portrays Cybele (BMC 5:'l63, no. 49; A.D. 196-211). 

Two empresses of the Severan Dynasty, Julia Domna and Julia Mamaea, 

provide us with two extraordinary medallion portraits. On the obverse of 

silver and bronze medallions minted at Rome 196-211, we see Julia Domna 

pictured to her waist, holding a statuette of Concordia in her right hand, 

and a cornucopiae in her other arm (RIC 587a). She is thus presented as 

the bestower of bountiful produce and the bringer of harmonious peace, in 
49 

the manner of Felicitas and Fortuna. 

Geta also received the unusual honor of being associated with Felicitas. 

He is shown clasping hands with Felicitas, and himself holds one of her 

attributes on gold and silver coins of Rome and Laodicea (RIC 1, 94; 

issued 198-200). Geta received more adulatory attentions than his other 

relatives in power. This may have been due to a preference for Geta 

over his brother, Caracalla. The last issue of the mint at Laodicea, in 

202, is especially adulatory of Geta in the view of Mattingly. In 

that issue, Mattingly sees associations of Geta with Bonus Eventus, Mars, 

and Minerva. There is, on close inspection, little evidence for this 
52 

interpretation. The types and legends are not unusual. The figure 



20 

pictured in the types may bear a resemblance to the youthful Geta, which 

is perhaps what prompts Mattingly to his conclusion. It is one that, 

though entirely possible, depends on whether one sees the features of 

Geta in the tiny figures of the deities described in the legends (see 

BMC 5, pi. 46, nos. 8-12). 

Geta appears in a remarkable type on the reverse of aurei minted 
53 

at Rome, 200-202. Geta is shown half-length, wearing the radiate crown, 

and with the aegis of Zeus about his neck. His right hand is raised in 

the attitude characteristic of Sol Invictus. The legend reads SEVERI 

INVICTI AUG PII FIL ("Son of the Unconquered Severus Pius Augustus"). 

The raised right hand is of special interest. It is the sign of blessing, 

characteristic of Sol in all his various attitudes on the coins of the 
54 

third century. First Sol, and later the emperor stretched forth the great 

hand that bestowed blessings. It is a remarkable statement in the con

text of the balance of official Roman art. This adoption by the ruler 

of the gesture of omnipotence of Sol was a phenomenon unique to the third 

and early fourth centuries, but it was not so Oriental as might be 

supposed. The worship of Sol had a strong influence on the imperial cult 

in the third century, but Sol had been worshipped at Rome for centuries. 

Nor was the epithet, "Invictus" necessarily a wholesale borrowing from 

the sun god. It was also a natural term for the military-emperor who 

was continually campaigning in the field. "Invictus" seems to have been 

used in its military sense in the early part of the third century. 

Associations with Sol in general suggest more that the emperor was all-

powerful on earth and undefeatable in battle (just as the god Sol Invictus 

was in his heavenly sphere), than that the emperor was, "one with the 

universal power of fate. . .the cosmocrator." Cosmic power was, 

according to the best reading of all the coin types and legends, the 

peculiar province of the god himself. The real interest of the emperor 

was much more earthly, and he is not portrayed so much as a god on the 

coins of the third century, as a man with powers on earth that can be 

linked with, and likened to, the powers of the gods. The scope of the 

emperor's interests on the official coinage does not reach much beyond 

universal rule and military victory during the rule of Septimius Severus. 

In the East, identification of the emperor with Sol was more explicit 

than in the western parts of the empire. This is seen most openly on 
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Greek imperial issues (coins with Greek legends and obverse types with 

the imperial portrait). Coins of Ephesus refer to the sons of Septimius 

as the, "New Helioi." On coins from Lydia, Caracalla mounts the solar 

chariot with his right hand raised as Sol, and his left hand holding a 
58 

globe, a common attribute of Sol. Eastern influence may have crept 

into the Roman imperial coinage on silver struck at an unknown Asian 

mint. Caracalla appears on the obverse in an idealized portrait which 

bears a distinct resemblance to portrayals of the sun god (BMC 5: 305, 

no. 761; A.D. 198-202). Caracalla wears the laurel crown of Apollo, who 

was identified with the sun god in the western parts of the empire, and 

has the curls, smile, and clean shaven, clear featured look of Sol (or 

Apollo). 

Geta is perhaps depicted as a second Castor on reverses of coins 

minted at Rome, 200-202. The type is Castor (Geta?) standing with his 

horse and spear, naked except .for a cloak over his shoulder (BMC 5: 319, 

no. 799). The major male gods, especially Jupiter, usually appear this 

way (naked with a cloak over one shoulder). The legend is simply CASTOR. 

These coins probably intended to laud Geta while presiding over certain 

games. Castor and Pollux were often designated the presidents over 
59 

games. A less obvious suggestion is the identification of the brothers, 

Caracalla and Geta, with the Dioscuri, who were the sons of Zeus-

Jupiter (Septimius). It is uncertain, however, whether the features of 

Castor bear any resemblance to those of Geta. 

Caracalla as Caesar and as Augustus with Septimius Severus 

Gold coins of Rome (199-201) present Caracalla as RECTOR ORBIS, and 

show him wearing a radiate crown and naked, except for a cloak over his 

shoulder, and holding a globe and spear (BMC 5: 186, no. 163). Caracalla 

is here clearly assimilated to Sol, but the type and legend seem to be a 

direct development of ones first seen under Didius Julianus. The coins of 

Didius have the same legend and show Didius holding a scroll and globe 

(RIC 13). Sol had been regarded as the ruler of the world as part of 

Roman mythology, and the identification with the emperor was a natural 

step. Caracalla had this type and legend minted for him only during the 

period before his sole reign. This is one indication of a basic factor in 

the numismatic iconography of divine associations. The empress and 



22 

members of the imperial family often receive more adulatory attention on 

the coins than the emperor himself. Often adulation is shown for seemingly 

less important persons, such as was the case for Geta (see preceding page). 

Sometimes it is the case that adulation appears on the coins of com

paratively weak and disordered reigns. Therefore, it seems that divine 

associations were a particularly important tool for propaganda. Caracalla 

probably used divine association in an attempt to justify his most 

monstrous deeds, such as the slaughter of the Alexandrians. 

In the early third century, associations of a young Caesar or Augustus 

with a youthful Sol became common. The glorious "Youth of the Empire" 

is compared to the sun, rising to rule the world. For Caracalla, the 

formula is most often the legend lUVENTA IMPERII, with a type portraying 

Caracalla holding a victoriola and a spear. A cloak falls over Caracalla's 
61 

left arm in the same manner Sol is often shown. 

Caracalla is associated with Liber or Hercules, in the view of some 

scholars, when he and Geta are crowned by these two gods while clasping 
6? 

hands (BMC 5: 329). This scene actually portrays the conferring of the 

favor of the special patron gods of their father upon Caracalla and Geta. 

The boundaries between earth and heaven are blurred, but there is no 

reason to see this as a statement of divine association with the emperor's 

patron deities. 

The reverse of coins from the period 206-210 picture Caracalla in 

the pose of a conqueror, and identify him with Virtus. This propagandistic 

lauding of Caracalla's military courage suggests that he was then leading 

the army in Britain. Caracalla is shown larger-than-life, in a Jupiter

like pose over his captive enemy. He holds the parazonium, the attribute 

of the personification of virtus (BMC 5: 266-67, nos. 554-56). The 

emperor has appeared holding this object since at least the reign of 
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Trajan (BMC, Trajan 1033). Caracalla's super-heroic stature gains 

further confirmation on a rare aureus of Rome showing Caracalla crowning 

a kneeling woman. This is symbolical of his having, in a godlike manner, 

restored the status of some unknown town (BMC 5: 363). 

In Summation 

The reign of Septimius Severus restored the prestige of the office 

of emperor, and opened a new era in imperial fortunes, but changes in the 
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iconography of the imperial coinage were generally toward a more military 

emphasis rather than toward increased divinization. McCann concludes 

that Septimius used more divinizing types than ever before and that he, 
65 

"established a precedent for the later third century." Furthermore, 

she concludes that the coins show, by the variety of divine protectors of 

Septimius, that Septimius wished to appear as a "cosmocrator." Against 

this view must be cited the facts that there were precedents for almost 

every divinizing theme Septimius employed on the coinage, and that the 

use of divinizing themes was sporadic, when exceptional (the locks of 

Serapis being the primary exceptional case). Other emperors in the first 

and second centuries (for example, Augustus, Nero, and Trajan) had surely 

received more excessive honors on the coinage. The great bulk of 

Septimius Severus' coinage emphasizes militaristic themes. 

The evidence of certain portrait busts and literary references are 

in favor of McCann's analysis, but the significance of official and un

official sources of imperial policy should be clearly differentiated. 

The evidence of the coinage is one official version, and McCann is in 

error on some important specifics in this regard. She regards the solar 

(or radiate) crown seen on obverses early in Septimius' reign as an early 

claim to divine power. The solar (or radiate) crown had in fact been 

used quite commonly by such earlier (and ephemeral) emperors as Pertinax 

and Didius Julianus (RIC, Pert. 25-31; Did. Jul. 11-13). The borrowing 

of the radiate crown, one of Sol's attributes, began with Nero for the 

living emperor (it had been used before to designate the deified 

emperor). Soon after it was used as a sign of double value on all metals. 

Scholars have searched for signs of official divinization, but the 

overwhelming bulk of the evidence for this comes from private sources. 

Septimius deified Pertinax and took his name, and later adopted himself 

into the House of the Antonines. He probably believed himself divinely 

predestined to rule also, but these were typical political expedients of 

Hellenistic and Roman politico-religious thought. They do not indicate 

official claims to the status of a god. There can be little doubt that 

there were some who worshipped the emperor as if he were an earthly god, 

and this is evident when Tertullian enjoined those who worshipped the 
68 

emperor to, "cease in the same way to call him God, who needs God." 

This practice is not, however, to be taken as evidence of official claims. 
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The iconography on the coins shows a much more complex and subtle imperial 

propaganda that emphasizes the emperor as strong, happy, pious, and 

virtuous because of his devotion to the gods, and because of the gods' 

special favor toward him. What we finally see is a more military 

emperor who restored order after a serious civil war, and who sought to 

legitimize his rule by the promotion of a more mystical prestige than 

some earlier emperors had promoted. The coins of Septimius Severus 

seldom, however, entered the sphere of divine associations considering the 

length and success of his rule. 

Caracalla's Sole Reign 

The frequency with which we find the major male deities on the 

reverses of the imperial issues increases quickly with Caracalla's sole 

reign. Jupiter, Mars, Serapis, Pluto, Sol, and Aesculapius all suddenly 

appear quite often. Although there is seldom evidence of an analogy to 

the emperor in any outright way, there is the suggestion of a link with 

Caracalla because the legend is often the emperor's titles. 

The particular interest of Caracalla in Pluto, Serapis in his chthonic 

aspect, and Minos; all of whom were judges of the Underworld and avengers, 

indicates a comparison to Caracalla as the earthly avenger against wrong-
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doers. This propaganda was perhaps an attempt to give sanctification 

to his slaughter of the Alexandrians and the murder of his brother, Geta. 

In 215 Caracalla introduced the double denarius or "antoninianus," 

a silver coin of about one and one-half times the weight of the silver 

denarius. Though the new coin never equalled anything near twice the 

weight of the denarius, it was probably tariffed at twice its value. 

The new coin was distinguished from the denarius also by the radiate 

crown on the head of the emperor (or the crescent moon below the bust for 

the empress), the indication for double value on dupondii and aurei of 

the time as well. It saw only a brief first life. Its production slowed 

late in the reign of Elagabalus, and was discontinued altogether under 

Severus Alexander. Production resumed under Balbinus and Pupienus, and 

thereafter the antoninianus was increasingly debased until the silver 

content was only a silver wash over a base metal core under Gallienus and 

Claudius Gothicus. The antoninianus was by far the most common 

denomination through the middle portion of the third century, and its 
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debased metal (and overly assessed value) were both, in part, a cause and 

a result of the economic troubles of the period. 

Caracalla seems to have been particularly concerned that the gods 

should hold him in favor; or, perhaps, that the Romans might view him 

as solidly in the gods' favor. Among the reverses, many types are dedicated 

to Eastern deities. Aesculapius, the healing god, receives much attention. 

The emperor was undoubtedly suffering from constant physical afflictions 

that the god was being called upon to remedy. Among other types with an 

Eastern flavor, Sol mounts his chariot, his right hand outstretched in the 

sign of omnipotent benediction (BMC 5: 487, no. 285). Luna crosses the 

heavens in her chariot drawn by two bulls (BMC 5: 486, no. 283). Serapis 

is also honored, and is shown raising his right hand (like Sol), and 

holding the sceptre of rule (BMC 5: 491). It is quite often the titular 
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date that is the legend accompanying these types. When the legend in
cludes the emperor's titles (as the titular date does), and the deity 
pictured also holds an attribute, such as the sceptre, that the emperor 

also might hold, there is an allusion to the person of the emperor. The 
73 god is actually a symbol of the emperor on these coins. 

Caracalla is not often strongly associated with the gods that are so 

often depicted on his coins. We see Caracalla in a triumphal chariot, 

crowned by Victory and carrying the eagle-tipped sceptre that was part 

of the imperial accoutrements (BMC 5: 477, no. 250). Holding an eagle-

tipped sceptre suggests an earthly Jupiter, and rule in accordance with 

Jupiter's power and omniscience. Mars runs in front of the conquering 
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emperor, apparently in an almost subordinate role of support. 

The supremely domineering and tyrannical role Caracalla assumed is 

depicted in a type that is unique to the reign of Caracalla. Isis, 

representing the favor of the Egyptian gods, presents ears of grain to 

Caracalla, who in turn tramples over a crocodile, on gold coins of Rome 

minted in 215 (legend, titular date; BMC 5: 452). Caracalla receives the 

gift proudly, and is larger than the goddess, who seems to be running to 

greet him as he tramples the crocodile. If the crocodile is taken as a 

symbol of Egypt, the type calls to mind the general massacre that 

the tyrant ordered in Alexandria. The type portrays Caracalla as the 

supreme man, on whom even some of the gods wait. In a variation, Caracalla 

extends his right hand to Isis, who hurries to meet him (BMC 5: 487, no. 286). . . 
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Caracalla is shown on certain medallions in the same manner his 

father was shown: nude, from the rear, with a buckler and shield over 

his shoulders (Gnecchi 2, tav. 95, no. 2). 

Caracalla received excessive posthumous honors, despite his terrible 

reign. Caracalla was deified by Elagabalus, and given the epithet of 

MAGNUS ("The Great"), on the obverse of divi coins issued for him by 

Elagabalus. This is probably a direct allusion to Alexander the Great. 

There is also a small bronze medallion portrait of Caracalla that is not 

official, and that was probably issued posthumously. On this unofficial 

medallion, Caracalla is shown with the rays of the sun surrounding his 

exceptionally round head, looking for all the world as if he were the sun 
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god himself. He is here not merely likened to the chief heavenly body. 

It appears that he is portrayed assimilated to the sun god. He has, 

upon his death, been accepted into heaven and reigns there, like the 

sun, above the world of men. 

Macrinus 

The successor of Caracalla, Macrinus, consciously linked himself 

with the "divine" Severus by the addition of the title SEV[ERUS] to his 
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own name. The myth was complete when his son, Diadumenianus, took the 

name ANT[ONINUS], Caracalla's own adopted name. By this adoption of 

themselves into the family of their deified predecessors, Macrinus and 

his son were attempting to legitimize and sanctify their rule by a 

means that had been used since Septimius Severus adopted the name of 
80 

Pertinax. 

The coinage of Macrinus does not reveal any new or definite claims 

to a semi-divine stature. Macrinus is protected and preserved by Jupiter, 
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though this is a type seen often under earlier reigns. In the depiction, 

a tiny figure of Macrinus raises his hand to the giant, thunderbolt wielding 

Jove (BMC 5: 494, no. 1). On other coins, Macrinus sits in the consular 
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chair, holding a globe and a sceptre. He sometimes wears the aegis of 

Jupiter (BMC 5: 516, no. llOa). He is also shown holding the branch of 

peace (the attribute of Pax), while riding in a chariot and Victory 

crowns him (BMC 5: 521, no. 127). Macrinus was claiming, in these types 

and their various corresponding legends, that his ancestry and superior 

stature justified his rule. 
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Elagabalus 

The Eastern style of the worship of the Unconquered Sun entered 

Rome with the empire's next emperor, who is known to history as an 

appalling example of depraved humanity. His name was Bassianus, and he 

was a cousin to Caracalla. He was also the chief priest of the cult at 

Emesa in Syria that worshipped the local Emesan Baal, the god Elagabalus; 

incarnate (it was believed) in a conical block of black stone (a "baetyl"). 

The new emperor's mother, Julia Maesa, was the sister of Julia Domna. 

Maesa spread the story that Bassianus was really a son of Caracalla. 

The legions in Syria accepted him as their emperor, he defeated Macrinus 

in battle, and he then proceeded to adopt the name, as emperor, of Marcus 
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Aurelius Antoninus. The emperor Elagabalus is known to us by the 

name of the god which he worshipped, and it is often supposed that he 

also brought the Eastern forms of extreme adulation of the ruler with 
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him to Rome. This belief receives support in the Augustan History. 

It is there claimed that, "Elagabalus had begun to receive adoration in 

the manner of the Persian kings," and that Severus Alexander (his 

successor), "forbade anyone to worship him," as if Elagabalus had begun 

to accept an Eastern form of worship. Careful examination of the official 

coinage does not indicate that Eastern forms of worship of the ruler 

were a part of Elagabalus' official policy. He rarely, if ever, appears 
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in any other role than that of a devoted priest to his god. 

On several obverse types, Elagabalus is shown with a curious 

protuberance from the top of his head that has been called a "horn" 

by scholars from its appearance, rather than knowledge of its true nature. 
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Mattingly interprets the horn to be a symbol of "divine power." The 

protuberance does not resemble the type of horns seen on gods like Zeus-

Ammon. It is rather a long, cylindrical tube that is a piece of the 

emperor's headgear, and it even resembles headgear worn by Etruscan 
87 priests. On the reverse of types that portray this horn, we often see 

Elagabalus sacrificing piously, as the high priest to his special god. 

On these reverses, the tiny headgear piece of his priestly regalia also 

appears to have a minute horn protruding from it (HCC 75; BMC 5: 569, no. 

260). The Baal itself was a horn-shaped object. This fact, and con

sideration of the manner in which Elagabalus is presented on the bulk of 

his coinage (that is, as the high priest to his sun god), indicate that 
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this horn is most probably a sign of Elagabalus' priesthood, and of his 

devotion to the god he worshipped. The horn was probably a part of 

Elagabalus' priestly garments. Its appearance on his coinage, it can 

be assumed, is another statement of his piety toward the god, and not 

an emulation of the god, or a claim of divine power. 

Also significant is the appearance on coins minted about 220 of a 

solitary "star" in the field on many reverse types. This "star" is 

usually a sphere with rays around it, and is larger than a star would be. 

It also may be a symbol of the Unconquered Sun god Elagabalus, who 

bestows his beneficent rays on the world. 

Types that were minted earlier, but which acquire a new significance 

under Elagabalus, occur regularly. The emperor is depicted as the 

"earthly counterpart of the god, who governs the world" (Sol), when the 

emperor (?) appears naked except for a cloak over his shoulder, in a 
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stance typical of Sol, holding a globe and a spear. The legend is 

RECTOR ORBIS (BMC 5: 572, no. 272). The depiction of other emperors be

fore Elagabalus in a similar fashion lessens the remarkability of this 

type. It may be that the figure portrayed was actually intended to be 
89 Sol. The figure bears only a "suspicious resemblance" to the emperor. 

The legend, however, suggests that Sol is the symbol of the emperor, and 

that they are alike in their power to rule the world. 

Sol now begins to supplant Jupiter as the chief deity on the coins. 

Sol may even be shoxm wielding the thunderbolt of Jupiter (BMC 5: 575, 

no. 288). Elagabalus does not wear the aegis of Jupiter on the coins, as 

earlier emperors have, perhaps signifying a deference to Sol Elagabalus. 

The emperor again borrows the epithet of Sol Invictus, this time 

from his own god (BMC 5: 591, no. 350). On some coins that contain 

this epithet in the legend, we see Elagabalus sacrificing and holding 

what looks like a club (an attribute of Hercules). (BMC 5: 562, no. 209). 

The legend is either INVICTUS SACERDOS AUG ("Unconquered Priest Augustus"), 

or a titular date (BMC 5: 569, no. 256). The club Elagabalus holds may 

be the club of Hercules, as Mattingly thinks, but this does not cor

respond to the religious proclivities of the emperor, nor does Elagabalus 
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hold the club in the manner it is normally held. It is resting across 

his arm, in much the same manner that the parazonium is held on other 

types. This consideration, and the shape of the object, suggest that it 
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is perhaps another representation of the Baal, and that it is meant to 

signify piety toward the god, and not Herculean associations. 
91 Elagabalus also appears as a Jove-like leader of men. He is 

larger than life, has a distant look, and the men around the emperor 

are depicted small, and look up to him for their guidance. 

Whether sacrificing, or seated in the consular chair holding a globe 

and a sceptre, or in the triumphal chariot, the powers of heaven, 

signified by the "star," or solar symbol, smile on the emperor (BMC 5: 

556-57). The emperor's favorite claim on the coins is that he reigns 

under the blessing of the powers of heaven (that is, Sol Elagabalus). 

There are three references to coins in the older literature that 

might have significance, but the types referred to remain unconfirmed 

by any existing examples. Cohen reports two. The first (purportedly) 

shows Elagabalus (Sol?) extending his right hand in the manner of Sol 

(Cohen 164 = RIC 32 = BMC 5: 566, n.). The second coin may show 

Elagabalus (Jupiter?) holding a thunderbolt (Cohen 69 = RIC 92 = BMC 5: 

566). These coins were probably misdescribed by Cohen. In all likelihood, 

the figures were actually Sol and Jupiter. There is a third reference to 

a coin reverse on which Elagabalus holds a cornucopiae (BMC 5: 562, no. 

209, n.). 

The reign of Elagabalus appears from the coinage as one in which 

far less attention was spent on adulation of the emperor than on 

adulation by Elagabalus of his own god. The nature and expressions of 

his god's worship were nothing less than obscene to the people of Rome, 

and the rule of Elagabalus' successor was, in part, an attempt to return 
. 92 to sane government. 

Severus Alexander 

When Julia Maesa had Elagabalus adopt her other grandson, the son 

of Julia Mamaea, as his "son" to share in the rule, the young boy took the 

name as Caesar of Marcus Aurelius Severus Alexander (10 July, 221). These 

names are of course publicized on the coins, and their use is of real 

significance. It was another attempt to proclaim a restoration of the 

prosperity and happiness of the second century. The adoption of the 

name "Severus" was an attempt to enter Alexander officially into the 
93 

divine house of the Severi. It is especially significant that Severus 
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Alexander should have changed his name from Alexianus to Alexander, 

thereby associating himself with the cult of the divinized hero, 

Alexander the Great. It is the name Alexander that always appears fully 

written out on the obverses. The writer of Severus Alexander's life in 

the Augustan History also claims that, "he had himself depicted on many 

of his coins in the costume of Alexander the Great."^^ If there are 

any such depictions, they have either not been found, or are unrecognizable 

as such. Numismatic art declined during the reign of Alexander, and 

the representations became more schematic than in earlier reigns. D. 

Magie claims that a gold medallion of 230 represents the emperor as 

Alexander the Great, but no sign of the "costume of Alexander the Great" 
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is in fact recognizable (BMC 669). Alexander is pictured on this 

medallion to his waist in military dress, with the aegis of Zeus over 

his shoulder, holding a victoriola, and with one hand on the handle of 

a sword in the form of an eagle's head. None of this is particularly 

exceptional for medallic art of the period, nor does it appear to 

indicate an allusion to Alexander's Macedonian namesake. 

Alexander was only thirteen years old when he became emperor, and 

his mother and grandmother took a heavy role in the government that the 

coinage and medallions reflect. Herodian says that the women tried to 

restore senatorial government. The writer of the life of Severus 

Alexander regarded his reign as the last period of senatorial power of 
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any consequence, and of the "old order." His reign was in fact followed 

by a long period of confusion and military anarchy. 

Upon his succession, Alexander banished the cult of Elagabalus and 

restored the old gods to their traditional status. Still, Alexander 

was a member of the Syrian dynasty of the Severi, and he was probably an 
98 adherent to some forms of Eastern worship. It is clear that the 

influence of Eastern religions had not vanished with the banishment of 

the cult of Elagabalus. 

A distinct drop in the quality of the artistic style, and an interest 

in militaristic types to the exclusion of almost all other categories, 

are the two outstanding features of the coins of Alexander's reign. The 

coins now show a repetitious interest in the military strength and 

courage of the emperor. This is patently propaganda since Alexander was 

too young to command, under the control of his mother and grandmother, 
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and in any case very unwarlike. The interest shown on the coins in 

military themes increased under the threat of invasion by Persia. This 

concern continued when Alexander's campaigns in the East began (231). 

The coins show little interest in the divine sphere, but the medallions 

have much to reveal. Medallions were an official product of the imperial 
99 mints, and were intended for a special and elite group of people. 

The medallions not only elaborate on the coin types, they often depict 

concepts important to the ruler cult not found on the regular coinage. 

In the first year of his reign the emperor is identified with Mars 

the Peacemaker. The usual type shows Mars, standing with the branch of 

Pax (Peace) in his right hand, and a spear in his left hand. The 

legend is either, MARTI PACIFERO, or titular date (BMC 26-31, 67-75). 

On at least one coin we see a very un-Mars-like figure that distinctly 

resembles the young emperor (BMC 26). Mattingly and Sydenham report 

that same type, on a denarius with titular date, and they describe the 

figure as the emperor instead of Mars (RIC 17a). 

In 224 a new development of the RECTOR ORBIS, Sol standing reverse 

appeared. The emperor is shown in military dress, a globe in his right 

hand and a spear in his left hand (RIC 43-44 = BMC 177-87; legend is 

titular date). The emperor here assumes the stance of Sol, with his 

left leg bent and a cloak over the left shoulder, his head turned to 

one side. The portrayal suggests a special semi-divine quality (e.g., 

BMC 185). 

Alexander appears on reverses in the triumphal chariot with the 

eagle-tipped sceptre and branch (BMC 10-11). This reverse had become a 

standard type for the celebration of the emperor's consulship. On 

coins of 226, the emperor is shown in this same manner, and crowned by 

101 Victory. 

Alexander is shown in the attitude of Romulus on certain types, 

issued in all metals from Rome in 228 - ca. 230-231. The usual type 

shows the emperor advancing with a spear and trophy slung over his shoulder 

On the undated coinage the legend is VIRTUS AUG (BMC 521). This type 

was first struck on coins of Hadrian on which Romulus is depicted bare 

headed, carrying a trophy, and the legend is ROMULO CONDITORI (RIC 266). 

Antoninus Pius issued this type, but with the legend ROMULO AUGUSTO 
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(RIC 624, 665). Coins showing Mars advancing with a spear and a 

trophy, and with various legends, but usually MARS PATER, were issued 

by several emperors after Antoninus. Alexander takes the place of 

Romulus or Mars on his reverses, and this is another propaganda device 

lauding, unrealistically, the emperor's military valor. It should be 

seen more as a device that attempts to overcome, symbolically, Alexander's 
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youth and weakness, than as a proclamation of a divine stature. 

The aegis, not seen under Elagabalus, appears only sparsely on coins 

of Alexander (BMC 513). It also appears on some medallions. The bare 

bust also occurs on certain coins of Alexander. On these coins there is 

only a hint of drapery on the farther shoulder. This is a clear statement 

of divine associations, as the bare bust belongs to the gods, not to 
, 103 
humans. 

There is an interesting statement of Jovian investiture on the reverse 

of a bronze medallion of 228 (BMC 534 = Gnecchi 2: 80, no. 10). Jupiter, 

enthroned, hands Alexander, who is in military dress, the globe of world 

rule while two soldiers stand by. Jovian selection is here connected, 

not unusually, with military success. The legend is PERPETUITAS IMP AUG, 

indicating a concern with both the strength and the longevity of the 

emperor's reign. These concepts are propagandistic, as the young 

emperor had not yet left Rome, or passed his minority. The type is not 

new among associations with the divine sphere, and similar Jovian in-
u P ^w 105 vestiture types occur before this. 

It was really the women of the imperial household who were in control. 

The obverse of another bronze medallion of 228 is clear evidence. In 

one of the most extraordinary portrayals of the divine aspects of a ruler, 

Julia Mamaea appears as Dea Panthea. Her waist length portrait wears 

the wings of Victory. She holds the cornucopiae of Felicitas (or Fortuna 

or Abundantia) on her right arm, and the torch and ears of corn of Ceres 

in her left. Her stephane sports ears of corn, with the lotus of Isis on 

top. Behind her neck is the lunar crescent of Luna or Diana. The total 

effect of all these blatant references to the divine sphere is quite 

extraordinary, but the empress is not herself necessarily made into a 

goddess. She is displaying, all at once, what had been the primary aspect 

of the genius of the Augustae for years. She is here portrayed as the 
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bringer of prosperity and of victory. The medallion also claims that 

upon her the continuance of the imperial house depends. On the reverse 

of this extraordinary medallion, Julia Mamaea accepts the apple, awarded 

to the most fair (Venus), while Felicitas looks on. Mamaea is here 

represented as an earthly Venus Genetrix or Victrix, the bringer of 

imperial progeny and victory. 

Also of 228 is a bronze medallion on which Alexander sits on a star-

studded globe, symbolic of the celestial sphere. The four seasons 

(represented by four children) pass through the cycle of the seasons 

(represented by a circle), on which Alexander rests his right hand. Victory 

crowns him as Felicitas looks on, and the legend reads TEMPORUM FELICITAS 

(BMC 543). The coin evidently constitutes a claim that Alexander's rule 

is in harmony with the powers of heaven and nature, and that he was 

divinely predestined to rule. He is thus the bringer of the awaited Golden 

Age or "Happy Times." 

A bronze medallion of 229 shows Alexander in a triumphal car, 

with his horses led by Virtus and Mars (BMC 588-90; legend is titular 

date). The gods have begun to join in other celebrations of the human 

sphere, as they have in the sacrifices. Their participation is symbolic 

of the favor of the god of war, which Alexander's military prowess and 

courage have won. 

The reverse of a bronze medallion of Julia Mamaea of the same year 

(229), portrays Alexander enthroned, in the place normally occupied by 

Fortuna. The rudder of Fortuna is laid against the emperor's throne, 

and Alexander pours out a cornucopiae to four small, naked boys (BMC 

610-11 = Gnecchi 2: 83, no. 1). Alexander can provide the abundance 

gained from Fortuna's favor, but he cannot direct fortune as the goddess 

does. His hand is not on the rudder. 

A sestertius in the British Museum (BMC 652), issued by Alexander in 

230, shows the emperor holding a globe and a spear, his right foot on 

a helmet. Instead of the short haired and slightly bearded young emperor 

usually portrayed (e.g., ̂ IC 647-51), the type depicts the emperor fully 

bearded (as deities normally are), with the lion skin of Hercules over 

his head and back. The legend is VIRTUS AUGUSTI SC, and the emperor's 

Valor (Virtus) is identified with that of the divinized hero. The 

association of the emperor with Hercules is frequently alluded to on the 
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coinage, but rarely is it as openly and graphically portrayed as it is 

here. 

Gold and bronze medallions, and bronze coins, show Alexander en

throned in an extraordinary manner. He appears Jupiter-like, in his 

left hand the long sceptre of rule that Jupiter often holds. Victory 

crowns the emperor as Virtus looks on (BMC 667-70; legend is titular date). 

All of this recognition of his supposed valor and manliness may be propa

gandistic preparation for war in the East, which region Alexander set 

out for in 231. In that year Jupiter becomes Alexander's special protector. 

On silver and bronze coins with the legend FIDES MILITUM, Alexander 

sacrifices from a patera and is crowned by either Mars or Virtus (it is 

uncertain which). Jupiter stands by, as if attending his own offering 

and showing his approval and favor (BMC 681-83, 726-28, 734-36). Jupiter 

is the same size as the emperor, not larger. On other reverses the 

legend is lOVI CONSERVATORI, with a type showing Jupiter wielding a thunder

bolt over the tiny figure of the emperor (BMC 688-96). 

Julia Mamaea appears on a bronze medallion of 231 in a context of 

stronger divine associations than we ever see in the case of Alexander. 

She is enthroned and raises her right hand in the sign of benediction 

of Sol, while resting her right hand on the cornucopiae of Felicitas. 

Pietas stands beside her, and the legend reads: "Mother of the Augusti 

and of the Camps" (BMC 729). 

In 231 Alexander is shown advancing with Virtus and crowned by Victory 

(VIRTUS AUGUSTI; AE medallion, BMC 785), or receiving Victory from Spes 

(SPES PUBLICA; AE medallion, BMC 926). The same year there is a clear 

assimilation of Alexander to Mars Ultor on the reverse of a sestertius 

from Rome (BMC 806). The usual type shows the bearded Mars, helmeted, his 

right hand on a shield and his left hand holding a spear. The usual legend 

is MARS ULTOR. On the sestertius of Rome we see the same legend, stance, 

and accoutrements, but a slightly bearded and youthful man who bears a 

distinct resemblance to the emperor. There is another bronze medallion on 
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which Alexander, in military costume, is handed the globe by Jupiter. 

Jupiter is about the same size as the emperor, but appears to be more in 

the forefront. Mars is behind the emperor, and this is another piece of 

militaristic symbolism. It suggests that the emperor acquires global rule 

through triumph in war, and that Jupiter is the emperor's benefactor in 
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this regard. 

The coins of the Eastern mint at Antioch are few and offer nothing 
108 

unusual. They are blander and cruder versions of the products of 

the Roman mint. 

The Severan dynasty ended with the assassination of Severus 

Alexander in 235. The period that followed, from 235 through 268, was 

one of military anarchy. The emphasis of militaristic themes on the 

coinage and a decline in the quality of numismatic art had already begun 

under Caracalla and Elagabalus. That art had a decidedly lower quality 

under Alexander. The nadir, however, was not reached until near the 

middle of the century. By 235 numismatic art already showed distinct 

signs of that emphasis on militarism, and ineptitude in rendering any 

details, that were hallmarks of the years of military anarchy. It is 

then also that reliable written sources end, Herodian with the reign of 

Balbinus and Pupienus (238), and Dio with Severus Alexander (ca. 229). 

The Historiae Augustae is the only written history for the period ahead. 

The coins also show an increasing decline in the vitality of the concepts 

of the ruler as a semi-divine person. The types and legends, in their 

awkward renderings and bland, repetitious elements, indicate an extreme 

decline in the emperor's official stature and image. Still, the individual 

personality of the ruler, and the official conceptions of his semi-divine 

nature, are revealed subtly on the coinage and medallions. 



CHAPTER III 

PERIOD II - MILITARY ANARCHY 

Maximinus Thrax 

The murder of Alexander and his mother in 235 by his barbaric suc

cessor, Maximinus the Thracian, was regretted thoroughly at Rome. The 

new emperor spent all of his time campaigning on the northern frontier, 

and never set foot in the capital. 

Early in his career as emperor, which was to last only three years, 

Maximinus appears on coins of all metals in military costume, standing 

between two standards, and raising his right hand (BMC 9-14; legend is 

titular date). The stance and the raising of the right hand in the 

manner of Sol, on this and other reverses, indicates the sign of 

benediction is intended, but the hand is noticeably lower than usual, 

and the radiate crown is absent. The appearance of these elements would 

more closely identify the emperor with Sol. Maximinus is probably 

identified in this type with Sol as a (would-be) bringer of harmony in 

the army and invincibility on the field of battle. 

The standard types, such as acknowledgement of the "Divine Fore

sight of Augustus," continue to be issued. A common formula is 

PROVIDENTIA AUG, Providentia holding her cornucopiae and wand over a globe 

(BMC 15-19). MARTI PACIFERO is probably an allusion to the emperor, who 

is the real world bringer of peace, through his success in battle (BMC 

34-37). The emperor's hoped-for success and special Courage are honored 

when Virtus leads the triumphal car while Maximinus holds the branch of 

peace and is crowned by Victory (titular date, BMC 54). As might be 

expected, the great bulk of Maximinus (he was noted chiefly for his 

massive size and strength), put him uniquely under the favor of Hercules. 

The divine hero sometimes crowns Maximinus while the emperor is sacrific

ing. Apollo favors Maximinus' son, Maximus, when Apollo appears standing 

behind the young Caesar. Maximus is "Prince of the Youth," and holds 

the globe of world rule. The son also appears on the reverse of a 

bronze medallion, issued for the father, with the aegis of Zeus-Jupiter 

on his chest. The aegis is symbolic of the Caesar's valor, and of his 

Jovian-like status to come as a future Augustus. 

36 
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The Revolt of the Gordians 

The position of Maximinus was always precarious, and in 238 a 

revolt broke out in Africa when the senate and the people of Rome accepted 

the proconsul of Africa, Marcus Antonius Gordianus, as emperor. Civil 

war was of course imminent, but the coins, instruments of propaganda for 

both sides, laud the rivals individually as the "Bringers of Peace." 

Maximinus issued a standard reverse: PAX AUGUSTI, with Pax draped, hold

ing out her branch, and a sceptre in her left arm. 

Maximinus' rival, Gordian I, and Gordian's son, Gordian II, both 

issued an unusual type. A male figure stands, draped, holding out the 

branch of Peace and a short sceptre. The legend, a titular date, seems 

to purposefully avoid describing who the figure is intended to be. This 

type is interpreted as the emperor bearing the attributes of Pax in 

the three major catalogs. On this type we always see, however, not the 

short haired and balding head of the Gordians, but a long haired, long 

bearded figure that has an aura of divinity. This must be one of the 

major gods rather than the emperor. The lack of military dress on the 

figure shows it cannot be one of the aggressive and warlike deities such 

as Mars or Virtus, though both can bear the branch of Peace. Neither 

can it be the beardless Apollo or Sol. Jupiter is not portrayed in this 

manner at all on the coinage, and it cannot be him. The god this figure 

most resembles is Serapis, a deity popular in, and native to Africa 

(Egypt), and North Africa was the home of the Gordians. Serapis does not 

normally bear the branch of Peace, but the emperor may have designated 

Serapis (as a god who brought good health) to be his symbol as a bringer 

of peace in a warring world. The emperor is not identified or associated 

with Serapis. It is the type of symbolism that we often see wherein 

the god is a symbol of the emperor's hopes of accomplishment. 

Balbinus and Pupienus 

The revolt of the Gordians lasted only three weeks, ending April 22, 

238 with the death of Gordian II in battle, and the subsequent suicide 

of his elderly father. Two members of the senate, Balbinus and Pupienus, 

were selected to succeed the Gordians and to fight the now vengeful 

Maximinus. Both Balbinus and Pupienus issued coinage from Rome, in

cluding a type showing a male deity (Serapis?) holding a branch, and 
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legend of titular date (BMC 26, 50). This issue may have been a spill

over from the coinage of the Gordians, for after Balbinus and Pupienus 

the type disappeared from production. 

There is little of interest beyond the standard issues from Balbinus 

and Pupienus. The beard of Pupienus is quite long and is rendered in a 

style reminiscent perhaps of Septimius Severus. The long beard suggests 

an aura of divinity, as a long beard had not been seen on the coins since 

Septimius Severus. The revered emperor was, of course, deified. Also, 

the male deities normally wore their beards long. The hair of Pupienus 

remains very short, and it is certainly a basically realistic depiction 

of Pupienus we see. The significance of the long, curly beard should 

not be undervalued, however, and on a bronze medallion of Pupienus, the 

hair also is shown long (BMC 14 = Gnecchi 2: 87, no. 1). Pupienus on 

this medallion is represented as a world ruler, by virtue of his hoped-

for victory in the field of battle. He holds a victoriola on a globe, 

and a sword or a sceptre with the hilt fashioned as the head of an eagle 

(Jupiter's sacred bird). A divine aura which seems to look back to the 

days of Septimius Severus surrounds the emperor. Medallic art placed 

even this ruler, a senatorial who ruled only three months, on a super

human level. The hatred and fear in which Maximinus was held by the 

senate and people at Rome, and their fond hopes for the success of the 

senate's choices, may account for this adulation. 

The state was in a period of turmoil that is not openly revealed on 

the coinage. Maximinus was killed by his own soldiers while besieging a 

town in Italy. For a brief time it seemed that the senate's choices 

would be able to rule in accord, but the praetorians disapproved of the 

senate's selections, and the senate's use of authority in the matter, 

and brutally murdered both Balbinus and Pupienus. The preferred ruler 

was to be the young grandson of Gordian I (probably about twelve years 

old), who is known now as Gordian III since he too had the same name as 

his grandfather and father. He had been allowed to serve as Caesar during 

the short rule of Balbinus and Pupienus. 

Gordian III 

The coinage of Gordian was issued from two mints. The main mint was 

at Rome, and the other at Antioch. The antoninianus, reintroduced by 
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Balbinus and Pupienus, rapidly increased in use. It was the most common 

silver coin under Gordian III. It was then, however, only about 40% 
•1 9 pure in silver. 

For the first three years of his reign, the young Gordian was under 

the guidance of his mother, the empress Maecia Faustina, and her court. 

In 238-239, the coinage proclaimed Gordian under the special protection 

of Jupiter. The type shows a small figure of the emperor under a huge 

Jove, who holds his thunderbolt. The emperor must have seemed to be 

under the protection of Jupiter to have survived the preceeding three 

months, and perhaps this impression was capitalized on by issuing a 

"Jupiter the Preserver" reverse. 

The hope for a prosperous and peaceful reign and a return to the 

Golden Age of earlier days are the principal themes on the coinage of 

this period. One of the main vehicles for a successful return to 

prosperity depicted is the valor of the emperor in war and, as before, 

the ruler is often identified with Virtus. Gordian appears advancing 

with a spear and a shield, in the manner of Mars, Virtus, and Romulus, 

and the undated coins describe the emperor as "Virtus" (RIC 259: VIRTUS 

AUG SC). Gordian is also a "Peacemaker," and is identified with Pax 

when she hands Gordian her branch, signifying the semi-divine ability 

to bring peace in a warring world (RIC 50c, 175). The import is similar 

when Virtus hands Gordian the branch of Pax (RIC 326). In the prevalent 

climate of war the ability to bring peace was no small claim. As always, 

peace had to be achieved by valorous victory in battle. 

Gordian appears as the world ruler, enthroned with the globe and 
11 

sceptre in his hands, on bronze coins of Rome issued in 240. The 

claim is that his rule is firmly established, and the young emperor 

seems to sit on earth as Jupiter sits on his throne in heaven. On other 

coins of 240, Roma hands Gordian the globe, signifying that he is the 

selection of the Roman state (RIC 296). 

When Gordian's position as ruler was secure, and he became old 

enough to rule alone, the young emperor became closely associated with 

Sol, Jupiter, and Hercules; though such associations are exceptional in 

the context of the entire coinage. On the type showing Jupiter standing 

and holding a sceptre and his thunderbolt, Jupiter sometimes appears as 

a youthful, boy-like figure that bears a resemblance to Gordian. It 
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sometimes is the case that a young emperor or Caesar is compared to 

the youthful Zeus-Jupiter who spent his childhood on Crete according 

to mythology. This concept is indicative of another hope that the new 

emperor might bring back happy times, the "Saeculm Felicitas" and 

"Felicitas Temporum" that are so often prayed for on the coinage. 
14 

On a bronze medallion of 240-244 Gordian sacrifices and piously 

honors the "Eternal Peace" that he hoped to bring about with the East. 

The river gods Tigris and Euphrates recline below Gordian, while Sol 

in his chariot rides above him. Sol is the symbol of the East, and 

the legend is a prayer for a new era of peace (HCC 163 = Gnecchi 2, tav. 

104, nos. 7-8). On another bronze medallion, Gordian receives a globe 

from Sol, and is crowned by Virtus (Gnecchi 2, tav. 106, no. 8). The 

emperor's interest in, and associations with. Eastern gods is also 

openly stated on coins minted at Odessa, which are not part of the Roman 

imperial coinage. The type shows Gordian facing Serapis. 

Some reverses liken Gordian's Courage to that of Hercules. Hercules 

is shown with his normal attributes, the club and the lion skin, and the 

legend is VIRTUTI AUGUSTI (RIC 95). On the obverse of a silver medallion 

of 241, the bust of the emperor is cloaked in the lion skin of Hercules 

(RIC 134a). Gordian also wears the aegis on certain bronze medallions 

(Gnecchi 2, tav. 103, nos. 2, 6-7). 

Finally, an important category of reverses is especially difficult 

to interpret. The type pictures Sol raising his right hand and holding 

a globe, and the legend is ORIENS AUG (RIC 213). This seems on first 

consideration to reflect a claim to rule over the eastern provinces, which 

were recently lost to the Persians. Certainly this is the logical interpre

tation for this particular period, but it seems also to have a more 

significant meaning in the field of divine associations. The type and 

legend liken the emperor to the sun rising in the east. The hope expressed 

was that, through the emperor's Sol-like stature, would come a new age 

16 of prosperity and peace. 

Philip the Arab 

Philip I, Gordian's praetorian prefect, succeeded to the throne in 

July of 244, and ruled through September of 249. He came to the throne 

by murdering the young Gordian. This criminal act against Gordian. who 
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was a thoroughly legitimized ruler of high promise and hopes to peoples 

throughout the empire, marked the beginning of the real nadir to which 

imperial fortunes fell in the middle of the third century. Not only did 

the numismatic art decline to a cruder level stylistically, but the types 

and legends also lost most of their vitality. We see almost no indication 

of new or unique conceptions of associations with the gods, or of super

human characteristics, until the reign of Valerian and his son, Gallienus 

(ca. 253). What remains are the standard associations that had been 

current for decades and longer, and statements of these associations are 

so weakly rendered that any underlying significance is often undecipherable 

The figures of the gods and the emperor on the reverses are too poorly 

rendered for any individual characteristics to be distinguished. 

Nearly all of Philip's coinage was minted at Rome, though a small 

portion was also minted in the East, possibly at Antioch. It was the 

millenary anniversary of the founding of Rome in 247-248, and the new 

coin types and legends are almost wholly concerned with this event. 

Written sources are practically nonexistant for this period, as there is 

a gap in the Augustan History for the reign of Philip. 

The hatred generally felt for Philip because of the murder of Gordian 
18 

is evident in the lives of the Three Gordians. This hatred is also 

reflected in the several revolts under Philip, which have left small 

coinages (Pacatian in Upper Moesia; lotapian in Syria and Cappadocia; and 

Silbannacus in Gaul (?)). The same hatred is perhaps also the reason for 

the sparsity of types and legends that are laudatory of Philip. Although 

Philip controlled the mint product, he apparently was interested in other 

areas of imperial concerns, for the minting authority found no desire to 
19 

praise any virtues he might (or might not) have possessed. 

In 244 the Roman mint produced a standard type showing Philip seated, 

holding the globe of world rule and a sceptre (RIC 2a). Philip holds his 

sceptre in an unusual manner, however, which is suggestive only of the 

way Fortuna holds her rudder. 

Among Philip's family, his son as Caesar is the "Prince of Youth," 

and holds a globe and a spear, while wearing a military costume. This 

type is apparently symbolic of the future military valor that the empire 

hoped the young Caesar soon would display. The wife of Philip appears 

diademed, her bust on the lunar crescent, on the reverse of coins in all 
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metals minted for Philip (RIC 39). The legend, the empress' full name, 

includes the name "Severa," conspicuously spelled out in full. This was 

a direct claim of association with the divine house of the Severi. When 

the wife of Philip appears on a lunar crescent on reverses, with the 

name Severa fully spelled out, a strong statement of semi-divinity is 

the likely intention. 

Parallels are drawn between the "Courage of Augustus," and that of 

Virtus and Mars. The figures of Mars and Virtus are so cursorily rendered 

on the coins that it is impossible to tell if the features of the emperor 

are portrayed, or if the figure may be the emperor himself. A prayer for 

peace is evident when Virtus (Philip?) is shown holding the branch of 

peace and a spear (RIC 52-53: VIRTUS AUG). Mars also appears as the 

imperial prototype, advancing with a spear and trophy (RIC 223, 263), or 

holding the branch of peace (RIC 7). 

An interesting gold medallion of 248 shows Philip and his son in a 

facing chariot, with the younger Philip extending his right hand in the 
20 gesture of benediction. Philip stands with his son in the chariot, 

holding the branch of Peace. The young emperor is portrayed as a young 

Sol, rising like the sun, while the victorious father brings this boon, 

and peace, to humanity (RIC 11 = Gnecchi 1, tav. 2, no. 4). 

Finally, there is a unique but "barbarous" coin (not of the official 

mints), which depicts Philip in a winged helmet on the obverse. Philip 

appears on the reverse as Sol (RIC 89: ENTTLOICKSS). 

Philip is still portrayed on the coins as the bringer of a return 

to "Good Times" (FELICITAS TEMPORUM), as when the reverse legend is 
21 

LAETITIA FUNDATA, "Joy Founded" (RIC 35-37) . But it is most significant 

that neither Maximinus, Gordian, nor Philip received the kind of adulation 

that was given to the Severi. Propagandistic adulation of the emperor 

in the Severan period really reached its climax under Severus Alexander, 
22 

especially on Alexander's medallions. 

Trajan Decius 

Philip was defeated in battle in September of 249 by one of his own 

generals, a man named Decius. Upon his accession, Decius adopted the name 

of the illustrious second century emperor Trajan, thus adopting himself 

into a divine family, and suggesting his own reign would be a return to 
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days of strength and unity. During Decius' reign, persecutions of the 

Christians began in earnest. Commissioners were sent out who required 

a sacrifice or libation be performed to the Roman gods. The emperor 

was not, however, included among the gods to be so honored. 

There is little that is new of significance on the coinage of the 

short reign of Decius. He raised members of his family to imperial 

status, and semi-deified his sons and wife on the reverse of antoniniani 

minted 249-251. These coins show Decius' sons, Etruscus and Hostilianus, 

wearing radiate crowns, and his wife on a lunar crescent (RIC 31). This 

type appears to be a revival of a type showing Septimius and his wife 

in the same manner (RIC 522), and the legends also are similar: CONCORDIA 

AUGG here, and CONCORDIAE AETERNAE for Severus and his wife. Decius' wife 

is associated with Juno on the type depicting Juno (the empress?) sacrific-
24 

ing, and the legend, JUNO REGINA. Etruscus and Hostilianus are each 

portrayed as an earthly Mars. The legend is MARTI PROPUGNATORI, and 

the type depicts Mars advancing (RIC 141, 187). The emperor's sons are 

also identified with Apollo when we see a young Apollo holding a branch 

and a lyre, and whose feet hardly reach to the ground from his chair. The 

legend reads, "To the Prince of Youth" (RIC 169, 180). Since Apollo pre

sided over social law and order, this type possibly represents a prayer 

that the blessings of law and order might materialize under the forth

coming rule of the emperor's sons. 

Near the end of his brief reign, Trajan Decius issued a series of 
25 

coins from the mint at Milan which honored the deified emperors. This 

series covers the deified emperors from Augustus through Severus Alexander. 

These coins employ the same types and legends that were used to honor the 

deified emperor on earlier issues. The issue of such a series was 

clearly an attempt to erase the memory of the civil wars and the cor

responding decline of imperial prestige by looking back to bygone days, 

and to the line of "gods" that were the predecessors of Decius. 

Callus 

In July of 251 Decius and Etruscus were killed in battle through 

the treachery of Callus, who was one of Decius' own military commanders. 

Callus became emperor, but his was another short reign, filled with 

disasters. Invasions, plague, and civil wars racked the empire. Valerianus 
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emerged as the victor in the continuing civil wars only two years later, 

in 253. 

There is little on the coinage of Callus and his son Volusian 

suggestive of divine associations, aside from the standard themes such 

as identifications with Virtus (RIC 96), and reference to the emperor's 

divine Foresight (RIC 74). There are quite a number of legends with an 

"Augustus" termination, which indicate prayers for the aid of the Augustus 

in a variety of spheres. A list of the various qualities, personifica

tions, and virtues with an "Augustus" termination gives a good summation 

of the earthly spheres in which the genius of the Augustus functioned. 

They were the foundations for the success of imperial rule, and the hopes 

of a foundering empire. We see Callus looked to for his (Augustan) 

Liberality (donatives). Piety, Foresight, Courage, Arrival, Victory, 

Peacebringing Ability, Equity, Abundance, Security, Liberty, Money 

(the coinage). Health, and Happiness: and this is not a complete list 

(RIC 1-264, passim). 

One very interesting type shows the personification Aeternitas hold

ing a phoenix on a globe, with the legend "Eternity of Augusti" (RIC 17: 

AETERNITAS AUGG). This coin is a prayer that the rule of the Augusti 

might continue, and that the imperial line might save the empire from 

destruction. Callus must raise the empire from the ashes, as the phoenix 

symbolizes. The legend, together with the type, indicate a prayer that 

the Augustan form of government not be destroyed. 

The hope of the empire was also that the emperor could bring peace, 

as when Callus holds the branch of Peace on gold issues of Rome (RIC 1). 

The associations with Sol continue, as in 252 when the emperor and 

his son are seen in a facing chariot (RIC 98). The emperor is also 

equated with Mars the Defender (RIC 84). 

Aemilianus 

A commander of the Danubian front, Aemilianus, was proclaimed emperor 

in the suimner of 252 by his own troops while Callus still reigned. The 
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challenger defeated Callus in battle in the summer of 253. The sub

sequent reign of Aemilianus lasted only three months, as he was defeated 

in battle in the early fall of 253 by Valerian. 
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The short reign of Aemilianus produced practically no coins of 

special interest. There are the standard associations with Mars (RIC 6) 

and Virtus (RIC 12). Aemilianus is placed under the special protection 

of Apollo (RIC 1: APOL CONSERVAT, Apollo with branch and lyre). The 

coins compare the courage of Aemilianus with that of Hercules when we 

see Hercules and the legend is, ERCULI VICTORI (RIC 3), or VIRTUS AUG 

(RIC 26). The emperor is placed under the special protection of Jupiter 

when Jupiter appears holding his thunderbolt over a figure of Aemilianus. 

The accompanying legend is lOVI CONSERVAT (RIC 4). 

The cult of Elagabalus returned briefly to the coinage with the 

independent reign of Uranius Antoninus in a small state in Syria. This 

coinage shows little of interest; however, it is significant that the 

name Uranius associated him with the Syrian goddess Astarte, who was 
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called Oupavia in Greek. 

Valerian and Gallienus 

Valerian, the victor in the latest civil wars, became Augustus in 

253 and raised his son, Gallienus, to the rank of co-Augustus that same 
28 

year. The reign of Valerian and his son seems to have started well. 

The minters introduced several types that laud the emperors in new ways, 

and which pray for an end to civil war. Gallienus engaged the German 

tribes along the Rhine in battle during the first three years of his 

co-regency, and gained several victories. In 256-257 Valerian set out 

for the East, intending to ward off a Persian invasion under Shapur, 

and Gallienus was left as Augustus of the western provinces. In 258 

Gallienus defeated the Alamanni at Mediolanum, but the next year Ingenuus 

revolted in Pannonia. While Gallienus was dealing with the revolt in 

Pannonia, Postumus rose in Gaul, and succeeded in establishing a separate 

Roman state. Postumus accomplished this by the murder of Saloninus, 
29 

the son and legate of Gallienus in Gaul. 

Valerian, still in the East, was at first successful in his campaign, 

but in 260 the Persians captured the emperor by a devious strategem. The 

capture was an unparalleled catastrophe to Roman prestige, and it per-
30 

haps caused the revolt of Postumus in Gaul. Antioch was taken soon 

thereafter, and the East was in foreign hands. On top of military disaster, 

a serious plague broke out in 258-259, and decimated the army and the 
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general population. In the years from 260 through 268, the period of 

the sole reign of Gallienus, imperial fortunes fell into an abysmal 

state. Although the numismatic art also was poor, the legends and types 

of Gallienus' coins often bespeak a peculiarly striking (but propagandistic) 

note of strength, and of confidence in the emperor. 

The coinage of the Gallic usurpers, especially that of Postumus, is 

of special significance in this period for its artistic portrayals. The 

coinage of Postumus is also striking because the artistic quality is 

excellent. This coinage is full of strong divine associations, more so 

than any other emperor's coinage in the third century. Since this coinage 

circulated throughout the empire, it is entirely likely that it had an 
31 important influence on the official coinage of Gallienus. Gallienus 

and later emperors adopted motifs on their coinage that seem to have 

originated directly from those of the Gallic usurper. The writer of the 

"Lives of the Thirty Tyrants" claims to believe that "Postumus and his 

successors in the rule of Gaul were all sent from heaven," and this is 
32 

certainly the message the coinage relates. 

The principle mint under Valerian was at Rome, but imperial coins 

were also issued from Lugdunum (until it was lost to Postumus, ca. 260), 

Moesia (but closed ca. 255-256), Mediolanum (opened 255-256), Antioch, 

and an unknown city in Asia. Gallienus opened a mint in Siscia after 

the loss of Gaul. There are well-defined regional styles from the eastern, 
33 

western, and central minting areas. 

The East was of primary importance to Valerian because of the 

Persian invasion, and his concern is reflected in certain reverse types 

depicting Sol. Coins which show Sol holding the globe of world rule and 

the legend ORIENS AUGG ("East (or Rising) of the Augusti"), convey the 

claim that Valerian and Gallienus are the legitimate and true rulers of 

the eastern provinces (RIC, Val. 2). It may be that a deeper meaning 

was intended as well. "Oriens Augustus" coins are part of the solar 

theology that cast the emperor into the role of an earthly Sol. The 

emperor became the bearer of the light of truth, like the rising sun, and 

his rule universal, like the light of the sun, in this theology. The 

allegory was that the emperor dispelled evil and brought life to a troubled 
34 

world, as the sun did with its light. When Sol hands Gallienus the globe, 

these two aspects (political rule and solar theology), become a single 
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entity. The young princes (Gallienus' sons) are also included in this 

mixture of political claims and solar theology. This is the case on 

coins which show Valerian II leaning on a shield and crowning a trophy, 

with the legend, ORIENS (RIC 47). 

Valerian issued a type that seems to link Gallienus with Jupiter in 

a particularly definite way. The legend reads "Gallienus With His Army" 

(GALLIENUS CUM EXER SUO). The legend explicates the type, which is Jupiter 

(or Gallienus?) holding a victoriola and a sceptre, and standing on a 

cippus that is inscribed with the words "lovi Victori" (RIC 7-8). Gallienus 

as co-Augustus minted a similar type (RIC 21-23). The characteristics 

of the emperor and of Jupiter are mingled in this type, and one cannot 

be sure which is in the other's role. Jupiter appears here to be the 

symbol of the emperor as a military leader. 

The concept of an "Eternity of Augusti" is linked with the solar 

theology on coins with this legend, and a type that shows the emperor 

with his right hand raised in the sign of world dominion and divine majesty 

(RIC, Val. 30, 66, 253; RI£, Gal. 69). 

Valerian and Gallienus both issued another new type that further 

propagandized the permanence and goodness of the Augustan state. The 

type shows Saturn holding the sceptre of rule and the legend is AETERNITATI 

AUGG (RIC, Val. 67; RIC, Gal. 289) This portrayal links the emperor with 

Saturn, who fled to Italy when Jupiter dethroned him and inaugurated 
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a Golden Age in Roman mythology. The more common type accompanying the 

legend shows Sol with his right hand raised, holding a globe (RIC, Val. 211, 

228-29, 232; RIC, Gal. 302, 373). 

Adulation of Valerian for restoration of peace and unity after the 

civil wars appears on "Restitutor" types. Valerian raises a kneeling 

woman, symbolical of the empire or the world and Valerian is described in 

the legend as the "Restorer of the World" (RIC 50). Gallienus also issued 

this type and legend (RIC 91), and coins with a variation of the legend to 

"Restorer of the Gauls" (RIC 27-35). On types with the dedicatory legend, 

"To the Restorer of the World," it is striking and most unusual to find 

the emperor (Valerian) seated, holding a patera and a sceptre, with an eagle 

at his feet. The eagle was a bird sacred to Jupiter, and normally ac

companies only Jupiter elsewhere on the coinage (RIC 119). There are also 

coins with the legend, "To the Restorer of Humanity," issued for Valerian. 
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The emperor appears in the type as Sol, his right hand raised and a globe 

in his left hand (RIC 220). The mint at Moesia also issued the same 

reverse for Gallienus on antoniniani of 255-256 (RIC 296). 

Valerian and Gallienus are each referred to as the "Restorer of 

the East." The Orient (personified) presents a wreath of victory to the 

emperor (RIC, Val. 286; RIC, Gal. 448). 

The emperors in the above cases occupy a peculiar position between 

the gods and men. The coins portray them as men with godlike powers of 

restoration who act as earthly agents of the divine will. Some coins 
37 

show the emperor ^ Sol. Certain coins may also depict a figure of 
38 Sol that has features similar to the emperor's features. Sometimes 

this figure may actually be Sol, but when the figure has a beard, the 

identification of the emperor as Sol is positive, since Sol is always 

cleanshaven. It is also the emperor we see on types with a figure in the 
39 

long robe characteristic of Apollo. 

The co-emperor Gallienus is the elect of Jupiter when he receives 

the globe of world rule from Jove on antoniniani of Asia (RIC, Gal. 440). 

Webb puts this issue in the joint reign, but it was likely to have been 

issued as a reaction to the capture of Valerian in 260. Jovian investiture 

on such coins indicates Gallienus sought to reassert his divine right to 
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rule after the disaster of the capture of Valerian. Jupiter is also 

the chief of the "Nurturing Gods" (DII NUTRITORES) for Saloninus. Jupiter 

presents a victoriola to the prince on antoniniani issued for him from 

Antioch with this legend (RIC 35). These coins also were probably issued 

following the capture of Valerian, in an attempt to give divine sanction 
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to the young Caesar's future as a ruler. 

Gallienus and his two sons (Valerianus II and Saloninus) all receive 

special attention in regard to their upbringing and the kind of hopes 

held for them in the future. They are likened to the child Zeus, who 

was suckled and raised by Amalthea on Crete before rising to the head of 

the Greek pantheon. On the reverse of antoniniani from Lugdunum issued 

for Gallienus, the child Jupiter rides on the goat that reared him 
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(Amalthea) and the legend reads, "To Jove Increasing." The young Jupiter 

is symbolic of Gallienus, who is "growing up" to the office of Augustus. 

He would (in this iconography) usher in a Golden Age and a return to 

prosperity and happiness. Gallienus is also associated with the youthful 
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Jupiter on types with a child on a goat and the legend "Fertility of 

the Times" (RIC 24, 384: LAETIT TEMP). There are variations on this 

theme, such as: "Goodness of the Age," Jupiter and Amalthea (RIC 257, 

394: PIET SAECULI). Reference to special hopes for the princes is 

further drawn by divine parallels when coins portray two children, one 

suckling from Amalthea, and the other seated. This is clearly a depiction 

of the two young princes as child gods. The legend is PIETAS FALERI 

(RIC, Gall, and Sal. 1, 2). There is a variation on this theme on 

sestertii issued for Valerian II from Rome with the legend "To Jupiter 

Rising" (RIC 32: lOVI EXORIENTI). The type is the infant Jupiter on 

a goat, symbolic again of the young Caesar. 

During the joint reign of Valerian and Gallienus the types and legends 

often linked the emperor's Courage with that of Mars, Hercules, and 

Romulus in the conventional ways seen earlier. There is nothing exceptional 

worthy of mention (RIC, Gal. 56, 102-4, 454; RIC, Val. 133-38, etc.). 

Among the miscellaneous items of interest, obverses of silver medallions 

sometimes depict Valerianus to the waist, holding a victoriola on a globe 

(RIC 62). This type is a harbinger of styles to come. Gallienus holds 

the caduceus of Mercury or Felicitas over his shoulder on other silver 

medallions of Rome (RIC, Gal. 107). Some of the obverses also depict the 

emperor with the bare bust of the god or hero (RIC, Gal. 321, 359). This 

has been, and will continue to be, a normal though not particularly com

mon device for the suggestion of divinity. 

Finally, Gallienus appears as the recipient of the fruits Salus be

stows, as he stands, raising his right hand in the manner of Sol (RIC 400). 

This is a depiction of Gallienus' role as an earthly Sol, and a reference 

to the Golden Age that he would (it was hoped) usher into Italy, as 

Saturn had in mythology (legend: SALUS ITAL). 

The Sole Reign of Gallienus 

The iconographical allusions to divine associations on coins of 

the sole reign of Gallienus (260-268) are uniquely propagandistic. Many 

of the coins praise the emperor as the bringer of benefits and bounties 

far beyond the realities that are known to have existed. It is particularly 

clear for Gallienus that adulation on the coins was a false adulation; an 

attempt to compensate for the disasters the imperial prestige suffered 
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during his reign. Gallienus introduced some novel approaches to the 

propaganda devices of imperial coins, but most of them are unique to 

his own reign. There is also a definite increase in the number of al

lusions to an extraordinary status for the emperor. 

The category that includes reverses that laud the emperor's Courage 

as like that of Mars and Hercules is large. Virtus Augustus - that 

"Augustan Courage" that lead the imperial army - was still an important 

part of the imperial cult. Gold medallions of Rome dated 263, on the 

reverse show Hercules in his lion's skin, holding his club and the branch 

of Peace. The descriptive legend reads, "Courage of Gallienus Augustus." 

Gallienus' Courage (it was prayed) would bring peace about through its 
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Herculean powers. On aurei of Rome (RIC 89-90), Augustan Courage is 

associated with Mars. One reverse type (RIC 90) shows Mars standing, 

holding a globe and a sceptre. These are attributes that are so commonly 

held by the emperor that it seems likely the emperor is here assimilated 

to Mars; that is, the emperor i^ Mars. The emperor is identified with 

Mars on antoniniani of Rome on which either Mars or the emperor hold a 

globe and a spear, a branch, or a patera (RIC 196, 316, 323). On 

denarii of Rome the helmeted head of Mars is accompanied by the explicative 

legend, "Courage of Augustus" (RIC 364). Aurei of Rome carry the same 

legend and the helmeted head of the emperor appears, adorned as if he 

were Mars (RIC 89). The bare bust is shown on the obverse of these 

coins. The mints at Mediolanum and Siscia struck similar types (RIC 

537, 539, 591). 

Among the most interesting and controversial of the coins of Gal

lienus are obverse types that show the emperor wearing a crown of ears of 

grain (or reeds?). This crown of grain appears almost solely on gold 

issues of Rome (RIC 15, 18, 38, 58, 72-72, 77-78, 81-82, 87, 128), 

although silver denarii also sometimes show Gallienus in this manner 

(RIC 359-60, 363). The accompanying obverse legend sometimes reads 

CONSERVATORI ORBIS, "To the Preserver of the World" (RIC 15). An associa

tion with the grain goddess, Ceres, is the most likely interpretation. 

This interpretation is supported by the fact that the extraordinary legend, 

"To Galliena Augusta," appears on the obverse of some of the coins de

picting Gallienus in the crown of grain. The legend with feminine endings 

on Gallienus' name appears only on such obverse types (RIC 74, 82, 87, 128, 
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359-60, 363). The reverse type sometimes is Victory in a two-horse 

chariot, holding a whip, with the legend UBIQUE PAX, "Universal Peace" 

(RIC 359). This numismatic statement is an extraordinary one con

sidering the empire was at the time shattered by revolts and foreign in

vasions. The type and legend of the obverse and reverse together testify 

that conditions favorable to economic prosperity were prayed for, and 

that it was the emperor who could bring these conditions about. The 

crown of grain Gallienus wears on the obverse and the accompanying legend, 

GALLIENAE AUGUSTAE, associate Gallienus with the grain goddess, Ceres. 

In addition, some scholars regard this obverse as a bold claim of divine 

power and stature. R. Turcan notes that F. Taegar: "has rightly 

recalled the ancient conception of the hermaphrodite as the symbol of 

the divine totality. Gallienus would possess at the same time the manly 

force (bearded face) and the nourishing power (crown of corn); the virtues 

of peace and war. He would, then, accumulate the charisma of both Mars 
47 

and Ceres." Turcan immediately notes that this interpretation hinges 

on the identification of the crown as one of "reeds," and that this 

identification is very uncertain. The crown of grain (or reeds) is really 

quite clearly depicted, but it is less clear if Gallienus is here the, 

"symbol of the divine totality." He appears, rather, to be assuming the 

role of the grain goddess Ceres on earth, and nothing more. Antoniniani 

of Rome depict a female head wreathed with ears of grain, and the legend 

reads CONSERVATOR EXERC, "Preserver of the Army" (RIC 173). This female 

is Ceres, a goddess who would have been worshipped as the provider of 

food for the army. The emperor assumes Ceres' role for the empire as 

the "Preserver of the World" (RIC 15). There is little doubt that 

Gallienus is simply portrayed in the same manner, a^ Ceres, on obverses 

that depict him in the crown of grain and with Gallienus' name in the 

feminine gender. 

These kinds of themes placed the emperor on a plane that corresponded 

to that of the gods, but the emperor's role was one that was acted out on 

earth. He bestowed god-sent benefits upon the empire, and was among the 

identifiable forces to be appeased by sacrifice when deified, and public 
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prayer when alive. 

Gallienus appears on the obverse of certain coins holding the caduceus 

of Mercury. He also may hold the club, or wear the lion skin, of Hercules. 
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The caduceus appeared on obverses in the joint reign, and now occurs on 

gold medallions of Rome, where the emperor appears laureate and draped, 

full to the waist, with a caduceus over his shoulder (RIC 17). The 

caduceus, as the attribute of Mercury, is a S3aiibol of the divine 

messenger's staff, and of tidings of peace and concord throughout the 

empire, in fact nonexistant. "Happiness" (Felicitas) holds it, as do 

other personifications and deities. The club of Hercules was most likely 

adopted from the coinage of Postumus, whose independent mint product was 

by then circulating through Italy and central Europe. Gallienus appears 

holding the hero's club on the obverse of gold coins and antoniniani of 

Rome, and antoniniani of Mediolanum (RIC 133, 161, 226, 465). On gold 

aurei of Mediolanum (RIC 447) and antoniniani of Siscia (RIC 596) the 

obverse bust of the emperor is draped in the lion skin of Hercules. The 

emperor is accorded a semi-divine and heroic stature like that of Hercules 

in this numismatic propaganda. He would, it was hoped, perform Herculean 

feats; in Gallienus' case, saving the empire. This too was a theme 

emphasized by Postumus. 

There are several obverse legends that put Gallienus' name as the 

direct object of an unexpressed verb, as: "The Romans ? Gallienus 

for Preserving Their Health." Stevenson takes the missing verb to be 
49 "worship." The verb was apparently left out to allow a wide variation 

of assumptions. The omission of it is the fact most indicative of an 

intention to claim divine worship, but the word to be filled in is more 

probably something like "Honor" or "Thank." On the obverse of gold issues 

of Rome (RIC 59) we read: "The Roman People (Honor?) Gallienus Augustus," 

and on the reverse, "For Preserving Their Welfare" (GALLIENUM AUG P R . . . 

OB CONSERVAT SALUT). The reverse type is Salus feeding a serpent. Gal

lienus is thus identified with the personification of the health-bringing 

force in the universe, Salus. Other aurei of Rome (RIC 60-61) read 

"The Senate (Honors?) Gallienus Augustus" . . . "For Liberty Regained." 

Thus it was the Senate and People of Rome together that honored him. This 

same theme recurs on silver medallions of Rome with minor variations 

(RIC 143-46, 423-25). 

Gallienus and Postumus both introduced a kind of assertion on their 

coins that was of importance through the greater part of the last half of 

the third century: the portrayal of the emperor as a "Companion" (COMES) 

^ ^ : placed the emperor in a position of actual 
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partnership with Sol, Hercules, and other divinities. In the case of 

Gallienus the claim was rare. Antoniniani of Rome (RIC 283-84) and 

Siscia (RIC 583) are the only instances recorded in The Roman Imperial 

Coinage, and both times the legend is misspelled. The legend is, SOLI 

COMTI AUG ("To Sol Companion of Augustus"), and the type shows Pegasus 

springing heavenward. This is perhaps symbolic of Gallienus joining the 

stars (as the myth of Pegasus and Bellerophon went), and becoming a 

companion to the sun. The coins of Postumus are much more explicit 

about Postumus' companionship with the gods, and the misspelling does 

not occur. Postumus then was the likely originator of this concept, and 

the mints of Gallienus were probably reacting to the statement on 

Postumus' coins, but were chary of its implications. 

Pegasus appears on both obverses and reverses in contexts that 

suggest the mythical horse was an especially significant symbol to Gal

lienus. Antoniniani of Siscia, and antoniniani and denarii of Rome 

(RIC 282-84, 357, 583) have a reverse type with Pegasus springing heaven

ward, and the legend "To Sol Preserver (or Companion) of Augustus" (SOLI 

CONS [COMTI] AUG). Asses of Rome sometimes show Pegasus on the obverse, 

flying below the bust of the emperor. The reverse legend reads "To 

the Eagerness of Augustus" (ALACRITATI AUG), and the type is Pegasus 

flying heavenward (RIC 414). The same combination appears on dupondii 

of Siscia (RIC 545). The myth was that Pegasus flew to heaven with 

Bellerophon on his back and, though Bellerophon fell off, Pegasus continued 

on and ascended to the stars, where he then dwelt as an immortal. It 

was also Roman belief that the souls of the deified emperors each became 

a new star in the heavens. What significance there is when Pegasus is 

the symbol Gallienus chose is not clear. He equates Pegasus with his 

own "Eagerness" (RIC 414). Antoniniani of Rome and Siscia depict Pegasus 

as the illustration of the legend "Sol Companion of Augustus" (RIC 283-84, 

583), so perhaps Gallienus should be regarded, like Pegasus, a star to 

the one sun; a partner of lesser stature, that yet is Sol's companion 

dwelling in the heavens. Pegasus was also a symbol of Apollo, who in 

turn was associated with Sol-Helios as the god of truth and light. The 

emperor is thus associated with the embodiment of light and truth in a 

dark and unreal world. There is also the claim to a superhuman "Eagerness" 

to reach the heights of heaven. This was all blatant propaganda; au atLc-.pt 
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to give hope in a difficult period, when the empire was crumbling away. 

Gallienus has his right hand raised on the obverse of antoniniani 

from Mediolanum (RIC 496a, 535). It is, again, the great hand of absolution 

and divine majesty. Its use, however, is quite limited on his coinage for 

a "Companion of Sol." 

The bare bust or neck suggestive of a semi-divine majesty is often 

seen, especially on aurei from Rome (RIC 2, 89, 177, 236). 

The features of Gallienus have been discerned by some scholars in 

the portrayal of the Genius Populi Romani on the obverse of sestertii and 

dupondii of Rome. Stylistically, this issue may belong to the reign 

of Gallienus, but it may also belong to an interregnum period in 275. 

J. M. C. Toynbee uses this possible portrayal of the features of Gallienus 

on the Genius Populi Romani, and other evidence, to argue that: "With 

Gallienus' sole reign, 258-268, the assimilation of the Emperor to his 

patron deities reached its climax, as Professor L'Orange has observed 

"52 

(Apotheosis, pp. 86 ff.). The identification of the features of Gal

lienus, however, is quite uncertain. The other evidence for Toynbee's 

argument is also subject to some dispute. For example, the medallions 

showing Gallienus naked with the aegis over his shoulders are regarded 
by her as strongly divinizing, but Trajan introduced this medallion type 

53 
and other emperors earlier than Gallienus used it. 

Nor is the heavenward gaze evidence for seeking a peak in associations 
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of the emperor with his patron gods under Gallienus. Toynbee and 

L'Orange both see in this heavenward gaze a portrayal of a "New Alexander." 

The evidence for this, once again, is tenuous. Gallienus is essentially 

portrayed on his coins, and perhaps even most essentially in the portrayal 

of a heavenward gaze, as a mediator between men and the gods. He looks to 

the same powers on high from whence his own earthly power (ostensibly) comes 

for guidance, and so is pious. There is no reason to single Gallienus' 

reign out as the point that "the assimilation of the Emperor to his patron 

deities reached its climax." This view disregards much that is of 

importance in the iconographical allusions to divinity on the coinage of 

other emperors. As noted above, there is a noticeable increase in these 

allusions with the sole reign of Gallienus. Gallienus appears as Ceres in 

the crown of grain, and the first official reference to the emperor as 

the companion of the god Sol occurred under Gallienus. Pegasus was adopted 
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as Gallienus' symbol, and coins of Gallienus show the emperor with a 

heavenward gaze for the first time on the coins in an undeniable manner. 

Gallienus' head appears on coins helmeted as if he were Mars, and this 

too is a more definite association to the war god than was normally the 

case on earlier issues. But in the whole of Gallienus' coinage, these 

associations are actually quite sporadic and exceptional. Postumus and 

Probus particularly were more strongly associated with the divine sphere 

than was Gallienus, and for good reasons, as will be seen below. 

Postumus 

When Postumus broke ranks and established the independent empire in 

Gaul, he assumed the unique position of a Roman emperor dedicated to 

Roman culture and governmental forms, but separated from Rome herself. 

The Gallic mints continued to strike Roman imperial coinage for Postumus 

and his successors. The coinage of Postumus, in fact, strives to portray 
58 him as the true and primary bearer of the severely depleted Roman majesty. 

The new and somewhat precarious position Postumus assumed required the 

special, forceful propaganda that the surviving coinage clearly broadcasts. 

Postumus claimed explicit connections to a heroic and semi-divine stature 

in great abundance. 

Postumus struck coinage first from Lugdunum, where the mint was 

located in 260, but he soon moved his mint to Cologne, and it was at Cologne 

that the bulk of the extraordinary coins were issued. Immediately, and 

somewhat curiously, the coinage takes a startling turn. The artistic 

quality becomes excellent, and it remains that way, though of somewhat 

lesser quality, through the reign of Tetricus II (270-273). The artistic 

quality of Postumus' coins, at its best, approaches, and often even sur

passes, anything produced by Roman imperial mints, before or after Postumus' 

reign. 

Coins from Cologne in all denominations depict the bust of Postumus 
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alongside that of Hercules on the obverse often enough to be quite common. 

Exceptional reverses with the busts of Hercules and Postumus jugate are 

also found. 

Aurei of Cologne (RIC 260) announce the "Fame of Augustus" in the 

legend, and the type depicts the busts of Sol and Luna. Postumus' fame is 

likened to that of the sun and moon, and this constitutes a symbolical 
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wish for his power to extend everywhere. The type and legend together 

implies a prayer for a semi-divine omnipresence for the rule of Postumus.^^ 

The reverse of other aurei from Cologne show the busts of Hercules 

and Postumus (as on the obverse), and the legend reads "To the Companion 

of Augustus," who is obviously Hercules (RIC 261). On other aurei. Mars 

and Victory are the Preservers of Postumus (RIC 262), as are Apollo and 

Diana (RI£ 263), and Jupiter (RIC 264). The last mentioned type shows 

the bust of the emperor alongside Jupiter's bust, whose thunderbolt is 

pictured to the right (CONSERVATORI AUG). The reverse of aurei of Cologne 

also compare Postumus' Courage to that of Mars. Their busts appear along

side one another's with the legend, "To the Courage of Augustus" (RIC 283). 

The emperor who is the companion of heros and gods must necessarily 

be happy (a semi-divine quality), as reverses with the legend, "Happiness 

of Augustus," and the emperor and Hercules shown face-to-face, illustrate 

(RIC 266). 

Neptune is the companion of Postumus according to the legend on the 

reverse of gold coins from Lugdunum (RIC 30), as is Victory (RIC 228), 

and Hercules (RIC 261). Postumus is also the companion of Serapis on 

gold issues and antoniniani of Cologne (RIC 282, 329). Serapis there 

holds a sceptre while raising his right hand. This portrayal mixes at

tributes of the emperor (sceptre) and Sol with the image of Serapis. 

Since the Gallic emperor also raises his right hand while he holds a sceptre 

on similar types, this type may in fact represent an assimilation of the 

emperor to Serapis. 

Connections with Hercules are the strongest and most persistent of 
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the numismatic themes throughout the reign of Postumus. It is evident 

that the emperor felt the need for Herculean strength to perform the task 

before him of organizing and sustaining a separate empire. Antoniniani 

of Cologne give Postumus the title of the "Roman Hercules" (RIC 306: 

HERCULI ROMANO AUG). Postumus has here passed the stage of being merely 

a companion to the hero and, like Commodus some seventy years earlier, 

becomes a new Hercules in person. Denarii of Cologne carry the bust of 

the emperor inside a laurel wreath (symbolic of Postumus' superiority) 

with a lion's skin tied around his neck, as Hercules. Victory in war brings 

about the "Eternity of Augustus," which is guaranteed by the favor of 

Hercules, who crowns the emperor (RIC 17). Postumus also appears as a 
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new Hercules on the reverses of asses from Cologne (RIC 247, 200-202), 

and silver and bronze issues of Lugdunum (RIC 99, 137). The legend is 
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a normal one for Postumus' reign: "To Hercules of Deuson." Some

times the type shows the laureate bust of the emperor as Hercules, instead 

of the bust of the divine hero himself. Finally, for the Hercules 

associations, Postumus holds the club, or sometimes the club and lion's 

skin of Hercules, on the obverse of many coins minted at Cologne (RIC 

254-365, passim). 

The emperor can also be associated with Sol, as on the obverse of 

gold coins and antoniniani from Lugdunum, where his right hand is raised 

in the sign of absolution and divine power characteristic of Sol (RIC 

46, 107, 144, 170, 180). An association with Sol is also the case when 

Postumus is given the epithet of the sun god, "Unconquered," on coins 

from Lugdunum (RIC 25,100: INVICTO AUG). 

Jupiter the Best and Greatest is the, "Guarantor of the Augustan 

Age," and the emperor is shown sacrificing with Jupiter on the reverse 

of asses of Lugdunum (RIC 248). Postumus is here portrayed equal in size 

and build to Jupiter. 

Also of interest is a unique, full-face view of Postumus that seems 

to show him as some god (perhaps Sol) would be depicted (RIC 275). 

From the competitor of Postumus in the rule of Gaul, Laelianus, and 

Postumus' successor in power, Marius (268), there is nothing of interest. 

Victorinus (268-270) includes Mars and Victory among his companions . 

(RIC 6, 94, 106). His bust is also shown alongside those of Sol (RIC 

12, 21, 25) and Mars (RIC 30, 90, 102). Victorinus is also the recipient 

of Jovian investiture on antoniniani of the "Southern mint," the location 

of which is not known (RIC 49). 

Tetricus I and II (father and son, 270-273) succeeded Victorinus in 

the rule of Gaul. The Courage of Tetricus I is honored as Herculean 

(RIC 44, etc.), and he is the companion of Victory (RIC 56), and of Mars 

(RIC 60). Tetricus II is the companion of Victory (RIC 224-25), of 

Minerva (RIC 226), and of Hercules (RIC 230). This is the sum total of 

the significant coins, and the adulatory themes clearly dropped off 

sharply after the reign of Postumus. The coinages of the successors of 

Postumus in Gaul show a greater concern for war and victory in the field 

of battle than for associations with the gods. 



CHAPTER IV 

PERIOD III -

THE ILLYRIAN EMPERORS AND IMPERIAL RECOVERY 

Claudius Gothicus 

C. Marcus Aurelius Claudius was the first of the great Illyrian 

emperors, who saved the empire from disintegration. With the rule of 

Claudius, the restoration of the empire began. Claudius' first accomplish

ment was the defeat of the Alamanni, who had invaded Italy. He then 

prevented a major invasion of Goths by crushing their main force at 

Naissus in Upper Moesia in 269, for which feat he was called Claudius 

Gothicus Maximus. Claudius' reign ended after only 21 months, early in 

270, while he was preparing to fight another invasion. He succumbed to 

the plague that was then spreading through the army. Although the East 

was still under the de facto rule of Zenobia and Gaul was still lost, 

Claudius was given more divine honors on posthumous coinage than any 

previous emperior, Augustus not excluded. Claudius had two mints in 

Italy, one at Rome and one at Mediolanum. Other mints were located at 

Siscia (for the Danubian area), and at Cyzicus (for the east). Antioch 

issued antoniniani for Claudius, though the city and mint were in the 
2 

control of Zenobia. 

Obverse legends of Claudius' reign are very unexceptional. Of 

only passing note are antoniniani of Siscia with INVICTUS appended to 
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the emperor's name (RIC 177). The bare neck is common, and the bare bust 
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occurs, though this is possibly the result of a "faulty die." On the 

whole, the obverse portraits are harsh and unappealing, and there is 

little to indicate anything but a cursory attempt to depict the emperor's 

portrait. The coins actually fell to their lowest points in skill of 

portraiture and weight of precious metal under Claudius; nadirs that 

persisted until the reforms of Aurelian in 271-274. 

Webb describes the reverses as, "generally trite and common, copied 

from previous reigns." This may be true, but the emphasis Claudius' 

coinage puts on the gods, piety, and the various aspects of the imperial 

cult (evidenced by the "Augustus" termination) is somewhat distinctive. 

58 
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Claudius is referred to as the "Preserver of Piety," and raises a 

woman (Piety) from her fallen position in the hearts and minds of 

Romans, on the reverse of antoniniani of Rome (RIC 28). Gallienus 

issued a very similar type, but the emperor is not raising the female 

figure (RIC 171). This new emphasis on preserving piety indicates an 

increased interest in stopping a decline of enthusiasm for the state 

religion, the imperial cult. Claudius is also treated as a mediator 

with the gods when he appears sacrificing, and the legend identifies 

him as the "Restorer of Piety" (RIC 189). 

Claudius is called INVICTUS AUG on antoniniani of Rome that show 

Hercules leaning on his club and holding an apple (RIC 50). The cult of 

Sol Invictus shortly thereafter became a common thematic element on the 

coinage of Aurelian, but on the coins of Claudius the reference is to a 

strong, Herculean and militaristic emperor who, like the sun god, is 

"Unconquered." The hopes of the empire hinged on the emperor's success 

in war. Sol is also referred to as the "Preserver of Augustus," though 

this is a type (Pegasus flying) and legend from the reign of Gallienus, 

and is an irregular, Gallic issue (RIC 118). Claudius shows no real 

interest on his coins in the cult of Sol Invictus, though he borrows 

the epithet of the sun god (RIC 50). The minters preferred to emphasize 

concepts like Augustan Equity, Eternity, Victory, Fertility, Foresight, 

and Courage, and the traditional gods, such as Mars Ultor, Jupiter the 

Victorious, Mars the Peacemaker, and others. Liber and Apollo are 

called Claudius' preservers, gods that seem somewhat old fashioned for 

this period (RIC 2, 20-23, 64). 

Antoniniani issued from Antioch by Zenobia, but on behalf of 

Claudius, have interesting reverses. CONCOR[DIA] AUGUSTUS, with two 

veiled figures facing, each holding a torch and an ear of corn (as Ceres) 

certainly represents the rulers in mock concord, and as the bringers of 

truth and abundance (RIC 200). Serapis, Minerva, Hercules, and Jupiter 

are all "Preservers of Augustus" (RIC 201-3, 211). FORTUNA REDUX 

('Fortune Regained"), with Fortuna holding a rudder and a cornucopiae, 

indicates a hope for a superhuman capability in Claudius during times 

that were extremely troubled, though it is a recurrent type and legend 

in the third century (RIC 233). The same is true for a variant: FORTUNA 

AUG, Fortuna sacrificing (RIC 231). 
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The numismatic statements on the coinage of Claudius had for the 

most part already appeared in earlier reigns. The reign of Claudius 

was really too short and filled with military crises and adventures 

for distinctive numismatic themes to develop. The emphasis on piety 

towards the gods and a more traditional state religion may have been a 

reaction to the reign of Gallienus. The return to piety as a theme was 

a vote of confidence in the new emperor in a time of deep troubles. 

As mentioned earlier, the success of Claudius did not go unnoticed, 

and the posthumous honors paid him were extraordinary. There are two 

special consecration issues, in addition to the standard posthumous 

issue for a deified emperor. The first issue is a series with a normal 

obverse type and legend (DIVO CLAUDIO, radiate bust of the deceased 

emperor), and a reverse type and legend that appeared on other coins when 

Claudius was still alive. One die can be dated to 269 from the titular 

date on the reverse (RIC 285). This die combination is exceptional, 

since the reverses of other coins issued for deified emperors read 

CONSECRATIO and show an eagle flying heavenward, or something similar. 

This series appears, at first sight, to be evidence that Claudius was 

deified during his lifetime. Webb offers the more acceptable explanation 

that the series is from the reign of Probus, and that the reverses were 

struck from old dies of the reign of Claudius. No other emperor 

was deified on the coinage while still living, and it is most likely 

this series was posthumously struck from a combination of a new and an 

old die. A second extraordinary posthumous issue was struck for 

Claudius by Constantine in the fourth century, and commemorated the 

"Divine Claudius" as the emperor of the "Best Merits" (RIC 297-99: 

OPTIMORUM MERITORUM). 

The brother of Claudius, Quintillus, carried on as the rightful 

successor, by the vote of the senate, but he was too weak to oppose 

the commander of the Balkan army, Aurelian. 

Aurelian 

Aurelian was able to regain the lost provinces in Gaul and in the 

East, and to restore the empire almost to its former boundaries. He 

also carried out a major reform of the coinage that remained the standard 

until Diocletian's reform of 295/6. 
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It is generally agreed that the monetary reforms of Aurelian 

actually occurred in two distinct steps. In the early period of 

Aurelian's reign, the old poor portraiture and low weights continued 

(270-271). In this pre-reform period, Aurelian had mints at Rome, 

Mediolanum, Siscia, and Cyzicus. Late in 271 the workers of the main 

mint, at Rome, rebelled, and the government immediately closed it. 

Also late in 271 there was a distinct improvement in: "portrait, 
g 

weight, module, and fabric." The major reform followed two or three 

years later, probably early in 274. During the period from 271 to 274, 

the mint at Rome reopened, but with its preeminent status lost to the 

mint at Siscia. Also during this period, the government recovered the 

mint in Gaul, and those mints at Antioch and Tripolis in the East. The 

mint at Mediolanum was moved to Ticinum in northern Italy. The government 

also opened new mints at Serdica and an uncertain place, possibly 

9 

Byzantium. In the period after the second reform (274-275), representa

tion of Sol is the overwhelmingly dominant theme of the coins. The 

second stage of the reform was the most notable, especially for the 

addition of XXI (KA in Greek) to antoniniani, which marks probably signify 

a value of 20 lesser coins (sestertii?) to the antoniniani. 

The coinage of Aurelian shows particularly interesting developments 

in the approach to the emperor as a semi-divine figure. Extraordinary 

new numismatic themes occur in reference to the cult of Sol Invictus. These 

new themes are not as significant, however, as a bald reading of the 

extraordinary types and legends alone suggests. Essentially all of the 

extraordinary statements were issued from the new mint at Serdica, and 

nothing like them appears elsewhere on the coinage. 

There are no outstanding obverse legends on Aurelian's coins, except 

for those from Serdica. Obverse legends from that mint entitle the 

emperor "Invictus," and this reference appears earlier only on reverses. 

The obverse legends from Serdica also include the celebrated, "To the Lord 

and God Emperor Aurelian Augustus" (IMP DEO ET DOMINO AURELIANO AUG) and, 

"To the Lord and God Born Aurelian Augustus" (DEO ET DOMINO NATO 

AURELIANO AUG), legends which are always in the dedicatory form. W. 

Kubitschek showed the error of drawing the conclusion that Aurelian was 

an oriental god-king from these coin legends alone in an ê :cellent study 
12 

published in 1915. Coin references to Aurelian as a god occur only in 
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this isolated instance of small issues from a mint which quite often 

produced coins that diverged widely from the "normal" mint product. 

One other extraordinary obverse legend, also from Serdica, is SOL 

DOMINUS IMPERI ROMANI ("Sol Lord of the Roman Empire"). This legend 

and its accompanying type are discussed below. 

In his obverse portraits, Aurelian wears what must be an aegis 

(though it is not specifically mentioned in the catalogs) more often than 

any earlier emperor. The aegis appears as a small, oblong object over 

the emperor's left shoulder (HCC 4: pis. 30-34; RIĈ  5. 1: pis. VII, 

VIII). It persists shown in this fashion into the reign of Probus, 

sometimes becoming very irregular in shape on Probus' coins; a sure sign 

that it represents the aegis (HCC, Probus 2, 37, 40, pi. 39). The aegis 

may have been an actual part of the emperor's military dress in this 

period. The aegis is also suggested on the breastplate and shield of 

the emperor in obverse portraits. The emperor's breastplate and shield 

both are often covered with a goatskin-like material. The aegis-

covered breastplate and shield appeared as early as the reign of Gallienus 

on the coinage, but they occur much more often in the reigns of Aurelian 

and Probus. The aegis worn in these various ways was both a sign of in

vincibility and an apotropeic device, similar to the Gorgon's head. 

Moreover, it signified the protection of Jupiter, and a Jupiter-like 

stature for his earthly counterpart. 

Aurelian also may hold the caduceus of Mercury (also the attribute 

of Felicitas) on the obverses of his coins (RIC 221, 264, 394, 408). 

Aurelian holds the caduceus, and is shown with the bare bust on Period II 

antoniniani of Siscia (RIC 228). This is a portrayal of a semi-divine 

ability to bring happiness. 

Many reverses associate Aurelian with Sol, but Aurelian appears 

on the obverse with his right hand raised in the sign of absolution only 

in one instance. This is on Period III asses of Rome (RIC 81, HCC 29). 

Aurelian developed a strong program of associations equating the 

"Courage of Augustus" with that of Mars and Hercules on his reverses. 

In terms of sheer numbers, however, it is CONCORDIAE MILITUM and 

"Restitutor" types that are most significant. This emphasis indicates 

a strong reliance on his army. The chief interest of the coinage is 

military matters. 
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The reverses also strongly emphasize Aurelian's role as the "Re

storer of the World," "Peacemaker of the East," and bringer of a "Golden 

Age." In appearing as the Restorer or Peacemaker, Aurelian was 

employing old concepts, but he in fact was the bringer of peace and 

restoration, and we see these themes developed and given a new emphasis. 

It is clear from the legends and types as a whole that Aurelian was 

accorded a special status as a result of his successes. Associations 

with Sol and Mars are stronger for Aurelian when he is cast into the 

roles, seen frequently earlier, of a Peacemaker and a Restorer. For 

instance the emperor, shown sacrificing, is described as PACATOR ORBIS 

on Period II antoniniani of Lugdunum (RIC 4). Legends also describe Sol 

as "Peacemaker of the World" (RIC 6) . The emperor is also the "Peacemaker 

of the East" (RIC 231) and "Restorer of the Times" (RIC 52). On Period 

II antoniniani from Siscia with these legends, the emperor is sometimes 

shown standing, with the radiate crown of Sol on his head; a very unusual 

depiction for reverse types (RIC 234-35). Aurelian appears in this manner 

also on Period II antoniniani of Mediolanum and Byzantium (RIC 140, 403) . 

The most common type that accompanies these legends shows Aurelian 

receiving the wreath of victory from a woman, possibly Oriens. 

The coins do not, however, attempt so much to divinize this rugged, 

militaristic emperor, as they attempt to glorify his capabilities by 

allusions or associations to the divine sphere. The coins also attempt 

to present the emperor as ruling in a kind of partnership with the gods. 

A parallel between the gods in heaven, and pious, virtuous men on earth 

is drawn, but the favor of the divine sphere is still the central concept. 

This is the case when Sol and the emperor hold a globe between them, and 

the legend reads "Restorer of the World" (RIC 367). Two captives are 

pictured, and this also is significant because it again emphasizes the 

role of the military in Aurelian's success. 

On very rare occassions, the die engravers appear to have intentionally 

assimilated the emperor to Sol. Often the features of Sol bear a resemblance 

to those of the emperor. On aurei of Antioch, Sol is shown standing, with 

his right hand raised and a globe in his left hand. Although this is Sol, 

the facial features strongly suggest those of Aurelian, and there is also 
14 

what appears to be a hint of the short beard that Aurelian wore. On 

Period III antoniniani of Antioch the emperor sometimes appears naked. 



64 

as Sol (RIC 386; HC£ 4: pi. 33). 

Aurelian is hailed as the "Restorer of the Army," and appears 

holding a globe with Mars on Period III antoniniani of Cyzicus (RIC 

366). The partnership in rule is not limited to Sol. The god of war 

also participates. 

Reverses with the legend CONCORDIA MILITUM, and a type of the 

emperor and Concordia clasping hands, are very common in Periods II and 

III (RIC 59-60, 118, 120, 215-19, etc.) Concordia also aids the emperor 

in his rule, when the emperor and Concordia are pictured sharing the 

globe of world rule (RIC 245). The concord that was sought for so long 

had become a reality, and these reverses are symbolic of Aurelian's re

construction of the empire, with peace and concord regained. Roma thanks 

Aurelian for the work he has done (RIC 142, 405). 

Other coins honor Jupiter as the "Preserver" of the emperor and 

the bestower of world rule. Jovian investiture is an important theme on 

Aurelian's reverses, but only in Period II. The legend commonly used is 

lOVI CONSER(VATORI), and the type shows the emperor receiving the globe 

that is symbolic of world rule from Jupiter. This appears on pre-reform 

aurei of Siscia and Period II antoniniani of Rome, Milan, Siscia, Serdica, 

Cyzicus, and Byzantium (RIC: 48, 129-32, 174, 225-28, 259-66, 346, 394-

95). 

Webb regards the production of identical types and legends at several 

mints as indicating increased central control. While the pre-reform 

coinage has a variety of reverse types, the first reform brought with it 

a new degree of standardization of the mint product. Containment of the 

disintegrative forces within the empire must have made it possible to 

establish a new and more centralized mint authority, and a more centralized 

government. Imperial government had survived, thanks to the military 

successes and rugged character of the new line of emperors. The govern

ment then endeavored to prevent the future loss of imperial prestige 

and authority by the creation of a more powerful and more centralized 

power structure. The new structure was the foundation for the Dominate 

of Diocletian. 

On Period III coins, Jupiter is no longer the bestower of world rule. 

Antoniniani of Serdica show the emperor receiving the globe from Sol, 
16 with a captive between them. 
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Apollo is the Preserver of the emperor on aurei and antoniniani 

of Pre-reform coins (RIC 22-23, 160-62). In Period III, the same basic 

legend, APOL CONS AUG, accompanies the type of Sol holding a globe, his 

right hand raised, and a captive at his feet (RIC 66). The cult of Sol 

Invictus has taken over entirely as the chief religious interest, and 

associations and identifications of the emperor with Sol Invictus are 

more common than ever, before or after Aurelian's reign. The importance 

of this cult to imperial theology was based particularly on militaristic 

concepts of invincible conquering might, if the coins are representative. 

The captive that is continually shown at the feet of Sol, and the emperor, 

who is often shown riding over the enemy, or holding the enemy captive 

as Sol also does, are a few among many graphic representations of the 

involvement of Sol Invictus in military success. Aurei of Mediolanum-

Ticinum that read "Courage of the Cavalry" (VIRTUS EQUIT), show the 

emperor walking, holding a sceptre and raising his right hand as Sol 

would. The coins claim it was Sol, in his aspect of Invictus, who was 

responsible for Aurelian's successes. The emperor receives the globe 

from Sol, or holds the globe alone, while Sol tramples the enemy (RIC 

282-83). The legend is "Rising of Augustus" (ORIENS AUG), in itself a 
18 

clear reference to a likeness of the emperor with the sun god. Other 

antoniniani of Serdica carry the legend "To Sol Invictus" (RIC 312-15). 

The type shows the emperor receiving the globe from Sol, while Sol 
19 treads down a captive. Other Period III antoniniani of Serdica with 

the legend VIRTUS AUG portray Hercules as the emperor. Hercules is shown 

receiving the globe from Sol, and Hercules is here occupying a place 

normally filled by the emperor (RIC 318). The relatively small number 

of times strongly divinizing themes occur, and that the strongest themes 

appear only on coins from the mint at Serdica, should caution us against 

overly drawn conclusions about "oriental despotism." More normally, Sol 

is merely the Preserver of Aurelian, and invests him with world rule, 

as he does on Period II antoniniani of Cyzicus (RIC 353). 

Antoniniani of Cyzicus that show Mars receiving the globe from Sol, 

often with a captive at their feet, liken the emperor to Mars in his in

vincibility. The legend is "Mars Unconquered" (RIC 357-59: MARS INVICTUS). 

The major gods of old have taken a backseat to Sol Invictus, and are 

used as symbols of the emperor in greater abundance than before, while 
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Sol plays the roles of the bestower of imperial rule and chief patron 
A '. 20 deity. 

Reverses that bear references to Sol as "Preserver" of the emperor, 

and portray Sol in warlike attitudes, occur often on aurei of the Eastern 

city of Antioch. The Sol types in general from this mint are prolific. 

References to ORIENS AUG and AETERNITAS AUG are frequent. The "Foresight 

of the Gods" seems to depend on Sol, as when Sol faces Fides on coins 

with this legend (RIC 152, 189). Aurelian is sometimes seen casting his 

eyes heavenward, as if worshipping the solar deity (RIC 216). 

The most interesting of all Sol references is the obverse legend 

"Sol Lord of the Roman Empire," and an accompanying type showing the 

radiate or bareheaded bust of Sol, along with his four horses (RIC 319-

22). The link with the real-world master of the Roman Empire is too 

distinct to have escaped the Roman mind. This is, however, an unusually 

strong reference to a monotheistic concept which placed Sol in the role 

of chief bestower of imperial majesty and power, rather than a claim 

that Aurelian is Sol. The concept of Sol as "Lord of the Roman Empire" 

fits well with what we hear Aurelian told his soldiers: that they were 

mistaken if they thought that they (the army) chose the emperor, it was 
21 

God who had chosen him (Aurelian) to rule. Sol was undoubtedly the 

god of whom he spoke. In both cases, Aurelian placed Sol at the head of 

the earthly sphere, rather than himself. 

The emperor of these depictions is still only partaking of the 

qualities of the gods, and has not himself become a god on earth. The 

key concepts remain piety toward the gods, and military might as a 

result of divine favor. It must also be recalled that carrying or 

wearing an attribute of a god does not necessarily indicate the person 

was claiming divinity. It is most often the case that he was claiming 

devotion to the god, as well as the favor, protection, and qualities on 

earth of the god. 

The "Sol Lord of the Roman Empire" obverse is linked with a reverse 

type and legend that marks a peculiar reversal in the normal roles of 

the sun god and the emperor. While Sol occupies the office of the 

emperor on the obverse, Aurelian becomes the "Preserver" on the reverse. 

The legend reads "Aurelian Augustus Preserver" (AURELIANUS AUG CONS). 

The die engraver took the trouble to write the emperor's name out in 
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full, leaving no doubt that Aurelian is the Preserver, and not the one 

preserved. Yet the emperor is not cast as Sol in the type. He is 

shown sacrificing piously, undoubtedly to Sol, "Lord of the Roman Empire." 

Thus Aurelian emerges as a Preserver by virtue of his piety to Sol. 

Tacitus 

Despite Aurelian's great success, a faction within the army con

spired against the emperor, and murdered him. The army, for whatever 
23 reasons, turned the selection of a new emperor over to the Senate. 

The senators chose one of their own members, a seventy-five year old man 
24 

named Tacitus on September 25, 275. This man was to rule for only seven 

months, for he died from old age and fatigue in April of the following 

year while campaigning in Asia Minor. Tacitus' half-brother Florian 

stood briefly, but was killed by his own men after only two or three 

months. 

Tacitus issued coins from mints in Gaul, Rome, Ticinum, Siscia, 

Serdica, Cyzicus, Antioch, and Tripolis. With the reign of Tacitus a 

wider range of reverse types suddenly appears, and Florian restored SC 

(the abbreviation for 'Senatu Consulto,' "By Senatorial Decree") to the 
25 

bronze coins. It is normally assumed that Aurelian had dropped this 

reference to senatorial "control" of the bronze coinage, although the 

senate's control was only nominal, as a part of his reform of the coinage. 

The absence of any recognition of senatorial minting authority would be 
26 

another indication of a new and more autocratic government. We would 

assume that if Aurelian had dropped SC from his coins, it would have 

been during his first or second reform, and that we would see at least 

a few SC marks in the Pre-reform period. It appears, in fact, that Claudius 
27 

Gothicus had already dropped the SC, and that Gallienus had used SC 
28 

more inconsistently than his predecessors. Florian then seems to have 

restored SC. It is beyond doubt that no importance had been attached to 

this reference for some time. Tacitus, it should be noted, used SC on 

the reverse of certain gold coins with the legend "To Eternal Rome," 
29 

and a type of Roma, seated and holding a victoriola (RIC 205, 209, 75). 

The restoration of SC to the coinage is an indication that there was an 

attempt to revive senatorial prestige and control in at least some (how

ever artificial) way. 
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Tacitus' obverses depict the standard references to the world of 

the gods. Some antoniniani of Ticinum have VIRTUS appended to the name 

of Tacitus in apposition, as if a part of his name (RIC 173). This 

suggests a strong identification of the emperor with the divine personifica

tion of manly Courage. It is apparently the only instance on the coins 

that Virtus is appended to the emperor's name as a part of his name. VIRTUS, 

however, is little different from the epithets Pius and Felix that are so 

often seen in our period on the coins. VIRTUS may have been added in this 

single case as an afterthought, the die engraver not troubling to adjust 

the emperor's name to the genitive case for "Courage £f Tacitus." 

INVICTUS is part of the emperor's titles in obverse legends of 

Serdica only (RIC 5. 1: 345-47 passim). "Unconquered" was used often 

earlier, but it only appeared on the obverse as part of the imperial title 

with Claudius Gothicus and Aurelian. Now this good senatorial emperor 

carries it on his coinage, along with VIRTUS. These titles are strong 

prayers for military victories in the field, and were, at least for 

Tacitus, merely a part of the minters' most recent standard stock of themes. 

Tacitus sometimes appears on obverses radiate, with the bare bust, 

or wearing the aegis (e.g., HCC 48, 50, 53, 61). 

There are no really special reverse types comparing the emperor to 

Mars, Hercules, or Virtus. There is the longtime standard type of Mars, 

walking with a spear and trophy. Mars' presence is explicated by the 

legend: he represents "Augustan Courage" (RIC 12). The emperor is crowned 

by Mars on asses of Rome, showing that he is in the special favor of the 

war god (RIC 109). The emperor may be alluded to in the type showing Mars 

walking and holding a spear and shield, although the figure is described 

as "Mars the Avenger" in the legend (RIC 108). Coins of this nature in 

fact suggest a likeness to the emperor in the depiction of Mars. The 

style is too crude, however, to positively ascertain whether the emperor's 

features appear there or not. 

Tacitus is hailed as the "Restorer of the World," but only on a 
32 

preliminary issue using old dies of Aurelian. Concern for military 

allegiance was probably on the mind of Tacitus when he issued types 

showing himself invested with world rule by Jupiter, and with the descriptive 

legend, "Preserver of the Army" (RIC 16-17, 133-34, 191-94). The same 

legend on antoniniani of Serdica accompany a type showing Tacitus receiving 
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the globe from Mars (HCC 47, 67). Thus the old senatorial also claimed 

the special favor of Mars. Tacitus, these coins claim, rules the world 

as a result of Mars' favor. 

The emperor receives the globe from Jupiter on antoniniani of 

Gaul with the legend, "Foresight of the Gods" (RIC 54). The emperor 

appears as a divinely chosen ruler on the type, as Jupiter invests him 

with the rule. 

Certain antoniniani accord the clemency of Tacitus special notice, 

as proceeding from a special association with Mars and Jupiter. The 

legend reads, "Clemency of the Times," and a variety of types are used. 

Coins of Rome and Tripolis show Mars resting on a shield, holding the 

olive branch of Peace, and a spear (RIC 83, 214). The emperor is also 

shown receiving the globe from a soldier (or Mars?; RIC 127). The 

emperor sometimes hands the globe symbolical of world rule ̂  Roma (RIC 
33 126), or receives it from Jupiter. 

Coins of Tacitus mention only Castor (or Pollux?) as a "Preserver of 

Augustus," somewhat uniquely. The type shows one of the Dioscuri stand

ing with his hand on the neck of his horse, and the legend reads CONSERVATOR 

AUG (RIC 111). This is probably an attempt to cultivate the favor of the 

cavalry, whose members regarded the Dioscuri as their patrons. 

Tacitus revived some older types, in which the emperor is shown 

seated on a globe and crowned by Victory, who holds the circle of the four 

seasons (RIC 104). The legend is "ETERNITY AUGUSTUS" (AETERNITAS AUG). 

The theme here is that Tacitus is "eternally" victorious. The depiction 

of Tacitus with the circle of the seasons seems to be a propagandistic 

device to draw attention and disfavor away from Tacitus' old age. Varia

tions of this type show either three children at play at the base of a 

circle and a male figure standing by with a spear (RIC 105), or the emperor 

seated, crowned by Victory (RIC 106). 

Florian had nothing at all exceptional minted. His Courage is 

identified with that of Mars; Sol is his "Preserver," he is identified 

with Sol, the "Peacemaker of the World," and Jupiter is his "Preserver" 

(RIC 7, 14, 17, 68). Florian also clasps hands with Concordia, a type 

and legend (CONCORDIA MILITUM) that Aurelian introduced (RIC 57). 
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Probus 

It was left for Probus, another strong, militaristic emperor of 

Illyrian origin, to complete and to consolidate the successes of Aurelian; 

and also to receive most of the glory for the reconstruction of the empire 

on his coins. 

Probus spent most of his reign campaigning successfully in Gaul, 

Illyricum, and Asia Minor. In 281 he celebrated a magnificent triumph in 
35 

Rome, and then proceeded to Illyricum with intentions of raising an 

army to fight Persia, and recover Mesopotamia. At Sirmium the army 

learned that Marcus Aurelius Carus, the praetorian prefect, had assumed 

the purple in Raetia. Probus' own army, discontent with the hard work and 

discipline imposed by Probus, abandoned him. The army revolted and murdered 

their emperor in 282. 

The return of strong rulers to the empire and elation over the 

continued military successes and political reunification that occurred 

under the reign of Probus, are well-advertised on Probus' coinage. The 

free adulation of the emperor, which had barely begun under Aurelian, 

came into flower with the reign of Probus. Although there is not an 

exceptional number of wholly new themes, many of the old themes reached 

a peak in the insinuations and references to a certain divinity in the 

emperor's person. Furthermore, there is a greater variety of obverse 

portraits than ever before. Probus is shown in a surprising variety of 

poses in his obverse portraits. Among the most interesting portrayals, 

Probus is shown: helmeted, with a spear over his shoulder and a shield; 

holding the eagle-tipped sceptre, and wearing imperial robes that are 

noticeably richer and more elaborate than before; or naked, from the rear, 
36 

with the aegis over his shoulder, and a buckler and spear. Probus' 

horse may also appear in the background (suggestive of the Dioscuri), or 

he may wear an elaborate military costume, with the aegis over his shoulder. 

The varieties of these portraits vary wonderfully. The quality of the 

portraiture had improved enormously since the coins of Claudius Gothicus, 

and with this improvement there are indications of a much greater 

competence for, and interest in, rendering details. A few of these por

traits approach those of Postumus in their artistic quality (e.g., RIC 

78). Indeed, there are other indications that the coinage of Probus was 

influenced by that of Postumus. 
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There are several very interesting obverse legends. "Courage of 

Probus Augustus" appears at no less than six mints: Gaul, Rome, Ticinum, 

Siscia, Cyzicus, and Serdica (all except Antioch and Tripolis). INVICTUS 

is part of Probus' titles at Rome, Siscia, and Ticinum. The legend 

"Courage of Unconquered Probus Augustus" appears at Ticinum. The really 

exceptional legends, however, all come from the single mint at Serdica. 

INVICTUS is often used on Serdican issues, as are such phrases as, 

"To the Good (BONO) Emperor Probus . . .," and "To the Perpetual (PERPETUO) 

Emperor Augustus . . . ." There is also the legend "Sol Companion of 

Augustus." All these references combine to indicate a special interest 

in the cult of Sol Invictus, and a bountiful adulation of the emperor for 

the benefits he bestowed on the empire. It was a desire of the mint 

authority to present the emperor as Unconquered and Perpetual on the field 

of battle and in his rule, just as Sol was in the heavens. The reference 

to the "Good" emperor Probus is new, and should perhaps be taken at face 

value. It places the emperor on a lesser status than Jupiter, the "Best 

and Greatest." Among the obverse legends, on antoniniani from Serdica 

there is (again) the celebrated dedication ". . .To the God and Lord 

Probus" (RIC 841, 885). 

The emperor appears only rarely on the obverses with his right hand 

raised. On antoniniani of Gaul with the legend "Courage of Probus 

Augustus," Probus appears in this manner while holding a victoriola on 
37 

a globe in his left hand. Antoniniani of Ticinum show the emperor with 

his right hand raised on the obverse (RIC 348) . These are the only two 

instances of the right hand being raised on the obverse listed in Webb's 

work (RIC 5. 2: 639-41). There are only rare examples of the gesture of 

omnipotence on the reverses of coins of Probus. On aurei and denarii of 

Rome, and antoniniani of Siscia, the emperor appears standing between 

two ensigns with his right hand raised (RIC 277, 280, 606). The emperor 
38 

here is acting as the force that unifies the army. 

On aurei of Siscia, the emperor holds the branch of Pax or the flowers 

of Spes (RIC 585-87). He is here depicted as the bringer of peace and 

hope. These are accomplishments the emperor brought to the real world, 

but the ability to do so proceeded from the divine sphere. 

There are numerous examples of an aegis over one shoulder of Probus 

when he wears the military costume (RIC 157). Probus also is depicted 
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nude, from the rear, with the aegis and a buckler over his back on aurei 
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of Rome, and on medallions with the legend "Probus Unconquered Pious 

Augustus" (RIC 5. 2: pi. IX, no. 3). Probus is plainly shown with the 

aegis on other coins of Rome (RIC 288, 296); and nude, from the rear, with 

the aegis and a shield on antoniniani of Ticinum (RIC 431). 

There are other, more divinizing themes on Probus' obverses. Probus 

wears the lion skin of Hercules on silver quinarii of Rome (RIC 261, 264). 

The legend, "Courage of Probus Augustus," makes the import of this de

piction clear. Also on silver quinarii of Rome, Probus is shown alongside 

Hercules, as if he were his companion (RIC 271, 282). These types show 

a distinct indebtedness to Postumus for their origin. 

Probus is immodestly shown alongside Sol, his "companion," on silver 

coins of Rome (RIC 263), gold coins of Siscia (RIC 596), and on certain 
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medallions. Probus usually appears ruggeder than the god Sol, as if 

Probus were the active partner on earth. Probus does not appear as if he 

were a twin or a companion of equally divine stature. The status of 

companion to Sol is a numismatic statement of the special favor of the 

sun god, and of the special affiliation the emperor had with the divine 

sphere. Probus seems to remain a mortal, but he is clearly someone very 

special as the consort of the heavenly gods. Also in the same theme, 

aurei and antoniniani of Serdica show the emperor and Sol jugate, and 

the legend "Sol Companion of Probus Augustus" (RIC 829, 835). 

On the reverses, associations and identifications with Virtus, Hercules, 

and Mars are abundant. Certain aurei of Gaul depicting Hercules with his 

club, lion skin, and a trophy have the dedication, "To the Roman Hercules" 

(RIC 4). Types depicting Hercules, and with the legend "Courage of 

Augustus" or "To Hercules the Peacemaker," are very common. These coins 

identify the Courage of Probus with that of Hercules (RIC 14, 171-83). 

Sometimes the divine hero has features that resemble those of the emperor 

(HCC 127). Antoniniani of Ticinum show Probus holding a victoriola and 

the parazonium (an attribute of Virtus), and being crowned by Sol. The 

legend is "Courage of the Unconquered Augustus" (RIC 456). 

The Courage of Probus is likened to the Courage of Mars on the coins 

more often than in earlier reigns (RIC 57, 145-46, 226-28, 240-42, 281-82. 

304, 426-33, 578, 602-3, 810-16). Mars hands a globe to the emperor and 

Victory crowns him on aurei and silver coins of Rome (RIC 146, 281-82). 
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The emperor's Mars-like Courage in war has won him victory, and so the 

world. The obverse of silver coins may show the emperor's bust along

side that of Hercules (RIC 282). 

Probus is characterized as the "Companion" of Minerva, Hercules, and 

Sol in several reverse legends (e. g., RIC 65-67, 70-72, 138, 209). These 

references appear predominantly on antoniniani of Gaul (the only exceptions 

are aurei and antoniniani of Rome (RIC 138, 209), and of Serdica (RIC 

829, 835)). 

The emperor is often portrayed as a "Restorer of Peace" and a bringer 

of a "Golden Age." Many types and legends refer to a Sol-like status in 

regard to these roles. Probus may stand holding a spear, his great 

right hand raised over two suppliants (with two more behind him), as if 

he were Sol, bringing truth, light, and concord to the world (RIC 136, 

591: PACATOR ORBIS). Probus also is shown treading down the enemy while 

being crowned by Sol (RIC 404-5). On antoniniani of Serdica, Jupiter 

presents him the globe of world rule, and the accompanying legend reads 

"Restorer of the World" (RIC 856-59). 

The emperor thus received a superhuman status for succeeding in a 

task that must have been considered unaccomplishable by an average human. 
41 

Coins also refer to Probus as the "Restorer of the Army." The type 

shows the emperor and a soldier (or Mars?), holding the globe between 

them (RIC 909). 

The "Preservers" of Augustus are Jupiter and Sol. This claim is 

most often stated in the legend, with an accompanying type that portrays 

the appropriate god with his attributes (RIC 172-76, 315). There are more 

examples of this "preserver" relationship for Sol than for Jupiter, which 
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is to be expected since Sol had risen to chief importance among the gods. 

Occassionally, Jupiter invests the emperor (RIC 385-91). For the Sol 

references the basic legend and type are CONSERVAT AUG, and Sol standing, 

holding a globe or a whip, with his right hand raised (e. g., RIC 293-94, 

307-9, 347-54, 536-38, 669-73, 891, 915). 

The type showing Jupiter handing the globe to the emperor, and with 

the legend, "Clemency of the Times," continued from Aurelian's reign at 
A "5 

five mints, always on antoniniani. Also continued was the type showing 

the emperor clasping hands with Concordia (RIC 650). 
A new legend appears in the dedicatory phrase, "To Sol Invictus of 
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Augustus." The types show the bust of Sol (RIC 597), or Sol in his 

chariot (RIC 781-85). The legend is a reference to the imperial cult 

that worshipped Sol Invictus as the bringer of bounties to the empire 

through Probus Augustus. 

One unique reverse type shows a she-wolf suckling Romulus and Remus, 

with the legend, "To the Origin of Augustus" (RIC 701-3: ORIGINI AUG). 

The legend is a reference to the myth that the Romans were descended from 

Romulus and Remus, who were fathered by Mars. Romulus did not die, but 

ascended to heaven on a cloud, to be among the other divinities. Probus 

was thus strongly associated with Romulus. Probus was thought of as a 

new founder of Rome, and so as a new Romulus. 

A specific claim that Probus has the divine "Foresight of the Gods" 

occurs on antoniniani of Siscia. The legend reads "To the Foresight of 

Probus Our Augustus," and the type depicts Providentia holding a baton 

over a globe and a sceptre or cornucopiae (RIC 728-29). This claim is 

a development of the concept that the emperor's divinely-inspired wisdom 

would provide for the future well-being of the empire. Probus has in

cluded his own name specifically in the legend, which is unique, but it 

is not an especially extraordinary statement given the number of times 

similar references occur (see RIC 5. 2: 680-81). 

Carus and Sons 

In 282 the rule passed to Carus and his sons. Carus, upon ascending 

to the throne, was quick to make his two sons, Carinus and Numerianus, 

Caesars (282). The mints were then at Lugdunum, Rome, and Ticinum in 

the west; Siscia and Cyzicus in the central area; and Antioch and Tripolis 

in the east. All mints issued coinage for the three rulers. The mint 
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at Serdica was closed, and its staff perhaps moved to Rome. 

Sudden and rather important changes occurred in the coinage that 

are indicative of the personal influence of the new rulers. The great 

variety of obverse busts, and of types and legends seen under Probus 

suddenly disappear, and things return to "normal." Especially notice

able are the curtailment of the depictions of the helmeted bust, and of 

the type which shows the emperor in rich imperial robes, holding the sceptre 

of kingship. These types continue from Lugdunum only, and there only 

in limited production. It would seem natural to attribute these, and 
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other changes toward a less adulatory program, to a falloff in the elated 

enthusiasm for the successes of Aurelian and Probus. Increased central

ization of control of the mints also occurred, as the earlier tendency 

toward a more standard mint product increased. An agrument for in

creasingly autocratic rule does not, however, necessarily follow from 

a more centralized control of the mints. At the very moment when imperial 

fortunes were returning to something like their former level under 

Aurelian, and especially under Probus, the variety of themes was at a 

peak. Such an increase in the variety of legends and types would appear 

to be the result of two important factors influencing the selection of 

the devices on the coins by the government. One factor was the individual 

personality of the emperor. Carus and his sons did not choose to pursue 

a vigorous program of numismatic propaganda. A second factor was enthusiasm 

over the successes of Aurelian, and then Probus. It was Probus who 

received the greater part of the credit for the restoration of the empire. 

The sharp decline in the variety of types and legends under Carus was 

a result also of a decline in enthusiasm for the restoration of the empire. 

Carus proceeded to the East with his son, Numerianus, in 282-283, 

and Carinus remained as ruler of the western parts of the empire. Both 

sons were raised to the rank of co-Augustus in 283. The Persians were 

driven farther back toward the east. Carus crossed the Tigris river, but 

he was killed shortly thereafter (283). Numerianus returned, but he was 

found dead in his litter at Heraclea in September or November of 284. 

Numerianus' chief officer. Diodes, seized the initiative, was proclaimed 

by the army to succeed the deceased emperors, and began to march against 

Carinus. Diocletian (as Diodes then called himself) became sole ruler 

in the spring of 285 when Carinus was killed by a jealous officer in his 

own army, though Carinus was victorious on the field of battle. 

Carinus and his sons issued no outstanding new coins, and the old 

themes continue with little variations. "To God and Lord Carus Un

conquered Augustus" continues the deo et domino theme, but now from the 

mint at Siscia (RIC 99). The accompanying type sometimes shows the 
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facing busts of the emperor and Sol. This makes clear what had been 

strongly suggested since Aurelian's first issue of this theme in the 

legends. The emperor is being likened to an earthly Sol when he is 

referred to as "Lord and God." This, however, is the last we see of this 
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legend, or anything similar. 

The other devices that propagandistically proclaim a semi-divine 

stature for the emperor are unoriginal. The "Courage of Augustus" may 

be compared to that of Mars (RIC 34, 65), and Hercules (RIC 117). There 

was a return to the use of the parazonium in depictions of the emperor. 

When the emperor holds this attribute of Virtus, we have a comparison of 

the bearer to the personification of Courage (RIC 145). 'Virtus' and 

'Invictus' are still parts of the imperial titles or names (RIC 11, 14, 

117). 

Antoniniani of Siscia (RIC 106-7) applaud Carus as the "Restorer of 

the World." Carus holds the globe and sceptre, while receiving the wreath 

of the victor from a woman figure. This legend and type by the reign of 

Carus was a traditional numismatic statement, with little substance behind 

it. 

Jupiter often invests the emperor with his rule on the coins of Carus. 

The legend is "Clemency of the Times," and such coins were issued from 
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Cyzicus for Carus and his sons. Carus himself may hand the globe to a 

son, with the accompanying legend "Courage of the Augusti." Carus often 
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holds the parazonium. The Courage of Carus, proceeding from a divine 

plane, won him the right to rule the empire, and he passes this rule on to 

his sons as his rightful heirs. Establishing legitimacy of rule (and of 

a ruling line), and hopes for passing the imperial rule on in an orderly 

way (that is, without civil strife), have periodically been important 

themes of the numismatic programs. The coins of Carus emphasize these 

concepts. 

Gold coins of Lugdunum praise the Valour (VIRTUS) of Carinus as 

Caesar (RIC 148), and antoniniani and denarii of Rome compare his Valour 

to Hercules' (RIC 162, 164). Carinus also receives a victoriola on a 

globe from Jupiter, or from Carus (RIC 202, 206-9). 

As Augustus, Carinus is the "Happiness of the Age" (RIC 214-15). 

Hercules favors the Courage of Carinus, as Sol favors that of Carus when 

Sol and Hercules crown Carus and his son (RIC 225). Carinus' Courage 

frequently is compared to that of Hercules (RIC 233-35), and to that of 

Mars (RIC 270). 

Jupiter and Carus both may invest Carinus with his share of world 

rule on the coins. Carinus also is favored by Jupiter. ' Again we see 
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his clemency applauded, along with Jovian investiture (RIC 323-24). 

For Numerianus, we see only a repeat of those same themes used by 

his co-rulers, but with two exceptions. Numerianus is shown with his 

right hand raised, his left hand holding a globe (as Sol) on the reverse 

of silver coins from Rome (RIC 333). Numerianus also appears as the 

"Peacemaker of the World" while he attacks his fallen enemy (RIC 390). 

These themes reflect the Eastern campaigns of Carus and his son. They 

show a clear likening of the emperor Numerianus to Sol, a theme that had 

gained special prominence under Aurelian. 

Diocletian 

Although Diocletian lost the battle of Margus, he became emperor 

when the victor, Carinus, was slain by a jealous husband. In the summer 

of 285 Diocletian raised Maximianus, a Pannonian soldier of humble back

ground, to the rank of Caesar in order to gain assistance in ruling the 

reconstructed empire. Diocletian's headquarters were in the east at 

Nicomedia, and Maximianus' were in the west at Mediolanum (Milan), but 

both traveled to various troubled areas whenever necessary. At this same 

time Diocletian adopted the new theology of Jovian descent for himself, 
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and Herculean descent for Maximianus. Later, in March of 293, Diocletian 

and Maximianus (who was raised to the rank of co-Augustus in 286) each 

adopted a Caesar to help them in their rule, and to succeed them later. 

The Caesars were also proclaimed the descendents of Jove ("Jovius") and 

Hercules ("Herculeus"). 

There is sometimes misunderstanding about the officially adopted titles, 
53 Jovius and Herculeus. The true nature of the claims implied was stated 

well some time ago. Parker sees the government of Diocletian as an 

"oriental despotism," but he also recognizes that Diocletian and his 

colleagues were not claiming a god-on-earth status by the adoption of 

the titles Jovius and Herculeus. Parker's statement bears repeating, 

that: " . . . with the exception of the panegyrists and private in

scriptions, no document or stone speaks of him or his colleagues as gods. 

The Augusti and their Caesars were lovii and Herculii, the earthly 
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representatives but not the incarnations of their heavenly patrons." 

A careful study of the official coinage fully supports this interpreta

tion.^^ In fact, the titles Jovius and Herculeus do not even appear in 
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the legends of surviving coins. 

Diocletian's pre-reform coins (that is, before 296) indicate that 

Diocletian pursued a fundamentally conservative program of numismatic 

propaganda, and that he emphasized, above all, the preservation of 

Roman religious values. The emphasis by the emperors on descent from 

Jove and Hercules itself indicates a concern for a return to old Roman 

religious values. The coins of Diocletian show an abrupt decline in the 

previous interest in Sol Invictus. The interest in the Eastern sun god 

was replaced by an emphasis on Jove, Hercules, and other Roman gods. 

Diocletian's coinage indicates the chief interest of the minting authority 

was not in portraying an oriental despot. In fact, oriental themes do 

not appear on the coins with any consistency or in any significant number. 

The chief themes on the coins are victory in battle and holding the empire 

together by wise and just rule. 

According to ancient literary sources, Diocletian curtailed access 

to the emperor. The introduction of such court ceremonies as adoratio 

(prostrating oneself before the emperor) increased the distance of the 

emperor from his subjects. These court ceremonies may have been procedures 

that were inspired by Eastern examples. Parker, for instance, cites as 

evidence for oriental despotism, in addition to adoratio, the introduction 
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of the diadem and robes adorned with jewels. What, one may ask, do the 

coins indicate in this regard? In the obverse portraits of the emperor, 

the imperial robes become more elaborate from the time of Gordian III, 

and reach a peak in elaborate design under Probus. Portrayals of 

Diocletian in the imperial robes are in fact fewer and less elaborate 
59 than those of Probus. The diadem was no more oriental than the radiate 

crown, introduced in the first century A.D. by Nero. If the coins are 

representative, any Eastern influences at work were put to Roman uses, in 
60 

a very Roman way. 

Diocletian minted his coins throughout the empire. Webb lists mints 

at: Lugdunum, Treveri, Rome, Ticinum, Siscia, Heraclea, Cyzicus, Antioch, 

and Tripolis. The great abundance of a few numismatic themes from 

several mints appears to have been the result of further attempts to 

establish a more centralized imperial control. Undoubtedly, the use of 

only a very few themes at several mints indicates a more autocratic 

government than before. 
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Only one of the obverse legends of Diocletian warrants even passing 

notice. This legend is VIRTUS DIOCLETIANI AUG, on gold coins of Rome 

(RIC 140). The references to 'Invictus' and 'deo et domino' have utterly 

disappeared from the obverses. 

It is perhaps somewhat curious that both Augusti function as Jovius 

and Herculeus on the reverse types. Though Diocletian is especially 

presented as of Jovian descent and favor, Hercules also favors Diocletian, 

and Diocletian can be Herculeus as well as Jovius, and vice-versa for 

Maximianus. The roles of Diocletian and Maximianus as Jovius and Herculeus 

were not mutually exclusive. This may in part have been due to the use 

of the same reverse types for both emperors, probably out of the minter's 

desire for utility. This again is an indication of a more centralized 

control over the mint product. 

Diocletian, on the reverse of antoniniani of Lugdunum, is associated 

with Hercules (RIC 21-22). The legend reads "To Unconquered Hercules 

(of the) Augusti" (HERCULI INVICTO AUGG). The AUGG termination is 

probably to be understood as genitive, and the legand as a dedication 

of the imperial cult that worshipped the Unconquered Hercules who 

functioned for the ruler. Hercules appears in the type holding a victor

iola on a globe and a club, and wearing the lion's pelt of Hercules. 

Hercules represents the Augusti, who on earth are victorious and Herculean 

in their abilities. Hercules was, in a sense, the "heavenly father" of 
6? 

the emperor. The coins portray Hercules watching over his descendents 

and imparting his qualities to them, in order that they might succeed 

on earth. The coins of the third century often portray the concept of 

the gods bestowing their qualities on the emperor. The coins of Diocletian, 

however, expressed this concept in more definite terms, and publicized 

it more widely, than ever before. 

The type showing Jupiter and Hercules (with their attributes), and 

the legend "Valour of the Augusti," presents the two chief deities as 

the symbols of Augustan Valour (or Courage) in stronger terms than in 

earlier regions (RIC 93-96). Hercules also appears alone in the same 

context-(RIC 97-98, 100-106), as does Mars (RIC 99). Hercules is the 

symbol of the emperor when Victory is shown crowning the divine hero 

(RIC 107). 

The coins often show the emperor holding a parazonium, symbolic of 
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the emperor's special Courage as the attribute of Virtus (RIC 123, 129). 

The emperor often held it on coins of the earlier part of the third 

century, but it disappears after Caracalla's reign, to reappear on the 

coins of Carus. The parazonium is an especially Roman device. The 

great majority of Diocletian's coins that display the parazonium held 

by the emperor seem to have come from the mint at Lugdunum. 

Types showing Hercules holding out the branch of Peace, and with 

the legend "To Hercules the Preserver," portray Hercules as the symbol 

of the Augusti, and as the saviour and strength of the empire (RIC 218-19). 

The emperors (these coins claim) accomplish Herculean tasks on earth by 

bringing peace and concord in the empire. 

Diocletian had only one companion among the gods, according to the 

reverse legends. This companion was Minerva (RIC 14-16). The emperor's 

bust is, however, shown jugate with those of Sol and Jove, but the 
63 

legends do not describe the emperor as their companion (RIC 112, 189). 

The concept of divine companionship was not of importance in Diocletian's 

pre-reform numismatic program. 

An interesting type identifies the two Augusti with Concordia. 

Two Concordiae are seen clasping hands, each holding a cornucopiae, and 

the legend reads: CONCORDIAE AUGG (RIC 17). 

Legends and types evidencing the cult of "Jove Augustus" (lOVE AUGG) 

are seemingly ubiquitous. The constant repetition of this theme, and 

similar ones, was a major feature of Diocletian's pre-reform coinage. 

This feature emphasized a chief element of imperial ideology of the time: 

the emperor, descended from Jupiter, was the special favorite of Jupiter. 

Sometimes the types present very strong associations of the emperor 

with Jupiter. Jove is the symbol of the emperor when Victory holds the 

palm branch of Peace, and presents the wreath of the victor to Jupiter 

(RIC 49: lOVI CONSERVATORI AUGG). Here the imperial and divine roles 

are commingled. It was the emperor who was victorious in battle, and 

Jupiter is not normally the recipient of the wreath on coins, while the 

emperor often is. 

Under Diocletian the worship of Jupiter became more closely tied to 

the imperial cult. We find the type of Jupiter holding a victoriola on 

a globe and a sceptre, with the legend "To Jupiter of the Augusti" (RIC 

25: lOVI AUGG). Again, there is the suggestion of the emperor's Jovian 
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role on earth. Jupiter is less likely to hold the globe and victoriola 

than the emperor, who is shown this way time after time on reverses. This 

particular type and legend (lOVI AUGG) is seen only on antoniniani and 

denarii minted at Lugdunum. Denarii of Lugdunum with the legend lOVI 

AUGG may depict the jugate busts of the emperor and Jupiter (e. g., RIC 

112). Diocletian severely curtailed the comes concept, but it is here 

graphically depicted. The coin in question is, however, very rare. 

The coins of Diocletian's reign display an increased interest in 

the Jovian role of the emperor on earth. In addition, Jupiter himself 

assumes a host of earthly roles that correspond directly to imperial 

role models. We see Jupiter Tutator (Guardian), Fulgerator (Thunderbolt 

Thrower), Propugnator (Defender), Ultor (Avenger), and Victor as well 

as the usual Conservator (Preserver). These were not new roles for 

Jupiter, but their abundance and variety were new developments that gave 

the god a wider range of participation in imperial affairs. This is 

also an indication of how far the status of Jupiter had advanced since 

Sol was the chief god during the reigns of Aurelian, Probus, and Carus. 

The emperor's semi-divine aspect is suggested on rare gold medallions 

of Rome that show Victory presenting the globe of world rule to Jupiter, 

who holds his thunderbolt and a sceptre, and is treading down a captive 

(RIC 127). The legend reads "Perpetual Happiness of the Augusti," and 

suggests that the emperor is the Jovian figure portrayed. The globe and 

captive are typical motifs in the imperial iconography, but the coins 

normally depict the emperor treading down captives and receiving the 

globe. On these medallions, Jupiter takes the place of the emperor in 

the iconography. The coins earlier portrayed the conquering might of 

the emperor by showing Sol treading down the enemy, but Sol no longer 

appears in this role. 

Diocletian has changed the iconographical relationships of the 

emperor and the chief gods in these portrayals. Whereas Jupiter, Hercules, 

Mars, and other deities, before were the symbols of the emperor, now 

Jupiter appears in imperial roles. Jupiter receives the wreath, the globe. 

Victory, and tramples down captives. The roles of the emperor and Jupiter 

have become more muddled, and the division between the heavenly and the 

earthly spheres is not distinct. Jupiter suddenly plays a special role 

as emperor. It is not, however, that Diocletian claims to be the god. 
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The message is rather that his Jovian aspect overcomes whatever circum

stances test the powers or abilities of the emperor. Jupiter acts 

through the emperor, and the emperor can call on his special favor at 

any time. 

Because of Diocletian's claim of descent from Jupiter, one might 

expect to see the type showing Jupiter holding his attributes over 

a figure of the emperor, and a legend like lOVI CONSERVATORI, more often 

than before. In fact, there are only two listings of such coins by Webb, 

both antoniniani of Ticinum (RIC 220-21). These coins are very common, 

but they were only issued early in the reign (285). Diocletian did not 

employ the concept of Jupiter the Protector (or Preserver) to any extent 

on his coins, although earlier emperors frequently had. Diocletian's 

special stature in relation to the chief god apparently required new kinds 

of associations with Jupiter in the numismatic iconography. 

Neither is Jovian investiture shown as often and as strongly as we 

might expect. Antoniniani of Tripolis with the legend "To Jove the 

Preserver of Augustus" show the emperor receiving a victoriola on a 

globe from Jupiter (RIC 328). The vast majority of coins depicting 

scenes of Jovian investiture, however, bear accompanying legends that 

would have added little of real sustance to a propaganda program. These 

legends include: CLEMENTIA TEMPORUM (RIC 252-55), CONCORDIA MILITUM 

(RIC 256-58), and FIDES MILITUM with a type showing the emperor receiving 

a globe from Jupiter or Sol (RIC 266). 

Where it was before normal for the emperor to appear with Jupiter 

on "Jupiter the Preserver" types, now the central focus of the new 

program was to show Jove without the emperor, but in a more imperial 

role. This is the case on antoniniani of Siscia and Antioch (RIC 275, 

323) that show Jupiter holding a globe and sceptre and facing Hercules, 

who is holding a victoriola on a globe, club, and a lion's pelt. The 

legend reads "To Jove and Hercules Preservers of the Augusti." The globe 

is more normally an imperial attribute than one of Jupiter and Hercules, 

as is a victoriola on a globe. 

Coins link the patron gods with the emperor in other ways. For 

example, there are scattered instances of types on which the gods bear a 

physical resemblance to their supposed descendents. Jove and Hercules 

bear a resemblance to the Augusti in depictions on gold coins of Rome with 



83 

the legend, VIRTUS AUGG (HCC, Max. Here. 3). There are other types 

that depict deities with features of the emperor, though the features 

are difficult to identify without a close inspection of the coins. Even 

with close inspection, the resemblance is not always certain. 

Diocletian appears in the Jovian role of dispenser of world power, 

a feat Diocletian was in fact capable of on earth, when he hands a globe 

to Maximianus (RIC 290: CONCORDIA AUG). 

Associations of the emperor with a wide range of deities on the 

coinage does not continue under Diocletian. Most of the parallels of 

the emperor with the heavenly sphere employ Sol if not Jupiter. The 

concept of the chief god acting as the emperor may have started with 

certain depictions of Sol under the reign of Aurelian. Examples include 

coins of Aurelian that show Sol trampling down the enemy, as the con

quering Augustus would, and the obverse that pictures Sol and declares 

him "Lord of the Roman Empire" (RIC 319-22). When the emphasis changed 

back to Jupiter, this type of association with Sol disappeared. Other 

associations with Sol continued, however. The "Fame of the Augusti" is 

like that of the sun, world-renowned, on coins with the legend CLARITAS 

AUGG that show Sol raising his right hand, holding a globe, and a 

captive at his feet (RIC 116-17). The busts of Sol (radiate) and the 

emperor (laureate) appear together on the obverse of silver quinarii 

of Rome issued in 286. But this is the single instance recorded by 

Webb of a portrayal of Sol as the divine companion of Diocletian (RIC 

189). Sol is more often presented as the "Preserver of Augustus" (RIC 

206-7). The emperor also appears on the reverse of gold coins from 

Cyzicus with his right hand raised in the attitude characteristic of 

Sol before four army ensigns (RIC 289). Diocletian here is the preserver 

and peacekeeper of the army, as Sol is of the world. 

Maximianus 

Maximianus, whom Diocletian associated with himself in power early 

in 285, was noted chiefly for his military prowess. Maximianus resided 

in, and traveled throughout, the western portion of the empire. It was 

his responsibility to deal with incursions and revolts in that area, such 

as the revolt of Carausius in Britain in 287. Maximianus took the title 

of Herculeus immediately, and his coinage graphically claims descent from 
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Hercules. The title itself, however, is never a part of his official 

name, or of his other titles in the coin legends. The same mints that 

struck for Diocletian issued coins for Maximianus. 

The coinage of C. Marcus Aurelius Valerius Maximianus Hercu] eus is 

quite similar to that of Diocletian, and repeats many of the types and 

legends. The outstanding exceptions are the many strong associations 

of Maximianus with Hercules. Notable among the associations with 

Hercules are obverse portraits that show Maximianus adorned in a lion's 

skin and carrying the club of Hercules, or with the club alone. The 

usurper in Gaul, Postumus, was first to be commonly depicted on the coins 

in this manner. This depiction of an earthly Hercules occurs on gold 

coins and antoniniani of Lugdunum (RIC 340-41, 343, 351, 367-69), 

and on gold coins of Rome (RIC 494). Rare antoniniani minted for 

Diocletian also show Maximianus on the reverse in the lion's pelt of 

Hercules, holding the divine hero's club (RIC 334). 

There is nothing at all distinctive among the obverse legends. Aurei 

of Rome carry the descriptive legend VIRTUS MAXIMIANI, and show the 

emperor in a strong military characterization, holding a spear, a shield, 

and two javelins (RIC 500). 

The bare bust occurs frequently on obverses of antoniniani of Siscia, 

and a semis of that mint (RIC 580-81, 585-88; semis: RI£ 338). The 

bare bust depiction may have occurred on other coins, but no other 

references occur to it in Webb's work. 

Although Maximianus was the descendent of Hercules, this did not 

prevent associations with Sol and other dieties. "Herculeus" appears 

with his right hand raised in the manner of Sol on the obverse of 

antoniniani from Lugdunum (RIC 384, 398-99, 422), and on the reverse of 

aurei of Antioch (RIC 614) . The latter version shows Maximianus before 

four ensigns, and recalls the type issued by Aurelian on which Sol 

appears with his right hand raised before the figure of Fides Militum 

(RIC, Aurei. 19, 284). J. Fears interprets the type Aurelian issued 

thusly: "the symbolism suggests that Sol, as part of the divine order, 

insures the loyalty of the legions." The above coins that portray 

Maximianus in the attitude of benediction before military standards in

dicate a similar role and an association with Sol for Maximianus. 

There is an exceptional bronze coin in the Hunter Coin Cabinet, 
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Glasgow, which is not listed in Webb's work, or by Cohen (HCC 21). 

The obverse legend reads IMP MAXIMIANUS AUG, and the type portrays the 

jugate busts of Maximianus in the lion pelt and Diocletian (or Hercules?), 
68 

laureate. Robertson believes that the second bust is Diocletian. If 

this is true, then the portrait would be of Diocletian as Jove. The 

bust has features similar to portraits of Diocletian, but wears the long, 

curly beard of Jupiter (or Hercules) . As with so many of the types of 

this nature, the identification of the features of Diocletian on what 

appears to be the portrait of a god is uncertain. The portrait may be 

of Hercules, and this may be the more acceptable conclusion. A portrayal 

of Hercules as the "Companion" of Maximianus here would not be exceptional. 

We might even expect such a portrayal considering the official relation

ship of Maximianus and Hercules. 

The only legend that specifically claims a "Companion" among the 

deities for Maximianus occurs on antoniniani of Lugdunum (RIC 351-53). 

The legend is simply COMES AUGG, and the type shows Minerva holding a 

spear and shield. This and many other legends and types of Maximianus 

are perhaps lacking in any significant content, since Diocletian also 

uses them. It seems that the moneyers did not choose to design a new 

range of reverse types and legends for the co-Augustus. 

The type showing two Concordiae clasping hands has a special 

significance with the reign of two Augusti that must rule in concord 

(RIC 354-55). The two Concordiae clearly represent the two emperors. 

One of them holds the cornucopiae in the types issued for Maximianus. 

The cornucopiae, as the attribute of Felicitas, is symbolic of bounty-

producing peace and happiness. The ability to bring a good harvest, 

happiness, and peace is among the earthly qualities of the rule of good 

emperors, and the emperors gain a semi-divine stature in associations 

with the personifications of Happiness and Concord. 

In the area of associations with Mars, Virtus, Hercules, and Romulus, 

we see a single-minded interest in Hercules, almost to the complete 

exclusion of the other dieties. Antoniniani of Lugdunum carry the 
69 

legend "To the Unconquered Hercules of the Augusti." The emperor does 

on earth what the real Hercules would do—conquer all. Maximianus receives 
70 

a semi-divine stature in the reference. 

Other antoniniani of Lugdunum refer to "Hercules the Peacebringer" 
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(RIC 373-80), another clear reference to the emperor's military role on 

earth. The connection is even more clearly drawn when Maximianus appears 

on the obverse of these coins with the club and lion's pelt of Hercules 

in his arms (RIC 375, 380). 

Coins with the common legend VIRTUS AUGG often depict Hercules with 

his attributes. Hercules is shown on such coins performing his labors 

(RIC 525-31), walking along with a trophy (RIC 515), or simply standing. 

Hercules watches over Maximianus as his "Preserver" in legends on 

aurei and antoniniani of Ticinum (RIC 538, 543), and on antoniniani of 

Lugdunum (RIC 356). More graphically, antoniniani of Siscia show Hercules 

facing the emperor while the emperor is sacrificing (RIC 577-82). 

Maximianus uses many of the Jupiter types minted by Diocletian, and 

there is nothing additional for Maximianus of note in this regard. We 

find: lOVI AUGG, Jupiter holding a victoriola on a globe (RIC 381-84a, 

385-86); "To Jove Preserver of the Augusti," Jupiter and his attributes 

(RIC 387-88); and Jupiter receiving a wreath from Victory (RIC 389). 

There is still CONCORDIAE MILITUM, with the emperor holding a parazonium 

and receiving a victoriola on a globe from Jupiter (RIC 595, 606, 621). 

Antoniniani of Siscia have an untypical reverse type that shows 
72 

Maximianus receiving a victoriola on a globe from Diocletian. 

Diocletian bestows kingship on Maximianus on earth, just as Jupiter did 

in the heavenly sphere. 

There are only a few direct references in the coin types to the 

Herculeus and Jovius status of the emperors. On antoniniani of Lugdunum, 

Jupiter holds his sceptre or a globe and clasps hands with Hercules, who 

holds his club and lion pelt (RIC 432-36). The legend is simply VIRTUS 

AUGG, but this is clearly a depiction of the emperors in their roles as 

Jovius and Herculeus. 

It is important for interpretation of the Herculeus and Jovius 

status of Maximianus that the single legend that refers to a partnership 

of Jupiter and Hercules describes these gods as the "Preservers" of the 

emperors (lOVI ET HERCULI CONS AUGG). The type may show Jupiter receiv

ing a victoriola from Hercules (RIC 584); or Jupiter and Hercules facing 

with Jupiter holding a globe and his sceptre, and Hercules holding a 

victoriola, club, and a lion pelt (RIC 622, 624). The coins thus leave 

us with little evidence that the Jovius and Herculeus status was anything 
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more than what had been the case throughout the third century. Most 

often the coins have depicted the concept of the gods as the Preserver 

of the emperor. The emperor, by this association with the gods, assumed 

a semi-divine stature as the actor of divine will and power. 

Unique references on the reverses of Maximianus' coins include coins 

with the legend UNDIQUE VICTORES ("Everywhere Victories"), with a type 

showing the emperor holding a sceptre and a victoriola on a globe (RIC 

431). Again, the emperor is portrayed as an undefeatable force of 

Herculean stature. 

In 293 Maximianus adopted Constantius, the father of Constantine 

the Great, as his Caesar in the West and Diocletian adopted Galerius as 

his Caesar in the East. The pre-reform coinage of Galerius and 

Constantius (293-96) is basically a repetition of the types and legends 
73 

used by Diocletian and Maximianus. 



CHAPTER V 

CONCLUSION 

In the process of arriving at conclusions about the nature of the 

imperial ruler cult as evidenced by the coins of the third century, it 

is important to note that the numismatic themes of this period were not 

unique to the third century. The iconography of the imperial coins is 

an unbroken continuation of earlier Graeco-Roman artistic conceptions 

and politico-religious beliefs. The most fundamental aspect of these 

conceptions, for our purposes, held that the ruler was the earthly 

counterpart of the gods. If one looks at the whole body of the Roman 

imperial coinage, the third century does not compare with the centuries 

immediately before and after as one of increasing divinization. With 

some exceptions, the third century was a period that was less imaginative 

and less bold in associations of the ruler with the gods than the pre

ceding and following centuries. The powerful associations seen in the 

first and second centuries are striking to one who has studied the 

coinage of the third century for divine associations. The worship of 

the emperor in the first century, especially of Augustus, was a much 

more conscientious and vital part of Roman political theology than it 
2 

was in the third century. There are many specific examples, but let 

us take a few. Nero adopted the radiate crown for the living emperor. 

In the second century, the emperor may hold the thunderbolt of Jupiter, 

as Marcus Aurelius does (BMC 4: 466, no. 566; also the Divine Antoninus, 

BMC 4: 527, no. 585). He never does on coins of our period. It was 

Trajan who introduced the strongly divinizing type portraying the emperor 
3 

nude with the aegis over his shoulder. There are numerous examples of 

divinizing adulation under Trajan, who was so often called Optimus Princeps 

on his coins, a title that the Roman could not have avoided associating 
4 

with Jupiter Optimus Maximus. Constantine is strongly associated with 

Sol on his coins on a more regular basis than we see on coins of the 

third century. 

Rather than increasing orientalization, one might interpret the 

coinage of the third century to show an increase of governmental interest 

88 
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in Roman religious and political attitudes. Septimius Severus, at the 

beginning of the third century, was a North African emperor with strong 

ties to Syria and Egypt. The reign of the Severi has rightly been termed 

a Syrian or Semitic Dynasty. It was the more "Roman" Illyrian emperors 

who later restored order, and Diocletian's governmental reforms focused 

on a return to the worship of traditional, purely Roman gods. Diocletian's 

return to traditional Roman deities was an attempt to counter the in

fluences of certain Eastern religions that became popular in the third 

century. We are looking for the official government policy, however, 

rather than the general currents of the times, and the restoration of 

the empire and imperial government were accomplishments that looked back 

to traditional Roman religious concepts for their inspiration. When the 

official and unofficial sources are clearly differentiated, the insecure 

position of the Roman government in its attempt to base a reconstruction 

on a political theology involving the traditional gods is quite apparent. 

The view that Diocletian ruled as an oriental despot finds no con

firmation in the numismatic evidence. Any claim that the Roman government 

in the year 296 was an oriental monarchy greatly strains the credulity. 

Consider only that Diocletian associated others co-equally with himself 

in rule, and was absolutely unique in abdicating his position while still 

alive and well. 

The official coins of the third century portray the emperor as a 

superhuman individual who could bring the favor of the gods to the empire 

and turn the tide of declining fortune. In the iconography of divine 

associations, the emperor assumed an earthly role that corresponded to 

that of the gods in heaven. The emperor did not, by association with a 

god, himself become a god, or the equal of a god. The emperor's godlike 

powers on earth were brought into being because of the emperor's special 

Virtue, Piety, and his very genius. Virtue and piety were, however, 

human characteristics. The Roman emperor of the third century was 

essentially viewed as a hero, and was divinized after death if he performed 

as a hero should have. The power of the emperor was in fact much like 

that of a god, and his tasks were much like those that confronted a hero 

like Hercules. It is surprising then that the emperor was not more 

strongly divinized on the coins of the third century while living. The 

continual murder of the legitimate emperor by his own soldiers must have 
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been a strong deterrent to the emperor's appearing "immortal," in the 

eyes of the populace. 

It is important always to recall that there is no instance of a 

living emperor being officially deified. This in itself indicates that 

the Roman populace rejected the idea of deification of the living ruler. 

The ruler may have been called a god in private inscriptions, by rare 

coin issues, and by panegyrists and courtiers.^ This was, however, not 

part of official policy. The numismatic evidence for the worship of the 

living emperor as a god in the third century indicates divine worship was 

a relatively narrow conception of the ruler that was spread sporadically 

through the empire. Divine worship was manifested chiefly in private 

and local customs and beliefs. These localized customs and beliefs were 

voluntarily attached to, and transformed by, the imperial cult by those 

who worshipped the living emperor. The official records show that, while 

vows and prayers were given for the living emperor, cult sacrifice was 
g 

not offered to him. As Fears so aptly remarks, "it must constantly be 
kept in mind that the offer of cult sacrifice to a divine figure is the 

essential index of actual worship, whether of a traditional divinity or 
9 

a deified personification or man." 

The question of divine associations with the ruler that accord the 

ruler a semi-divine status is a far more intricate matter than that of 

outright deification. The methods the minting authority employed to 

depict the emperor's semi-divine status on the coins illustrate the 

essential elements of the imperial cult. What the coins depict is 

never open divinization, but it is certainly adulation of the emperor 

as much more than a man of ordinary capabilities. The gods and the 

emperor are continually intermingled in their various roles in the 

numismatic iconography, but this interchangeability of roles is not 

indicative of divinization. The god is rather the symbol of the emperor's 

forces on earth. The emperor wears the aegis of Jupiter-Zeus as a sign 

of that god's favor and protection, as well as of his earthly power. The 

emperor partakes of the characteristics of Jupiter on earth, and acts (so 

the coins say) under the god's favor, protection, and foresight. These 

concepts are not by any means stated everywhere extremely strongly on 

the coins of the third century. Associations with divinities occur 

quite abundantly in subtle and pale versions. Strong associations are 
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expressed only in relatively isolated instances. The medallions are 

usually the most adulatory numismatic examples. The medallions elaborate 

on the coinage themes, and this includes the theme of semi-divine 

characterizations. The medallions were intended for a special and elite 

group of people, and the presence of adulatory devices on medallions in

dicates a special interest by individuals among the elite in the imperial 
^. 10 cult. 

The coins certainly portray the emperor as a heroic figure, but 

the coins also depict the emperor as an important link with the gods for 

the citizens of the empire. The emperor in fact represented all that the 

empire stood for and sustained in life. To the Roman citizen, this 

association of the emperor with the gods meant the emperor's involvement 

in almost every sphere of imaginable supernatural influences. The emperor, 

in this political conception, completed what was essentially a vital 

circuit with the heavenly sphere. His Piety and Courage succeeded by 

the favor of Mars, and won the empire's wars. A list of the qualities 

that are followed by the AUG termination is long, and gives a "catalog" 

of those spheres the empire relied on the emperor to function in as a kind 

of semi-divine patron. The emperor, in turn, depended on the favor and 

aid of the divine sphere, from whence his own special qualities proceeded. 

While the emperor was blessed, the people of the empire were themselves 

blessed. 

There is no gradual or logical development of numismatic propaganda 

themes in the third century toward any particular concepts, new or old. 

The individual character and accomplishments of the ruler set the tenor 

for the special numismatic themes of his rule. Much of the mint product 

consisted of standardized and repetitious themes that applied equally to 

every emperor. There was not any real developmental continuity from reign 

to reign, because of the vastly differing traits of each successive 

emperor. Toynbee remarked on this lack of continuity or development of 

themes on the coinage succinctly and accurately: "The history of Imperial 

portraiture would seem to be one of alternating phases and of recurrent 

motifs and fashions, rather than one of steady progression from 
12 

'constitutionalism' to an ever intensified degree of apotheosis." 

Toynbee here refers specifically to the third century A.D. 

While divine associations did not on the whole increase in the third 
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century, they occur most often on the surviving coinage in two widely 

varying circumstances. First, divine associations are the very stuff of 

the propaganda used by the weaker rulers on their coins. This is not 

true of every weak ruler, but of rulers whose place was particularly 

precarious. They tried to conceal their weaknesses by the portrayal 

of the opposite, corresponding strengths. The reigns of Severus Alexander 

and of Gallienus have left coinages that are particularly propagandistic 

in the use of divine associations. At the same time, however, divine 

associations are prominent on the coins of the strong rulers who re

vitalized the state: the Illyrian emperors, especially Claudius Gothicus, 

Aurelian, and Probus. The reign of Carus saw a great slackening of the 

excited adulation under Probus. Diocletian began an altogether new 

approach, reserved in its early years, but which always concentrated on 

the special connection of the emperors to Jupiter and Hercules. In 

searching for the background of that sudden surge of adulation under 

Probus, we need look little farther than the great accomplishments of 

Claudius Gothicus, Aurelian, and Probus himself. 

The coinage of Gallienus had no apparent influence on that of the II-

lyrians. Gallienus' brand of associations to the divine sphere are unique 

to the coins of his own reign. The coinage of Postumus, on the other hand, 

appears to have had an extremely important influence on the coinage of the 

Illyrian emperors. Aside from the startling quality of the numismatic art 

of Postumus' reign in Gaul, which surely impressed the citizens of the 

Roman Empire wherever it circulated, the reign saw the vastly increased or 

incipient use of such themes as: comes of the gods, bust of the emperor 

and a god jugate, extremely close associations with Hercules, and the in

creased use of the attributes and epithets of the gods. These were very 

important methods of divine association in the numismatic programs of the 

Illyrian emperors until the end of the reign of Carus. The idea that the 

coinage of the Gallic usurpers was influential on later emperors is also 

consistent with the tradition of the Augustan History, which viewed Postumus 
13 

and his successors as the god-sent saviours of the Roman majesty. The 

major source of any apparent continuity in the Illyrian period was evident

ly a result of the influence of Postumus' coinage, and of the restoration 

of the empire. Diocletian, however, quickly put an end to this temporary 

continuity of themes. 

Tn addition to the above eeneral considerations, there are a few 
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more specific questions that deserve comment. 

The editorial comments of Lewis and Reinhold summarize a view that 

is wide spread; that is, that during the third century the Roman govern

ment evolved into an undisguised absolutism, with oriental trappings. 

The two ancient sources reproduced there are certainly not evidence for 

the views put forward in the editorial comments. One passage from the 

Augustan History refers to Gallienus' lavish excesses. This work can 

not be cited for historical accuracy. The histories of Zosimus and 

Zonaras, more accurate accounts, portray Gallienus as active and 
18 ^ ^ 

competent. In the second passage, Aurelius Victor asserts that 

Diocletian was the first to adopt lavish regalia, and the first after 

Caligula and Domitian to allow himself to be called "dominus," and to 
19 be adored, and referred to as if he were a god. Against this claim, 

note that the official coinage had shown the emperor in lavish regalia 

since the time of Gordian III on obverses, and that Aurelian, Probus 

and Carus are referred to on the coinage as "Lord and God." It may be 

recalled that these references occur in the cases of Aurelian and Probus 

only on comparatively rare issues of a mint (Serdica) known for un

conventional numismatic themes. For Carus, the DEO ET DOMINO theme 

continued from Siscia briefly, probably because the Serdican mint had 

closed. "Lord and God," it was noted above, likely refers to the 
o -, 20 emperor ££ Sol. 

The coin evidence is not the only factor unfavorable to the interpre

tation exemplified in Lewis and Reinhold's editorial remarks. The 

(French) translator of Aurelius Victor's Liber de Caesaribus, P. Dufraigne, 

notes that, "Diocletian gave to the rite of adoratio its definitive and 

official character, but . . . we find it attested in a sporadic manner 

at the beginning of the Severi, even under Commodus, and notably under 
21 

Caracalla and Gallienus." 

Lewis and Reinhold are especially in error, however, in regard to 

the use of the radiate crown when they state that, "the radiate crown 

had been the emblem of a deified emperor only, until the emperors of 

the third century began to adopt it as a part of their insignia." The 

radiate crown had been adopted first by a living emperor by Nero on the 
23 

coinage, and appeared as a sign of double value in the second century. 

The radiate crown appeared more often in the third century simply because 
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the antoninianus was a double denarius. 

In the matter of reverse legends, much has been written about the 

significance of legends that refer to the "Perpetual Augustus," and 

"Eternal Augustus," etc. Ensslin for example states: "Aeternitas Augusti 

. . . on coins from the reign of Gordian III, together with perpetuitas 

from that of Severus Alexander . . . imply . . . the recognition of the 
9 A 

true divinity of the living emperor, who is 'deus et dominus natus'." 

It is certain, however, that this reference was in fact an aspect of 

the imperial cult that looked to the idea of the "Eternity of the 

Augustus" as a prayer for a long rule, and for a peaceful succession. 

In essence, 'Aeternitas Augusti' was the power of the emperor to bring 

about a long rule and an eternal Roman Empire. R. Etienne remarks, in 

his intensive study of the imperial cult in Spain, that 'Aeternitas 
25 

Aug' was not a reference to a "personal eternity," but to the succession. 

The AUG termination itself is a source of disagreement and mis

understanding. It does not indicate that the emperor himself is considered 

a god, but is the special aspect of the god that functioned in the Augustan 

sphere. 

Much comment could productively be made on an innumerable amount 

of the legends and types only briefly discussed above. It is notable that 

very few scholars of the third century who work with numismatic evidence 

have done systematic and in-depth work with the numismatic iconography 

of this period. Research in this field has proceeded all too haphazardly. 

There is one fundamental error that needs to be corrected from an in-

depth study of the coinage. This is the mistake of equating isolated, 

absurd claims on the official coinage, with a more absolutist form of 
27 government. We have seen that the broader claims of godlike abilities 

in the emperor was of major importance in the propaganda of weak as well 

as strong reigns. This has long been recognized. Weakness then equates 

with propaganda of a kind that tries to hide weakness. But does attempt

ing to cloak weakness with propaganda indicate a more absolutist government? 

When extreme weakness and lack of confidence in the government existed, a 

more absolutist (or powerful) government would not seem possible. 

The restoration of the empire was the beginning of adulation with a 

real basis in reality, but we must remember that the coinage remained a 

vehicle of official government propaganda. What occurs on the coins 
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under the Illyrians was still government propaganda aimed at increasing 

the legitimacy of the government in the eyes of the public and the army. 

The Illyrian emperors, however, did receive freer adulation on the coins 

because of their restoration of the empire. 

The coins, it must be concluded, offer no evidence for increasing 

divinization in the third century. The numismatic evidence indicates 

that the restoration of the empire by the Illyrian emperors brought 

about a stronger and more stable government than existed before the 

crisis of the third century was over, but that this government was 

essentially traditional and Roman in its theology. Orientalization and 

increased autocracy are not evidenced by the coinage. Though we do see 

evidence of Eastern religions on the coins, they had been entering the 

empire for centuries, and were (as earlier), reconstituted in the imperial 

iconography in a uniquely Roman manner. 

The Roman Empire at the end of the third century was governed on 

a different ideological basis than it was at the beginning of the century, 

but the numismatic evidence is that the new ideology reflected Graeco-

Roman conceptions similar to those that were relied on in the Roman past. 

We must look for evidence of orientalization, a new autocracy, and in

creased divinization of the emperors elsewhere, if they were indeed part 

of Roman political life in the year 296. 
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APPENDIX I 

DESIGN FOR AN EXHIBITION 

An exhibition designed to illustrate the thematic content of this 

thesis would be a desirable and effective means of giving the museum 

visitor insight into the methods and results of numismatic research. 

The broad approach of such an exhibit would be to treat the coins as 

evidence for history. The content of the exhibit would focus on the 

concept that the science of numismatics can reveal specific knowledge 

about the government, religion, economy, and society of an otherwise 

dark period. Coinage from confused periods having few reliable literary 

sources can reveal much of what actually occurred. The exhibit should 

present the coins as "monuments" of the official government policy (with 

all of its propaganda) that catered to different groups, classes, and 

ideologies in order to gain their support and favor, and to influence 

their thinking. 

The title of this exhibit would be, "Roman Imperial Coinage of the 

Third Century A.D.: The Emperor - God or Man?". The approach described 

above, of using the coins as historical evidence, would be developed 

around this theme. The realization should come forward that through 

systematic study of the coins, we can answer the above question, and 

determine what the official policy of the Roman government was. 

In the planning of the exhibit, it would be well to apply C. G. 

Screven's methodology to its design. The goal here is not to specify 

in detail how the exhibit should be constructed, but rather to give a 

general guide to what the essential components will be, and how best to 

effectively carry out the exhibition of coins as historical evidence. 

The first order of business is to specify the instructional goals, 

or learning objectives of the exhibit. Rather than reduce these to 

educational objectives with quantifiable results, as Screven does, I 
2 

prefer to have the objectives stated as broad concepts. The reasons 

for this are sound, but cannot be detailed here. It is sufficient to 

say that these are the instructional goals, and the assessment procedures 
3 

should be made to fit them, and not vice-versa. These concepts, as 

learning objectives, are: 

104 
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1. Coins reveal history. 

2. Coins are unique instruments of governmental 
policy. 

3. The emperor depicted on the coinage is often 
associated with the gods, but is not himself a god. 

4. An idea of the basic standard elements of Roman coinage. 

These are the broad concepts the exhibit should reveal to the visitor, and 

of which he should have a grasp after viewing the exhibit. 

Design Elements 

The instructional elements of the exhibit are designed to meet the 

learning objectives. These will include: a title label and four text 

labels; a master diagram of the design elements on third century A.D. 

Roman coins; a map of the third century Roman world; about one dozen coins 

together with photographic enlargements; and a "guidebook" to give more 

detailed information about the subject of the exhibit. These are de

scribed in greater detail below. 

The title of the exhibition, as given above, would be composed of 

large (2"-4" high) three-dimensional letters. 

ROMAN IMPERIAL COINAGE OF THE THIRD CENTURY A.D.: 
THE EMPEROR - GOD OR MAN? 

The first text label would read: 

COINS AS HISTORICAL MONUMENTS 

The study of coins ("numismatics") is a unique and important 
source of history, partly because coins remain essentially 
unchanged by time. Careful study of the inscriptions or 
"legends" and portrayals reveals information about Roman 
government, religion, economy and society - information that 
would not otherwise be known. 

During the third century A.D., an abundance of coinage was 
minted by the Roman government, but we do not have any 
reliable written sources for this period. Much of what 
happened is recorded on the coins. We know, in general, 
that it was a time of troubles and the near disintegration 
of the Roman Empire. It was a very important period, be
cause it immediately preceded the triumph of Christianity. 
It was claimed by some to have seen the worship of the 
Roman emperor as one of the pagan "gods." 

This label would be followed by three others. 
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Text of Label II: 

COINS AS OFFICIAL POLICY STATEMENTS 

Coins are unique sources of historical information in that 
they are statements of official governmental policies. In 
most cases, however, coins became governmental propaganda 
by catering to members of special interest groups in order 
to gain their support and to influence their concepts of 
the government, especially their ideas and opinions of the 
ruler. One question that might be answered by the coins is: 
Was the emperor viewed as a god as a matter of the government's 
official policy? 

Text of Label III: 

THE EMPEROR IS ASSOCIATED WITH THE GODS 

Coins often depict the emperor as connected with the gods, 
but does he ever himself become a god? Rare coins portray 
Aurelian, Probus and Carus (ca. A.D. 270-285) as "Lord and 
God," but this is very exceptional. The methods of likening 
the emperor to a god are many, however, and are often very 
subtle. He might wear the mantle of Zeus, or hold the club 
of Hercules. In the portrait of a god, the features of the 
emperor can sometimes be detected. As you study these coins, 
see if you think the emperor was considered to be a "god." 

The message seems to be that he is not really considered a 
god, but that the coins eulogize the emperor in the manner of 
a poet, whose lines time after time begin, "shall I compare 
thee to . . ." 

The text of Label IV is to accompany a master diagram of design on 

coins and would read: 

ROMAN IMPERIAL COINAGE 

We can get an idea of the basic elements of Roman coins from 
this diagram. Coins of the same type were minted throughout 
the Roman world in the third century, and were really read, 
almost as you read a modern newspaper. The inscriptions and 
portrayals are extremely varied and numerous, and were changed 
frequently, unlike today's coins. 

On the front (obverse) is a portrait of the emperor, rendered 
in a realistic manner. Around this portrait is his name, along 
with the various titles and special names he had been awarded 
or had adopted. 

On the back (reverse), the design is more varied. It is usually 
a depiction of the emperor or a god in some act of attitude that 
is described in the legend encircling the design. Often the 
legend contains information that can date the coin to the 
very year it was minted. The location of the mint may also 
be noted. 
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The diagram that accompanies this label would be a large scale 

sketch of a coin, with both sides pictured, and with lines pointing to 

the various elements of Roman coins as described in the label. The 

label and diagram would be placed near the map (see below), and apart 

from the other labels, as instructional aids. 

A map of the Roman world could be reproduced and mounted for dis

play. It should be simple and undetailed, and should merely locate the 

various mints, show the extent of the empire, and note specific'areas 

that are mentioned in the exhibit. 

Next for consideration is the selection of the actual coins to be 

displayed. They should be as numerous as possible, within the primary 

considerations of space and the need not to overwhelm the visitor. A 

dozen coins would be enough to show one example from each important reign 

in the third century. Since they would each be accompanied by photo

graphic enlargements, this is none too few if only one large case is to 

be used. To use two enclosed cases would be ideal, however, and this may 

allow the use of more "evidence" (coins). 

The coins themselves may be procured through loan perhaps, but 

casts of the coins are also inexpensive and readily available through 
4 

institutions in both the United States and Europe. The following is a 

list of suggested selections. Each coin will be accompanied by a short 

label, designed after the text given here. 

1. Septimius Severus (A.D. 193-211), a strong, militaristic 
emperor is shown here draped in a lion's skin, the 
characteristic costume of Hercules. Gold of Rome, A.D. 
200-201. 

2. Caracalla (A.D. 211-217), the son of Septimius Severus 
and regarded as a murderous tyrant. Here he is shown 
receiving ears of grain from the Egyptian goddess Isis 
and trampling a crocodile in the manner of the god Horus. 
Gold of Rome, A.D. 215. 

3. Elagabalus (A.D. 218-222) transferred an Eastern form of 
the worship of Sol, the sun god, to Rome. He is here 
called the "Ruler of the World," and is shown as the god 
Sol himself. Gold of Antioch, A.D. 218-219. 
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4. Severus Alexander (A.D. 222-235) was a young lad of 
seventeen years when he became emperor. He is shown on a 
bronze medallion of A.D. 228 as the bringer of a new 
"Golden Age," enthroned on a star-studded globe, the four 
seasons passing through the circle of the seasons under 
his hand. The legend reads "Happiness of the Times." 
Bronze medallion of Rome, A.D. 228. 

5. Gordian III (A.D. 238-244) was also a young emperor, 
being only about twelve years old on his accession to 
the throne. He is shown on this coin under the thunder
bolt of Jupiter, who is called his "Preserver." Antoninianus 
of Rome, A.D. 238-239. 

6. Philip (A.D. 244-249), surnamed "The Arab," came to the 
throne by crimes and was thoroughly hated at Rome. Here 
his "Courage" (Virtus) is compared to that of Mars, the 
god of war. Mars is shown advancing with a spear and 
trophy, and the legend reads, "Courage of the Augusti." 
Bronze of Rome, A.D. 246-248. 

7. Gallienus (A.D. 253-268) was said to have spent his time 
in Rome engaged in "debaucheries" while the empire col
lapsed around him. His coins sometimes show him as a 
hermaphrodite (man-woman), symbolical of his possessing 
the best of both sexes. Here he is shown as Ceres, goddess 
of produce, and is called the "Preserver of the World." 
Gold medallion of Rome. 

8. Postumus (A.D. 260-268) was the Roman ruler of a separatist 
state in Gaul. He is often shown alongside Hercules or 
Sol, and often wears the lion skin of Hercules. He is 
often called the "companion" of the gods. Here he is called 
the "Roman Hercules." Antoninianus of Cologne. 

9. Aurelian (A.D. 270-275) was a strong and militaristic 
emperor who began a restoration of the empire, which had 
crumbled away during the reign of Gallienus. He was highly 
regarded for his successes. On rare coins of one mint 
(Serdica, in modern Bulgaria), he is called "Lord and God 
Born." Antoninianus of Serdica. 

10. Probus (A.D. 276-282) consolidated and continued the suc
cesses of Aurelian, and received much acclaim on the coins, 
as the restoration of the empire was completed. Here he 
is called the companion of Sol Invictus, the Unconquered 
Sun god. Antoninianus of Serdica. 

11. Diocletian (A.D. 285-305) reestablished the strength of the 
emperor on a new basis, which (in part) looked to the wor
ship of traditional Roman gods. Diocletian claimed to be 
like Jupiter on earth, and his co-ruler Maximianus, like a 
Hercules on earth. Here we see Jupiter and Hercules facing 
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each other with the legend, "To Jupiter and Hercules the 
Preservers of the Augusti." Antoninianus of Antioch, 
A.D. 285-295. 

There are many other coins that can serve just as well, or better, and 

the selection of the coins should be flexible. 

Coins are best displayed with both the reverse and the obverse sides 

visible to the museum visitor. In order to accomplish this, the best 

method perhaps is to have two coins (or reproductions) which are siitrilar, 

showing the obverse of one and the reverse of the other. This method, 

however, necessitates twice the amount of exhibition room for the coins, 

and twice as many examples. An exhibit that will show both sides of each 

coin by using mirrors or plexiglass holders is possible, and may be used 

if necessary. It is important in any case to provide photographic en

largements of at least the one side that is discussed in the label, since 

this is almost the only way that the coins can be easily viewed, and the 

details of the coin made apparent. 

To provide for visitor interaction and additional incentives for 

learning, a Guidebook to the Exhibition would be an excellent tool. This 

guidebook should especially aim at placing the coins on exhibit into 

their broad cultural and historical contexts. It should also bring out 

the role and significance of coinage in the ancient world. The themes 

in the textual labels should be further developed. The following topics 

can serve as an outline of what this small (probably in pamphlet form) 

guidebook would include: 

a discussion of the Roman world in the third century A.D.: 

the study of numismatics; 

coins as historical evidence; 

and the evidence on the coins for the divinization of 
the emperor 

One page of the guidebook should be devoted to a questionnaire for the 

purpose of evaluating the exhibit. It should be interesting and fun 

to answer, and should aim at evaluating the effect of the exhibit on 

accomplishing the instructional goals listed above. The questionnaire 

should be made easily removable, and could be deposited in a collecting 

box. Space should be provided for any questions and comments from the 

viewers - comments to help in evaluating what may be unclear or missing 

in the exhibit, and in revising the exhibit while it is still on display. 
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The considerations necessary for putting together an exhibit of 

coins are somewhat unique. Coins are too small to be viewed with ease 

through a large case, and yet are too valuable and easily carried off 

to be put on open display. One solution is to support the coin on a 

small, clear plastic (Perspex) ledge which is fastened to the backcloth 

inside a secure case. This display unit must of course be placed close 

to the front of the case to facilitate viewing. A magnifying glass may 

be positioned in front of the coin or coins to make the features more 

legible. A mirror can reveal the opposite side of a coin. However, the 

image will be seen reversed. 

The case in which the coins are displayed must itself be chemically 

inert, as coins are susceptible to damage by acidic materials. Cases 

made of oak and cedar are especially to be avoided. The most acceptable 

case is one of steel, or of metal sprayed with cellulose lacquer. The 

cloth background the coins are in contact with must also be chemically 

inert. 

Sometimes metal pins may come into contact with a coin. In this 

instance, the pin should be the same metal as the coin. If this is not 

feasible, nickel or black anodized pins are acceptable. 

Many coins are extremely valuable. This is true of bronze coins 

as well as those of gold and silver. Security is therefore very important 

in the display of a collection of coins. It is best to use a laminated 

bullet-proof glass, or something similar, and to have it wired with the 

burglar alarm system. 



APPENDIX II 

FORGERIES 

Unofficial Coins 

The vast body of coinage that survives from antiquity is filled 

with innumerable examples of "unofficial" coins, that is, coins that 

are not the products of the minting authority attested to on the coin 

itself. Unofficial coins, which come to us from a variety of sources, 

were produced in great quantities in ancient times as exchange media. 

During the Renaissance period, authentic coins were retooled in order 

to enhance them as works of art. In modern times ancient coins have 

been reproduced both as forgeries intended to fool the collector; and 

as token replicas of the actual coins, which are not meant to fool the 

collector, but which in fact sometimes do. The ancient version is best 

referred to as a counterfeit coin and the others as forgeries. The 

former are valuable as indications of economic conditions in the past, 

and as evidence of historical events and conditions. It is necessary, 

however, to distinguish carefully between these and the official mint 

product. In general, the counterfeits were intended to be used as units 

of exchange, and were produced at the time of the regular, official 

issue, or shortly thereafter. At times unofficial and irregular issues 

have been accepted as legitimate replacements for an inadequate coinage 

system, such as the lead tokens accepted in Roman Egypt from Commodus 

e« 
4 

3 
to Constantine. The distinction between what is counterfeit or official 

is thus sometimes difficult to define. 

The modern forgery is made for the sole purpose of deceiving the 

collector. Forgeries were especially common during the nineteenth 

century, and became a serious problem for collectors. Such infamous 

artists as Luigi Cigoi produced thousands of false coins. 

Reproductions of ancient coins have been troublesome as well, and 

have often led collectors to mistaken conclusions. A process known as 

eletrotyping has been used to reproduce ancient and medieval coins for 

museums and collectors. This was done extensively by R. C. and A. T. 

Ready in the nineteenth and early twentieth centuries while in the 

employment of the British Museum. Such coins are quite difficult to 

detect as reproductions, though the Readys stamped the initials R, RR, 

111 
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ATR, and MD on the edge of their products. In addition, there are 

faint join lines where the two halves merge. Differences from the real 

coins in weight, metallic ring, and aberrant specific gravities can 

be detected by the expert. 

Perhaps the greatest advancement in the study of coins as historical 

evidence was made when the unofficial coins were separated from the rest 

of the coinage. For years numismatists had been concerned over the 

irregular, inferior examples included among the Roman imperial coinage. 

Many of these coins were included in Henry Cohen's great work of the 
7 8 

nineteenth century. It was the work of Karl Pink that taught numis

matists to set aside these inferior, irregular issues included in Cohen, 

and to accept only the official government issues in order to grasp an 
9 

accurate view of the numismatic evidence. An excellent example of the 

techniques of, and need for, this "weeding out" process is the work of 

David MacDowall on the coinage of Nero. He found that a great number 

of the coins listed in The Roman Imperial Coinage for Nero could not be 

substantiated with a "genuine and regular coin." MacDowall lists the 

unofficial coins he has excluded from his own catalog, and details the 

reason for their rejection. This listing is instructive for the informa

tion it provides on the problems involved with discovering forgeries 

and counterfeits. He excludes the plated coins, an aureus of "unusual 

style," retooled coins, modern forgeries, "barbarous" coins, and irregular 
12 

issues, some of "non-Roman" style, etc. RIC 84 has an "unconvincing 
crack" that does not appear to be the result of ancient striking. This 

crack and an irregular style indicate that it is a modern forgery. 

Counterfeits 

Counterfeiting was so widespread in the Roman Imperial period, that its 

practice was declared a serious offense, punishable by confiscation and 

banishment. In the middle of the fourth century it became a capital 

crime. Despite the severity of the punishments, counterfeiting continued 

and some of the offenders were the imperial minting officials themselves. 

Some idea of the importance of the coinage to the imperial image can be 

gleaned from the fact that to counterfeit the emperor's coin was an offense 

against the state. It was treasonous to impinge on the sacra moneta, and 
14 

even blasphemous to falsify the image of the emperor. 
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These counterfeits have not survived well, however, since people 

tended to hoard only the best coins. The counterfeit coins were made of 

baser metal, which deteriorates more rapidly too. Many of the counter

feit coins are now only blank cores. 

The counterfeiter often plated a copper core with silver in order to 

imitate a silver coin. The baseness of the metal core is one of the 

principal identifying clues to the lack of authenticity of such coins."""̂  

In addition to the baseness of the metal, the counterfeit coins are usually 

identifiable by their unusual or inferior style. They are not among the 

normal" types. Sometimes an obverse of one coin and a reverse of another 

are combined to form a coin which is termed a hybrid. The hybrid is 

rarely an official mint product. These counterfeits are readily 

identifiable, because their two sides are not seen together elsewhere, and 

since they are most often anachronistic, the reverse belonging to a 

different reign than the obverse. A basic rule for identifying the counter

feit coin is to determine if the coin was cast rather than struck. Most 

counterfeits were cast. If struck, it may still be difficult to distinguish 

the unofficial from the official ancient coin. The basic rule in this 

case is to look for "great irregularities of style." 

Retooling 

Many coins have been reworked to improve their appearance, and there

fore their value. By carefully removing metal around the impression, the 

portrayal is brought into clearer relief. In the process, however, details 

are often removed or altered. This technique, known as retooling, can 

change the coin into something that is seemingly quite unique. It was done 

during the Renaissance in Italy, especially on Roman sestertii, not to 

18 
fool people, but to improve the artistic appearance of the coin. Re
tooling is often hard to spot, but it is, again, irregularities in style 
that one should look for. 

Forgeries 

Modern forgeries are meant to fool the collector, and therefore are 

done, of ten in a whole series, for coins that can command a good price. 

Ancient coins as a group are especially susceptible to modern fabrication, 

since they are in a high price range. For the modern forger the easiest 
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method is to cast the coin from a mold taken from an authentic piece. 

In the past casting was easy to detect because it was difficult to keep 

tiny bubbles from forming during the casting. There was also a distinct 

loss in the clarity of the impression taken from the authentic coin. These 

problems have to some extent been solved by the invention of a process 
19 

known as pressure casting. However, casting can not replicate the worn 

and rounded edges of coins that have been struck (as all authentic ancient 

coins were). A seam where the two halves, which must be cast separately, 

are joined should be detectable along the edge. Cast forgeries also have 

an unnatural, slippery feel. 

It is virtually impossible for the forger who strikes his coins to 

reproduce the exact metallic composition of ancient coins. Weights are 

also very often incorrect. Forgeries of the nineteenth century are 

particularly well known for being incorrect in weight. The best alternative 

for the forger is to use an authentic coin for a blank, since weight and 

fineness together cannot be reproduced easily. There are always trace 

elements that are detectable by modern methods. Most of our methods of 

analysis are very sophisticated, however, and when they are effective, 

they are usually destructive to the coin. Those tests that do not damage 

the coin usually provide only a surface analysis. This gives inaccurate 

results because the phenomenon known as "surface enrichment" tends to 

bring the more noble metals to the surface. Gravimetric analysis is 

effective, and can be done with only the use of scales, though they must 

be extremely accurate. This process can be used to detect the amount of 
20 

silver mixed with gold. 

Forged coins that are struck must be done from dies that are en

graved, and it is practically inevitable that errors, and/or an individual 

conception of the piece being forged, will be apparent. The only general 

rule is to look for incongruities, and to evaluate a piece in the context 

of its series companions. This takes an experienced eye for details. 

General Tests 

L. Jeppson lists four tests to make for forged works of art, and 
21 

they apply very well to coins. The first of Jeppson's tests is for style. 

Does it fit with the artistic style of the time it was supposed to have 

been made? The second test concerns the pictorial design of the artistic 
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piece. Is everything portrayed as it should be, considering its purported 

date; that is, are there any anachronisms? Next, it is important to know 

the provenance of the piece; where it was found, its history of ownership, 

etc. Lastly are the tests that can be done by modern scientific analyses: 

can the piece, "Stand up to the most advanced scientific examination 
22 

possible?" The questionable work of art or coin must pass all four of 

these general tests in order to be considered genuine. 

An experienced eye is the most essential factor for identifying 

forgeries. Joseph V. Noble, in a much quoted statement, asserts, "every 

object made by man carries with it the evidence of the time and place of 
23 

Its manufacturer." It is this evidence that is to be sought, by a keen 

and experienced eye for details. 

A silver tetradrachm (a posthumous issue for Alexander the Great) in 

the Wayne County Museum, Richmond, Indiana, has a forged reverse welded 

to an authentic obverse, and the attachment is apparent by close in

spection of the edges. The prime characteristics of this example, and of 

most other forgeries as well, are an inferior fabric, a "bubbly" surface, 

and a lack of definition in the features, though the surface appears not 

to be particularly worn. 

To summarize, the modern forgery, when cast, has bubbles, a "funny 

feel," and relatively indistinct features. The weight and fabric are 

probably incorrect as well. Incorrect weight and fabric are also character

istic of struck forgeries, though an unusual artistic style should also 

be looked for. Retooling, or reworking of the surface of ancient coins 

may cause the loss of a normal feature, will cause a loss of weight, and 

will make the features more distinct than they would normally be. For 

the ancient counterfeits, oddities in weight, style, and fabric should 

be looked for. In all cases, the basic approach is to check the weight 

and fabric with authentic coins, and to look for anomalies or peculiarities 

in the artistic style. Despite the most careful analyses, some coins 

will remain only in the "suspicious" category, since even experts cannot 

always be certain about the authenticity of an ancient coin when there 

are "irregularities." 



APPENDIX III 

THE ROMAN COINAGE SYSTEM 

This thesis involves a detailed look at imperial iconography as 

it appears on Roman coins. The topic is, without doubt, one for the 

specialist in Roman coinage. There may, however, be readers who are 

interested in the historical analysis, but who do not have any knowledge 

of numismatics or of Roman coinage in particular. This appendix pro

vides a general discussion of Roman coinage and mints, and is directed 

to the reader who finds many of the numismatic terms and concepts some

what puzzling. 

The principal system of coinage of the Roman Empire in the third 

century A.D. was based on the system established by Augustus at the 

beginning of the empire. The Augustan system was bimetallic, based on 

a fixed ratio of gold and silver (1:12̂ 1). Smaller, token coin denominations 

were issued in brass (orichalcum) and copper. The principal gold coin of 

the Augustan reform, the aureus, is about eight grams of gold. It was 

equal to twenty-five of the principal silver coin, the denarius, which 

weighs about four grams. The as, a copper coin, was the basic denomination 

of the token coinage. There was a two-as piece, called a dupondius, of 

brass. The sestertius, also brass, was equal to two dupondii or four asses. 

Four sestertii equalled one silver denarius. Subdivisions of the copper 

as were struck from time to time, also in copper. Double aurei and coins 

of half the value of the aurei and denarii (quinarii) were also struck. 

This system of denominations remained intact, but with some alterations, 
2 

up to and through our period. 

Nero, emperor in the first century A.D. (54-68), reformed the coinage 

system to the extent of reducing the weights of the gold and silver coins 

and alloying the silver coins with about ten percent base metal. In 215 

Caracalla introduced a new coin, now thought to have been valued as a 

double denarius, though it is substantially below that value in weight and 

fineness. The Augustan History, an ancient literary source, refers to 

this coin as an "antoninianus." The antoninianus gradually replaced the 

denarius as the principal silver coin, and the denarius and the other silver 

coins then were rarely issued. 

A disastrous event befell the empire in 260 when the emperor Valerian 

J.16 
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was captured alive by the Persians. During the ensuing reign of Gallienus 

the central government's control of the empire began to crumble away. 

The government, increasingly bankrupt, flooded the market with "silver" 

antoniniani that were billon pieces: copper with a thin coat of silver. 

During Gallienus' reign gold coins continued to be minted, but the weights 

varied tremendously. Brass and copper coins gained in relative value, and 

were hoarded. This monetary confusion continued until Aurelian reformed 

the coinage in the period 271-274. 

The denominations of the bronze coins and the antoninianus were altered 

by Aurelian, but the new values are not known for certain to us now.^ The 

antoninianus, still a double denarius, began to carry the value marks, 

XXI, probably signifying a value of twenty lesser coins to the antoninianus. 

It is not known what these smaller coins were, but they may have been 

sestertii. It is at least clear that Aurelian changed the value of the 

antoninianus in relation to the token coinage. Diocletian further re

formed the coinage about 296, at the very end of our period. 

The Roman system of coinage divided the responsibility of control over 

issuing the coins between the emperor, striking gold and silver coins, and 

the senate, which had nominal control over the bronze coinage. In 

practice, senatorial control of the bronze coinage was determined by the 

emperor, and the emperor gained firmer control over the coinage as time 

passed. 

Rome was the preeminent mint site for the imperial coinage until the 

reign of Gallienus. Official government issues were struck from provincial 

mints only on special occasions. The imperial coinage, however, was not 

the only coinage during the first 250 years of the empire. Many cities 

and states struck their own coins. These issues are referred to as local, 

provincial, or vassal issues. They came to an end during the disasters 

of Gallienus' reign. 

The civil wars of 193 through 197 spawned several subsidiary mints 
4 

that struck official imperial coins for the rival emperors individually. 

These mints engaged in a war of types in seeking to legitimize their 

emperor's rule in the public eye. After the wars, Septimius Severus 

allowed some provincial mints to continue striking for him. Rome alone 

minted continuously, and Rome was always preeminent, but a precedent was 
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set. Provincial mints began to strike imperial coinage on a more or less 

permanent basis. 

The Roman imperial system of coinage collapsed during the disasters 

that occurred under Gallienus' reign. The local, autonomous mints that 

had been of great help to the official mints (Rome principally) in meeting 

the needs of the empire also failed. When the official system was re

established after the disasters were overcome, imperial mints were placed 

throughout the empire in order to fill the gaps left by the failure of 

the local, unofficial mints. Rome then lost its monopoly over the coinage, 

and imperial coins bearing similar types and legends were struck at a 

number of sites. As government control over the coinage became broader 

geographically, a more standardized mint product was issued. Then, a 

more centralized control over the empire's coinage was exerted by the 

imperial government. 

The imperial mints were operated by skilled and unskilled freedmen 

and slaves. The mint workers were of four principal types. The first group 

included the skilled artists who engraved the dies ('scalptores'). A 

second, unskilled group of laborers produced the coins. Some of these 

workers cast the blanks and prepared them for striking. Other workers with 

a hammer struck the die that made the impression on the blank lump of 

metal. One blow impressed both the reverse and obverse sides. The 

obverse die was set in a floor anvil, and the reverse die was movable 

and was held by hand for the striker by another worker. This process 

caused reverse dies to wear out much faster than obverse dies. The result 

is that there are far more variations of reverse types than of obverse 

types. A third group of mint personnel were the 'nummularii,' essentially 

state bankers who oversaw the receipt of old money and the rate of issuance 

of new coins. The fourth group were the 'dispensatores,' men who kept 

the account books. 

The mint was itself divided into separate work shops (officinae) 

that worked producing coins of particular denominations, metals, series, 

or coins for a particular imperial personage. Beginning with Gallienus' 

reign, mint marks and officinae marks were commonly used on the coins. 

The die engravers were accomplished artists, probably predominantly 

Greeks. The style of individual artists and the work of particular schools 
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of artists can be traced quite clearly on the coins. Most of the artistic 

work concentrated on carefully rendering the features of the emperor 

seen on the obverse of Roman coins. Less care was taken with engraving 

the reverse die. 

Weights of the surviving coins vary tremendously during our period. "̂  

Gold coins alone were issued in something like standard weight and fineness. 

The more general practice apparently was to extract whatever number of 

coins was required on an occassion (army pay, etc.) from the amount of 

metal available. This practice was itself standardized periodically, as 

when Aurelian issued his aurei at the standard of about sixty coins per 

pound of gold. Under Diocletian the standard number of aurei was raised 

to seventy per pound. Weights cited by modem authors are usually 

averages taken from specimens whose weights vary widely at the extremes. 

The silver was debased to token status in the third century, and in a 

token coinage weight is not a crucial factor. As most governments have 

in the face of metal shortages and financial needs, the Roman government 

used the expedients of debasing the valuable metals (silver especially) 

and reducing the weights of the official coinage, hoping the old values 

would be accepted on the market. It was the principal aim of coinage re

forms like Aurelian's to reset the standards and produce a coinage that 

would recognize economic realities and be widely accepted. The govern

ment's standards normally began declining shortly after the reform. 

Gold coins remained relatively pure, but their weights declined 

steadily. At times gold coins must have been tariffed chiefly by in

dividual weight. Debasing the silver destroyed the bimetallic system. 

This produced much confusion over the coinage system's values, since 

the silver coinage, before a pivotal connection between the gold coinage 

and the token bronze coinage, itself became a token coinage in practical 

terms. Below (Table 3) is a table of weights indicating the average 

weights of coins issued during the period from ca. 222 through ca. 238. 

Since Roman coins were struck from a lump of metal by hammering a 

die by hand, the size (diameter) of the coin would vary according to how 

hard the lump was struck. Roman peoples were most concerned with the 

weight and fineness of coins, and size was of little consequence. Sestertii 

were the largest Roman coins, and they are noted for their especially fine 
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artistic work. Their large size allowed the artist a large field for 

design elements. The same is true for medallions. Medallions were 

official mint products, but were not part of the regular coinage. They 

were produced for special occassions, in gold and bronze metals. Often 

their value is not ascertainable, though gold medallions may have been 

valued according to multiples of the gold aureus. It is not always 

possible to distinguish a medallion from the regular coinage since medallions 

can be comparable in size and weight to coins. 

The Roman system of coinage was very successful at meeting the needs 

of the empire. Paper currency was not employed, so coins provided the 

entire money needs for a vast area for several centuries. The Roman design 

of coins had a tremendous influence on subsequent coin styles all over the 

world, right down to the present day. 



APPENDIX IV 

GLOSSARY 

Below are listed terms that may not be familiar to some readers. 
Part A covers numismatic terms and Part B covers some terms used in 
describing the types. For other terms and discussions of the various 
gods, personifications, and virtues, see the Oxford Classical Dictionary, 
2d ed. (Oxford, 1970), S. Stevenson, A Dictionary of Roman Coins, 
Republican and Imperial (Chicago, 1964), and the major catalogs. D. R. 
Sears, Roman Coins and their Values (London, 1964) is a readily available 
volume; pp. 7-22 provide a basic but lucid discussion of the coin denomina
tions and types, and a description of the various deities and personifica
tions seen on Roman coins. 

A. Numismatic Terms 

adjunct - object or animal, not held in the hand, seen in the type 
accompanying a person, deity, or personification; indicates 
the essential character of the depiction. 

aes (AE) - bronze metal; term used collectively for brass and copper 
coins. 

antoninianus - silver and bronze alloy coin introduced by Caracalla, 
A.D. 215, valued as a double denarius. 

as - a copper coin and the basic unit of the token bronze coinage. 

attribute - any object held in the hand by a person, deity, or personifica
tion in the type; it indicates the essential character of the 
depiction. 

aureus - gold coin, equal to twenty-five denarii. 

billon - severely debased precious metal, especially silver with bronze 
as the debasing metal. 

denarius - principal silver coin, equal to 1/25 of a gold aureus or four 
sestertii (brass). 

device - the principal design elements on a coin, obverse and reverse. 

die - engraved punch for striking the coin; one for obverse and one 
for reverse. 

dupondius - brass coin, a double as; eight dupondii equal one denarius. 

exergue - area below the design on the reverse of a coin, often divided 
from the field by a line. 

field - area between the coin's design and the edge of the coin. 

121 
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hybrid - coin with a combination of obverse and reverse types not 
seen in the original official issue. 

legend - the written message on the coin. 

medallion - a special mint product issued for elite groups or to 
celebrate special occassions; larger and more elaborate 
than the regular coinage. 

mule - same as hybrid. 

obverse - the front or head side of a coin, normally bearing a portrait 
of the emperor, empress, or other imperial personage. 

personification - embodiment of a quality, normally depicted on the 
reverse. 

quadrans - a copper coin, equal to 1/4 of an as. 

quinarius - designation of half-value for the principal gold and 
silver coins (aureus and denarius). 

reverse - the back or tail side of a coin; the design usually portrays 
some event, concept, prayer or hope of timely significance. 

token coinage - coinage employed as an exchange medium, but having no 
intrinsic value of its own. 

tooling (or retooling) - engraving of a coin to enhance or alter details. 

type - the basic coin design elements as distinguished from the legend, 
mint marks and value marks; or (loosely) the legend and design 
together. 

virtue - desirable quality of the emperor or of his character, sometimes 
personified in the coin types; often referred to in the reverse 
legend and illustrated by an appropriate scene, event, or deity. 

B. Attributes and Adjuncts (See the attribute and adjunct indexes of 
the major catalogs for complete listings and examples of their use.) 

aegis - mythological goatskin belonging to Zeus, a sign of invincibility 
and power. 

balteus - military girdle worn around the chest to hold a weapon. 

biga - two-horse chariot. 

buckler - same as balteus. 

caduceus - the messenger's staff carried by Mercury. 
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cornucopiae - the horn of plenty. 

cuirass - military breast plate. 

curule chair - the official chair of consular office. 

globe - orb of the world, symbolic of rule over the earthly sphere. 

parazonium - a blunt sword scabbard and sword, it may have been worn at 

the waist, but is normally held in the hand on coins. 

patera - sacrificial dish. 

quadriga - four-horse chariot. 
radiate crown - a crown of rays or spikes, worn by Sol or the emperor. 

togate - wearing the toga, symbolic of peace. 



TABLES 

Table 1 - The Augustan System of Coinage 

1 aureus (ca. 7.96 gm. gold) = 25 denarii (ca. 3.99 gm. silver) •• 

100 sestertii (ca. 1 oz. brass) = 400 asses (ca. 2/5 oz. copper) 

Ratio of gold to silver is 

1:12^ 

2 
(Adapted from Mattingly, Roman Coins, p. 122). 

Table 2 - The Reform of Aurelian 

1 lb. gold = ca. 60 aurei = ca. 3,000 XXI pieces (double denarii) = 

ca. 6,000 denarii (VSV pieces) = ca. 12,000 smallest billon pieces 

60,000 subdivisions of the XXI piece. 

2 
(From Mattingly, Roman Coins, p. 128). 
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TABLES 

Table 3 - Table of Average Weights (in gms.), ca. 222-238. 

MINT OF ROME 

(The number in brackets is that of the specimena weighed) 

ReigD 

Severus Alexander 
Maximinus . 
Gordiani 
Balbinus and Pupienus 
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1124(6) 
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11-25(114) 
12-86*(27) 

10-86(3) 

(Reproduced from BMC, vol. 6 by R. A. G. Carson, p. 16.) 

Table 4 - Table of Denominations. 

Double Aureus 
Aureus. 
Au. Q. 
Double Denarius 
Denarius 
Ar. Q. . 
Sestertius 
Dupondius . 
iiVs 

Orichalcum and 
Gold Silver Copper 

, ' , , * > > " > 

pi ^ < QQ Q < C 2 Q < 

1 2 4 25 50 100 200 400 800 
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_ _ — — — — — 1 2 

_ — _ — — I 

. 1 

(Reproduced from BMC, vol. 5 by H. Mattingly, p. xix.) 
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NOTES TO CHAPTER I (pp. 1 - 2) 

See below, pp. 2-3, nn. 6-11. 

2 
One of the basic modern statements for the emperor becoming in

creasingly divinized is the article by W. Ensslin in the Cambridge 
Ancient History (abb. CAH), volume 12, chapter 10, entitled "The End 
of the Principate" (New York and Cambridge, 1939), pp. 352-82. Although 
this treatment is very enlightening on several points, it is inaccurate 
on the interpretation and significance of some of the coin evidence, as 
will be seen hereinafter. The overall impact is considerably lessened 
by a correct reading of the coin evidence. For another version of the 
standard interpretation, see the editorial comments of N. Lewis and 
M. Reinhold in their collection of ancient sources entitled Roman 
Civilization; Selected Readings, vol. 2: The Empire (New Y^7kri955), 
pp. 455-56, also discussed below, pp. 93-94. 

3 
Perhaps the most influential advocate of the theories of Eastern 

origins is Hans P. L'Orange (for his important works see the biblio
graphical section, below, p. 100). Contra L'Orange, see the article 
by J. M. C. Toynbee, "Ruler Apotheosis in Ancient Rome," NCh ser. 6, 
vol. 7 (1947): 126-49; also see her review of L'Orange's Apotheosis 
in Ancient Portraiture (Oslo, 1947) in JRS 38 (1948): 160-63. 

4 
See J. R. Fears, Princeps A Diis Electus: The Divine Election of 

the Emperor as a Political Concept at Rome (Rome, 1977), p. 282. A 
summation of Redo's work has appeared in 2iva Antika 25 (1975): 261-68, 
as "Religious Policy of the End of Principatus." 

In Aufsteig und Niedergang der romlschen Welt (abb. ANRW), H. 
Temporini and W. Haase, eds. (New York and Berlin, 1972- ), vol. 2. 
16. 2: Principat:Religion (1978), pp. 996-1084. Turcan's article is 
decidedly the best and most up-to-date work that deals closely with the 
cult of the living emperor in the third century. The numismatic 
evidence, as well as that of the inscriptions and other sources, is 
considered. Turcan is the worthy successor of such scholars as E. 
Beurlier (Le culte imperial (Paris, 1891)), J. Beranger - see his 
collection of articles entitled Principatus (Geneva, 1975) — and J. 
Toutain, Les cultes Paiens dans 1'empire Romain (Paris, 1906). Also 
see the article by Duncan Fishwick in ANRW 2. 16. 2 (pp. 1201-53), 
"The Development of Provincial Ruler Worship in the Western Roman Empire," 
and his volumes in Etudes preliminaires aux religions orientales dans 
1'Emp ire Roma in (M. J. Vermaseren, ed.; multi-volume series, Leiden, 1971-
) entitled The Imperial Cult in the Latin West (2 vols., not yet 

published). 

^8 vols., 2d ed. (Paris, 1880-92). (Abb. Cohen.) 

9̂ vols, in 12 (London, 1923-67). 

Q 

In 3 parts, pt. 1: Pertinax to Geta (London, 1936); pts. 2-3, 
with C. H. V. Sutherland, 3d. editor: Macrinus to Pupienus (London, 1938), 
and Gordian III - Uranius Antoninus (London, 1949). 

127 
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NOTES TO CHAPTER I (pp. 2 - 6) 

9 
By Percy H. Webb, in 2 pts. (London, 1927 and 1933). 

6 vols, in 7 (London, 1923-65). Vol. 5: Pertinax to Elagabalus 
(1950) by H. Mattingly and vol. 6: Severus Alexander to Balbinus and 
Pupienus (1962) by R. A. G. Carson cover our period. 

4 vols. (Glasgow, 1962-78). Vol. 3: Pertinax to Aemilian (1977) 
and vol. 4: Valerian I to Allectus (1978) are the volumes for our period. 

12 
E.g., "Aufbau der Romlschen Munzpragung," NZ (1933): 17ff. 

13 
H. M. D. Parker, A History of the Roman World from A.D. 138-337, 

2d ed. (London, 1958) is the basic secondary source for historical 
background information, unless noted otherwise. 

•"•̂ See J. M. C. Toynbee, JRS 38 (1948): 160-63. 

See p. 1, nn. 2-3, above. 

See the Feriale Duranum, reproduced in Lewis and Reinhold, Rom. Civ. 
2: 567-68. This is a military calendar of religious festivals found on 
a papyrus roll at Dura-Europus. Also see J. R. Fears, "HO DEMOS HO 
ROMAION GENIUS POPULI ROMANI: A Note on the Origin of Dea Roma," Mnemosyne 
31 (1978): 281. 

See below, p. 61, n. 12. 

See below, p. 21. 

"̂ T̂his topic has been treated by L. R. Taylor in The Divinity of the 
Roman Emperor (Middletown, Conn., 1931). 

^^See the calendar of religious festivals from Dura-Europus, in Lewis 
and Reinhold, Rom. Civ. 2: 567-68 and Fears, "HO DEMOS," p. 281. 

"̂4)10 53. 9. 5. Emphases added; trans. E. Gary (London and New 
York, 1914-61). 

^^M. Grant, Roman History from Coins (Cambridge, 1958), p. 13 and 

pi. 5. 

"̂̂ P. Grierson, "The Roman Law of Counterfeiting" in Essays in 
Roman Coinage Presented to Harold Mattingly, R. A. G. Carson and 
C. H. V. Sutherland, eds. (Oxford, 1956), p. 249. 

^^Grant, Roman History from Coins, p. 12 and pp. 11-18 generally. 
Also see p. 112, below. 
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NOTES TO CHAPTER I (pp. 6 - 7) 

25 
R. B. Bandinelli, Introduction to Roman Imperial Coins; Their 

Art and Technique by L. Breglia, trans, by P. Green (New York, 1968), 
pp. 5-22, esp. p. 12. 

26 
See, e.g., E. C. Evans, "Roman Descriptions of Personal Appearance 

in History and Biography," Harvard Studies in Classical Philology 46 (1935) 
43-84. 

27 
RIC 5. 1: viii. Also see below, p. 45, n. 28. 
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NOTES TO CHAPTER II (pp. 8 - 10) 

howpv..^^ ̂ i * 5. ̂ C 16; BMC 5; 5. This type may not be ancient, 
however, and the com is a forgery according to Mattingly, BMC 5: Ixvi. 
For a discussion of the character of Pertinax, see ibid., pTTxv. 

^BMC 5: Ixiv. 

3 
Fears, Princeps, p. 274. 

4 
In my opinion, there is little likelihood such an extraordinary 

issue was made, and there is no evidence for it on the coins or in the 
weight and fabric. 

^BMC 5; Ixiv. 

6 
Fears, Princeps, p. 274. 

BMC 5: Ixiv f. Also see Fears, Princeps, p. 274, n. 34. 

^RIC 4. 1; 4. 

9 
See BMC 5: Ixiii, n. 2. 

''•̂ BMC 5: cxi. 

Scriptores Historiae Augustae (abb. SHA) (trans. D. Magie; London 
and New York, 1922-54), Peso. Nig. 12. 3. 

BMC 5; XXXV. 

13 
Ensslin's statement, CAH 12: 358, that: "the names PIUS and FELIX 

are commonly given to the emperors from the time of Commodus," is thus 
not strictly correct. 

Ibid. 

Aristotle put forward the ideological basis for this concept in the 
Nichomachean Ethics (1. 9. 1099b9. 10-18). Aristotle there states that 
happiness is the best of human things, is god-given, and is therefore among 
the most godlike of things, for, "that which is the prize and end of virtue 
seems to be the best thing in the world, and something godlike and blessed." 
Trans. W. D. Ross in Intro, to Arist., ed. R. McKeon (Chicago, 1973). Piety 
equated with virtue, which in turn brought about the godlike state of 
happiness, to the ancient mind. 

1 6 
See BMC 5: xxxv, cci. 

This is the interpretation of Mattingly and Sydenham, RIC 4. 1: 21. 
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NOTES TO CHAPTER II (pp. 10 - 14) 

18 
For the period of the reign of Septimius Severus, the formula is 

most often AETERNIT IMPERI and busts of Septimius, and/or his successor-
sons, clearly a reference to providing for new emperors with his sons. 
E.g. see Btrc 5; 185, no. 158. 

19 
In ANRW 2. 17, not as ye t pub l i shed ; information by personal com

munica t ion . 
20 
S. W. Stevenson, A Dictionary of Roman Coins, Republican and Imperial 

(Chicago, 1964; reprint of 1889 edition), p. 539, says this is the sole 
example of this legend on the Roman imperial medals. Mattingly states, 
however, that the single example with the full legend needs confirmation 
(RIC 52). 

21 
For an inscription, see CIL, II, 2013. Also see R. Etienne, Le 

culte imperial dans la peninsula iberique d'Auguste a Diocletian (Paris, 
1958), pp. 319-49, who treats the subject in depth. 

22 
INVIC(TO) IMP(ERAT) (TROPHAEA), trophy and arms, RI£ 30a-40, et. al. 

(Parentheses indicate the legend is abbreviated as shown on some of the 
coins cited.) 

•̂̂ RIC 4. 1: 41. 

This coin needs confirmation, though Mattingly regards it as genuine. 
See BMC 5: civ and 70. It is RI£ 21. 

^^BMC 5: xl. 

Mattingly refers to this as an adventus (arrival) scene (BMC 5: Ixxxviii, 
coin at p. 31, no. 67) although it is not apparently an arrival scene; un
less one stretches the point and regards the scene as a depiction of Severus 
arriving to the supreme earthly position. In that case, a handshake with 
Jupiter would be appropriate, but the coin clearly shows a globe held be
tween Jupiter and the emperor, of which no mention is made by Mattingly. 
The same is true of Fears, Princeps, p. 258. 

27 

28 

Stevenson, Dictionary, pp. 64-65, and coins cited there. 

BMC 5: cxliv. On the aegis, see below, p. 14, n. 32; also see 

p. 36, n. 4 and Glossary B. 

^^The legend with these types (RIC 47-50) is titular date (explained 
below, p. 25, n. 72) See RIC 4. 1, Did. Jul. 3 and Sept. Sev. 287; also 
ibid., p. 361 (index). 

^^BMC 5: xxxi. The bare bust is seen on the obverses of coins through
out our period. See BMC 5: clviii and pi. 41. 
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NOTES TO CHAPTER II (pp. 14 - 19) 

31_ ^ ^ 
J. M. C. Toynbee, Roman Medallions (New York, 1944), pi. XXVIII, 

no. 4. This work is hereafter abbreviated Toynbee, RM. 
32 
F. Gnecchi, I Medaglioni Romani, 3 vols. (Bologna, 1912), vol. 2, 

tav. 150, no. 5. This work is hereafter abbreviated Gnecchi. See Toynbee, 
BM, p. 156. The aegis was a goatskin, worn by both Jupiter and Minerva 
among the gods. It symbolizes the invincible valor of the Augustus when 
the emperor wears it. Turcan, "Culte," p. 1041. 

33 
Gallienus: Toynbee, RM, pi. XXVIII, no. 5 and pi. XLVI, no. 5. 

Trajan: ibid., pi. XX, no. 10. The medallion portrait of Gallienus is 
often cited as evidence Gallienus was particularly divinized on the coinage 
Toynbee discusses this, JRS 38 (1948): 162 and, "Ruler Apotheosis in 
Ancient Rome," p. 147. 

34 
BMC 5: 42. 

35 
BMC 5: xcii; RIC 92a. See also Fears, Princeps, p. 275. 

E.g., S. N. Miller, "The Army and the Imperial House," CAH 12: 35. 
Miller regards this type as evidence for divinization of Septimius and 
Julia as Sol and Luna. A. M. McCann, The Portraits of Septimius Severus 
(Rome, 1968), p. 52, regards the portrayal as symbolical of the "world 
dominion" of the rulers. 

37 
The crescent moon is a new attribute for the empress, and is used 

to indicate double value when seen on obverses issued to her. Not all 
Augustae, however, appear on the lunar crescent, and it is a sign of 
superior rank and favor. Julia Domna and Julia Maesa are accorded this 
attribute, but Soaemias, Mamaea, and the wives of Elagabalus are not. 
(This is the interpretation of Mattingly, BMC 5: xxxi.) 

O Q 

" S u s p i c i o u s resemblance" i s the appropriate phrase used by Turcan, 
"Cul te ," p . 1038. 

39 
Ibid., p. 1041. Translation my own. 

Portraits, pp. 53ff. 

'̂'"Ibid., p. 55. See F. Cumont, Oriental Religions in Roman Paganism 
(New York, 1956), pp. 98-101. 

Fears, Princeps, p. 264, n. 17. 

^^See Turcan, "Culte," p. 1039, n. 324. 

"̂ "̂ Ibid., p. 1038. 

^^See ibid., p. 1040 
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46 
See RIC 4. 1: 73; "the imperial goddess, wife of the imperial 

Jupiter;" and M C 5; cxxxiv. 
47 
See Stevenson, Dictionary, p. 495. 

48 
Legend; MATER AUGG. The emperor, as the son of Julia, is thus 

indirectly referred to as the son of Cybele (or Rhea), Zeus. AE of Rome, 
BMC 5; 312, n. 788. See ibid., p. cxxxiii, n. 5. References to the 
emperor as an infant Zeus are found for Gallienus and his sons, and others 
(see below, pp. 48-49). 

49 
The medallion of Julia Mamaea is discussed below, pp. 32-33. 

^^BMC 5: clxvii. 

"̂̂ BMC 5; ccxvii 

52 
They are; BONUS EVENTUS, Bonus Eventus sacrificing; FELICITAS 

TEMPOR, Felicitas holding caduceus and cornucopiae; etc. See 
BMC 5: 301-3, nos. 741-57. 

53 
This was earlier thought to have been Caracalla. Mattingly thought 

so in the catalog, BMC 5: 199, no. 244, but reconsidered it in the text 
to be Geta; ibid., p. cxliii. 

54 
H. P. L'Orange, Studies on the Iconography of Cosmic Kingship 

in the Ancient World (Oslo, 1953), discusses the subject at length; see 
esp. pp. 143-53. 

55 
L'Orange, Cosmic Kingship, p. 152. 

Ibid., p. 153. 

B. V. Head, Historia Numorum: A Manual of Greek Numismatics 
(London, 1963; reprint of 2d ed., Oxford, 1911), p. 577. See Turcan, 
"Culte," p. 1048. 

58 
A Catalogue of Greek Coins in the British Museum, 29 vols. 

(London, 1873-1927), vol.: Lydia by B. V. Head (1901), p. 67, no. 16. 
59 
See Stevenson, Dictionary, p. 190. 

^°RIC 4. 1: 13, 75-76. 

"̂̂ BMC 5: 173, no. 115. cf. BMC 5: 295, no. 718. See also BMC 5: 
clxvi. 

62 E.g., McCann, Portraits, p. 56, n. 100. 
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NOTES TO CHAPTER II (pp. 22 - 26) 
63 
See BMC 5: xlvi. 

64 
See Stevenson, Dictionary, p. 600 for an interesting (though 

speculative) discussion of the parazonium. 
65„ 
Portraits, p. 58. 

66 
Ibid. 

67 
Ibid., p. 61. See BMC 5: 119, a dupondius of Rome, issued in 193. 

68„ 
. . . deum dicere cui deo opus est." Apol. 34. 3. 

69 
See BMC 5; ccv, ccvi. For the coins, see ibid., pp. 437-68 (passim). 

RIC 241-42, 261-62, 542, 560; all metals, Rome, issued 212-215. 
70 
H. Mattingly, Roman Coins, 2d ed. (London, 1962), pp. 124-25. 

•̂'"BMC 5; cxcviii. 

72 
These were the various offices and titles the emperor was awarded 

periodically, or retained permanently. TR P (Tribunician Power) was 
bestowed annually, and COS (Consulship) was given to the emperor periodically, 
but in numerical order for each year he held it. These offices are numbered 
in the reverse legends that contain them, and they can be used to date the 
coin; hence the designation, "titular date." For example, the reverse 
legend of RIC.Sept. Sev. 788 reads, PM TR P XVII COS III PP SC. The 
seventeenth year of Septimius' holding tribunician power was 209, since 
Septimius' rule was counted as beginning in 193, and 209 is thus when this 
coin was issued. 

73 
As Mattingly, BMC 5: cxxxiii, n. 4 says: "A deity is frequently 

used as a symbol of the Emperor or Empress. An analogy is drawn between 
heaven and earth." 

BMC 5; 488, no. 289; AE of Rome, issued in 215. The legend is 
titular date. This, and the type with the emperor in a triumphal car, 
carrying the eagle-tipped sceptre, are used more often later by Severus 
Alexander. 

^^The more widely held interpretation is that Caracalla is here 
portrayed as the Egyptian god, Horus, who was known as the crocodile slayer. 
See, e.g., Turcan, "Culte," p. 1047. 

^Se was reported (Dio 78. 23. 2) to have watched from "a secure post 
in the temple of Serapis." E. Gibbon, The Decline and Fall of the Roman 
Empire, 3 vols.. The Modern Library (New York, n.d.), 1: 118. 

^^BMC 5: 589. 
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NOTES TO CHAPTER II (pp. 26 - 30) 

L Orange, Cosmic Kingship, pp. 97ff. 

79 
BMC 5; ccxix. 

80 
See Turcan, "Culte," p. 1005. 

81o 
See Fears, Princeps, pp. 267-70. 

82 
The sceptre is pointed back and down, in a way that is distinctly 

reminiscent of the manner in which Fortuna holds her rudder. This is a 
symbolical reference to the ability of the emperor to guide fortune. 
See BMC 5; 501, no. 45. 

83 
May 16, 218. The same name Caracalla adopted as his own. 

84 
Sev. Alex. 18. 3 (trans. D. Magie; London and New York, 1924). 

85 
The standard legends and types of earlier reigns that have continued 

excepted. See Turcan, "Culte," p. 1048. 
86 
BMC 5; xxxi. 

87 
E.g. on the Tarchon mirror from Tuscania (dated to the third 

century B.C.). See 0. W. Von Vacano, The Etruscans in the Ancient World 
(Bloomington, 1965), fig. 8. 

88 
BMC 5: ccxliii. 

89 
See Turcan, "Culte," p. 1038. It is not uncommon for the emperor 

to be subtly associated with or assimilated to the gods, by a vague 
rendering of his features on those of a god, on an otherwise unexceptional 
type. 

90 
BMC 5: ccxxxviii. 

91 
BMC 5: 532, no. 16. See also ibid., p. ccxxxi, where Mattingly 

regards Elagabalus as the "heaven-sent leader of men" in this portrayal. 
92 
SHA, Sev. Alex. 18. 3. 

go 
Several inscriptions mention the "Divine House" of the Severi. 

See R. Palmer, "Severan Ruler-Cult and the Moon in the City of Rome," 
ANRW 2. 16. 2: 1085-1120, esp. 1088. 

94 
SHA, Sev. Alex. 25. 9. 

^^SHA 2 (London and New York, 1924): 226, n. 4. 

6. 1, "a moderate dignified government," (trans. C. R. Whitaker; 
Cambridge, Mass, 1969-70). 
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NOTES TO CHAPTER II (pp. 30-35) 

97 
SHA, Sev. Alex. 63-64. 

98 
Parker, History, p. 131. 

99 
See Fears, Princeps, pp. 256-57; Toynbee, RM, pp. 19-20; and 

BMC 6; 39. 

""•̂ ĤCC 3: Ixx. 

BMC 319. This is an anticipatory reference to victory as Alexander 
had not yet left Rome. See Parker, History, pp. 109-11. 

102 
RIC 87, describing the emperor as Romulus with a club is probably 

in error. See the footnote to BMC, Sev. Alex. 511. 
103 

BMC 5: xxxi. Also see BMC 6, pis. 17-26, passim. 
104 

The first use of this legend is on Alexander's coinage of 222-228. 

See HCC 3; Ixxii. 

See Fears, Princeps, pp. 265-66. 

•'•̂ T̂oynbee, RM, p. 158. 

•^°'^Gnecchi 2 , t a v . 98, no. 5 . Legend, FELICITATI POPULI ROMANI. 
See F e a r s , P r i n c e p s , p . 265. 

108 
The mint may have been Emesa; BMC 6: 84. 
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NOTES TO CHAPTER III (pp. 36 - 41) 

Stevenson, Dictionary, p. 753 has an interesting discussion of 
bol on the coinage. More authoritatively, see Fears, Princeps, p. 289. 

2 
AE medallion, BMC 229. Mattingly states; "From Gordian III onwards, 

Apollo was often used as a type of the young Emperor or prince." BMC 5: 
Ixxxix, n. 1. The concept apparently dates from the earlier time of 
Maximinus, from the evidence of BMC 229. 

3 
HCC 3; 178, no. 4. This coin is not listed in either RIC or BMC. 
4 
The legend is Maximus' full name; BMC 228. Zeus, as the myth went, 

received the aegis or goatskin while he was still a youth on Crete. It 
was the miraculous device from which he shook thunderstorms. 

BMC 1, 18; HC£ 1; R K 1. The short sceptre is regarded as a 
parazonium in RIC. 

6 
See BMC 18. 

^HCC 3: 296. 
g 
The town was Aquileia. Parker, History, pp. 146-47. 

^RIC 4. 3; xxii. 

RIC 2. The footnote there refers to reverses of this type that 
may show the small figure of the emperor as Spes; that is, holding a 
flower up and raising a long robe as does the personification of Hope. 
It seems more likely that this figure actually is Spes, not the emperor. 
Surviving examples are really too poorly rendered and worn to clearly 
distinguish the emperor's features. 

RIC 294. This type was last seen under Severus Alexander. 

•̂ T̂he legend is: lOVI STATORI SC. RI£ 298a. Also see HCC 134-39. 

•"•̂ E.g., RIC 4. 3: 30-31, 37. 

"'•̂It is possibly an a£. See HCC 163. 

See C. Harbeck, "A Short Account of the Coinage of Rome," Selections 
from the Numismatist: Ancient and Medieval Coins (Racine, 1960), p. 62. 

16 
See Fears, Princeps, pp. 286-87. 

Zosimus and Zonaras are the only written sources, and they cover 
the reign of Philip only briefly. 

•"•̂ SHA, Cord. Tres 30-34. 
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19 
Philip's administration may not really have been as terrible as 

IS sometimes thought. Parker's treatment of the period considerably 
moderates the vituperation of the ancient sources. See History, pp. 156-57. 
The murder of Gordian III and the fact Philip was an Arab were probably the 
primary factors in the dislike for Philip apparent in the SHA. See, e.g., 
jtiAyAurei. 42. 6. 

20 
See L Orange, Cosmic Kingship, p. 148. 

There are several variations of this theme, and Gordian III also 
issued similar coins (e.g., RIC 86, 220). 

22 
Most notable are: AE medallion of Julia Mamaea issued 228, 

^MC 537; AE medallions of Alexander, BMC 534, 539, 543, 588-90, 319, 
667-70. Also the reverse of a AE medallion of Julia Mamaea, BMC 610. 

23 
Parker, History, p. 160. Parker cites only Egyptian libelli 

for his source. Pap. Ox., IV, 658. 
24 
RIC 57, ant. of Rome, 249-251. See RIC 4. 3: 115, where Mattingly 

regards the empress on such coins as, "the queenly consort of the imperial 
Jupiter." 

25 
Milan was ancient Mediolanum. The mint for the divi series may 

have been Rome, however. RIC 4. 3: 117 and HCC 3: ciii. 
26 
See RIC 4. 3: 191 on the chronology here. 

^^Ibid., p. 204. 

28 
With the rule of Valerian and his son Gallienus begins volume 5, 

in two parts, of The Roman Imperial Coinage, the chief reference source 
for Roman coinage through the crucial period of the second half of the 
third century. The difficulties of working with it are many. It was 
published in 1927 (part 1) and 1933 (part 2), has not been revised or up
dated, and was not then a corpus of the known coin legends and types. 
As Percy H. Webb, the author, states, some were "overlooked" and others 
were being discovered daily (RIC 5. 1: vii). Numismatists have criticized 
Webb's work rather severely. Part of the general evaluation of RIC 5 is 
that "dates and place of issue . . . are subject to considerable correction." 
(Fears, Princeps, p. 280, n. 42.) One also must consult RIC 5. 2 (the 
Preface), for Webb's own revisions of RIC 5. 1. I have given the dates 
and mints for the more important coins, but this is accessory information, 
and is subject to revision. The Hunter Museum catalog, volume 4 by 
A. S. Robertson, Valerian I to Allectus (London, 1978), provides a 
valuable source of updated information, but it is far from being a complete 
update. 
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NOTES TO CHAPTER III (pp. 45 - 51) 

29 
The murder of Saloninus probably took place in 259/60. See N. Shiel, 

"The Coinage of Saloninus as Augustus," ANSMN 24 (1979): 117-22. Shiel 
dates the capitulation to 260 rather than 259, as does Fears, Princeps, 
pp. 280-81. 

30 
Ibid., pp. 278-81. 

•̂̂ RIC 5. 2: 318. 

32 
SHA, Tyr. Trig. 5. 6. This work is not, however, to be trusted 

as historical evidence. On this question, see R. Syme, Emperors and 
Biography; Studies in the Historia Augusta (Oxford, 1971). 

33 
The mint location is significant because unique cultural and 

religious factors are often reflected on the coinage of the different 
regions. Some coins are subject to different interpretations when issued 
in the East, where divergent religious beliefs played a significant role. 

34 
Fears, Princeps, pp. 286-87. 

35 
The legend is ORIENS AUG. This was probably a product of the sole 

reign (as the single G indicates), rather than the joint reign as listed 
in RIC. RIC 445, ant. of Asia, 259. Fears, Princeps, p. 281, n. 43. 

^^See OCD^, pp. 573-74, 955. 

37 E.g., RIC 220, emperor walking with raised right hand and globe. 

"̂ Â "suspicious resemblance," as R. Turcan phrases it, "Culte," 
p. 1038. 

•̂ ÔCD̂ , p. 999. See RIC, Gall. 69. 

Fears, Princeps, p. 280. 

•̂'•Ibid., p. 279. 

"̂ Ôr, "Growing Up" (lOVI CRESCENTI), RIC 20. This same type and 
legend were issued for Valerianus II, 255 (AV of Lug., RIC 1). 

•̂̂ Jupiter's cornucopiae, symbolical of abundance and "Happy Times," 
was taken from the goat that suckled Jupjter as a child (Amalthea). See 
Stevenson, Dictionary, p. 288: also OCD , pp. 49, 573-74. 

^\lC 5. See RIC 5. 1: 130-90 for this and the following coins of 
GallienTIs~(the cataloi here is confusingly arranged). 

^^"Culte," p. 1042. 
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NOTES TO CHAPTER III (pp. 51 - 56) 
46 

. , Charisma; Studien zur Geschichte des antiken Herrscherkultes, 
2 vols. (Stuttgart, 1957-60), 2 (1960); 442. 

Translation is my own. 

48 
ĉ-7 ̂ o ̂ ^^ ̂ ^^ Feriale Duranum. reproduced in Lewis and Reinhold, Rom. Civ. 2: 
J O Z - O O . 

49 
Dictionary, p. 405. 

50 2 
See OCD , p. 794. The coins of Siscia show Pegasus galloping. 

E.g. Webb, RIC 5. 1: 361. 

52„ 
"Ruler Apotheosis in Ancient Rome," p. 147, citing L'Orange, 

Apotheosis in Ancient Portraiture, pp. 86ff. Pace also Turcan ("Culte," 
p. 1049), who asserts that, "after Gallienus, one scarcely finds any 
examples of these iconographical deifications," in reference to the coins. 
I am referring especially, in disagreement, to coins of Postumus, Aurelian, 
and Probus (see below). 

53 
Toynbee, "Ruler Apotheosis in Ancient Rome," pp. 144, 147. Toynbee 

herself stresses the second century precedents for the medallions of 
Gallienus against the concept of Gallienus as an "oriental despot," 
JRS 38 (1948): 162. Also see above, p. 15. 

54 
Toynbee, "Ruler Apotheosis in Ancient Rome," p. 148, see fig. 7 

(=RIC 196; Webb assigns this coin to the joint reign). 

^^Ibid., p. 148. 

Apotheosis in Ancient Portraiture, p. 86; Likeness and Icon 
(Odense, 1973), p. 81. 

As Turcan so accurately states: "designated by the gods, he is 
directly guided by them." ("Culte," p. 1036.) 

58 
Although not historical evidence, a corresponding belief does 

survive in the Augustan History that Postumus and his successors were, 
"all sent from heaven." SHA, Tyr. Trig. 5. 6. 

59 
See RIC 254-365, passim. These and the following coins in RIC 

are at 5. 2: 336-425. 

This type may show the features of the prince and the empress 
on Sol and Luna; RIC 5. 2: 333. 
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NOTES TO CHAPTER III (pp. 56 - 57) 

The nature of the imperial cult always allowed the semi-divine 
character of the emperor to be displayed by associations with several 
different gods, and no one association is consistently followed to the 
exclusion of all others. 

Deuson was a town on the Rhine, and the gateway to Cologne, the 
capital of Postumus' state. 
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NOTES TO CHAPTER IV (pp. 58 - 65) 
1 
See RIC 5. 1: 203. For the historical events, see Parker, History, 

pp. 185-93. 

Ibid., p. 190. Also see RIC 5. 1; 207. 

3 
Ibid., p. 204. 

4 
Ibid. Coins with the bare bust include: RIC 16, 18, 41. 

RIC 5. 1: 203. 

6 
Ibid. See RIC 268-91 

Parker, History, p. 192. 
Q 

Fears, Princeps, p. 282. 

^Ibid., p. 283. 

•""̂ HCC 4: cv. 

RIC 305, 306. The reverse type for both coins is: "Restorer 
of the World," a woman presenting a wreath to the emperor. 

12 
"Deus et dominus als Titel des Kaisers," NZ (1915): 167-78. Two 

private inscriptions refer to "the god Aurelian" (Dessau, ILS 585 and 
CIL, II, 3832), but no official ones do. See Fears, Princeps, p. 585, 
n. 50 for a discussion of these titles on coins and in inscriptions, with 
references. Fears regards these coin legends as, "a numismatic panegyric 
to the emperor who established the mint at Serdica, which he made the 
capital of the new province of Serdica." 

•̂ •̂ P. 66. 

14 
Sol is always shown cleanshaven. HCC 109 = RIC 374-75. 

•'•̂ ebb, RIC 5. 1: 252. 

^^RIC 274 (lOVI CONSER). Fears (Princeps, p. 285) substitutes Jove 
for the emperor on this coin, but numerous other coins show the new 
emphasis on investiture from Sol, e.g., RIC 282-83, 312-18, etc. 

RIC 100. Although this coin is listed as Pre-reform, it seems 
likely to have been a Period II product. 

18 
See Fears, Princeps, p. 286. 

19 
Fears comments (ibid., p. 288): ". . . the coins portraying Sol as 

the dispenser of imperial power come only from the mints at Serdica, Siscia, 
and Cyzicus, which struck primarily to provide pay for the army." 
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NOTES TO CHAPTER IV (pp. 66 - 71) 

20 
See ibid., pp. 285ff. 

m answer t o a r e v o l t of the army. Miiller, FHG, IV, 197. 

22 
See above, p. 17. 

23 
See Parker, History, p. 212 for some suggested reasons for the 

army's action. 
24 
Tacitus, according to the unreliable SHA, Tac. 10. 3, claimed to 

have been a descendent of the historian by the same name. This was not 
possible, according to D. Magie, SHA 3 (London and New York, 1932): 313, 
n. 8. 

^^RIC 5. 1; 319-20. 

26 
See Parker, History, p. 213. 

^^RIC 5. 1: 221, and RIC 124-29. 

28 
RIC 5. 1: 164-66 and coins RI£ 381, 384. See also D. W. MacDowall, 

The Western Coinage of Nero (ANSNNM no. 161: New York, 1979), p. 37. 
29 
See Parker, History, p. 213: "The familiar S. C. is absent from 

the legends on the coins," in reference to the reign of Tacitus. The 
marks SC on the coins mentioned (RIC 75, 205, 209) occur in the exergue 
rather than in the legend, as if it were a mint mark. 

30 
See RIC 5. 1: 321, n. 1. 

o-i 

E.g., RIC 108. Note the pointed nose and the beard low on the 
chin that are also seen in the obverse portrait of the emperor. 

^^Ant. of Gaul, RIC 55. Fears, Princeps, p. 290, for this interpreta
tion. 

•̂̂ See RIC, Tacitus, mints of Serdica, Antioch, and Tripolis (passim) 
for the latter type. 

•̂ Ê.g., of Alexander Severus, p. 33, above (BMC 543). 

"̂ ŜHA, Probus 19. 

^^RIC 5. 2: 639-40. The last mentioned type is seen on an unlisted 
medalli^^in RIC 5. 2, pi. IX, no. 3. See also RIC 140, AV of Rome. 

"̂ R̂IC 87. See Fears, Princeps, pp. 291-92; the victoriola is the: 
"emblem of Rome's conquest of the world." 
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NOTES TO CHAPTER IV (pp. 71 - 77) 

38 
On Sol and the army, see Fears, Princeps, p. 289. 

39 
R^C 140; misdescribed in the text as "cuirassed," RIC 5. 2: 32; 

see ibid., pi. II, no. 3. 
40 
E.g., RIC 5. 2, pi. IX, no. 2, unlisted and unattributed as to 

mint, but probably of Rome. 
41 
Probus may well have attempted to restore order in the army through 

severe disciplinary measures. This was the key to ending the rapid 
succession of emperors that were made and unmade by the army. See, e.g., 
SHA, Probus 20. 

42 
See Fears, Princeps, pp. 286-87. 

43 , 
These mints were Siscia, Serdica, Cyzicus, Antioch, and Tripolis. 

44 
SOLI INVICTO AUG. A look through the indexes of legends in the 

major catalogs indicates the AUG termination normally has a genitive 
sense, from the instances in which AUGUSTUS is spelled out in full. 

^^RIC 5. 2: 123. 

Ibid., p. 126. 

RIC 99. Variations are: no INVICTUS in the legend, RIC 100; 
and this same variation, but on aurei, RIC 96. 

RIC 118. See Fears, Princeps, p. 295, n. 66. 

49 
RIC 123-25. See Fears, Princeps, p. 295. 

lOVI CONSER, emperor receiving a globe from Jupiter or Carus, ant. 
of Sis., RIC 314. A variation is VIRTUS AUGG for the legend, ant. of 
Ant., RIC 325-27. 

•̂̂ Parker, History, p. 224, and sources cited there. SHA, Carin. 
20. 18. 2, which claims Carinus died in battle, is of very doubtful validity, 
See Eutropius 9. 20. 

^^See Parker, History, p. 225 and Fears, Princeps, p. 296. 

^^See, e.g., CAH 12: 357. 

^^History, pp. 262-63. Other scholars dispute the concept of 
Diocletian as an oriental god-king. See, e.g.. Fears, Princeps, p. 296, 
who there collects and discusses the works of other scholars on this 
subject. 

^^History, pp. 234-35. 
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NOTES TO CHAPTER IV (pp. 77 - 84) 

56^ 
In the year 295 or 296, Diocletian carried out a major reform of 

the coinage. This event is where RIC 5 ends. Recent work shows Diocletian' 
retorms actually took several years to accomplish. See P. Bruun, "The 
Successive Monetary Reforms of Diocletian," ANSMN 24 (1979): 129-48. Post-
reform coins of Diocletian do, however, develop significant new themes 
that shed light on the development of the Dominate and the semi-divine 
character of Diocletian and his co-rulers. Unfortunately, this is largely 
a separate field of study in itself, and Diocletian's post-reform coinage 
of the last few years of the third century belongs more with studies of 
the fourth century. 

Pan. Incert. 11. 11. 1. Aurelius Victor, Liber de Caes. 39. 2. 4. 
Eutropius 9. 26. Also see below, p. 93. 

58 
Parker, History, pp. 262-63. 

59 
RIC 5. 2, pi. II, no. 9 and XI, no. 3. 

60 
Fears, Princeps, p. 296, n. 67, contends that: "The desire to 

make Diocletian into a god-king is one which apparently dies hard." 
61 
Due to the great abundance of certain standardized types and legends 

on the coins of Diocletian and Maximianus, all mints and denominations are 
not listed in every case, nor are these numismatic statements discussed 
at any length. Especially abundant are: lOVI CONSERVATORI, Jupiter with 
his attributes; and VIRTUS AUG, Hercules, which were minted extensively 
throughout the empire. RIC coins are numbered consecutively in vol. 5. 2 
for Diocletian and his colleagues up to the major coinage reform of 295/6. 
Thus all references here are to RIĈ  5. 2: 221-309, nos. 1-719. 

6? 
That this relationship (Hercules and Jupiter as the heavenly 

fathers of the emperors) sounds Christian may not be coincidental. It 
is indeed likely that this ideology was in competition with the ideas of 
Christianity, and borrowed some of its ideology. 

:̂ o 

See below, pp. 81, 83. 

^^E.g., lOVI CONSERVATORI, Jupiter with thunderbolt and sceptre, 
RIC 1, etc. 

/-r 4 

RIC lists only this single reverse type. Rarity . Rarity of the 
5th power is the highest, only one or two specimens being known. 
RIC 5. 1: X. 

^^See RIC 5. 2: 634-35. Webb often does not refer to the bare bust 
in the catalog descriptions. Since Webb's work pictures only a few of the 
coins cataloged, the frequency of its use is impossible to indicate. 

^^Princeps, p. 289. 
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NOTES TO CHAPTER IV (pp. 85 - 87) 

^^HCC, Max. Here. 21. 

69 
HERCULI INVICTO AUGG, RIC 363-70. The type is Hercules with a 

victoriola on a globe, club, and lion's skin. 

The plural form of the AUG termination (AUGG, or as many more "G"s 
as there were emperors) was a formality. It was consistent practice to 
refer to all the rulers in the legends in this manner. The co-ruler lost 
nothing by claiming a semi-divine stature and cult of worship for the 
genius of his partner. The cult of the worship of the emperor's genius 
apparently knew no restriction of numbers. 

The western mints of Lugdunum, Rome, and Ticinum, and the central 
mint of Siscia, produced the greatest number of these types. 

72 
A variation is: "Victory of the Augusti," Victory standing between 

the emperors, RIC 585-89. 

See RIC 5. 2: 296-309 for their coinage. 
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NOTES TO CHAPTER V (pp. 88 - 93) 

See W. W. Tarn, Hellenistic Civilisation. 3d ed. (Rev. by the 
author with G. T. Griffith; New York, 1975), pp. 52-53. As Tarn notes, "the 
typical function of kingship was held to be philanthropia, helpfulness to 
subjects. This same concept was of fundamental importance in the third 
century A.D. to the ruler cult as evidenced by the imperial coinage. 

2_, 
The material on the worship of Augustus is collected and discussed 

by L. R. Taylor, The Divinity of the Roman Emperor, pp. 142-80. 

3 
See above, p. 15. 

4 
RI£, Trajan 771-1012. See also M. Hammond, "Imperial Elements 

in the Formula of the Roman Emperors During the First Two and a Half 
Centuries of the Empire," MAAR 25 (1957): 43-44 on Trajan's use of the 
title 'Optimus.' 

RIC, vol. 7: Constantine and Licinius A.D. 313-337 by P. Bruun 
(London, 1966), pp. 235-36 and passim. 

E.g., S. N. Miller, "The Army and the Imperial House" in CAH 12: 35. 
Also Lewis and Reinhold, Rom. Civ. 2: 456. 

See above, p. 61, n. 12. 
Q 

See the Feriale Duranum, reproduced in Lewis and Reinhold, Rom. Civ. 
2: 567-68. 

^"HO DEMOS," p. 281. 

See above, p. 31. 

See above, p. 44. Herodotus wrote that King Cambyses dreamed that 
the head of Smerdis, his brother, touched the heavens as Smerdis sat 
on the throne, and that this presaged Smerdis' rule (3. 30). Cambyses 
was worried that his brother was in touch with the gods rather than him
self. The concept of the legitimate ruler as the true connection to the 
heavens is valid also for the third century A.D. 

"̂ ĴRS 38 (1948): 162. 

"'•"̂SHA, Tyr, Trig. 5. 6; Gall. Duo 1, 4. 3-4. 

•^^om. Civ. 2: 455-56, the section entitled, "The Emergence of 
Absolute Monarchy (Dominate)." 

-'•̂ Gall. Duo 16. 3-6. 

•^^1. 30-40. 

•"•̂ 12. 24-25. 
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NOTES TO CHAPTER V (pp. 93 - 94) 

18 
D.̂ M̂agie, SHA 3 (London and New York, 1932): 16, n. 1. See also 

L. Homo, "L'empereur Gallien et la crise de 1'empire romain au Ille 
^^®^1^»" Revue Historique 113 (1913): 1-22, 225-67; Parker, History, 
pp. 182, 394; D. Magie, Roman Rule in Asia Minor (Princeton, 1950), 2: 
710-11; and A. Alfoldi, "The Crisis of the Empire," CAH 12: 188-09, 
229-31. 

19 
Liber de Caes. 39. 4, 

20 
See above, pp. 75-76. 

21 
Livre des Cesars (Paris, 1975), p. 181, n. 4. No evidence there 

cited. Translation my own. 
22 
Rom. Civ. 2: 256, n. 84. Gallienus came into public wearing a 

radiate crown according to SHA, Gall. Duo 16. 3-6. 

^^E.g., BMC 4; 869. 

^^CAH 12: 358. 

25 ^ ^ 
Le culte imperial dans la peninsula iberique d'Auguste a Diocletian, 

p. 325. 
This was discussed above, p. 11. The AUG termination has been 

variously regarded by scholars. Mattingly remarks: "When the adjective 
'Augustus(a) ' is applied to a deity, we seem to have something very like 
identification, but this use is mainly late and at no time really common" 
(Roman Coins? p. 159; Mattingly does not there cite any coins). R. Etienne, 
in his intensive study of these matters, remarks: "When one worships 
"Mercury Augustus," it is certainly Mercury that one worships and not the 
emperor" (Culte iberique, p. 340; translation my own). 

^^E.g., R. H. Storch, "The 'Absolutist' Theology of Victory: Its 
Place in the Late Empire," Classica et Mediaevalia 29 (1968): 197-206. 
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NOTES TO APPENDIX I (pp. 104 - 110) 

^ . The Measurement and Facilitation of Learning In the Museum 
Environment: An Experimental Analysis (Washington, D.C., 1974), pp. 12ff. 

Ibid., pp. 13-14. 

3 
A preferable technique of evaluation that also allows more realistic 

educational objectives to be set is that approach developed by Robt. L. 
Wolf. This technique is termed "naturalistic evaluation," by its 
developer. See Robt. L. Wolf, "A Naturalistic View of Evaluation," 
Museum News 58 (July 1980): 39-45. For a case study in the application 
of the naturalistic approach, see Judy Otto, "Learning about 'Neat Stuff: 
One Approach to Evaluation," Museum News 58 (November 1979): 38-45; see 
esp. p. 43, a worksheet for objectives. 

4 
The American Numismatic Society will produce casts of their coins 

for $2.00 per coin. The address is: Broadway at 155th St., New York, 
NY 10032. The British Museum has a similar service, as do many of the 
larger museums that house valuable collections of ancient coins. 

See D. W. MacDowall, Coin Collections: Their Preservation, 
Classification and Presentation (Paris, 1978), pp. 60-64, from which 
the following discussion is drawn. 

NOTES TO APPENDIX II (pp. Ill - 112) 

See P. Grierson, "The Roman Law of Counterfeiting," in Essays in 
Roman Coinage Presented to Harold Mattingly, R. A. G. Carson and C. H. V. 
Sutherland, eds. (Oxford, 1956), p. 254. Also P. Grierson, Numismatics 
(London, 1975), pp. 158-61. 

^Ibid., p. 158. 

^Head, HN^, pp. 860-64. 

4 
See Grierson, Numismatics, p. 159 for other examples. 

Ibid. Also see L. Brunetti, Opus Monetale Cigoi (Bologna, 1966) 
and J. Svoronos, Christodoulos the Counterfeiter (Athens, 1922). 
Publishing the works of forgers is instrumental in preventing them from 
being successful in their trade. 

See MacDowall, Coin Collections, p. 45. 

See above, p. 2. 

^"Aufbau der Romlschen Munzpragung," NZ (1933): 17ff. 
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NOTES TO APPENDIX II (pp. 112 - 115) 

9 
BMC 5; xxviii. 

10 , 
The Western Coinages of Nero, pp. 221-42. 

"'•"'•Ibid., p. 221. 

12 
Ibid., p. 222. See, e.g., BMC, Nero 110. 

13 
Ca. A.D. 381. Grierson, "Roman Law of Counterfeiting," p. 249. 

Ibid. 

BMC 5: xxviii. Here Mattingly states, "The plated coin is now a 
piece of very poor silver, sometimes degenerating into pure Aes." 
The government itself learned to use the process of silver plating a 
base core during the middle of the third century with the antoninianus or 
double denarius, a silver coin that became a base core with only a thin 
wash of silver. A detailed analysis of the problems involved with plating 
a copper core is provided by Wm. Campbell, Greek and Roman Plated Coins 
(ANSNNM no. 57: New York, 1933); see esp. pp. 143-44. 

•"•̂ Mattingly, BMC 5: xxviii. 

Grierson, Numismatics, p. 158. 

""•̂ Ibid., p. 160. 

"'•̂ See ibid., p. 159. 

^^See ibid., pp. 149-55 for a discussion of this and other scientific 
methods of analysis of coins. 

"̂'"Fabulous Frauds: A Study of Great Art Forgeries (London, 1971), 

pp. 193-95. 

^^Ibid., p. 193. 

^•^Quoted ibid., p. 194. 
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NOTES TO APPENDIX III (pp. 116 - 119) 

1_, 
The research for this appendix was drawn from H. Mattingly, Roman 

Coins, 2d ed. (London, 1962), pp. 101-38. 

2 
See Tables 1, 2, and 4, below. 

3 
The ancient names of Aurelian's coins and their values in the 

denominationa] system are unknown to us, and are open to conjecture 
by a study of the coin weights, metallic content, and ancient literary 
sources. These studies have so far been inconclusive. For Mattingly's 
interpretation, see below. Table 2. 

4 
The sites of the various mints during the civil wars of 193-197 

often is conjectural, the conjecture being based on the area which a 
rival emperor is known to have controlled. 

See the map, p. 126, below for the mint locations. 

6 ? 
See Mattingly, Roman Coins , pp. 112-20 for a detailed look at the 

development and unique characteristics of the various mint sites. 

In addition to the weight study shown in Table 3, p. 125, above, 
see BMC 5: xix-xxii (the period Pertinax - Elagabalus) and BMC 6: 17-19 
(Severus Alexander - Balbinus and Pupienus). Most individual coin 
weights are indicated in the catalogs. 






