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CHAPTER I 

PLAN OF STUDY 

Personal Interest 

The belief that the Bible lends itself to oral 

presentation, as well as private study, has been sub

stantiated by siich authors as Armstrong, Brack, Akin, 

Fessenden, Larson, Williams and Lee. Therefore, a study 

of the four Gospel accounts of the life of Jesus in order 

to produce this portion of the Bible as living literature 

would appear feasible. 

Although the Bible is often read publicly, this 

writer was unable to locate any record of the four Gospels 

being combined into one script to tell the life story 

2 of Jesus as a Readers Theatre performance. Each Christmas 

season features readings of the birth of Jesus and the 

Easter season prompts the frequent presentation of the 

crucifixion story in church services around the world. 

Indeed, many dramatic works are based on the life of 

Jesus, but, in dramatization, dialogue from the Scriptures 

is often paraphrased and narrative sections are frequently 

deleted. The purpose of this study is to cut and arrange 

the Gospels verbatim to tell a unified story of Jesus. 

1 



In order to compile this unified story, several problems 

will be considered. Compiling these different vie^wpoints 

should result in a unified story tracing the life of Jesus 

from prior to birth as a human through death and resurrec

tion. 

Introductory Statement 

Biblical Gospels 

Year after year, century after century, the 

Bible remains the world's most influential 

and widely read book. It has been translated 

into more languages and studied in more detail 

and from more "angles" than anything else ever 

written. Closely studied by believers and non-

believers, it has been subjected to endless 

variety of interpretation with respect to its 

content. Both classes of readers have contri

buted substantially to its understanding. 

The Bible is also a work of exceptional literary 

interest. It repays the attention of the reader 

to a degree equal to any other literary master-

3 piece. 

The Bible was first oral in form. The Old Testament 

4 
Stories were passed orally from generation to generation. 



The Gospels and the Acts were first told as stories. The 

Epistles and Revelations, although composed in written 

form, were also communicated orally to the first century 

5 

congregations. "The sole purpose—originally—of com

mitting the Scriptures to writing was to preserve them so 

that later generations could read them aloud." The Gospels 

were written late in the First Century A. D., from approxi-
7 

mately 65 A. D. to about 90 A. D. Following the death 

of Jesus in 33 A. D., His story was orally related to 

audiences. Only when those who had actually experienced 

the events were reaching the ends of their lives did 

a need for a written history arise. Matthew, a disciple 

of Jesus, Mark, a close associate of the apostle Peter, 

Luke, a Gentile convert, and John, the "beloved one" 

of the Lord, wrote their versions of Jesus' life. Each 

wrote for a different audience and with a different purpose. 

Their educational backgrounds, lifetime associates, and 

audiences whom they addressed influenced their writing 

^ , 8 styles. 

Readers Theatre 

Readers Theatre has been an established art form the 

past half century. Bahn and Bahn indicate that interest 

9 
in group interpretation is growing. Numerous theses and 

dissertations, as well as books and articles, have dis-



cussed the various forms of this performance mode.''' 

This writer believes that Readers Theatre offers an 

excellent method of studying the four Gospel writers. 

Purpose Statement 

This study presents a unified Readers Theatre pro

duction of the life of Jesus as recorded in the four 

Gospels, Matthew, Mark, Luke and John. An analysis of 

each Gospel will be used to determine the performance 

style to be used by each reader. 

Literature Review 

Several books and numerous theses and dissertations 

have been written concerning the oral interpretation of 

the Bible. Each offers a slightly different method, 

but all agree that some type of analysis of the literature 

to be performed is a necessary part of the preparation 

for that performance. 

Brack regards a reader as a student of the Biblical 

selection. Historical context, literary type, purpose, 

syntax and setting are the major areas which he says the 

student needs to analyze in preparation for presenting 

12 
this literature orally. 

Akin, Fessenden, Larson and Williams discuss methods 



of rediscovering the Biblical text through the study 

of purpose, chronological sequence and dramatic elements. 

They also note the importance of considering any book of 

the Bible in its entirety, even if only a portion of it 

is to be read, and of consulting more than a single 

-.a-- 13 translation. 

Lee gives five elements of literary style that should 

be considered when studying Biblical writings: organ

ization, sentence structure and word choice, which includes 

denotative and connotative meanings as well as the oral 

sounds of the words. The last two elements are division 

of sentences into speech phrases and developing oral 

delivery. 

Armstrong posits that the interpreter must begin 

with a study of the author by first asking "Who is 

15 speaking?" Certainly an understanding of the author 

should give the interpreter insight into the message. 

Armstrong next states that the Biblical writer wrote 

for a specific audience and, therefore, next poses the 

question: "To whom is he speaking?" Armstrong's 

final question then is to ask "What was said and in 

17 what mood?" Writers pattern literary elements to 

convey their messages in particular ways. To answer 

the question "What was said?" Armstrong states that the 

reader must determine, not only how it was said, but what 



critics have discussed concerning the way it was said. 

After the message is understood, the mood should be de

termined. Writers create moods by their choice and use 

of words: therefore, diction and syntax help to create 

the mood the writer intends. This mood, found in the 

writing, should then be conveyed through the oral pre-

18 
sentation of the literature. 

For the purpose of this study, Armstrong's three 

step method of analysis was selected because it offers a 

greater opportunity for study of the personalities of 

First Century Christians, not only those of the writers, 

but also the audiences. However, mood was not considered, 

because this writer believes that mood is a term which 

refers to a personal reaction to a given stimuli and, 

therefore, precise performance techniques for conveying 

specific moods cannot be proscribed, but must be discovered 

by each performer, as well as each individual audience 

member. 

Production Styles 

Choral Reading, Concert Reading, Chamber Theatre 

and Composite Group Reading are labels given to sub-

19 categories of Readers Theatre. According to Simpson, 

these labels can be defined according to the production 

style. Each of these styles are discussed m Chapter III 
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Performance Styles 

Storytelling 

The form of the Gospels is narrative prose, with 

some inclusion of poetry. Because the stories are expressed 

through each writer's personality from his ô wn point of 

view, performance should depict each writer's individual 

storytelling style. Storytelling is recognized as a 

21 technique for individual performances. Breneman and 

Breneman state, when reporting observed "good" story

tellers: 

. . . every good story teller seemed to forget 

himself in the telling and to become a part 

of the imaginary world he pictured. He was 

able to project a quality of "No^wness" into 

his story. . . . His enunciation is clear and 

his articulation is distinct. He varies his 

tempo, pitch and coloring to amplify the thought, 

mood, and emotion . . . he is physically alive 

during every part of his story; his face and 

eyes are expressive of everything he tells, 

and his arms and hands are used meaningfully. 

However, his voice is primarily responsible 

for his expressiveness. His voice is vitally 
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alive with every thought, emotion, movement, 

conflict, character, transition and climax 

22 
of his story. 

An audience may become "entranced through the emotional 

overtones, facial expressions, and vocal intonation 

23 
shown by the narrator," Seaberg says that storytellers 

are required to work from memory, holding no script, 

because the telling of the story adds to the wonderment 

24 and involvement of the audience. However, Ross suggests 

that the storyteller may hold his script in order to 

25 
adjust to interruptions and other audience demands. 

Total involvement in the literature requires careful 

preparation. This involvement helps us identify with 

27 the great mass of humanity. Preparation should include 

a complete study of the setting, the characters, and 

imagery of the story. As a storyteller prepares for the 

telling, he will, of course, need to be familiar with 

how the events of the story relate directly to the climax. 

As the story becomes a part of the teller, the phrases 
2 Q 

and gestures become a part of the story. Carmichael, 

in the prologue of Celtic Invocations, describes the 

story best suited to this style of interpretation: 

"The tale is full of incident, action, and pathos. It 

is told simply yet graphically, and at times dramatically--
29 

compelling the undivided attention of the listener." 

Storytelling techniques were applied to the reading 



of the story of Jesus; however, the readers used scripts 

during performance to remind the audience that the words 

of the stories were those of the writers and not those 

of the readers. 

Focus Types 

Staging Readers Theatre productions involves defini

tion of locus and resulting performer focus. Bacon defines 

locus as the location of the scene depicted in the lit-

30 erature. As a writer develops the story, the scene 

is an integral part of it. Maclay states that the director 

must make focus decisions based on the locus of the lit-

31 erature. 

In performance, scene location is established 

by the exact focusing of the eyes by the readers 

on the spot where the scene is imagined to 

be occurring, a process which this writer 

32 [Simpson] designates as focus. 

Simpson identifies six types of focus: direct audience, 

33 off-stage, character placement, on-stage and inward. 

34 Later, Simpson added a sixth type, on-book. Focus 

is a performance technique and a variety of the types 

may be used during a production. 
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Music 

Coger and White state that a director may decide 

to use additional media to aid the audience's enjoyment 

and understanding of the literature. Multimedia effects 

may enhance the performance of literature, but sound and/or 

35 
music must not dominate the performance. Cohen says 

multimedia elements enrich the performance because they 

involve the audience in a total experience. Therefore, 

to enhance the scenes depicted in the four Gospels, hymns 

were incorporated into the script. In addition, one 

hymn was used for an introduction and a second one for 

a conclusion. These hymns were sung by a choir. 

Preparation Procedures 

With numerous English translations of the Gospels 

available, the decision concerning which one to use 

presented problems. Only those translations which utilized 

contemporary language which remained true to the extant 

Greek texts were considered. 

With these guidelines established, the New American 

"37 

Standard Version of the Bible was selected. The Lock-

man Foundation, publishers of this translation, note that 

the Editorial Board sought "to adhere as closely as 

possible to the original language of the Holy Scripture, 
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and to make the translation in fluent and readable style 

38 
according to current English usage." Their publishing 

aims were fourfold: 

(1) to be true to the original Hebrew and 

Greek 

(2) to be grammatically correct 

(3) to be understandable to the masses 

(4) to give the Lord Jesus Christ His proper 

place, the place which the Word gives 

Him; therefore, no work will ever be 

39 personalized. 

Although some reviewers have expressed concern with this 

translation's language choices, it does seem to create a 

40 
smoother flow of the language for oral transmission. 

Hymns selected for this script were chosen based 

upon two criteria: Scriptual reference and tense. The 

hymns restate one of the Gospel incidents and maintain 

the verb tense used by the Gospel writer relating that 

incident in this script. If the Scriptual reference 

was met but the verb tense was changed, the hymn was 

rejected. 

Thomas and Gundry's A Harmony of the Gospels was 

41 
used as a guide to determine theme. "Jesus, while on 

earth, overcame both evil and death" was selected as 

the theme for this script and production. 
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Cutting presented some interesting problems. Differ

ences in themes, materials and organizations used by each 

writer, also present problems in preparing a unified 

script which maintains a balance of reading turns. Some 

incidents were omitted due to time constrictions. 

Chapter Preview 

Chapter II discusses the scripting process and 

analyzes the final script. Included is a description 

of how the script evolved and rationales for retaining and 

omitting portions of the Gospels. Armstrong's method 

of analysis is then applied. In chronological order, 

according to when each Gospel is presumed to have been 

written, each writer and his Gospel are discussed. Each 

writer's personality is examined in order to answer 

Armstrong's question: "Who is speaking?" Next the 

historical audience is investigated to determine: "To 

whom is he speaking?" Finally, the literary style of 

each Gospel is analyzed to define specifically "What was 

said?" 

Chapter III discusses production styles, performance 

techniques used by the readers and production designs. 

Auditions, casting and rehearsal procedures are then 

reported. 

Chapter IV reports the production. This discussion 
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centers about this writer's learning experiences. Comments 

from response sheets, distributed to selected audience 

members, are reported and summarized. This chapter con

cludes with recommendations for further study and a 

summary of the project. 

Summary 

This chapter presents a plan of study for a Readers 

Theatre production of the four Gospels. A review of 

literature concerning the oral interpretation of Biblical 

literature resulted in the selection of Armstrong's method 

of analysis to be applied to a Readers Theatre script of 

the four Gospels. Storytelling techniques were determined 

as the method to be employed in relating the narrative 

prose of the Gospels. Criteria for musical selections 

to be included in the production were established. The 

procedures for preparation of the production are discussed 

Finally a preview of the ensuing chapters is given. 
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Notes for Chapter I_ 

The following books are devoted to the oral inter
pretation of Biblical Literature: Chloe Armstrong, Oral 
Interpretation of Biblical Literature (Minneapolis, Minn.: 
Burgess Publishing Company, 1968); Harold A. Brack, 
Effective Oral Interpretation For Religious Leaders 
(Englewood Cliffs, N. J.: Prentice-Hall, Inc., 1964); 
Johnny Akin, Seth A. Fessenden, P. Merville Larson, and 
Albert N. Williams, How to Read the Bible Aloud (New 
York: Associated Press, 1965); Charlotte I. Lee, Oral 
Reading of the Scriptures (Boston: Houghton Mifflin 
Company, 1974). 

2 
For spelling and punctuation for the term Readers 

Theatre refer to Vera L. J. Simpson, "A Reader's Theater 
Production of Sophocles 'Electra,'" Thesis Texas Techno
logical College, 1965, p. 1; James R. Rambo, "A Readers 
Theatre Production Evolved from E. E. Cummings: A Creative-
Critical Study," Thesis Texas Tech University, 1974; and 
Connie Tapp Bandy, "A Readers Theatre of Three Stories 
from Stanislaw Lem's The Cyberiad; Fables for the Cybernetic 
Age,," Thesis Texas Tech University, 1982. These accepted 
theses, with the exception of Simpson, use the Readers 
Theatre spelling and punctuation. Mrs. Simpson recognizes 
this spelling in the majority of literature concerning 
this art form. 

3 
John Paul Pritchard, A Literary Approach to the 

New Testament (Norman: University of Oklahoma Press, 1972), 
p. vi i. 

Akin, p. 4. 
5 
Akin, p. 6. 

Akin, p. 4. 
7 
Akin, p. 5. 

Pritchard, p. 9-13. 

9 
Eugene Bahn and Margaret Bahn, A History of Oral 

Interpretation (Minneapolis, Minn.: Burgess Publishing 
Company, 1970), p. 174. 
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Bandy; Rambo; Simpson; Robert S. Breen, Chamber 
Theatre (Englewood Cliffs, N. J.: Prentice-Hall, 1978); 
Leslie Irene Coger and Melvin R. White, Readers Theatre 
Handbook: A Dramatic Approach to Literature, 3rd. ed. 
(Glenview, 111.: Scott Foresman and Company, 1982); Marion 
L. Kleinau and Janet Larson McHughes, Theatre for Litera
ture: A Practical Aesthetics for Group Interpretation 
(Sherman Oaks, Calif.: Alfred Publishing Co., 1980); 
Marion L. Kleinau and Marvin D. Kleinau, "Scene Location 
in Readers Theatre: Static or Dynamic?" Speech Teacher, 
XIV NO. 3 (September, 1965), pp. 193-199; Clayton Liggett, 
The Theatre Student; Concert Theatre (New York: Richard 
Rosen Press, Inc., 1970); Joanna Hawkins Maclay, Readers 
Theatre; Toward a_ Grammar of Practice (New York; Random 
House, 1971); Agnes Morehead, "Staging Don Juan in Hell," 
Western Speech Journal, XVIII (May, 1954), pp. 163-166; 
Beverly Whitaker Long, Lee Hudson and Phillis Rienstra 
Jeffery, Group Interpretation of Literature (Englewood 
Cliffs, N. J.: Prentice-Hall, Inc., 1977); Vera L. J. 
Simpson "A Study of Selected Radio Plays By Norman Corwin 
For Adaptation to Readers Theatre," Diss. Wayne State 
University 1972. 

Armstrong; Brack; Akin; Lee. Check Bibliography 
for listings of other sources which use the Bible as a 
source for oral interpretation. 

12 
Brack, pp. 11-13. 

13 
Akin, pp. 7-43. 

'^^ Lee, pp. 47-82. 

15 
Armstrong, p. 29. 

Armstrong, p. 29. 

17 
Armstrong, p. 29. 

1R 
Paul Campbell, The Speaking and the Speakers of 

Literature (Belmont, Calif.; Dickenson Publishing Company, 
Inc., 1967), pp. 21-47. 

"""̂  Simpson, "A Study of Selected Radio Plays," p. 11. 

20 
Simpson, "A Study of Selected Radio Plays," p. 11. 

•̂'" Margaret Howes, "Story Telling," Quarterly Journal 
p.f Speech, XXI (1935), pp. 282-284. 
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22 

Bren Breneman and Lucille Breneman, "Once Upon A 
Time, " Speech Teacher, XIV (1965), pp. 220-221. 

23 
Dorothy I. Seaberg, "Can the Ancient Art of Story 

Telling be Revived," Speech Teacher, XXII (1968), p. 246. 
24 

Seaberg, p. 247. 
25 

Ramon Royal Ross, Storytelling, 2nd. ed. (Columbus, 
0.; Charles E. Merrill Publishing Company, 1980), p. 44. 

Seaberg, p. 249. 
27 

Seaberg, p. 247. 
28 

Ross, pp. 44-46. 
29 
. Alexander Carmichael, Celtic Invocations; Selections 

from Volume I_ of_ Carmina Gadelica by Alexander Carmichael 
(Norton, C. T.; Vineyard Books, 1972), p. 21. 

30 
Wallace A. Bacon, The Art of Interpretation (New 

York; Holt Rinehart and Winston, Inc., 1966), pp. 71-76 
and 459. 

31 
Maclay, pp. 17-18. 

39 
Simpson, "Selected Radio Plays," p. 15. 

33 
Simpson, "Selected Radio Plays," p. 17. 

34 
Personal interview with Vera L. J. Simpson, June, 

1977. 
35 

Coger, p. 100. 
Edwin Cohen, Oral Interpretation; The Communication 

of Literature (Chicago: Science Research Associates, Inc., 
1977), p. 126. 

37 
Scripture quotations are from The New American 

Standard Bible, (c) The Lockman Foundation 1960, 1962, 1963, 
1968, 1971, 1972, 1973, 1975, 1977. 

3 o 

Charles Caldwell Ryrie, The Ryrie Study Bible: 
New Testament; New American Standard Version (Chicago: 
Moody Press, 1977), p. vii. 

39 
Ryrie, p. vii. 

^^ For Critical Reviews of the New American Standard 
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Version see: Sakae Kubo and Walter Specht, ^ Many Ver
sions: Twentieth Century English Versions of the Bible 
(Grand Rapids, Mich.; Zondervan Publishing House, 1975), 
pp. 172-170; Jack P. Lewis, The English Bible/From KJV 
to NIV; A History and Evaluation (Grand Rapids, Mich.: 
Baker Book House, 1981), pp. 165-198. 

41 
Robert L. Thomas, ed., and Stanley N. Guntry, as. 

ed. A Harmony of the Gospels With Explanations and Essays 
Using the Text of the New American Standard Bible (Chicago 
Moody Press, 1978), pp. 19-264. 



CHAPTER II 

SCRIPTING AND ANALYSIS 

Chapter II discusses the scripting process and 

presents an analysis of the final script. The analysis 

will begin with a study of each Gospel writer. The second 

step analyzes the audience to whom it was addressed. The 

last step determines the sources from which each writer 

drew his material, his organizational pattern and style. 

Scripting Process 

Criteria for cutting was established based on theme, 

target audience, performance time and line balance. Jesus, 

while on this earth, overcame both evil and death was 

selected as the theme. This theme focuses primarily 

on the events in His life. Using parallel versions of 
2 

the four Gospels, this writer compiled the following 

outline of events in the life of Jesus. 

1. Introduction 

2. Annunciation 

3. Birth 

4. Childhood 

18 
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5. Baptism 

6. Temptation 

7. Cleansing of the Temple 

8. Beginning of ministry 

9. Calling of disciples 

10. Return to Nazareth and rejection 

11. Continuing ministry 

12. Second return to Nazareth 

13. Sending of the twelve apostles 

14. Preparation for end of His life 

15. Entry into Jerusalem 

16. The last supper 

17. Gethsemene 

18. Arrest and trial 

19. Crucifixion 

20. Burial 

21. Resurrection 

22. Appearances following resurrection 

23. Ascension 

Because the theme focuses upon the events of Jesus' life, 

only examples of His sermons, parables and miracles were 

used. Three sermons were employed; the sermon on the 

mount (Matthew 5:3-7:27 and Luke 6:20-49) because it 

contains the basic principles of His teaching; the con

demnation of the scribes and Pharisees (Matthew 16:5-12 

and Mark 8:13-21) because it answers criticisms voiced 
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against His ministry; and finally, the bread of life 

(John 6:23-59), because it symbolizes His purpose for 

coming to this earth in human form. Only two parables 

were retained; the house built upon the rock (Luke 6:43-

49) because it concludes His sermon on the mount; and the 

sower of seeds (Mark 4:3-25) because it exemplifies the 

effect of His teachings. Several miracles were retained. 

The first was the feeding of the multitude (John 6:4-13) 

because it gives environment for the bread of life sermon, 

Several examples of the casting out of demons were used 

because they exemplify His victory over evil: the demon 

in the man at the synagogue (Mark 1:21-28) because it 

demonstrates His power early in His ministry; the casting 

out of the Legions (Matthew 8;28-34; Mark 5:1-20; Luke 

8:29-39) which shows His power over all demons; and the 

casting out of the demon inhabiting the daughter of the 

Gentile woman (Mark 7:24-30) which extends His ministry 

beyond the Jews to all mankind. The raising of Jairus' 

daughter (Mark 5:21-43; Luke 8:40-56) and Lazarus (John 

11:1-44) were included because these resurrections not 

only establish His power over death, but also foreshadow 

His own resurrection. Two healing miracles were included 

Peter's mother-in-law (Mark 1:29-34; Luke 4:38-41) ex

emplifies those Christians who are healed that they may 

continue to serve the Lord, and the hemorrhaging woman 

(Mark 5:25-34; Luke 8:43-48) shows the power of faith. 
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The final miracle, Jesus calming the sea, exemplifies His 

power over the elements. Most of the travel accounts 

were cut. The death and resurrection scenes are so 

closely paralleled in the four accounts that balanced 

line assignment was the major criteria used for the cutting. 

Jesus' ascension completes the theme. 

This production's target audience was active members 

of the church of Christ. This was not intended to exclude 

other religious affiliations or interested parties from 

attendance or enjoyment of this production. No additional 

words were added to the script. A time limit of two hours 

for this performance, including one ten minute intermission, 

was set. 

Balance of line assignments among the writers was 

maintained by the use of parallel accounts. Considering 

performance time and development of theme, brevity was 

sometimes appropriate. When more than one writer told a 

story, consideration was given not only to method, but 

reading turns and theme development. 

Because each writer wrote for a different audience 

and possessed a different point of view, each Gospel 

account varies. At points the Gospels are so nearly 

identical that more than one reader related an incident. 

Matthew, Mark and Luke share the telling of the stormy 

crossing of the sea (Matthew 8:18, 23-27; Mark 4:35-41; 

Luke 8:22-25). Mark and Luke relate the stories of Jairus' 
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daughter and the hemorrhaging woman (Mark 5:21-43 and 

Luke 8:40-56). Matthew relates the story of Jesus' 

temptations (Matthew 4:1-11). John is the only Gospel 

which tells of the raising of Lazarus from the dead (John 

11:1-44) and this story is retained in the script. How

ever, beginning with Jesus' final entrance into Jerusalem, 

all four Gospels become even closer to being exactly 

parallel. Scripting assignments were based on an equal 

sharing, taking into account Matthew's telling of the events 

after Jesus died and the bribery of the guards. 

The Gospels' constructions aided blending of the four 

Gospels into one narrative. All of the writers use transi

tional words and phrases to tie their stories together. 

Use of many of these transitions helped maintain continuity, 

even when large segments were omitted. 

Each writer is almost equally represented in the final 

script. Because of the prophecy interruptions, Matthew 

has a majority of reading turns. John has the longest 

reading time. This is justifiable because of the difference 

in his theme and use of non-repeated narratives. The 

reader for Matthew read forty-five times for about twenty-

two minutes; the reader for Mark read thirty-nine times 

for about nineteen minutes; the reader for Luke read thirty-

nine times for about twenty-one minutes; and the reader for 

3 John read thirty-two times for about thirty-two minutes. 
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Hymn selection was the final step, based on Scriptural 

reference and verb tense. A cappella music was selected. 
4 

Great Songs of the Church was selected because it contains 

an index of hymns according to Scriptural reference, and 

all but one of the hymns selected by this writer. The 

index was used to identify hymns which repeated Scripture, 

although few repeat an entire narrative or event. If the 

lyric duplicated the verb tense used in the Scripture, 

the hymn was considered. This writer felt that the reten

tion of the verb tense would enhance the story line rather 

than focus attention on worship. An example of this aspect 

of the hymn selection process can be seen in a comparison 

5 6 

of "0 Sacred Head" with "Crô wn Him with Many Cro^wns." 

"0 Sacred Head" uses the Scriptural verb tense while the 

"Crown Him with Many Cro^wns," concerning the same Scriptural 

reference, changes verb tense to the present. 

Hymns were interspersed throughout the script to 

emphasize specific events. The first hymn, "Away in a 
7 

Manger," was included following Jesus' birth. After His 
healing of Peter's mother-in-law, others who were sick 

come to Him; this incident coincided with "At Even When 
o 

the Sun Was Set." When Jesus is criticized for eating 

with sinners. His reply is that a physician comes for 
9 

those who are sick; "The Great Physician" emphasized this 

event. Jesus ends His sermon on the mount with the parable 

of the house built upon a rock; "0 if My House is Built 
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Upon a Rock" repeated this parable. As the story is 

told of the stormy crossing of the sea, "Master, the Tem

pest is Raging" underlined the scene. As Jesus sends 

out His apostles to heal and cast out demons, "Far and 

12 
Near" was used to emphasize the need for more laborers 

in the field. Following the feeding of the multitude, 

Jesus speaks concerning the bread of life; "I am Feasting 

13 
on the Living Bread" was inserted to highlight His 

message. When Jesus explains His relationship to God, He 

uses the symbol of a shepherd leading his sheep; "Like a 

14 
Shepherd, Tender, True" exemplified this message. While 

Jesus prays in the garden alone, "Tis Midnight, and on 

15 
Olive's Brow" provided background music for the scene. 

When the Roman soldiers place the crô wn of thorns on His 

head, "0 Sacred Head" pointed up the cruelty and mockery 

of this event. V7hen Jesus' tomb is sealed and the watch 

17 
is placed to guard the tomb, "Low in the Grave He Lay" 

exemplified the sorrow which changes to a burst of joy 

at His resurrection, Jesus is not found in His grave 

when His apostles arrive there on the first day of the 

18 
week, and "Christ, the Lord, is Risen Today" reiterated 

their joy. 

19 
"Tell Me the Story of Jesus" was chosen as the 

introduction for the production. This hymn presents an 

overview of both plot and theme. The closing hymn, 

20 "Jesus," represents the only selection not found m 
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Great Songs of the Church. While these two hymns do not 

meet the verb tense criteria which was established, this 

writer felt that the repetition of the events in the 

life of Jesus found in both presents a strong method of 

providing an envelope form which is duplicated in the use 

of passages from Luke, 

Although the music selection for this particular 

production was based partially on this writer's personal 

preference for a cappella music, this decision should not 

be assumed to imply that music from other sources and of 

other types would be inappropriate for ensuing productions 

However, he does feel that the criteria should be applied, 

if such choices are made. 

Gospel Analysis 

Armstrong's method is used for analyzing the Gospels; 

"Who is speaking?" "To whom is he speaking?", and "What 

was said?^ These questions are applied to each of the four 

Gospels in chronological order in which they were written: 

Mark, Matthew, Luke and John. First, the personalities 

of each writer is discussed based upon Biblical and other 
< 

sources. Second, the date of the work and the locale both 

of the writing and the specific audience is considered. 

Finally, "What was said?" is discussed, according to sources 

from which each writer drew his material and his organiza-
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tion, syntax and word choice. 

Mark 

Mark is a little handbook for basic Christian 

instructions, simple, yet brilliantly dramatic— 

a stark, powerful presentation of Christian fact: 

not a biography, but a portrait of Jesus as the 

one who not only proclaimed but somehow brought 

21 with Him the kingdom of God. 

This earliest Gospel draws together available sources 

into a unified collection. Although he has perhaps the 

weakest literar.y style, Mark clearly organizes the sequence 

of events dramatically, moving directly to the climax, 

the resurrection. 

Who is speaking? 

Bible 

Biblical references identify the writer of the first 

Gospel by a double name, John Mark, or by either alone. 

Members of his family are identified as being his mother, 

Mary, who ô wned a large house in Jerusalem where Christians 

met (Acts 12:12), and his kinsman, Barnabas (Colossians 

4:10). Mark began the first missionary journey with Paul 

and Barnabas (Acts 12:25, 13:5), but left them at Perga 
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to return to Jerusalem (Acts 13:13). This desertion 

caused a division between Paul and Barnabas when they 

prepared for the second missionary journey. Acts 15:59 

records a sharp contention between the two men causing 

them to part company. Barnabas took Mark and traveled to 

Cyprus, while Paul chose Silas as his companion on his 

journey to Syria and Cilicia (Acts 15:37-39). However, 

Mark later seems to have regained the respect of Paul; 

in Colossians 4:10, Paul includes Mark in the group from 

whom personal greetings are sent; and, in II Timothy 

4:11, Paul requests Mark's presence in Rome "for he is 

useful to me for ministering." 

Mark's association with Peter is mentioned only twice 

in the Bible. The first record (Acts 12:12-25) tells of 

Peter's release from prison and his reunion with other 

Jerusalem Christians at the house of Mary, John Mark's 

mother. The second occurs when Peter refers to "Mark, 

my son" (I Peter 5:13). Peter and Mark are in Babylon 

at this time and Peter's remark would seem to indicate 

that a warm, personal relationship existed between them. 

Other Sources 

The author of the earliest Gospel is, traditionally, 

considered to be Mark. Although there exists no fool

proof evidence as to the authorship, many scholars ascribe 

it to John, surnamed Mark, a young man who during the first 

22 
century was a companion to the Saints. 
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Sometime following Mark's difficulties with Paul, 

Mark became a close associate of Peter and served as his 

"interpreter." The duties of this position are unclear. 

Some scholars believe that Mark translated Peter's sermons 

23 
into either Greek or Latin. Others hold that Mark's 

duties were to record the Aramaic writings of Peter in a 

24 "diary form." Whatever his duties, it seems apparent 

that he was a close associate and beloved companion of 

Peter, and was thus exposed to the teachings and personal 

reminiscenses of that apostle. Because of this association, 

Mark's record of the story of Jesus is considered to be 

credible. 

Pritchard notes that although Mark was too young to 

have been a personal follower of Jesus, he was a resident 

of Jerusalem. Mark 14:51-52 relates the incident of "the 

young man" who witnessed Jesus' arrest. Since this minor 

incident is recorded only by Mark, and since Jesus' dis

ciples had already fled the scene, scholars have proposed 

25 
that the young man was Mark himself. This incident may 

have been the only personal contact the author had with 

Jesus. 

To whom is he speaking? 

Date 

The exact date of the penning of this Gospel is un-

knô wn. However, many scholars agree that it was written 
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before those of Matthew and Luke because of their apparent 

dependence upon it as source material. "The substance 

of over 90 percent of Mark's verses is contained in Matthew, 

of over 50 percent in Luke." However, pinpointing the 

date of the writing is more difficult. Scott says that 

Irenaus, who wrote about 180 A. D. concerning First Century 

traditions, indicates that "Mark's Gospel was not composed 

until after the death of Peter and Paul. If this statement 

be accepted, the year 64 A. D. may be taken as the earliest 

27 
possible date." Other scholars place the date as late 

as 70 A. D., after the fall of Jerusalem, in order to 

account for the church's development of the Gospel trad-

28 
ition. Those who hold this date take the prophecy of 

Jesus in Mark 13 concerning the fall of Jerusalem to have 

29 
been beyond the teachings of Peter, Mark's major source. 

Still other scholars date the Gospel before the death of 

Peter, although no evidence has been found to indicate 

either positive or negative reactions of Peter to his 

30 interpreter's writings. This view would place the 

31 
writings in the late forties or early fifties. 

For the purposes of this study the date of 64 A. D. 

will be accepted. This date allows for the use of this 

Gospel by Matthew and Luke and is based upon the fact that 

Peter does not indicate any knowledge of this work by 

I 

his protege. 
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Locale 

Rome is generally the accepted location for the 

32 v/riting of Mark's Gospel. This theory is opposed only 

33 by those who maintain an earlier date. Peter and Mark 

did not go to Rome until about 63 A. D. But their 

sojourn in Rome together is verified by I Peter 5:13, if 

this reference to "Babylon" implies "Rome," as many scholars 

V. -. • 35 believe. 

Cranfield advances a theory which also places the 

writing in Rome. He uses Paul's mention of Rufus in 

Romans 16:13 in conjunction with Mark's mention of Rufus 

in Mark 15:21 to support his view. He also suggests 

that Mark mentions Simon's sons, Rufus and Alexander, 

37 
by name because they were knô wn to the intended audience. 

Audience 

Clement of Alexandria suggests that the Roman Christ-

38 
ians requested this Gospel. The content of the Gospel 

seems to support the view that it is addressed to the 

general Gentile audience and Roman Christians in par-

39 
ticular. Mark includes no mention of Jewish law and 

little concerning the fulfillment of Jewish prophecies. 

Indeed he is careful both to explain Jewish customs and 

to include specific details about the city of Jerusalem. 

Such discussions would seem to have been unnecessary 

for Jewish readers. 

Scott also supports the theory that Mark wrote for 
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a Gentile audience based upon the inclusion of a pre

ponderance of the theology of Paul, the apostle to the 

Gentiles. Because Mark knew and had labored with Paul, 

he was familiar with Paul's teachings and methods. His 

record of the Gospel events tends to support the Pauline 

doctrine which views Jesus as a "Heavenly being who had 

41 come to earth to secure man's redemption by [H]is death." 

Mark's purpose in writing seems to be to strengthen Gentiles 

in the belief that Jesus is the Messiah, not only of the 

Jewish nation, but of all the world. 

VJhat was said? 

In examining the literary gualities of the 

Gospel of St. Mark, especially those of the 

narrative portions, the question is bound to 

obtrude itself sooner or later how one is to 

regard that main feature of the Gospel, the 

42 
realism and graphic detail of its stories. 

The earliest of the Gospel writers combines his sources 

to produce an influential narration of the story of Jesus. 

His organization follows the movement and activity of 

Jesus. His use of detailed, vivid descriptions, while 

remaining true to his source, makes the narratives live 

in the minds of his readers. 
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Sources 

Since Mark lived in Jerusalem during Jesus' life, 

he probably had firsthand knowledge of some of the events 

43 
which took place there. His association with Peter gave 

him a secondhand account of other events. Peter's in

fluence is seen in the prominence given to him in this 

Gospel, which begins with Peter's first meeting with 

Jesus and is most vivid in describing those incidents 

44 
which involve Peter. Although not preserved in the 

script, Mark's firsthand account of what may have been 

his own meeting with Jesus has already been mentioned. 

This writer has assigned Peter's impetuous remarks to 

other readers in order to preserve the respect that Mark 

undoubtedly felt for Peter; however, sections of Mark's 

account of the resurrection are retained and these, no 

doubt, also came from Peter and demonstrate Mark's use 

of vivid detail when writing of events connected with Peter, 

Other sources that Mark apparently used include 

sayings of Jesus material which had been preserved by 

45 eyewitnesses of the events. These narrative units each 

46 
contain a direct quotation for Jesus. Cranfield contends 

that the oral reminiscences of eyewitnesses could account 

for the lack of vividness in some portions of this Gospel, 

such as the incident of the naming of the twelve apostles 

(Mark 3:13-19). Frequent oral repetition of stories in 

these sections may have eroded the more vivid details. 
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Scott, however, asserts that these less vivid portions 

47 of Mark's Gospel may be accredited to Q. Q is held 

by many scholars to be the no longer extant, first written 

source concerning the life and teachings of Jesus. Cadoux 

does not agree that Q was used, because of its extensive 

use by Matthew and Luke. He proposes, in his book The 

Sources of the Second Gospel, that Mark drew from three 

separate written sources, which he identifies only as A, 

48 B, and C. 

Perhaps Kee provides the clearest answer to the 

guestions concerning sources of Mark when he states: 

The components from which Mark has created 

his Gospel are, therefore, of three types: 

units of oral tradition, small collections of 

narratives and/or sayings, and the Jewish pro

phetic-apocalyptic practices of eschatological 

exegesis, which include reworking prophetic 

traditions _in the light of the immediate, 

critical needs of his [Mark's] community. 

The first two provide much of the substance of 

the Markan material; the third provides the 

approach to [S]cripture and reinforces the self-

understanding of the community and its place 

in the purpose of God. Out of this convergence 

of tradition, exegetical method, and community-

49 
consciousness, Mark shaped his [G]ospel. 
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Organization 

Mark's Gospel may be divided into two distinct por

tions; the first describing the ministry of Jesus and 

the second, beginning with Peter's confession, dealing 

with the preparation for, and the events of, the Passion 

story. The first part may be further sectionized into 

three main divisions, while the second part may be divided 

into four. Cranfield suggests this type of outline: 

I. The ministry of Jesus 

a. The beginning, 1:1-13 

b. Beginnings of the Galilean ministry, 

l!l4-III:6 

c. Later stages of the Galilean ministry, 

III;7-VI;13 

II. The Passion Story 

a. Jesus goes outside Galilee, VI;14-

VIII:26 

b. The way to Jerusalem, VIII;27-X:52 

c. Ministry in Jerusalem, XI;1-XIII:37 

d. The passion, XIV:1-XV;47 

e. The resurrection, XVI;1-8, (9-20)^° 

Style 

Within this organization of this Gospel, Mark has 

used interpolation. Kee gives eight obvious instances 

where he believes Mark has used this "striking stylistic 
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feature." The script has retained two examples of this 

feature. First, Mark's narration of the healing of Jairus' 

daughter is interrupted by the story of the faith of the 

hemorrhaging woman (Mark 5:25-34). After the completion 

of the interpolated story, Mark returns to his original 

story, using a simple transition, "VJhile He was still 

speaking" (Mark 5:35). Another example is found in the 

incident of Jesus being questioned by the scribes. He 

is approached by a man with an unclean spirit, whom He 

heals and then continues His discourse with the scribes 

(Mark 1:21-28). 

Kee also identifies in Mark's writing a frequent 

use of summary/transition technique. Although a separation 

may be made between these two types, their usage is the 

same. This technique seems to be applied "to point direct 

attention to the nature of the mission of Jesus and [H]is 

52 

followers," The summary technique is found more fre

quently in the first half of the Gospel, vrhile the tran

sitions appear more frequently in the second half. An 

example of the summary technique is found in the script 

in the conclusion of the story of His return home when 

He was not accepted by His family and friends: "And He 

wondered at their unbelief" (Mark 6:6). No example of 

the transitional devices has been retained in the script; 

however, an example may be found in Mark 1:39; "And He 

went into their synagogues throughout all Galilee, preach-
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ing and casting out demons." 

Pritchard says that Mark's Gospel seems to have been 

written to the uneducated yet intelligent reader. Mark 

uses 1,330 words, all but 80 of which occur in the other 

Gospels, in largely simple and compound sentences. 

"Occasionally, however, sentences are used which indicate 

a far higher degree of craftsmanship than its usual level 

53 
of expression," This complex style is used in Mark 

13:28; "Now learn the parable from the fig tree: when 

its branch has already become tender, and puts forth its 

leaves, you know that summer is near." The syntax indicates 

a Jewish background by its Aramaic construction of the 

54 
Greek in which it is written. 

Word Choice 

Although Mark's is the shortest of the Gospels, his 

description of Jesus, the disciples and the crowds give 

depth to it. Descriptions of gestures, looks and actions 

bring reality to these writings. The word choice used 

to depict the reactions of the crowds and Jesus' responses 

to them are examples of Mark's vivid use of words (Mark 

3:27-30). Characterized as a Gospel of action, it focuses 

on the movement of the events by omitting longer discourses. 

The combination of action and vividness of detail produce 

the effect of an "oral reminiscence of a personal ob-

55 
server." Again, Mark 3:27-30 as Mark describes the 

guestioning of Jesus by the scribes in His hometo^wn is an 
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example of an observer reminiscence. 

Mark's realistic portrayal of the disciples allows 

the reader to see the human failings of those closest to 

56 
Jesus (Mark 7:18-19). This realism extends to his 

portrait of Jesus as a human with the emotions and re

actions of a living person. Only Mark identifies Jesus 

as a simple carpenter from Nazareth (Mark 6:3) who needed 

to withdraw from the crowds to replenish His soul through 

57 prayer (Mark 6:46). 

This vividness and action are the results of the words 

Mark chose to use in this Gospel. Such phrases as "the 

multitude gathered again, to such an extent that they could 

not even eat a meal" (Mark 6:31) and "began seeking how to 

destroy Him, for they were afraid of Him, for all the 

multitude was astonished at His teaching" (Mark 11:18) 

show the extent of his use of precise and vivid words to 

58 
create a picture. Sands states that certain stylist 

features warrant the term "literary genius" for this Gospel 

because "it is marked by the same speed, vigor and restraint 

that are characteristic of the story telling of the Old 

59 . . . 

Testament." Sands describes the detail which Mark 

took care to include, such as when, in the crossing of 

the sea, Jesus slept on a cushion (Mark 4:28). Mark's 

use of language produces reality and emotion, such as his 

initial introduction to the healing of the hemorrhaging 
woman. "And a woman who had had a hemorrhage for twelve 
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years, and had endured much at the hands of many physicians, 

and had spent all she had, and was not helped at all but 

had grown worse" (Mark 5:25-26). 

The vividness of detail of Mark's writing is a part 

of the reminiscences of Peter, as stated earlier. Other 

portions which are derived from other sources seem to 

lack this vigor and exact detailed description. 

Because Matthew and Luke made extensive use of Mark's 

Gospel, the script has assimilated much of Mark's technigue 

into the reading assignments of Matthew and Luke. Luke 

9:18-21 tells of Peter's identification of Jesus as the 

Son of God; and Matthew 16:21-26 tells of Jesus' rebuking 

Peter for refusing to admit His approaching death. In 

their writings, they either used verbatim, or with some 

alteration, the language found in Mark's writing. Thus, 

Mark's technique might be considered to dominate all three 

Gospels. 

Matthew 

The [G]ospel of Matthew comes first in the New 

Testament, though it is not so in all the Greek 

manuscripts. Because of its position it is the 

book most widely read in the New Testament and 

has exerted the greatest influence on the world 

The book deserves this influence though it is 
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later in date than Mark, not so beautiful as 

Luke, nor so profound as John. Yet it is a 

wonderful book and gives a just and adequate 

portraiture of the life and teachings of Jesus 

Christ as Lord and Saviour. The author probably 

wrote primarily to persuade Jews that Jesus 

is the fulfillment of the Messianic hopes as 

pictured in the Old Testament. It is thus a 

proper introduction to the New Testament story 
firs 

in comparison with the Old Testament prophecy. 

Matthew is appreciated because he has preserved the 

sayings of Jesus in an organization which is easy to 

understand and use as a source for instruction. He is 

often called an editor, because of this organization. 

Matthew not only announces the coming of the Jewish 

Messiah (Matthew 1:23) but also gives hope to the Gentile 

nations (Matthew 28:19). 

Who is speaking? 

Bible 

Matthew, a tax collector or publican, was also called 

Levi (Mark 2:14; Luke 5:27). He was a Jew from Galilee 

and the son of Alpheus (Mark 2:14). When Jesus called, 

he immediately arose and followed Him (Matthew 9:19). 

Both Matthew 9:10-13 and Luke 5:29-32 record the feast 

which Matthew gave in honor of Jesus. 
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Matthew's calling is the only New Testament reference 

to Matthew singly, although his name is mentioned in each 

complete listing of the apostles. When the twelve were 

appointed by Jesus, Matthew was among them (Mark 3:14-19; 

Luke 6:12-16). Acts 1:13 designates Matthew as one of 

the twelve gathered in the upper room awaiting the Holy 

Spirit. 

Other Sources 

Prior to the call, Matthew had served as a tax 

collector, publican. Stowe describes this position as 

one characterized by dishonesty. These officers of the 

Roman conquerors were charged with collecting levied taxes 

and made their own living by retaining percentages of 

their collections. Hence, they often were prone to 

overtax members of the Jewish nation, although "doubtless 

there were some who performed the duties of this office 

in an honorable and conscientious manner." 

"Matthew's immediate positive response to the call of 

Jesus makes it obvious that he had been among the multi

tudes attending the preaching of Jesus and had been 

deeply impressed." The feast Matthew gave in honor of 

his new master indicates that Matthew was a man of means 

64 
with a large house. 

As a taxgatherer Matthew would have been accustomed 

to gathering facts and recording them. Such experience 

would account for the combination and preservation of the 
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sayings of Jesus which characterized this Gospel. 

Hiebert's discussion concerning the identification of 

Matthew concludes: 

Little reliable information concerning the life 

of Matthew is available. There is an early 

tradition that he, with other apostles, re

mained at Jerusalem twelve years before going 

out to preach in other lands. Trustworthy 

sources concerning the scenes of his missionary 

labors are lacking, but various foreign lands 

are mentioned. The tradition concerning Matthew 

is garbled because of confusion between Matthew 

and Matthias. . . .Apocryphal claims ascribe 

martyrdom to Matthew, but he probably died a 

natural death. 

To whom is he speaking? 

Date 

Stowe maintains that this book was written twice, 

both times by Matthew. He states that the first edition was 

written in Hebrew, between 40-45 A. D., and the second 

edition was composed in Greek between 60-65 A. D. 

Other scholars will concede a first Hebrew edition written 

by Matthew, but the majority maintain that Matthew was 
fi p 

long dead before the extant Greek edition appeared. 

Matthew is thought to have been unfamiliar with the Greek 
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literary form in which this edition is written and, as an 

apostle of Jesus, he would have been too personally in

volved in the narrative to have depended on Mark's second-

69 
hand account. The surviving Gospel entitled Matthew 

has been given several dates, varying from 60 A, D, to 

70 
95 A. D. For the purposes of this study the dates which 

Stowe asserts (40-45 and 60-65 A. D.) will be accepted, 

based upon this writer's agreement that the two later 

Gospel accounts, Luke and John, show evidence of know

ledge of this Gospel. Although the majority of scholars 

agree that Matthew was dead before the second edition was 

written, this writer is dealing with translations and, 

because many scholars concede Matthew's authorship of 

the first edition and admit that the second is a revision 

of it, the second edition will be considered as a trans

lation of Matthew's work. 

Locale 

Many scholars agree that there is no conclusive 

71 
evidence as to where this Gospel was written. Some 

evidence does seem to indicate that the Gospel is asso

ciated with the city of Antioch in Syria, where both 
72 

Jewish and Gentile Christians worshipped together, 

Matthew 4:24 supports Syria as the place of origin, because 

the writer assumes his audience knows the area. 
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Audience 

Kingsbury presents a detailed description of the 

church for which Matthew wrote. He indicates that the 

vocabulary of Matthew identifies that Gospel with a Jewish 

constituency, Matthew refers to God in personal pronouns 

such as "your Heavenly Father" and to Jesus as the "Son 

of Abraham," Phraseology such as references to "the day 

of Judgement," the setting of Galilee, with few exceptions, 

and the elders indicate both his Jewish background and 

audience. 

The mission effort (Matthew 10:1-42; 11:1) as recorded 

by Matthew seems to indicate a shift to a Gentile audience. 

No evidence of Jew/Gentile conflict, as is found in the 

writing of Paul and Luke, is evident in this Gospel. 

Matthew's figurative language depicts the rise of Gentiles 

74 
among the believers. Matthew's genealogy of Jesus 

includes four Gentile women, Tamar, Rahab, Ruth and the 

wife of Uriah (Matthew 1:3, 5-6). Matthew 21:43 uses 

"nation" in place of "church" to designate the mission 

effort, 

Kingsbury continues his description of the church as 

being urban and prosperous. Because Matthew uses "city" 

twenty-six times in his Gospel, and because no other 

Gospel approaches this frequency, Kingsbury concludes that 

the congregation addressed is urban. Likewise, the 

denominations of money referred to by Matthew are larger 
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in value than the denominations used by other New Testament 

writers. Kingsbury uses these arguments to suggest that 

75 Matthew's constituency was prosperous. 

Evidence of Christian persecution may also be identi

fied in Matthew, Kingsbury states that this church, in 

the midst of "pagan Gentiles and vigorous Jews," became 
—I r-

the victim of hostile treatment from both communities. 

What was said? 

Although an apostle of Jesus, Matthew relies heavily 

on additional sources for his writing. His organization 

follows closely that of Mark's Gospel, into which Matthew 

inserts his compilation of the sayings of Jesus as five 

major discourses. This, compilation may be his strongest 

77 literary contribution. 

Sources 

Matthew relies heavily on three major sources: Mark, 

Q and the Old Testament. In combining of these sources, 

he adds little original material. 

Matthew's reliance on Mark is demonstrated in the 
7 8 

600 verses borrowed from Mark's total of 661. Although 

these verses are appropriated, Matthew apparently felt 

free to alter them. Plummer lists nine methods that 

Matthew has employed to assimilate them: l) nearly the 

whole; 2) changes in order; 3) frequent abbreviations; 
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4) frequent expansions; 5) language changes; 6) sub

stance alterations; 7) narrative alterations; 8) un

favorable aspects of disciples are toned down or omitted; 

and 9) comments which might encourage an adverse view of 

79 the character of Christ are toned down or omitted. 

His use of Mark's Gospel is shown not only in the 

assimilation of the verses, but also in his use of Mark's 

chronological order. Matthew inserts the discourses, 

but the time sequence in Mark's Gospel has been retained. 

Kingsbury says that Matthew revised Mark so extensively 

because of the needs of the Jewish Christians. Matthew's 

Gospel presents Jesus as the Son of David who came to 

fulfill the prophecies of the Old Testament, This need 

for reaffirmation among his Jewish readers is seen as a 

80 
major factor in the redirection of the story of Jesus. 

As a second source, Matthew seems to have used Q. 

The birth narrative is apparently taken from this source. 

Again the Jewish influence is demonstrated in this segment 

by Matthew's narration of the incident from Joseph's 

viei-rpoint and his inclusion of the genealogy of Jesus, 

which emphasizes Jesus as the "son of David." 

Manson also cites Q as one of Matthew's major sources, 

based on the supposition that Q was an Aramaic source 

which contained nothing "except sayings and conversa-

82 
tions." Matthew's editorial skill is demonstrated by 

his compilation of these sayings into longer discourses 
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and presentation of them in chronological order. 

Matthew's p-urpose for writing, to verify Jesus as 

the fulfillment of the prophecies, led him to use another 

major source, the Old Testament. "The Old Testament was 

a book of Divine revelation in which everything related to 

Christ and His Church had been either openly or secretly 
03 

described in advance." Matthew frequently quotes from 

the Old Testament and eleven quotations have been incor

porated into the script in such narratives as the temptation 

scene (Matthew 4:1-11) and the passion narrative (Matthew 

27). 

Organization 

As has been stated earlier, Matthew uses the .same 

chronological pattern of organization as his major source, 

Mark. While expanding on the narratives, including other 

material, and grouping the sayings of Jesus into major 

discourses, Matthew has paralleled the chronology of 

his predecessor. Plummer presents a six-point outline 

similar to that of Mark, adding only the birth narrative: 

. . .the first two chapters respecting the birth 

and infancy of the Messiah, which have no parallel 

in Mark. . . 

I, Introduction of the Gospel—III:1-IV;11 

II. Ministry in Galilee—IV:12-XIII:58 

III. Ministry in neighborhood—XIV:1-XX:34 
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IV. Journey through Peraea to Jerusalem— 

XIX;1-X;34 

84 
V. Last week in Jerusalem—XXI;1-XXVIII:8 

This outline does not account for the last eleven verses of 

Matthew's Gospel (Matthew 28:11-20), These verses are addi

tional material which Matthew included. The report of the 

guards being paid by the Jews to say that the disciples 

stole the body of Jesus and the disciples return to Galilee 

are the two additional narratives which are added at this 

point. 

The sayings of Jesus are grouped together in eight in

stances: five major discourses and three shorter ones. The 

major example of this grouping process is the sermon on the 

mount (Matthew V:3-VII;27), Others include: 

, , ,the address to the Apostles (X:5-42); the 

collection of parables (XIII); the discourse on 

the little child and the sayings which follow it 

(XVIII); the three parables of warning to the 

hierarachy (XXI:28-XXIII:14); the woes against 

the Pharisees (XXIII); and the discourse on the 

Last Things (XXIV-XXV), To these we may perhaps 

add the discourse about John the Baptist, which 

85 
is grouped with other sayings (XI;4-19; 21-30), 

Style 

"If then we look for literary excellence in the Gospel, 
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apart from that of the words of Jesus himself, it will be 

86 
the excellence of editorship," As discussed earlier, 

Matthew relies heavily on the organization of his sources; 

however, as Plummer points out, Matthew alters his sources 
R7 

to suit his needs. Several of the methods of alteration 

give rise to his syntax style: frequent abbreviation, 

Rfi 
frequent expansions, and language changes. 

Matthew often omits redundancies. Where Mark uses 

several phrases to explain one idea, Matthew often reduces 

them. The script has retained several examples. Mark 

describes the calming of the sea: "and being aroused. He 

rebuked the winds and said to the sea, 'Hush, be still.' 

and the winds died do'wn and it became perfectly calm" 

(Matthew 8:26). When Mark describes Jesus' statement in 

His hometo^wn, he states, "A prophet is not without honor 

except in his hometown and among his cwn relatives and in 

his ô wn household" (Mark 4:4), Matthew omits the "and 

among his own relatives" (Matthew 13:57), 

Matthew's use of expansion in the narratives can be 

seen clearly in Mark 13 as compared to the same narrative 

in Matthew 24-45, Matthew's narrative expands Jesus' 

prophecy of the destruction of the Temple and the return 

of the Christ, This expansion by Matthew is also an example 

of the collected sayings of Jesus, 

Word Choice 

Plummer says that Matthew often alters the language 



49 

used by Mark by dropping transitions and altering verb 

tenses. Where Mark uses "again" twenty-six times, Matthew 

uses it only sixteen; "straightway" is used by Mark forty-

89 
one times and by Matthew only seven, 

Mark has the historic present about 150 times, 

Matthew about 93, of which 21 are from Mark, 

And the compiler seems to have disliked the 

imperfect tense. He frequently turns Mark's 

imperfects into aorists, or avoids them by a 

^ ^ . 9 0 
change of expression. 

The Interpreter's Bible notes that Matthew "drops Mark's 

91 colloquial use of the historical present," 

Matthew's Gospel contains 1,068 verses. More than 

92 
600 of these are accredited to Mark and 235 to Q, The 

word choice in Matthew's Gospel thus is not always his 

o-wn, "On the whole the Greek vocabulary and style of the 

First Gospel lack particular distinctive traits. The 

language is neither very poor koine nor highly polished 

93 
literary Greek," 

Matthew does use favorite phrases which tend to relate 

his Gospel to his Jewish readers. Diction such as "law

lessness," "of little faith" and "hypocrite" relate directly 

to the temple life of the Jews, The punishment of dis

obedience is exemplified by such phrases as "weeping and 

gnashing of teeth" and "end of the age," The reward of 
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obedience is indicated by phrases such as "kingdom of 

heaven" and "that it might be fulfilled which was spoken 

94 by the Lord through the prophets," 

Luke 

The Gospel of Luke has been called by more than 

one discriminating reader the most beautiful of 

all books, not only in the New Testament or even 

in the Bible, but literally all books in any 

language. 

Luke, the only Gentile writer of the Bible, contributed 

96 
twenty-eight percent of the New Testament, His contri
bution includes, not only the Gospel which bears his 

name, but also, the Acts of the Apostles, a record of the 

97 
early Christian missionary effort. His excellent Greek 

literary style sets him apart from the other Gospel 

98 writers. 

Who is speaking? 

Bible 

Little factual material is available about Luke. 

He is mentioned by name only three times in Biblical 

writings, Paul refers to "Luke the beloved physician" 

in Colossians 4:14. Then Luke's name appears in a list 
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of fellow-laborers with Paul in Philemon 24. While Paul 

was in Rome, according to II Timothy 4:11, Luke was the 

only disciple with him. 

In Acts 1:1 the writer identifies himself as having 

written "former treaties" concerning Jesus. The plural 

first person grammatical point of view, called the "we 

sections," which begin in Acts 16:10 identify Luke as 

the writer of Acts and a fellow-traveler and worker with 

Paul on his missionary journies. In other sections, the 

grammatical point of view changes to third person (Acts 

17:1), which may indicate that Luke did not always travel 

with Paul. However, there are other indications that Luke 

did travel to Rome with Paul, for example, the description 

of sea voyages and shipwrecks (Acts 27). After the arrival 

of Paul in Rome, the "we" passages disappear (Acts 28:16), 

perhaps indicating that Luke did not stay with Paul. 

However, Luke seems to have returned to Rome before Paul 

wrote to Timothy, because Paul writes to Timothy stating 

that Luke is with him (II Timothy 4:11). 

Other Sources 

Ancient testimony assigns Antioch of Syria as Luke's 

99 native city. Scott asserts that Luke's short name is 

an indication that he was born to Greek lower-class, 

or slave, parents. "This lowly rank of Luke's parents 

made possible for him only one avenue of great achieve

ment, the avenue of learning," He apparently was 
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trained in music, art, the theatre and at least two 

101 
languages. 

It is not certain whether he was a free Hellene 

or a Greek slave set free by his master. The 

latter is guite probable, since in wealthy 

Roman families the part of the family doctor 

was often committed to a trusted slave or 

102 
freedman. 

He may have studied on the Island of Cos, in Tarsus, in 

Rhodes, or at Athens. 

The time and place of Luke's conversion to Christian

ity is not kno^wn. Hiebert believes Luke was already a 

104 
Christian before he became acquainted with Paul. 

Whether Luke was converted directly from heathenism or 

was one of the God-fearing Gentiles who freguented the 

synagogues is also unclear. However, from Paul's ref

erences to him (Philemon 24), Luke seems not to have been 

105 
converted first to Judaism. 

Chase sums up the character of Luke's writing, as 

well as of the man, when she states: 

. . .he [Luke] was content to lose himself 

completely in One greater than he, and because 

he loved men and women with a tenderness which 

at times is almost heart-breaking in its genuine

ness. St. Luke was, of all the writers of the 
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Bible, simplest of men, and simple in the fine 

and literal sense of that word, as having but one 

thought, one purpose, and one desire in contrast 

106 
to many. 

To whom is he speaking? 

Date 

Opinions concerning the date of the writing of Luke 

vary. According to Acts 1:1-2, Luke's Gospel was written 

before the Book of Acts, thus suggesting dates ranging 

107 
from 50-150 A. D, Stowe suggests that Luke's Gospel 

was written at approximately the same time as Mark's 

lOR 
Gospel; however. Chase places it closer to that of 

Matthew's Gospel, approximately 90 A, D., during the 

109 
reign of Comitian, 81-96 A. D. Chase supports her view 

by discussing the emphasis in these books upon the church 

leaders' stance against the persecution at this time. 

For the purposes of this study. Chase's date, about 90 

A. D,, will be accepted. This date also allows time for 

Luke to have become familiar with Mark's writings. Finally, 

according to Luke's ô wn statement (Luke 1:1-4), he had 

consulted several available sources. 

Locale 

No definite city or town is associated with the 

writing of Luke's Gospel, Throughout Acts, Luke indicates 

that he is traveling with Paul and is, thus, associated 
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with a number of cities. While his native city is not 

absolutely identifiable, some scholars suggest that it 

may have been Lucius of Cyrene, while others believe 

112 
that Colossae was his home. Hiebert states that no 

113 mention is made of the site of the writing. 

Audience 

Luke uses direct address to an individual, "most 

excellent Theophilus" (Luke 1:3), in the preface of his 

Gospel. The name "Theophilus" may be translated as "dear 

to God" or "lover of God." This term of honor was often 

used to address a Roman official, Pritchard suggests that 

Luke was addressing, and at the same time protecting from 

persecution, a particular Roman official who had accepted 

114 Christianity, Using this formal address would not only 

tend to protect the individual by substituting it for his 

name, but would lend his Gospel credibility with the Roman 

115 Government. However, Hiebert states: "Theophilus was a 

Gentile, although the name was common among Jews as well as 

Gentiles. Theophilus was representative of a large circle 

of Gentile readers for whom it [the Gospel] was intend

ed." Although the site seems to be of little importance, 

the date is important in determining the audience to whom 

it was addressed. 

Many earnest and intelligent Gentiles in those 

closing years of the first century had become 
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interested in the new teaching, and Luke wishes 

his work to find acceptance with this public 

outside the church. . . . Perhaps it is because 

of this wish to reach the larger Gentile public 

that Luke has little concern with theological 

questions. . . . He addresses himself to a 

Christian public, especially to those who, like 

Theophilus, were preparing themselves for baptism, 

and sought to "know the certainty of those things 

in which they had been instructed." But he also 

has in view a body of readers outside of the 

,̂ V. 11'7 church. 

Stowe says that, while Mark wrote for the Romans, 

118 
Luke wrote for the Greeks. The style seems appropriate 

for the "middle and upper class, cultured, -educated 

119 
Hellenistic world." Luke relates to the Greek audiences 

the historical events which occurred in Palestine that had 

X. • 120 
influenced so many people throughout the Roman Empire. 

His purpose is to present the character of 

Jesus so that readers and hearers may become 

aware, not only of His divine nature and message, 

but also of its meaning and necessity for all 

121 
men throughout the world. 
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What was said? 

In as much as many have undertaken to compile 

an account of things accomplished among us, 

just as those who from the beginning were 

eyewitnesses and servants of the word have 

handed them do-wn to us, it seems fitting for me 

as well, having investigated everything carefully 

from the beginning, to write it out for you in 

consecutive order, most excellent Theophilus; 

so that you might know the exact truths about 

the things you have been taught. (Luke 1:1-4) 

Luke in his prologue states that his Gospel is a compiled 

account using as many sources as were available to him. 

The events are then arranged in a chronological order. 

The "literary genius" of the writer is exemplified by 

his prologue. 

Sources 

Approximately two fifths of Luke's Gospel may be 

122 
accredited to Mark. Using the same chronological 

pattern as Mark, Luke inserted a collection of teaching 

123 
materials. As a literary device, Luke has augmented 

Mark's material with material from other sources. He 

omits duplicated stories, such as the feeding of the 

multitudes, apparently to allow space for teaching ma-

124 
terials. Luke treats Mark's material even more freely 
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than does Matthew. Meanings are often altered (Mark 

10:45; Luke 22:27 and Mark 16:7; Luke 24;6f)."''^^ Both 

of these examples illustrate how Luke amplifies the say

ings of Jesus, as he explains them to His apostles. The 

script has used only the latter, in which Luke includes: 

. . .remember how He spoke to you while He was 

still in Galilee, saying that the Son of Man 

must be delivered into the hands of sinful men, 

and be crucified and the third day, rise again. 

(Luke 24:6-7) 

Mark describing this same scene, says only: "There you 

will see Him, just as He said to you" (Mark 16:7). 
"IOC 

Luke's use of Q amounts to 242 verses, or one 
127 

fifth of his Gospel. Matthew arranges his use of Q 

into discourses; Luke retains what is assumed to have 

been the original order which "reflects a subject arrange-

12 R 
ment of its ô wn." Several scholars accept the adage, 

"Prefer Luke for the order of Q, prefer Matthew for its 

129 wording." Among passages accredited to Q, which are 

retained in the script is the Beatitudes (Luke 6:20-26). 

Although Matthew includes a parallel account, some differ

ences may be noted, such as Matthew's inclusion of four 

extra blessings and Luke's of four extra woes. "If the 

common material belongs to Q, it is possible that either 

one of these evangelists omitted four verses which the other 
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130 retained." Luke did use brief introductive narratives 

to some of his Q material, such as in the story of John 

the Baptist (Luke 3:1-18). 

Scholars often identify the material not accredited 

131 
to either Mark or Q to a source labeled L. However, 

Hiebert and Cadbury identify the L as the "eyewitnesses 

132 
and servants" mentioned in the prologue (Luke 1:2). 

Paul is also considered to have been a major source for 

Luke's material, since their relationship is discussed 

throughout the Book of Acts. Galatians 1:18-19 relates 

the direct contact Paul had with eyewitnesses of Jesus' 

133 
life on earth: Peter, James, John and others. Luke 

visited Jerusalem himself (Acts 21:17-23:22) and thus, 

would have had opportunity to meet with these and other 

eyewitnesses. Hiebert extends the eyewitness theory 

to include Luke's two-year stay in Palestine during Paul's 

imprisonment (Acts 24:23-27). His sojourn there could 

have afforded Luke the opportunity to visit with others 

. . 134 
who remembered Jesus' ministry. 

Luke's Gospel is also characterized by his narratives 

concerning women. Hiebert believes Luke visited with 

some of these women in order to include their stories, 

such as that of Mary Magdalene (Luke 8:1-3 and Luke 

24:10). 

. . .it is not improbable that Luke personally 
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visited Mary the mother of Jesus, who apparently 

was living in the care of the apostle John. 

Certainly his infancy narrative (Luke 1-2) 

was drawn from a special source. He related 

the nativity story from Mary's standpoint and 

includes numerous reminiscences which only a 

135 loving mother would be able to supply. 

Cadbury infers that Luke relied heavily on oral traditions. 

Although no proof can be offered that these sources had 

not been recorded before Luke used them, Cadbury says 

the material was "transferred from oral to written form" 

136 at some time. 

Organization 

Luke's use of sources is artfully woven together 

retaining the basic chronological order that Mark uses. 

The added material is interspersed throughout this or

ganization, thus enlarging some portions. 

Luke's organization may be broken into five parts, 

each division containing several narratives. 

I. General introduction, I-IV;13 

II. The Galilean ministry, IV;14-IX;50 

III. The Perean ministry, IX;51-XIX:28 

IV. The brief ministry in Jerusalem, XIX:29-

XXIII:56 
137 

V. The passion and resurrection, XXIV 
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Style 

Sands says that Luke's style is most easily distin

guishable in those sections of the Gospel which are not 

attributable to Mark and/or Q. These sections are described 

by Sands as representing two distinct styles: the purely 

138 
literary and the historical. The introduction of Luke's 

Gospel, guoted earlier, represents an excellent example 

of his classical literary style. The compound-complex 

sentence structure is built around a main verb with depen

dent clauses. Participial clauses and an infinitive 

clause with a final statement balance either end of the 

construction. The sentence appears to have been written 

139 to retain the reader's interest to the end, "The 

140 preface, then, is that of a polished writer," 

Sands uses Luke 3:1-2 to exemplify Luke's historical 

style: 

Now in the fifteenth year of the reign of Ti

berius Caesar, when Pontius Pilate was governor 

of Judea, and Herod was tetrarch of Galilee, 

and his brother Phillip was tetrarch of the 

region of Ituraea and Trachonitis, and Lysanias 

was tetrarch of Abilene, in the high priest

hood of Annas and Caiaphas, the word of God 

came to John, the son of Zacharias, in the 

wilderness. 
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This passage, although not included in the script, shows 

Luke's dedication to authenticating his work. In Luke 

2:2 he uses the same care concerning the birth of Jesus; 

"This was the first census taken while Quirinius was 

governor of Syria." By his use of exact events, he was 

able to correlate his writings with those of secular 

^' X. 141 

history, 

Luke has also been referred to as the "first great 

142 
Christian Hymnologist." He, alone among the Gospel 

writers, includes four hymns; The Magnificat (Luke 

1:46-55); the Benedictus (Luke 1:68-79); the Gloria in 

Excelsis (Luke 2:14) and the Nunc Dimittis (Luke 2:29-

143 32). These hymns emphasize Luke's lyric style. Because 

of the prose narrative form of the script, these hymns 

are omitted. 

Wood states that Luke's style may be characterized 

by "vivacity and joyousness." He cites five factors 

which he feels contribute to this style. 

1. He portrayed domestic scenes and included 

"many women among them. 

2. There is a strong religious interest. 

He emphasizes prayer and praise, 

3, He tends to heighten the impression and 

effects, presenting grander and more 

marvelous situations, 

4, He shows keen historical interest, relating 
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most closely the deeds and words of Jesus, 

5, He was not only an editor of material but 

145 a gifted composer. 

VJord Choice 

"His [Luke's] [G]ospel is everywhere a picture book, 

full of persons and scenes which stand out unforget-

146 
tably," Luke's consideration of women causes him to 

treat them with "a rare degree of tenderness and sym-

147 
pathy," He is specific when he mentions women; 

, , .and also some women who had been healed of 

evil spirits and sicknesses; Mary, who was 

Magdalene, from whom seven demons had gone out, 

and Joanna, the wife of Chuza, Herod's steward, 

and Susanna, and many others who were contri

buting to their support out of their private 

means, (Luke 3:2-3) 

Although the above passage is not included in the script, 

Luke's treatment of the sisters, Mary and Martha (Luke 

10:38-42) is used, 

Scott continues by noting that Luke writes with the 

same compassionate detail when relating incidents concern

ing the poor. His word choice shows Jesus' compassion 

toward and friendship of the poor. Although not included 

in the script, the parable of Lazarus and the rich man 

148 
(Luke 16:19-31) shows this concern for the poor. 
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Hiebert's discussion of Luke's style begins by citing 

Luke's use of koine Greek in a simple and dignified manner 

This dialect was the common language of the Roman Empire. 

Luke's large vocabulary is indicated by his use of some 

eight hundred words which do not appear elsewhere in the 

Bible. Compound words appear freguently in a wide variety 

of expressions and constructions. His prologue is con

sidered to be Classical Greek literary style, while his 

birth narrative uses a Semitic style. This combination of 

three styles is a credit to his use of sources as well as 

149 to his art of writing. 

John 

. . ,[0]ne who ventures to discuss the lit

erary features of this [John's] Gospel must 

walk warily indeed. At any moment the question 

may arise whether the qualities under discussion 

belong to the writer of fact or the writer of a 

philosophical study, or again, to one who is 

blending history with an interpretation of 

^' ^ 150 
history, 

"The beloved one of Christ" wrote the fourth Gospel as a 

Spiritual message. The later composition date and seeming 

knowledge of the other three Gospels contributed to the 
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spiritual importance given to Jesus' earthly mission as 

told in this Gospel. 

Who is speaking? 

Bible 

Some of John's early life may be determined from the 

Scriptures. John's parents were Zebedee (Mark 3:6) and 

Salome (Matthew 27:56), and he was the brother of a fellow 

apostle, James (Mark 3:6). Some evidence indicates that 

John's family possessed property and a respectable rank 

in Galilee. John's father ô wned a ship and a home which 

had servants (Mark 1:20). John's mother helped to support 

Jesus and His followers and could afford to follow the 

multitudes who surrounded Him (Mark 15:41). She was able 

to purchase "costly spices" for His burial (Mark 16:1). 

Salome was bold enough to request special places for her 

sons in the Kingdom (Matthew 20:21). When comparing 

John 19:25, Matthew 27:56 and 61 and Mark 15:40, Salome 

and Mary, the mother of Jesus, appear to be sisters, which 

would mean John and Jesus were first cousins. 

John 1:35 identifies John as one of the followers of 

John the Baptist, who turned his followers to Jesus, 

Jesus called His first four disciples, Peter and his 

brother, Andrew, and John and his brother, James, from 

the seashore to be his permanent followers (Matthew 4:18-

27). These men are most frequently, in the naming of the 
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disciples, the first four named. Matthew 17:1 and Mark 

9:2 both record that three of these four, John, James, 

and Peter, were witnesses to the transfiguration and, thus, 

to the proclaimation that Jesus was the Son of God. John 

and Peter were designated to prepare the Last Supper in 

Jerusalem (Matthew 26:12-16; Mark 14:12-16; Luke 22:7-13), 

where John occupied the seat next to Jesus and laid his 

head on Jesus' breast (John 13:25). John and Peter were 

the last to flee from the arrest scene and were present 

at Jesus' trial (John 18:15). John's acquaintance with 

the High Priest gained him entrance with Peter to the 

trial (John 18:15-16). 

John, alone among the Apostles, was present at the 

crucifixion. John was present with the three Marys (Mark 

15:40) and Jesus charged John with the care of His o-wn 

mother, Mary, and John took her into his home (John 19:25-

27). 

On resurrection morning, John and Peter were first 

to enter the empty tomb (John 20:4), and he was with the 

group who saw the resurrected Jesus that evening (John 

2:19), He was also among the seven who later saw Jesus 

by the Sea of Galilee (John 21:1-14), 

Acts records that John was a close associate of 

Peter's and was instrumental in forming the early church 

at Jerusalem (Acts 3:1), How long John remained there is 

not kno-wn, but Acts 15:6 recognizes John as being a pillar 
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of the Jerusalem church. Revelations 1:9 relates that 

John was exiled to the Island of Patmos where he wrote 

the Revelations (Revelations 1:19), 

Other Sources 

Since Jesus refers to John and James as the "Sons of 

Thunder" (Mark 3:17), Hiebert proposes that these men 

were probably characterized by jealous and impetuous 

tempers in their early years. 

The fact that John came to be known as the 

apostle of love bears eloquent witness to the 

transforming power of Jesus upon him. The wild, 

rushing torrent of his impetuous nature was 

brought under control, but the Johannine lit

erature reveals that John, while mellowed by 

divine love, never lost his fiery attitude 

^ • 151 toward s m . 

Stowe maintains that John moved to Ephesus about 

A. D. 65, From here Nero banished him to the Isle of 

Patmos because of his fervent work in the church. After 

his return to Ephesus, John apparently established a 

theological school in order to train persons to minister 

to the growing Christian communities. "While engaged in 

this employment, he wrote his Gospel and Epistles; and in 

the reign of Trajar, he died a natural death at a very 

,,152 
advanced age." 
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To whom is he speaking? 

Date 

John 21:21-23 indicates that the writer had reached 

an advanced age before he wrote this Gospel. The date of 

this Gospel has not received the wide speculation and 

discussion that the other Gospels have incurred. Stowe 

believes the Gospel was written for the school with which 

John worked; therefore, the date would have to be after 

153 

his exile. "The latest possible date for the composi

tion of the Gospel is 98 A. D., for according to the 

testimony of Irenaeus, John continued to live at Ephesus 
1 ̂ 4 

until the time of Trajar, 98-117 A. D." For the 

purposes of this study, the date will be considered 90-

98 A. D. 

Locale 

Following John's exile, he apparently returned to 

Ephesus. This city is generally accepted as the locale 
155 for the writing of this Gospel. 

Audience 

As previously noted, Stowe believes that this Gospel 

was written for the theological school at Ephesus. To be 

used in conjunction with the first three accounts, John's 

Gospel appears to be intended to supply a spiritual inter

pretation of Jesus' life for that educational system. 
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John wrote for an audience of whom he said: "[T]hese 

have been written that you may believe that Jesus is the 

Christ, the Son of God; and that believing you may have 

life in His name" (John 20:31), Wood' asserts that this 

Gospel was written in a world of intellectual opposition 

and addresses the general populace at Ephesus which was 

composed of both Jews and Greeks. He supports this view 

by stating: "[T]he method employed betrays an opposition 

1 57 
that was familiar with Hellenistic modes of thought." 

Pritchard divides these Hellenistic modes of thought into 

two opposing vie^wpoints; "the movements represented by 

Philo of Alexandria and the incipient stages of Gnosti-

.,158 cism." 

Philo was a leading Jewish philosopher who regarded 

the Septuagint as divinely inspired. Thus, the Jewish 

law was the final word. This teaching hampered the progress 

of Christianity among the Jewish population, both those 

who believed in tradition and those who stood by the 

159 
letter of the Law. 

The philosophy of Gnosticism has been divided into 

two major positions. The first stating that personal 

revelation and knowledge take precedence over the church's 

teaching. The second presents a dualistic concept of the 

universe in which the spirit is good, while the material 

world is evil. These concepts were in direct opposition 

to teachings of the early church. 
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John's opposition to these philosophies is exemplified 

by his opening statement; "In the beginning was the Word, 

and the Word was with God, and the Word was God" (John 

1:1). John, then, proceeds to prove the spirituality of 

Jesus, This spiritual interpretation of the earlier 

Gospels is intended to prove that, through belief in Jesus 

as the Son of God, all mankind might be saved. 

What was said? 

The most striking literary features of the 

Fourth Gospel are to be found in its conception 

of Christ, its style of composition, blending in

cident and discourse, its precise and circum-

• stantial narrative, and its dialogues. 

John's Gospel is vastly different from the synoptic Gospels 

both in theme and style, John's sources, although typical 

of the other Gospels, are treated by him in a spiritually 

interpretative manner. His organization is similar in 

its use of a basic, but simplified chronological pattern. 

His style is distinctive and is consistent, never deviating 

from his stated purpose; "[T]hese have been written that 

you may believe that Jesus is the Christ, the Son of God; 

and that believing you may have life in His name" (John 

20:31). 
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Sources 

John, the beloved one of the Lord, wrote late in his 

life. His intent in writing seems to have been to give 

a spiritual interpretation of the events of only twenty days 

in Jesus' life. Because of the accepted late date of 

the writing of this Gospel, John probably knew, not only 

the other Gospels, but also the sources upon which they 

had dra-wn. However, he would have had little need for 

relying upon these outside sources since he had been 

personally involved in the events of the life of Jesus as 

one of the first disciples to be called, perhaps even 

first cousin to Jesus, as has been previously discussed. 

After the resurrection, he became a leader in the early 

church and devoted his life to spreading its teachings. 

Therefore, this writer believes that no specific sources 

were used directly for the writing of this Gospel account. 

This belief does not deny referral to other sources, but 

it does affirm the probability that John drew most fre

quently upon his ô wn personal experiences. 

Barrett in The Gospel According to St. John; An 

Introduction With Commentary and Notes on the Greek Text 

tends to agree with the above statement. He does discuss 

in detail the sources which other scholars have suggested 

that John used; the synoptic Gospels, material akin to 

the synoptic tradition, a signs source, the discourse 

source, a Judaean source and the passion narrative. 
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He states" "[T]he Gospel defies precise analysis into 

164 
sources." Considering the advanced age of the apostle 

when this Gospel was written, this explanation seems 

probable. For the purposes of this study, this source 

theory will be accepted; John, at an advanced age, wrote 

from his personal experience a spiritual interpretation 

of the Gospel accounts. 

Organization 

John develops his theme without covering all of the 

events in the life span of Jesus. Using only a symbolic 

description of the birth (John 1:1-5), John does not 

include any childhood events and discusses the baptism 

only indirectly in the narratives about John the Baptist 

(John 1:19-38). It is apparent that John knew of these 

events, but felt no need to devote time or space to the 

retelling of them. John's Gospel contains an account of 

165 only twenty days of Jesus' life. It would seem his 

aim is to picture "Jesus as a static figure, and that the 

progress is on the part of men in their attitude to 

Jesus." Battenhouse offers an organizational discussion 

John's thought, without any essential sacrifices 

of unity, moves alternately about three motivat

ing ideas, or themes: (1) the character of God, 

and His purpose toward men; (2) the person and 

divine mission of Jesus; (3) the Jewish-Gentile 
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world, to which God offers redemption through 

the saviorhood of Christ. A close examination 

shows the Gospel to fall into these principal 

parts; 

I. Prologue—1:1-18 

II. Introductory testimony of witnesses— 

I;19-IV;54 

III. The period of Jesus' self-declaration— 

principally to the Jews—V-XII 

IV. The period of Jesus' self-revelation— 

chiefly to His intimate disciples—XIII-

XVIII 

V. The period of Jesus' self-surrender— 

XVIII-XIX 

VI. The final triumph—XX 
1 fi7 

VII. An appendix—XXI 

Style 

The prologue of John's Gospel best illustrates his 

style: simple, subtle and sublime. Sometimes called a 

hymn, it introduces the reader to the existence of God and 

T ̂  . • . ^ . 1 6 8 
John's purpose m writing. 

In the beginning was the Word, and the Word 

was with God, and the Word was God. He was in 

the beginning with God. All things came into 

being by Him, and apart from Him nothing came 
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into being that has come into being. In Him 

was life, and the life was the light of men. 

And the light shines in the darkness, and the 

darkness did not comprehend it. (John 1:1-5) 

Hiebert describes John's Gospel as having a "double 

character." Amazing clarity makes the Gospel attractive 

to beginning students, yet its depths have challenged 

scholars. This double character is evident to both groups 

of readers from the start. 

Hiebert continues this idea when he says that John 

freguently uses allegories instead of the synoptic parables 

Each of these allegories develops a theme and features the 

words of Jesus in a discourse which emphasizes that 

170 theme. Although neither are included in the script, 

the treatment of the Good Shepherd (John 10:1-39) and of 

the vine and the branches (John 15:1-16:33) exemplify 

his use of allegory. 

According to Wood, characteristics of Hebrew writing 

are often found in the Greek of John's Gospel. John uses 

simple parallel sentences with a rare use of complex 

171 construction. Writing often m dialogue, he uses the 

spirit of debate as he develops his themes: truth and 

172 
error, light and darkness, and Jesus and His enemies. 

Word Choice 

Sands describes John's use of word choice in his 
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prologue as typical of the entire Gospel. 

The writer plays upon ten nouns, 'word' and 

'world', four times each, 'God' six times, 

•light' five times, 'darkness', 'life', 'flesh', 

'glory', 'man' and 'will' (all repeated), and 

upon five verbs 'was', 'become', 'witness', 

'receive', 'believe', of which 'was' comes nine 

times and 'become' eight times. On this small 

range of words, he builds up this stately 

, 173 paragraph. 

Wood agrees with Sands that simple verbs and conjunc

tions are used in the construction of this Gospel. 

Participles and relative pronouns are freguently replaced 

by the repetition of the noun or a rearranging of the 

175 word order. Even the nouns used are limited in number. 

Summary 

This chapter discussed the scripting process and 

the literary analysis of the script. This writer's 

process for scripting included: establishing the theme 

for the script, developing a plot outline, determining 

the performance time based upon identification of the 

target audience and balancing the number of reading turns 

for each reader. Criteria for hymn selections is establish-



75 

ed and applied. Armstrong's method of analysis for 

Biblical literature is applied to each of the four Gospels 

in chronological order: Mark, Matthew, Luke and John, 

Chapter III will discuss the development of the 

production. 
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CHAPTER III 

THE PREPARATION 

This chapter discusses production style, performance 

style and preparation. It begins by defining Readers 

Theatre production styles and reports the one selected for 

"Tell Me the Story of Jesus," Next, storytelling techniques 

and focus types in conjunction with their uses in the 

production are discussed. The performance area is explained 

and the set design and costuming are discussed. Production 

procedures are explained from auditions through casting and 

rehearsal. Production decisions are based on the overall 

analysis of the script discussed in Chapter II. 

Production Styles 

Scholars identify at least four production styles 

which have been commonly labeled Readers Theatre; Chamber 

Theatre, Choral Reading, Concert Reading and Composite 

Group Reading. 

Chamber Theatre, a label and form originated by Robert 

Breen of Northwestern University, produces narrative prose 

in a theatrical medium. Novels and short stories presented 

85 
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in this form, retain the narrative voice in a theatrical 

style. This style separates characters within the lit

erature and allows each reader to employ movement and 

characterization. Physical use of the script may or may 

not be present, depending on the desire of the director.^ 

"Tell Me the Story of Jesus," being neither a novel nor a 

short story, did not use any aspect of this form. 

Choral Reading is defined by Gilbert as "vocal orche-
3 

stration," or the blending of multiple voices. Different 
. . 4 

vocal gualities are blended to produce a unified sound. 

Each member of the choir must agree upon the meaning of 

the literature, so that the vocal blend will not reflect 
5 different interpretations. Two variations 6f choral 

reading were used in this production. Duet voices were 

used for the Old Testament prophetic sayings as guoted by 

the Gospel writers. Also, choral speaking was used 

by the readers when their accounts were verbally parallel. 

This parallelism occurs three times in the script: "Ifho 

then is this, that He commands even the winds and the water, 

and they obey Him," from Matthew 13:27, Mark 4:41, and Luke 

8:25; 

If anyone wishes to come after Me, let him deny 

himself, and take up his cross, and follow Me. 

For whoever wishes to save his life shall lose it; 

but whoever loses his life for My sake shall find 
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it. For what will a man be profited, if he 

gains the whole world, and forfeits his soul? 

Or what will a man give in exchange for his soul? 

(Matthew 16:24-26, Mark 8:34-37 and Luke 9:23-25) 

and, finally, "And He bowed His head, and gave up His 

Spirit" from Matthew 27:50, Mark 15:37, Luke 23:46 and 

John 19;30. 

Concert reading is defined as; "[T]hat production 

style of group interpretation of literature which places 

major emphasis upon the vocal communication of literature 

by two or more readers." This performance style tends 

to use little movement. Usually, the readers remain, 

either standing or sitting, in one area of the stage. 

Broad stage movement by the readers may be used to indicate 

7 transitions of time, place or psychological mood. 

In this production, each reader was established in a 

general performance area. The reader of John's Gospel 

sat throughout the majority of the performance. His only 

broad movement was one cross to a different stage area. 

The reader of Luke's Gospel either stood or sat behind a 

lecturn. Although he did alternate between standing and 

sitting, this reader used only three broad crosses during 

performances. The readers of Matthew's and Mark's Gospels 

were established in separate areas of the performance 

room and the reader of Mark's Gospel had one cross to a 
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different stage area. All of them did, however, move 

within these areas in response to the literature. For these 

reasons, and considering the limited use of choral reading, 

the production style for "Tell Me the Story of Jesus" is 

considered as Concert Reading. 

Composite Group Reading is a combination of elements 

of two or more of the foregoing styles. Composite Group 

Reading cannot be specifically eguated with Readers Theatre 

since this latter term has been accepted as generic, used 

to designate any or all of the foregoing styles. As long 

as elements of at least two styles are present. Composite 
p 

Group Reading may be identified. Because this production 

made limited use of Choral Reading, even though the pre

dominate techniques were those of Concert Reading, it might 

be labeled Group Reading by some critics. 

Performance Styles 

Storytelling 

Chapter I establishes storytelling as a justifiable 

means of expressing the four Gospels. Major emphasis was 

placed upon the narrative units contributing to the life 

of Jesus. Such technigues motivate audience involvement. 

The reader for Mark used a direct personal storytelling 

style. In close physical contact with the audience members, 

this reader used a wide variety of gestures and movement to 
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aid in his telling. The reader for Luke used a more formal 

lecture style of storytelling for his delivery, more 

similar to that of the public speaker. The reader for 

Matthew related his narration in an animated storytelling 

style. Using some blocking and gestures, this reader 

maintained a physical distance from the audience. The 

reader for John presented the reminiscent gualities of this 

Gospel by remaining seated throughout most of the perfor

mance. This reader's performance was reflective as if no 

audience was present. 

Focus 

Focus is determined by the locus of the literature. 

Locus is defined as the location of the scene as it is 

depicted in the literature. Simpson uses the following 

behavioral definition of focus which stems from locus, 

"the exact focusing of the eyes by the readers on the spot 

where the scene is imagined to be occurring." Also 

identified are six types of focus which may be used by 

readers: direct audience, off-stage, character placement, 

11 12 
on-stage, inward and on-book. 

Direct audience focus is "established when the readers 

use direct eye-contact with the audience, as in public 

address. ""̂"̂  When the reader for Mark relates the parable 

of the sower of the seeds (Mark 4:3-25), the locus described 
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is that of Jesus talking directly to the crowd; therefore, 

the reader used direct audience. 

Off-stage focus is established when reader places 

the scene in the midst of and slightly over the 

heads of the audience. . . and reflects in mirror 

fashion and by means of physical empathy the 

scene which he sees taking place in the midst of 

the audience. The reader does not assume the 

character but responds, in mirror fashion, to both 

14 the words and the actions of that character. 

For the manger scene, as described in Luke 2:1-7, off-stage 

focus was used. Because the readers were located on three 

15 sides of the audience but the locus for this scene was the 

same for all four of them, a point approximately in the 

middle of the rectangle formed by the four readers was 

chosen as the location of the scene in performance. Since 

the readers were on the same level as the audience, their 

foci placed the floor of the stable approximately one foot 

above the actual floor of the room. Again, for the climax 

of the story, the crucifixion and the resurrection, off

stage focus was utilized. During the description of the 

crucifixion, all four readers moved to the front of the 

room,''' thus allowing for a more conventional use of off

stage focus. Here the writing in all four Gospels is nearly 

identical; hence, it was logical that all four readers would 
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simultaneously preceive the scene as occurring in the same 

place. 

Character placement . . . is established when 

the reader assumes the character who is speaking. 

Other characters in the scene then are addressed 

as if they were in the audience opposite the 

stage position which those persons reading the 

other characters occupy. 

Character placement was used when Luke related the story of 

Jesus' childhood visit to the Temple (Luke 2:41-50). This 

scene involves a conversation between two characters, Mary 

and Jesus. The reader used this type of focus to establish 

this character relationship. The reader of Matthew's Gospel 

also used character placement in the temptation scene 

between Jesus and Satan (Matthew 4:1-11). 

"On-stage focus is established when the readers use 

direct eye contact with one another 'on-stage' as in 

drama.""'" Although "Tell Me the Story of Jesus" did not 

attempt to portray a characterization of any Gospel writer, 

on-stage focus was used by all of the readers whenever only 

one of them was describing a scene not involving the other 

three. At these points the silent readers focused upon the 

speaking reader, watching and responding to him as if they 

had become members of the audience for this portion of the 

script. 
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"Inward focus is established when the eyes of the 

reader gaze into space, to suggest -that a person is search

ing his mind and thinking aloud." The Gospel of John is 

pensive and reflective. Although the reader of this Gospel 

did use other types of focus, inward focus predominated. 

On-book focus is established when a reader looks at 

20 the script during performance. Effective use of on-book 

focus by a reader is intended to remind the audience that 

the literature is the work of the writer, not that of the 

reader. On-book focus was frequently used by all four 

readers in this production for that purpose. Specific use 

was made of this type of focus, reinforced by a gesture 

pointing to the exact lines in his script, at every point 

that the Gospel writers quote prophecies from the Old 

Testament. 

Production Procedures 

Staging 

Readers Theatre performances are staged. Set design, 

audience seating, blocking and costuming grow out of the 

literature but dp not dominate it. To help the Gospels live 

in the minds of the audience, rather than in the performance 

areas, staging was minimal. 

Because it was assumed that most of the Gospel writings 
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were directed to audiences who often gathered in the open 

air to hear them read, some suggestions of the outdoors was 

deemed appropriate for this production. The Garden Room of 

the Broadway Church of Christ in Lubbock, Texas, suggests 

this atmosphere, both because of its size, an open area 

approximately twenty by thirty-five feet, and the use of 

live greenery as an integral part of its decor. The room 

is approached through a wide foyer, separated from it by 

three open sand colored brick arches,two of which contain 

planters of live foliage. The center arch provides an 

entrance to the room down three steps. Four arches continue 

along the west side of the room, forming a hallway visible 

from it. Planters close off the first and third arches, 

leaving the second and fourth open for access from the 

hallway into the main room. The west wall of the hallway is 

formed by enclosed stained glass windows. The north wall of 

this room is composed of natural wood paneling. The east 

wall consists of columns and walls duplicating the arches of 

the opposite side. Each wall contains an enclosed stained 

glass window and is footed with a planter of live foliage. 

The floor is red Spanish tile and all the furniture is 

moveable. No flexible lighting is available, but the 

ceiling is skylighted. 

Kleinau and McHughes suggest that staging for a Readers 

Theatre need only to be space for the audience and per

formers and enough freedom from distractions to allow the 
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imaginative act to take place. The set design was intend

ed to allow a reading area for each of the Gospel readers 

that merely suggested the writer's personality and the type 

of audience whom he was addressing. 

The area assigned to the reader of the Gospel of Luke 

contained a natural wood lecturn and a tall stool. This 

area and properties were intended to suggest both his pro

fessional status as a physician and scholar, as well as a 

more formal audience situation, and early church congrega

tion, to whom it is presumed his Gospel was being read. 

This area was situated in the front west corner of the room, 

up stage right. 

The area assigned to the reader of the Gospel of 

Matthew contained a blue-green, carpeted, thirty inch cube 

with a small step unit at the back. This open, uncluttered 

area was intended to suggest the outdoor atmosphere depicted 

in most of this Gospel. In addition, Matthew, as a former 

tax collector, was most accustomed to working out of doors. 

This Gospel was presumed to be addressed to prosperous, ur

ban members of the early church in Asia Minor. It was 

assumed that these congregations frequently met in the open 

air because the beginnings of persecution might necessitate 

their ability to desperse rapidly. This area was situated 

in the front west corner of the room, up stage left. 

The area assigned to the reader of the Gospel of John 

contained a reading stand, whose top was slanted to suggest 
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a tilted writing desk, and a metal and black leather 

director's chair. The area and properties were intended to 

suggest a study. John, the eldest of the Gospel writers, 

wrote what might be called a textbook for students. There

fore, it was presumed that he was not addressing a present 

audience. This area was in effect a side stage, positioned 

midway near the plan-ters on the east side of the room. 

The area assigned to the reader of the Gospel of Mark 

contained a small two-by-three foot table used as a bench. 

This property was used only when the reader was not speak

ing. Open areas in the seating arrangement were left, so 

that space was allowed for some movement. Mark, the young

est and most vigorous of the Gospel writers, was presumed 

to be addressing Roman Christians, many of whom he may have 

kncwn personally, in a small, rather intimate setting. This 

area also had the effect of being a side stage midway near 

the planter arch and between the two open arches on the west 

side of the room. 

Each Gospel writer's name was printed on poster board 

and attached to the wall in his respective area. These 

signs were intended to aid the audience in identifying the 

words of each Gospel writer. 

Seating Arrangement 

Because of the nature of the Gospel writings, a high 
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degree of personal involvement was expected from the target 

audience. The seating arrangement was intended to focus 

attention on individual readers. This seating was arranged 

in small groupings, two to five chairs in each, facing one 

of the readers. It was hoped that audience members would 

seat themselves in families facing their preferred writer. 

Toward the rear of the room, the seating utilized more 

traditional rows, but the family groupings were maintained. 

Blocking 

Blocking must stem from the literature itself. How-

22 
ever, caution should be exercised to avoid artificiality. 

"Tell Me the Story of Jesus" used blocking which each 

reader felt appropriate to his literature. Discussion 

sessions established the kind and amount of movement each 

one would use within his designated area. An example was 

the reader of Matthew's use of his cube and step unit in 

the temptation scene (Matthew 4:1-11). When Jesus is first 

tempted by Satan, the reader chose to present this portion 

of the scene on floor level. However, when Satan takes 

Jesus to the pinnacle of the temple, the reader stood on the 

step unit behind the cube. Finally, when Satan takes Jesus 

to the mountain top, the reader stepped onto the top of the 

cube and remained there until the end of the scene, when he 

sat to listen to the reader of John continue the story. 
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Another example was the movement used by the reader of Mark 

for the parable of the sower of seeds (Mark 4:3-25). He 

moved among the audience members in his area as if he were 

sowing the seeds as described in the parable. All of the 

movement for each reader was confined to his own area until 

the end of the trial scene. 

As the Gospels read the climatic scene of the cruci

fixion, parallelism becomes strong. At this point, there

fore, the readers formed a closer physical relationship. 

When Luke tells of Jesus being led away from the trial 

(Luke 23:26), his reader moved up stage left. The nailing 

of Jesus to the cross is described in John 19:18. At this 

point his reader moved to dô wn stage left. Matthew 27:39 

records the hurling of abuse at Jesus on the cross, at which 

point his reader rose and joined the other two. The reader 

of Mark joined the others as he read the response of the 

crowd to Jesus' cry to His Father (Mark 15:35). 

Coger and White mention that entrances and exits could 

cause distraction unless they are planned and handled 

23 effectively. The readers entered from the back steps 

through the audience during the singing of the introductory 

hymn. Three of the readers crossed directly to their 

reading areas. However, the reader of the Gospel of Mark 

sat on the back step until his first line assignment, at 

which point, he crossed to his area. Intermission was 

marked by the exit of all four readers through the arch at 
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the northwest corner of the room, leaving their scripts in 

each reading area. Resumption of the production was indi

cated by their return via the same route, and by picking up 

their scripts. The final exit was made through the audience 

to the back steps during the concluding hymn. For this exit 

the readers took their scripts with them. 

Costuming 

"As with other production media, costumes should be a 

part of the general style and abstraction level of the 

24 production." Costuming should blend into the world the 

literature creates. Color as well as style will aid in this 

25 process. Based on the character analysis in Chapter II, 

costuming was selected to suggest the writers' personalities 

rather than the period in which the Gospels were written. 

Contemporary dress was used to suggest the timelessness of 

this material and to relate the readers more closely to the 

audience. 

The reader of Luke's Gospel wore a gray, three-piece 

suit with a white dress shirt and a dark blue tie. Black 

shoes and socks completed the costume. This costume was in

tended to exemplify Luke's formal style of writing and his 

professional status. The reader of Matthew's Gospel was 

dressed in a red and gray muted plaid sports coat with 

black slacks. His open necked shirt was black, as were his 
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shoes and socks. This attire was intended to complement 

the more informal writing style, as well as his position as 

a successful tax collector. The reader of John's Gospel, 

whose writer was much older and was presumed to have been 

writing in his private study, dressed in a navy, vested 

sweater over a white, long-sleeved shirt and gray slacks. 

Black shoes and socks completed this costume. The reader of 

Mark, whose writer was younger and was presumed to have 

communicated directly with his audience on a personal basis, 

was dressed in khaki slacks with an open-neck sports shirt 

of khaki and white stripes. A brô wn belt, loafers and socks 

provided the finishing touches. 

" Auditions 

Open auditions were held on the Texas Tech University 

campus, Sunday, April 17 and Monday, April 18, 1983. 

Audition notices were posted on campus bulletin boards and 

announced in all oral interpretation classes. 

Representative cuttings from each Gospel were posted 

(Mark 4:3-25; Matthew 22:15-22; Luke 6:27-36; John 6:1-15). 

Each person was asked to study these selections silently and 

to select one to read orally. In addition, he was asked to 

read an additional selection by a different author, so that 

vocal flexibility could be evaluated. Notes were kept con

cerning vocal quality, flexibility, control and ability to 
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phrase accurately in "cold reading." Physical characteris

tics were not considered as a major factor. 

Casting 

Casting was based on these auditions. Because this 

production was not attempting to characterize the writers, 

vocal quality was the major criterion for casting. Steven 

Smith was assigned the Gospel of Mark because his lighter 

voice suggested a younger person. Rosendo DeLeon was 

assigned the Gospel of Matthew because his deep resonate 

voice suggested an older, more urbane personality. Steven 

McLean was assigned the Gospel of Luke because his precise 

articulation and somewhat metallic vocal guality seemed to 

suggest the more formal and didactic guality of this writer. 

Michael Graham was assigned the Gospel of John because his 

generally slower rate of reading and his more mellow, gentle 

vocal quality seemed best suited to the older, more 

spiritual qualities of John. 

Tentative arrangements to provide the music and some of 

the choral speaking for the production were made on Monday, 

April 18, with an organized singing group composed of eight 

voices. Although reservations were expressed concerning 

performance dates, the group leader assured this writer that 

the group would be available for both rehearsals and perfor

mances , 
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Rehearsals 

Rehearsals were not begun on a regular basis until six 

weeks after casting. Prior to full rehearsals, scripts were 

issued and this writer conducted an individual conference 

with each reader, outlining his expectations for personal 

study and research. 

Seventeen group rehearsals were planned. Technical and 

choir rehearsals were scheduled to begin with the tenth 

rehearsal. 

The first group rehearsal was held May 8, 1983, The 

script was read in its entirety, followed by a discussion of 

writing and performance styles. Readers were encouraged to 

familiarize themselves with the script and to research their 

authors. 

The second rehearsal was held three weeks later on May 

30, 1983. Regular weekday rehearsals followed. The second 

through fifth rehearsals covered discussions of the script 

in detail. Differences in writers' styles were noted and 

discussed. Relationships among the four writers and their 

effects on interpretation were defined. Symbolism as used 

in the script and First Century customs were discussed. 

The second week of rehearsals, June 6-10, 1983, began 

experimental blocking with the readers assigned to parti

cular areas of the room. Blocking was then developed by 

the readers as their responses to the literature increased. 
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Each reader moved as motivated by the literature. Movement 

was evaluated from an audience members viewpoint. Blocking 

was not set until the third week of rehearsals. Gestures 

and business were also determined using the same method. 

The choir was scheduled to begin rehearsal at the tenth 

session, June 9, 1983. Difficulty in locating singers made 

this schedule impossible. Rehearsal time for the choral 

speaking intended to be read by the choir as well as the 

readers became a pressing concern. Wednesday, June 15, 

1983, this writer decided instead to use a fifth reader, 

Ivan Sandlin, to deliver the prophecy lines in unison with 

the reader whose writer was guoted. This device separated 

the use of prophetic quotations of the Old Testament from 

the style of the Gospel writer, but identified the writer 

using the guotation. Additional rehearsals coordinated 

these duet sections. 

The third week of rehearsals was also used to polish 

the performance. These rehearsals focused on unifying the 

production and reinforcing the continuity of the plot line. 

Only one rehearsal, June 16, 1983, was held in the 

Garden Room. This opportunity was used to adjust the per

formance to this specific area. Few adjustments were 

necessary. 

Musical selections, sung a cappella, were rehearsed 

with the readers beginning late in the third week of re

hearsals, using only a partial group. The musical selec-
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tions seemed to add a new dimension to the performances, as 

the readers adjusted their delivery technigues to accommo

date the music. 

Much to the regret of this writer, the entire five 

member choir was present only for performances. Because of 

this difficulty, no specific use of focus nor response to 

the script could be used by the choir. 

Summary 

This chapter discusses Readers Theatre production 

styles and defines the style chosen for this script. Per

formance styles, including the use of storytelling and focus, 

are defined and discussed. Production decisions concerning 

staging, seating arrangements, blocking and costuming are 

described in detail. Audition and casting procedures are 

reported. Rehearsals are reviewed, emphasizing the dis

cussion techniques used to achieve final blocking. Dis

cussions of final rehearsals and problems with the use of 

the choir conclude this chapter. 
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CHAPTER IV 

THE PRODUCTION 

This chapter discusses the audiences for whom "Tell 

Me the Story of Jesus" was intended. Invitations are 

discussed first, followed by an attendance report. Response 

sheets were distributed to selected individuals for their 

comments following the production. These comments are 

reviewed and summarized. In addition, recommendations 

for further study are made, followed by a summary of the 

project. 

Audience 

This production was aimed at a specific audience, 

active members of the church of Christ. For this reason 

one hundred and fifty printed invitations were mailed to 

friends and family of the readers and this writer. In 

addition, four congregations of Lubbock Churches of Christ, 

Broadway, Sunset, Quaker Avenue and Monterrey, were invited 

through announcements in their weekly bulletins. Members 

of the Big Lake Church of Christ, home congregation of this 

writer, were also invited. 

106 
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Eleven recipients of the invitations were asked to 

serve as respondents to the production.^ Seven persons 

accepted the invitations. Three additional audience 

members were asked for responses. The respondents were 

selected using the following criteria: a bachelor's degree, 

some experience with Readers Theatre and attendance at one 

of the two performances. 

Attendance 

"Tell Me the Story of Jesus" was performed on consecu

tive days, Sunday, June 19, 1983, at 2:00 P. M. and Monday, 

June 20, 1983, at 8:00 P. M. Each performance was attended 

by approximately fifty-five individuals. Two respondents 

were present for Sunday's performance, and eight for Mon

day's performance. This writer gave the respondents no 

advance notice regarding which aspects of the performance 

were to be considered for response and the response sheets 

were distributed following the performance. Only two of 

the selected respondents are known to be active members 

of the church of Christ. Religious affiliations, if any, 

of the remaining eight respondents are unknown to this 

writer. 
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Response Sheets 

Five observations were requested on the response 

3 

sheets. The respondents were permitted to remain anony

mous, but were offered the opportunity to use a script for 

study and review. Comments were requested in answer to the 

following questions: (l) How did you react to the con

tinuity and correlation of the script? (2) What differ

ences, if any, did you perceive in the performance styles 

of each of the four readers? How well did these differ

ences correspond to the differences in the writer's style? 

Space was allotted for responses to each of the following: 

Mark, Matthew, Luke, John, (3) What effect did the use of 

the music have on your understanding of the material? On 

your emotional response to the production? (4) How did you 

react, intellectually and physically, to the unconventional 

seating arrangement? and (5) What do you consider to be 

the strongest affirmative and negative points concerning 

this form of presentation for this material? 

The first question, "How did you react to the con

tinuity and correlation of the script?", concerns the 

scripting process. The script attempts to present a single 

telling of the story of Jesus' life by compiling and cor

relating the four Gospel accounts into one script, using no 

other material or words. The majority of the respondents 

gave affirmative responses to the correlation and continuity 
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of the script. Reservations were expressed concerning the 

length of the script. Those who expressed these reserva

tions were concerned that the script did not contain 

"climatic intensity" and variety. One respondent stated 

that long segments by individual readers caused a loss of 

continuity. 

The second series of questions are: "What differences, 

if any, did you perceive in the performance styles of each 

of the four readers? How well did these differences cor

respond to the differences in the writer's style? Luke? 

John? Matthew? Mark?" 

Mark was assumed to be the youngest of the Gospel 

writers with limited opportunity for first-hand observation 

of Jesus' life on earth. Writing to Roman Gentile Christ

ians, his Gospel is based on the reminiscences of Peter, 

other oral traditions and Q, The reader of Mark's Gospel 

was in close physical relationship with the audience. His 

delivery utilized a direct personal storytelling style and 

predomin.ately direct audience focus. 

Most respondents gave affirmative responses to the 

performance style used by the reader of Mark's Gospel. 

Comments contained remarks concerning his youthfulness, 

his direct audience focus and delivery of the parables. 

One respondent expressed a need for less on-book focus, 

Matthew was presented as a publican trained in record 

keeping. His Jewish heritage strongly influenced his 
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writing. The quotation of prophecies in this Gospel aims 

it directly at the Jewish audience to whom it was addressed. 

The reader of this Gospel presented his material in a very 

animated storytelling style using predominately off-stage 

focus. 

The majority of the respondents gave affirmative res

ponses to the reader of Matthew's Gospel, One respondent 

commented that the costuming of this reader suggested 

Matthew's social position. Two respondents remarked that 

this reader's style seemed overly dramatic in comparison 

to the other readers. 

Luke, the physician and scholar, was an active mission

ary in the early Christian movement. Addressed to a parti

cular Christian reader, Luke's writing presents Jesus as the 

Savior of Gentiles as well as Jews. This material is 

presented in a style which has gained much respect from the 

literary world. The reader of Luke's Gospel was presented 

behind a lecturn, in order to suggest his professional 

achievements. His storytelling style was more formal or 

reserved. His movements were limited and his focus was a 

mixture of direct audience and character placement. 

Most of the respondents identified the reader of Luke's 

Gospel as a public speaker. Such words as "rhetorical" and 

"sincerity" were used to describe his effect. Three res

pondents noted a lack of emotional involvement, 

John, the beloved one of the Lord, was presented as 
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an older man. John is Biblically characterized by his 

youthful temper. As a Christian John, in his writings, 

indicates that this temper was changed into a fervent desire 

for love and purity among the believers. Addressed to 

students who would already have known of the events in the 

earthly life of Jesus, the Gospel of John presents a spirit

ual interpretation of the earlier Gospels. The reader of 

John's Gospel remained stationary for most of the produc

tion. This reader used a pencil as a property, as if taking 

notes. His storytelling was more reminiscent and reflect

ive. The predominate type of focus used was inward. 

Three respondents expressed•concern that the reader of 

John's Gospel was seated throughout most of the performance, 

making it difficult for some of the audience to see many of 

his gestures and facial expressions. Several mentioned 

that John was characterized by his temper and were concerned 

that this aspect of his character was not as strongly 

presented. However, each of the respondents seemed to 

recognize the reflective guality of this reader, using 

such words as "introspective" and "meditative" to describe 

his performance. One respondent suggested that this reader 

should have been placed on a riser in order that he might 

be seen more easily. 

Eight respondents had specific comments concerning each 

reader's style. Only one respondent was unable to discern 

differences in performance style among them and one res-
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pendent wrote only under general comments on readers' 

styles. 

The third series of questions are: "What effect did 

the use of the music have on your understanding of the 

material? On your emotional response to the production?" 

Eleven hymns were used in the script hopefully in order to 

enhance the literature. A hymn was selected for the intro

duction and another for the conclusion. The hymns within 

the script were coordinated with the incident to which 

they related. 

Respondents commented affirmatively on the emotional 

effect of music. However, several added that the quality 

of the music might have been improved by featuring solo or 

duet performances. Others commented that perhaps fewer 

verses for some of the hymns might have been used. 

The fourth area for comment asks the guestion, "How 

did you react, intellectually and physically, to the uncon

ventional seating arrangement?" Family groupings were used 

for seating the audience. Further, sections of seating 

arrangements were directed toward each of the four readers, 

except in the rear of the reading room where conventional 

row-seating was used. This writer observed that, for the 

Sunday performance, the audience filled the seats near the 

rear first and then the areas around the readers of Mark's 

and Luke's Gospels. This arrangement left few audience 

members in the areas designated for Matthew and John. On 
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Monday, the audience again filled the rear area first before 

moving into the areas designated for Mark and John. Because 

of the congested areas and the placement of chairs, sight 

lines to some of the readers were obstructed for portions 

of the audience. 

The respondents were divided in their response to the 

seating arrangements. Those who responded negatively felt 

uncomfortable, distracted, and/or alienated by the use of 

the unconventional seating arrangement. The affirmative 

respondents mentioned that the seating seemed logical for 

this production. Other comments stated that the seating 

was reminiscent of the Biblical audiences as they are re

corded being seated for some of the discourses of Jesus, 

The final question related to the overall effect of the 

production: "What do you consider to be the stongest 

affirmative and negative points concerning this form of 

presentation for this material?" The aim of this production 

was to bring alive the compiled story of Jesus as told by 

the four Gospel writers. 

Respondents were most concerned with the length of 

the performance. The majority of the respondents expressed 

a negative reaction to a two hour production. Some concern 

was also expressed over the lack of a climatic scene in the 

first half of the production. Apparently the delivery of 

the readers did not achieve the climax written in the lit

erature. Other suggestions called for greater variety in 
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the musical arrangement. Finally, some respondents 

suggested a less static presentation of John's Gospel. 

A majority of the respondents reacted favorably. They 

felt that the script was coherent and well developed. 

Several suggested that it should be presented in other 

churches. Individual readers were applauded for their 

skills. Several expressed a respect for the production's 

intent and the effort expended. 

Although the production choices sometimes failed to 

reach all audience members, it is believed that the project 

and study should contribute to the acceptance of the use of 

Biblical material for Readers Theatre. The style which was 

identified for each of the Gospel writers was evidently 

perceived by most of the respondents. Even though some 

respondents may not have agreed with each production choice, 

the basic concept of presenting this material in this style 

of production was received positively. 

Recommendations for Further Study 

This writer suggests two areas of Biblical study which 

may be of interest to oral interpretation scholars. First, 

a study of the writings of Luke, because of the continuity 

of his New Testament books, appears to be a feasible 

Readers Theatre project. Second, a production of the 

writings of John for Readers Theatre might also prove to be 
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an interesting literary source. The time span covered by 

this apostle's writings, the various genre he utilized and 

his unique use of the symbolism should constitute an 

interesting project. 

Summary 

Chapter I of this thesis designs a plan of study in

volving Biblical literature. Readers Theatre is designated 

as the means for investigating the styles of the four Gospel 

writers. A review of litera-ture concerning the oral inter

pretation of the Bible results in the selection of Arm

strong's method of analysis as the one to be used. Because 

the Gospels are predominately narrative prose, storytelling 

technigues are to be employed. Criteria for musical sec

tions are established. The procedure for preparation of the 

production is discussed. The chapter concludes with a 

review of ensuing chapters. 

Scripting procedures and an analysis of the literature 

are the focus of Chapter II. Criteria for scripting are 

established as: theme, resulting in an outline of the 

plot; target audience and consequent performance time; and 

finally line assignment balance. These criteria are dis

cussed as they applied to script development. Armstrong's 

method of analysis: Who is speaking?; To whom is he 

speaking?; and What was said?, formed the basis for the 
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analysis of the script. Discussion includes Biblical as 

well as other sources to determine who wrote the Gospels, 

the date each was written to which specific historical 

audience, and finally a discussion of the sources, organi

zation and style used by each Gospel writer. 

Chapter III discusses production and performance 

styles, technical decisions, and production procedures. 

Production styles were defined and the one to be used 

identified. Performance styles and techniques were deter

mined based on the analysis in Chapter II. Production pro

cedures are discussed from design through auditions and 

rehearsals. 

Chapter IV presents a report of the performance, which 

includes the target audience, an attendance report and a 

summary of the response sheets completed by selected 

audience members. Recommendations for further study 

immediately precedes this summary. 
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Notes for Chapter IV 

A copy of this invitation is included in Appendix B. 
A copy of the program is included in Appendix C. 

2 . . . . 
A copy of the response sheet is included m Appendix 

D. 
3 
Compiled replies to this response sheet are included 

in Appendix E. 
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TELL ME THE STORY OF JESUS 

CHOIR: Tell me the story of Jesus, 

Write on my heart ev'ry word; 

Tell me the story most precious. 

Sweetest that ever was heard; 

Tell how the angels, in chorus. 

Sang as they welcomed His birth; 

"Glory to God in the highest! 

Peace and good tidings on earth." 

Tell me the story of Jesus, 

Write on my heart ev'ry word; 

Tell me the story most precious. 

Sweetest that ever was heard. 

Fasting alone in the desert. 

Tell of the days that are passed. 

How for our sins He was tempted. 

Yet was triumphant at last; 

Tell of the years of His labor. 

Tell of the sorrow He bore. 

He was despised and afflicted. 

Homeless, rejected and poor; 
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Tell me the story of Jesus, 

Write on my heart ev'ry word: 

Tell me the story most precious. 

Sweetest that ever was heard. 

Tell of the cross where they nailed Him, 

Tell how He liveth again. 

Love, in that story so tender. 

Clearer than ever I see; 

Stay let me weep while you whisper, 

"Love paid the ransom for me." 

Tell me the story of Jesus, 

Write on my heart ev'ry word; 

Tell me the story most precious. 

Sweetest that ever was heard.* 

LUKE; Inasmuch as many have undertaken to compile an 

account of the things accomplished among us, 

just as those who from the beginning were eye

witnesses and servants of the word have handed 

them down to us, it seemed fitting for me as 

well, having investigated everything carefully 

from the beginning, to write it out for you in 

*Permission Granted By: Hope Publishing Company for 
hymns. 
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consecutive order.* 

JOHN 

LUKE 

In the beginning was the Word, and the Word was 

with God, and the Word was God. He was in the 

beginning with God, All things came into being 

by Him, and apart from Him nothing came into 

being that has come into being. No man has 

seen God at any time; the only begotten God, 

who is in the bosom of the Father, He has 

explained Him. 

•Now the angel Gabriel was sent from God to a 

city in Galilee, called Nazareth, to a virgin 

engaged to a man whose name was Joseph, of the 

descendants of David; and the virgin's name 

was Mary, And coming in, he said to her, "Hail, 

favored one! The Lord is with you," But she 

was greatly troubled at this statement, and kept 

pondering what kind of salutation this might be. 

And the angel said to her, "Do not be afraid, 

Mary; for you have found favor with God. And 

behold, you will conceive in your womb, and bear 

a son, and you shall name Him Jesus, He will 

be great, and will be called the Son of the Most 

Permission Granted; Scripture quotations from the 
New American Standard Bible, (c)The Lockman Foundation 1960, 
1962, 1968, 1971, 1972, 1973, 1975, 1977, 
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High; and the Lord God will give Him the throne 

of His father David; and He will reign over the 

house of Jacob forever; and His kingdom will have 

no end." And Mary said to the angel, "How can 

this be, since I am a virgin?" And the angel 

answered and said to her, "The Holy Spirit will 

come upon you, and the power of the Most High 

will overshadow you; and for that reason the holy 

offspring shall be called the Son of God. For 

nothing will be impossible with God." And Mary 

said, "Behold, the bondslave of the Lord; be it 

done to me according to your word." And the 

angel departed from her, 

MATT: Now the birth of Jesus Christ was as follows. 

When His mother Mary had been betrothed to 

Joseph, before they came together she was found 

to be with child by the Holy Spirit, And Joseph 

her husband, being a righteous man, and not 

wanting to disgrace her, desired to put her away 

secretly. But when he had considered this, 

behold, an angel of the Lord appeared to him in 

a dream, saying, "Joseph, son of David, do not 

be afraid to take Mary as your wife; for that 

which has been conceived in her is of the Holy 

Spirit. And she will bear a Son; and you shall 

call His name Jesus, for it is He who will save 
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His people from their sins," Now all this took 

place that what was spoken by the Lord through 

the prophet might be fulfilled, saying. 

PROPHET 

AND MATT; "Behold the virgin shall be with child, and 

shall bear a son, and they shall call His name 

Immanuel", 

MATT: Which translated means. 

PROPHET 

AND MATT: "God with us," 

MATT; And Joseph arose from his sleep, and did as the 

angel of the Lord commanded him, and took her 

as his wife, and kept her a virgin until she 

gave birth to a Son, 

LUKE; Now it came about in those days that a decree 

went out from Caesar Augustus, that a census be 

taken of all the inhabited earth. This was the 

first census taken while Quirinius was governor 

of Syria, And all were proceeding to register 

for the census, everyone to his own city. And 

Joseph also went up from Galilee, from the city 

of Nazareth, to Judea, to the city of David, 

which is called Bethlehem, because he was of the 

house and family of David, in order to register. 
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along with Mary, who was engaged to him, and was 

with child. And it came about that while they 

were there, the days were completed for her to 

give birth. And she gave birth to her first

born son; and she wrapped Him in cloths, and 

laid Him in a manger, because there was no room 

for them in the inn. 

CHOIR; Away in a manger, no crib for His bed. 

The little Lord Jesus laid down His sweet head; 

The stars in the sky looked do-wn where He lay. 

The little Lord Jesus, asleep on the hay. 

LUKE; And when eight days were completed before His 

circumcision, Hi's name was then called Jesus, 

the name given by the angel before He was 

conceived in the womb. And when they had per

formed everything according to the Law of the 

Lord, they returned to Galilee, to their o-wn 

city of Nazareth. And the Child continued to 

grow and become strong, increasing in wisdom; 

and the grace of God was upon Him. And His 

parents used to go to Jerusalem every year at 

the Feast of the Passover. And when He became 

twelve, they went up there according to the 

custom of the Feast; and as they were returning, 

after spending the full number of days, the 
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boy Jesus stayed behind in Jerusalem. And His 

parents were unaware of it, but supposed Him to 

be in the caravan, and went a day's journey; and 

they began looking for Him among their relatives 

and acguaintances. And when they did not find 

Him, they returned to Jerusalem, looking for Him, 

And it came about that after three days they 

found Him in the temple, sitting in the midst of 

the teachers, both listening to them, and asking 

them questions. And all who heard Him were 

amazed at His understanding and His answers. 

And when they saw Him, they were astonished; and 

His mother said to Him, "Son, why have You 

treated us this way? Behold, Your father and I 

have been anxiously looking for You." And He 

said to them, "Why is it that you were looking 

for Me? Did you not know that I had to be in 

My Father's house?" And they did not understand 

the statement which He had made to them. And 

He went down with them, and came to Nazareth; 

and He continued in subjection to them; and His 

mother treasured all these things in her heart. 

And Jesus kept increasing in wisdom and stature, 

and in favor with God and men. 

MARK: And it came about in those days that Jesus came 

from Nazareth in Galilee, and was baptized by 
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John in the Jordan. 

MATT: But John tried to prevent Him, saying, "I have 

need to be baptized by You, and do You come to 

me?" But Jesus answering said to him, "Permit 

it at this time; for in this way it is fitting 

for us to fulfill all righteousness." Then he 

permitted Him. 

MARK; And immediately coming up out of the water. He 

saw the heavens opening, and the Spirit like a 

dove descending upon Him; and a voice came out 

of •the heavens: 

PROPHET: "Thou are My beloved Son, in Thee I am well-

pleased. " 

MATT: Then Jesus was led up by the Spirit into the 

wilderness to be tempted by the devil. And after 

He had fasted forty days and forty nights. He 

then became hungry. And the tempter came and 

said to Him, "If You are the Son of God, command 

that these stones become bread," But He 

answered and said, "It is written. 

PROPHET 

AND MATT: 'Man shall not live on bread alone, but on every 

word that proceeds out of the mouth of God,'" 
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Then the devil took Him into the holy.city; and 

he had Him stand on the pinnacle of the temple, 

and said to Him, "If You are the Son of God 

throw Yourself down; for it is written. 

PROPHET 

AND MATT: 'He will give His angels charge concerning You; 

and on their hands they will bear You up, lest 

You strike Your foot against a stone,'" 

MATT: Jesus said to him, "On the other hand, it is 

PROPHET 

written. 

AND MATT: 'You shall not put the Lord your God to the test^*" 

MATT: Again, the devil took Him to a very high mountain, 

and showed Him all the kingdoms of the world, and 

their glory; and He said to Him, "All these 

things will I give You, if You fall down and 

worship me." Then Jesus said to him, "Begone, 

Satan! For it is written. 

PROPHET 

AND MATT: 'You shall worship the Lord your God, and serve 

Him only. I II 

MATT: Then the devil left Him; and behold, angels came 

and began to minister to Him, 
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JOHN: And the Passover of the Jews was at hand, and 

Jesus went up to Jerusalem. And He found in 

the temple those who were selling oxen and sheep 

and doves, and the moneychangers seated. And He 

made a scourge of cords, and drove them all out of 

the temple, with the sheep and the oxen; and He 

poured out the coins of the moneychangers, and 

overturned their tables; and to those who were 

selling the doves He said, "Take these things 

away; stop making My Father's house a house of 

merchandise." His disciples remembered that it 

was written, 

PROPHET 

AND JOHN; "Zeal for Thy house will consume Me." 

JOHN: The Jews therefore answered and said to Him, 

"What sign do you show to us, seeing that You do 

these things?" Jesus answered and said to them, 

"Destroy this temple, and in three days I will 

raise it up." The Jews therefore said, "It took 

forty-six years to build this temple, and will You 

raise it up in three days?" 

LUKE; And news about Him spread through all the 

surrounding district. 

MATT: From that time Jesus began to preach and say, 
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"Repent, for the kingdom of heaven is at hand." 

And He began teaching in their synagogues and 

was praised by all. 

MARK 

LUKE 

And they went into Capernaum; and immediately 

on the Sabbath He entered the synagogue and began 

to teach. And they were amazed at His teaching; 

for He was teaching them as one having authority, 

and not as the scribes. And just then there was 

in their synagogue a man with an unclean spirit; 

and he cried out, saying, "What do we have to do 

with You, Jesus of Nazareth? Have You come to 

destroy us? I know who You are—the Holy One of 

God!" And Jesus rebuked him, saying, "Be guiet, 

and come out of him!" And throwing him into 

convulsions, the unclean spirit cried out with 

a loud voice, and came out of him. And they were 

all amazed, so that they debated among themselves, 

saying, "What is this? A new teaching with 

authority! He commands even the unclean spirits, 

and they obey Him," And immediately the news 

about Him went out everywhere into all the 

surrounding district of Galilee, 

And He arose and left the synagogue, and entered 

Simon's home. Now Simon's mother-in-law was 

suffering from a high fever; and they made 



141 

request of Him on her behalf. 

MARK And He came to her and raised her up, taking her 

by the hand, and the fever left her, and she 

waited on them. 

LUKE: And while the sun CHOIR: 

was setting, all 

who had any sick 

with various diseases 

brought them to Him; 

and laying His hands 

on every one of them. 

He was healing them. 

And demons also were 

coming out of many, 

crying out and 

saying, "You are the 

Son of God!" And 

rebuking them. He 

would not allow them 

to speak, because 

they knew Him to be 

the Christ. 

At even, when the 

sun was set. 

The sick, 0 Lord, 

around Thee lay; 

0 in what divers 

pains they met! 

0 with what joy 

they went away! 

0 Savior Christ, 

our woes dispel; 

For some are sick 

and some are sad. 

And some have never 

loved Thee well. 

And some have lost 

the love they had. 

MATT: And as Jesus passed on from there. He saw a man, 

called Matthew, sitting in the tax office; and 

He said to him, "Follow Me!" And he rose, and 
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followed Him. And it happened that as He was 

reclining at the table in the house, behold many 

tax-gatherers and sinners came and were dining 

with Jesus and His disciples. And when the 

Pharisees saw this, they said to His disciples, 

"Why is your Teacher eating with the tax-gatherers 

and sinners?" But when He heard this. He said, 

"It is not those who are healthy who need a 

physician, but those who are sick. But go and 

learn what this means, 

PROPHET 

AND MATT: "I declare compassion, and not sacrifice. 

MATT; For I did not come to call the righteous, but 

sinners. 

CHOIR; The great Physician now is near. 

The sympathizing Jesus; 

He speaks the drooping heart to cheer: 

0 hear the voice of Jesus. 

All glory to the dying Lamb! 

1 now believe in Jesus; 

I love the blessed Savior's name, 

I love the name of Jesus. 

His name dispels my guilt and fear. 

No other name but Jesus; 
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0 how my soul delights to hear 

The charming name of Jesus, 

Sweetest note in seraph song. 

Sweetest name on mortal tongue. 

Sweetest carol ever sung, 

Jesus, blessed Jesus, 

And He went up to the mountain and summoned those 

whom He Himself wanted, and they came to Him, 

And He appointed twelve, that they might be with 

Him, and that He might send them out to preach, 

and to have authority to cast out the demons. 

And He appointed the twelve: Simon (to whom 

He gave the name Peter), and James, the son of 

Zebedee, and John the brother of James (to them 

He gave the name of Boanerges, which means, "Sons 

of Thunder"); and Andrew, and Philip, and 

Bartholomew, and Matthew, and Thomas, and James 

the son of Alphaeus, and Thaddaeus, and Simon 

the Zealot; and Judas Iscariot, who also betrayed 

Him. 

LUKE: And He descended with them, and stood on a level 

place; and there was a great multitude of His 

disciples, and a great throng of people from all 

Judea and Jerusalem and the coastal region of 

Tyre and Sidon, 
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And opening His mouth He began to teach them 

saying, "Blessed are the poor in spirit. 

LUKE for theirs is the kingdom of heaven," 

MATT "Blessed are those who mourn. 

LUKE: for they shall be comforted." 

MATT "Blessed are the gentle. 

LUKE: for they shall inherit the earth." 

MATT: "Blessed are those who hunger and thirst for 

righteousness, 

LUKE: for they shall be satisfied," 

MATT: "Blessed are the merciful. 

LUKE: for they shall receive mercy." 

MATT: "Blessed are the pure in heart. 

LUKE: for they shall see God." 

MATT "Blessed are the peacemakers. 

LUKE for they shall be called sons of God." 

MATT "Blessed are those who have been persecuted 

for the sake of righteousness. 
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MATT: "Blessed are you when men cast insults at you, 

and persecute you, and say all kinds of evil 

against you falsely, on account of Me. Rejoice 

and be glad, for your reward in heaven is great, 

for so they persecuted the prophets who were 

before you." 

LUKE "But I say to you who hear, love your enemies, 

do good to those who hate you, bless those who 

curse you, pray for those who mistreat you. 

Whoever hits you on the cheek, offer him the 

other also; and whoever takes away your coat, do 

not withhold your shirt from him either. Give 

to everyone who asks of you, and whoever takes 

away what is yours, do not demand it back. And 

if you love those who love you, what credit is 

that to you? For even sinners love those who 

love them. And if you do good to those who do 

good to you, what credit is that to you? For 

even sinners do the same. And if you lend to 

those from whom you expect to receive, what 

credit is that to you? Even sinners lend to 

sinners, in order to receive back the same 

amount. But love your enemies, and do good, and 

lend, expecting nothing in return; and your 
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reward will be great, and you will be sons of the 

Most High; for He Himself is kind to ungrateful 

and evil men. Be merciful, just as your Father 

is merciful. Therefore however you want people 

to treat you, so treat them, for this is the Law 

and the Prophets. Therefore everyone who hears 

these words of Mine, and acts upon them, may be 

compared to a wise man, who built his house upon 

the rock. And the rain descended, and the floods 

came, and the winds blew, and burst against that 

house; and yet it did not fall, for it had been 

founded upon the rock. And everyone who hears 

these words of Mine, and does not act upon them, 

will be like a foolish man, who built his house 

upon the sand. And the rain descended, and the 

floods came, and the winds blew, and burst 

against that house; and it fell, and great was 

its fall." 

CHOIR: 0 if my house is built upon a rock, 

I know it will stand forever; 

The floods may come, and the rolling thunder-

shock 

May beat upon my house That is built upon a rock, 

And 'twill never fall. Never fall 

Never, never, never; 
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Its foundation is sure. 

And will stand for evermore. 

Yes, it will stand for ever. 

MARK 

MATT: 

LUKE 

And He came home, and the multitude gathered 

again, to such an extent that they could not even 

eat a meal. And when His own people heard of 

this, they went out to take custody of Him; for 

they were saying, "He has lost His senses." And 

the scribes who came do-wn from Jerusalem were 

saying, "He is possessed by Beelzebul," and "He 

casts out the demons by the ruler of the demons." 

And He called them to Himself and began speaking 

to them in parables. "How can Satan cast out 

Satan? And if a kingdom is divided against it

self, that kingdom cannot stand. And if a house 

is divided against itself, that house will not 

be able to stand. And if Satan, has risen up 

against himself and is divided, he cannot stand, 

but he is finished!" 

"And if I by Beelzebul cast out demons, by whom 

do your sons cast them out? Conseguently they 

shall be your judges. But if I cast out demons 

by the Spirit of God, then the kingdom of God 

has come upon you," 

And His mother and brothers came to Him, and they 
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were unable to get to Him because of the crowd. 

And it was reported to Him, "Your mother and 

Your brothers are standing outside, wishing to 

see You." But He answered and said to them. 

My mother and My brothers are these who hear the 

word of God and do it." 

MATT: 

MARK 

On that day Jesus went out of the house, and was 

sitting by the sea. And great multitudes 

gathered to Him, so that He got into a boat and 

sat do-wn, and the whole multitude was standing 

on the beach. And He spoke many things to them 

in parables, saying. 

"Listen to this! Behold, the sower went out to 

sow; and it came about that as he was sowing, 

some seed fell beside the road, and the birds 

came and ate it up. And other seed fell on the 

rocky ground where it did not have much soil; 

and immediately it sprang up because it had no 

depth of soil. And after the sun had risen it 

was scorched; and because it had no root, it 

withered away. And other seed fell among the 

thorns, and the thorns came up and choked it, 

and it yielded no crop. And other seeds fell 

into the good soil and as they grew up and 

increased, they yielded a crop and produced 
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thirty, sixty, and a hundredfold." And He was 

saying, "He who has ears to hear, let him hear." 

And as soon as He was alone. His followers, along 

with the twelve, began asking Him about the 

parables. And He was saying to them, "To you 

has been given the mystery of the kingdom of 

God; but those who are outside get everything 

in parables, in order that 

PROPHET 

AND MARK; While seeing, they may see and not perceive; 

and while hearing, they may hear and not under

stand lest they return and be forgiven." 

MARK; 

MATT; 

MARK: 

And with many such parables He was speaking the 

word to them as they were able to hear it; and 

He did not speak to them without a parable, but 

He was explaining everything privately to His 

o-wn disciples. 

And it came about that when Jesus had finished 

these parables. He departed from there. 

And on that day, when evening had come. He said 

to them, "Let us go over to the other side." 

And leaving the multitude, they took Him along 

with them, just as He was, in the boat; and 

other boats were with Him. 
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MARK 

MARK 

LUKE 

And they launched CHOIR 

out. But as they 

were sailing along 

He fell asleep; and 

a fierce gale of 

wind descended upon 

the lake, and they 

began to be swamped 

and to be in danger. 

And He said to them. 

"Why are you timid, 

you men of little 

faith?" Then He 

arose, and rebuked 

the winds and the 

sea; and it became 

perfectly calm. 

And He said to them, 

"Why are you so timid? 

How is it that you 

have no faith?" 

And they were fearful 

and amazed, saying 

to one another. 
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Master, the tempest 

is raging! 

The billows are 

tossing high! 

The sky is o'er-

shadowed with 

blackness; 

No shelter or help 

is nigh. 

"Carest Thou not 

that we perish?" 

How canst Thou lie 

asleep 

When each moment so 

madly is threat'-

ning 

A grave in the 

angry deep? 

Master, with anguish 

of spiri-t 

I bow in my grief 

today; 

The depths of my 

sad heart are 

troubled; 
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AND LUKE; "Who then is this. 0 waken and save. 

that He commands I pray! 

even the winds and Torrents of sin and 

the water, and they of anguish 

obey Him?" Sweep o'er my sink

ing soul; 

And I perish! I 

perish! dear 

Master: 

0 hasten, and take 

control. 

The winds and the 

waves shall obey 

Thy will; 

Peace, be still! 

Whether the wrath 

of the storm-

tossed sea. 

Or demons, or men. 

or whatever it be. 

No water can swallow 

the ship where 

lies 

The Master of ocean. 
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and earth, and 

skies; 

They all shall 

sweetly obey Thy 

will; 

Peace, be still! 

Peace, be still! 

They all shall 

sweetly obey Thy 

will. 

Peace, peace, be 

still! 

Master, the terror 

is over. 

The elements 

sweetly rest; 

Earth's sun in the 

calm lake is 

mirrored. 

And heaven's within 

my breast. 

Linger, 0 blessed 

Redeemer, 

Leave me alone no 

more; 

And with joy I shall 
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make the blest 

harbor. 

And rest on the 

blissful shore 

MATT And when He had come to the other side into the 

country of the Gadarenes, two men who were 

demon-possessed met Him as they were coming out 

of the tombs; they were so exceedingly violent 

that no one could pass by that road. And behold, 

they cried out, saying, "What do we have to do 

with You, Son of God? Have You come here to 

torment us before the time?" 

MARK: 

LUKE 

For He had been saying to him, "Come out of the 

man, you unclean spirit!" And He was asking 

him, "What is your name?" And he said to Him, 

"My name is Legion; for we are many." 

And they were entreating Him not to command 

them to depart into the abyss. Now there was a 

herd of many swine feeding there on the mountain; 

and the demons entreated Him to permit them to 

enter the swine. And He gave them permission. 

And the demons came out from the man and entered 

the swine; and the herd rushed down the steep 

bank into the lake, and were drowned. 
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And the herdsmen ran away, and went to the city, 

and reported everything, including the incident 

of the demoniacs. And behold, the whole city 

came out to meet Jesus; 

And all the people of the country of the Garasenes 

and the surrounding district asked Him to depart 

from them; for they were gripped with great fear; 

and He got into a boat, and returned. And as 

Jesus returned, the multitude welcomed Him, for 

they had all been waiting for Him. And behold, 

there came a man named Jairus, and he was an 

official of the synagogue; and he fell at Jesus' 

feet, and began to entreat Him to come to his 

house; for he had an only daughter, about twelve 

years old, and she was dying. But as He went, 

the multitudes were pressing against Him. 

And a woman who had had a hemorrhage for twelve 

years, and had endured much at the hands of 

many physicians, and had spent all that she had 

and was not helped at all, but rather had grown 

worse, after hearing about Jesus, came up in the 

crowd behind Him, and touched His cloak. For 

she thought, "If I just touch His garments, I 

shall get well." And immediately the flow of her 

blood was dried up; and she felt in her body that 
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she was healed of her affliction. And immediately 

Jesus, perceiving in Himself that the power 

proceeding from Him had gone forth, turned 

around in the crowd and said, "Who touched My 

garments?" And His disciples said to Him, "You 

see the multitude pressing in on You, and You 

say, 'Who touched Me?'" And He looked around 

to see the woman who had done this. 

LUKE: "Someone did touch Me, for I was aware that power 

had gone out of Me." And when the woman saw 

that she had not escaped notice, she came 

trembling and fell dô wn before Him, and declared 

in the presence of all the people the reason why 

she had touched Him, and how she had been 

immediately healed. And He said to her, 

"Daughter, your faith has made you well; go in 

peace. II 

MARK While He was still speaking, they came from the 

house of the synagogue official, saying, "Your 

daughter has died; why trouble the Teacher any

more?" But Jesus, overhearing what was being 

spoken, said to the synagogue official, "Do not 

be afraid any longer, only believe." And He 

allowed no one to follow with Him, except Peter 

and James and John the brother of James, and 
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they came to the house of the synagogue official; 

and He beheld a commotion, and people loudly 

weeping and wailing. And entering in. He said 

to them. 

LUKE; "Stop weeping, for she has not died, but is 

asleep." And they began laughing at Him, knowing 

that she had died. He, however, took her by the 

hand and called, saying, "Child, arise!" And 

her spirit returned, and she rose immediately; 

and He gave orders for something to be given her 

to eat. And her parents were amazed; but He 

instructed them to tell no one what had happened. 

MARK; And He went out from there, and He came into His 

home to-wn; and His disciples followed Him, And 

when the Sabbath had come. He began to teach in 

the synagogue; and the many listeners were 

astonished, saying, "Where did this man get 

these things, and what is this wisdom given to 

Him, and such miracles as these performed by 

His hands? Is not this the carpenter, the son of 

Mary, and brother of James, and Joses, and Judas, 

and Simon? Are not His sisters here with us?" 

And they took offense at Him, And Jesus said to 

them, "A prophet is not without honor except in 

his home town and among his own relatives and in 
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his o-wn household," And He could do no miracles 

there except that He laid His hands upon a few 

sick people and healed them. And He wondered at 

their unbelief. 

MATT: 

LUKE 

And Jesus was going about all the cities and the 

villages, teaching in their synagogues, and 

proclaiming the gospel of the kingdom, and 

healing every kind of disease and every kind of 

sickness. And seeing the multitude He felt 

compassion for them, because they were distressed 

and do-wncast like sheep without a shepherd. 

Then He said to CHOIR; Far and near the 

His disciples, "The 

harvest is plentiful, 

but the workers are 

few. Therefore be

seech the Lord of 

the harvest to send 

out workers into 

His harvest." 

And He called the 

twelve together, and 

gave them power and 

authority over all 

the demons, and to 

fields are teeming 

With the waves of 

ripened grain; 

Far and near their 

gold is gleaming 

0'er the sunny slope 

and plain 

Send them forth with 

morn's first 

beaming. 

Send them in the 

noontide's glare; 

When the sun's last 



heal diseases. And 

He sent them out to 

proclaim the kingdom 

of God, and to per

form healing. And 

He said to them, 

"Take nothing for 

your journey, neither 

a staff, nor a bag, 

nor bread, nor money; 

and do not even have 

two tunics apiece. 

And whatever house 

you enter, stay there, 

and take your leave 

from there. And as 

for those who do not 

receive you, as you 

go out from that city. 
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rays are gleaming. 

Bid them gather ev'

ry where . 

0 thou, whom thy 

Lord is sending. 

Gather now the 

sheaves of gold; 

Heav'nward then at 

evening wending. 

Thou Shalt come with 

joy untold. 

Lord of harvest, 

send forth reapers! 

Hear us. Lord, to 

Thee we cry; 

Send them now the 

sheaves to gather. 

Ere the harvest time 

shake off the dust pass by. 

from your feet as a 

testimony against 

them." 

MARK: And they went out and preached that men should 

repent. And they were casting out many demons 
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and were anointing with oil many sick people 

and healing them. 

And when the apostles returned, they gave an 

account to Him of all that they had done. 

After these things Jesus went away to the other 

side of the Sea of Galilee (or Tiberias). And 

a great multitude was following Him, because 

they were seeing the signs which He was performing 

on those who were sick. And Jesus went up on 

the mountain, and there He sat with His disciples. 

Now the Passover, the feast of the Jews, was at 

hand. Jesus therefore lifting up His eyes, and 

seeing that a great multitude was coming to Him, 

said to Philip, "Where are we to buy bread, that 

these may eat?" And this He was saying to test 

him; for He Himself knew what He was intending 

to do. Philip answered Him, "Two hundred denarii 

worth of bread is not sufficient for them, for 

everyone to receive a little." One of His 

disciples, Andrew, Simon Peter's brother, said 

to Him, "There is a lad here, who has five 

barley loaves, and two fish, but what are these 

for so many people?" Jesus said, "Have the 

people sit do-vm." Now there was much grass in 

the place. So the men sat down, in number about 
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five thousand. Jesus therefore took the loaves; 

and having given thanks. He distributed to those 

who were seated; likewise also of the fish as 

much as they wanted. And when they were filled. 

He said to His disciples, "Gather up the left

over fragments that nothing may be lost." And 

so they gathered them up, and filled twelve 

baskets with fragments from the five barley 

loaves, which were left over by those who had 

eaten. When therefore the people saw the sign 

which He.had performed, they said, "This is of 

a truth the Prophet who is to come into the 

world." Jesus therefore perceiving that they 

were intending to come and take Him by force, 

to make Him king, withdrew again to the mountain 

by Himself alone. And when they found Him on 

the other side of the sea, they said to Him, 

"Rabbi, when did You get here?" Jesus answered 

them and said, "Truly, truly, I say to you, you 

seek Me, not because you saw signs, but because 

you ate of the loaves, and were filled. Do not 

work for the food which perishes, but for the 

food which endures to eternal life, which the 

Son of Man shall give to you, for on Him the 

Father, even God, has set His seal. For the 

bread of God is that which comes down out of 
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heaven, and gives life to the world." They said 

therefore to Him, "Lord, evermore give us this 

bread." Jesus said to them, "I am the bread of 

life; he who comes to Me shall not hunger, and 

he who believes in Me shall never thirst. For 

My flesh is true food, and My blood is true 

drink. He who eats My flesh and drinks My blood 

abides in Me, and I in him." 

I am feasting on the living bread, 

I am drinking at the fountain head; 

And he that drinketh, Jesus said. 

Shall never, never thirst again. 

What, never thirst again? 

No, never thirst again. 

What, never thirst again? 

No, never thirst again. 

And he that drinketh, Jesus said, 

Shâ Ll never, never thirst again. 

Many therefore of His disciples when they heard 

this said, "This is a difficult statement: who 

can listen to it?" But Jesus, conscious that 

His disciples grumbled at this, said to them, 

"Does this cause you to stumble? What then if 

you should behold the Son of Man ascending where 

He was before? It is the Spirit who gives life; 
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the flesh profits nothing; the words that I have 

spoken to you are spirit and are life. But there 

are some of you who do not believe." For Jesus 

knew from the beginning who they were who did 

not believe, and who it was that would betray 

Him. 

MARK 

LUKE 

And from there He arose and went away to the 

region of Tyre. And when He had entered a house. 

He wanted no one to know of it; yet He could not 

escape notice. But after hearing of Him, a 

woman whose little daughter had an unclean spirit, 

immediately came and fell at His feet. Now the 

woman was a Gentile, of the Syrophoenician race. 

And she kept asking Him to cast the demon out of 

her daughter. And He was saying to her, "Let 

the children be satisfied first, for it is not 

good to take the children's bread and throw it 

to the dogs." But she answered and said to Him, 

"Yes, Lord, but even the dogs under the table 

feed on the children's crumbs." And He said to 

her, "Because of this answer go your way; the 

demon has gone out of your daughter." And going 

back to her home she found the child lying on the 

bed, the demon having departed. 

And it came about that while He was praying alone. 
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the disciples were with Him, and He questioned 

them, saying, "Who do the multitudes say that 

I am?" And they answered and said, "John the 

Baptist, and others say Elijah; but others, that 

one of the prophets of old has risen again." 

And He said to them, "But who do you say that I 

am?" And Peter answered and said, "The Christ 

of God." But He warned them, and instructed 

them not to tell this to anyone. 

MATT: From that time Jesus Christ began to show His 

disciples that He must go to Jerusalem, and suffer 

many things from the elders and chief priests 

and scribes, and be killed, and be raised up on 

the third day. And Peter took Him aside and be

gan to rebuke Him, saying, "God forbid it. Lord! 

This shall never happen to You," But He turned 

and said to Peter, "Get behind Me, Satan! You 

are a stumbling block to Me; for you are not 

setting your mind on God's interest, but man's," 

Then Jesus said to His disciples. 

AND LUKE: "If anyone wishes to come after Me, let him deny 

himself, and take up his cross, and follow Me, 

For whoever wishes to save his life shall lose it; 
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but whoever loses his life for My sake shall find 

it. For what will a man be profited, if he gains 

the whole world, and forfeits his soul? Or what 

will a man give in exchange for his soul?" 

LUKE; And some eight days after these sayings, it came 

about that He took along Peter and John and 

James, and went up to the mountain to pray. And 

while He was praying, the appearance of His face 

became different, and His clothing became white 

and gleaming. And behold, two men were talking 

with Him; and they were Moses and Elijah, who, 

appearing in glory, were speaking of His departure 

which He was about to accomplish at Jerusalem. 

Now Peter and his companions had been overcome 

with sleep; but when they were fully awake, they 

saw His glory and the two men standing with Him. 

And it came about, as these were parting from 

Him, Peter said to Jesus, "Master, it is good 

for us to be here; and let us make three taber

nacles; one for You, and one for Moses, and one 

for Elijah"—not realizing what he was saying. 

And while he was saying this, a cloud formed and 

began to overshadow them; and they were afraid as 

they entered the cloud. And a voice came out of 

the cloud, saying. 
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PROPHET: "This is My Son, My Chosen One; listen to Him!" 

LUKE: 

JOHN 

MATT 

And when the voice had spoken, Jesus was found 

alone. And they kept silent, and reported to 

no one in those days any of the things which 

they had seen. 

Now the feast of the Jews, the Feast of Booths, 

was at hand. His brothers therefore said to Him, 

"Depart from here, and go into Judea, that Your 

disciples also may behold Your works which You 

are doing. For no one does anything in secret, 

when he himself seeks to be kno-wn publicly. If 

You do these things, show Yourself to the world," 

For not even His brothers were believing in Him. 

Jesus therefore said to them, "Go up to the feast 

yourselves; I do not go up to this feast because 

My time has not yet fully come." And having said 

these things to them. He stayed in Galilee, 

And a certain scribe came and said to Him, 

"Teacher, I will follow You wherever You go," 

And Jesus said to him, "The foxes have holes, 

and the birds of the air have nests; but the Son 

of Man has nowhere to lay His head," 

JOHN The Jews therefore were seeking Him at the feast, 

and they were saying, "Where is He?" And there 
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was much grumbling among the multitudes concern

ing Him; some were saying, "He is a good man"; 

others were saying, "No, on the contrary. He 

leads the multitude astray." Yet no one was 

speaking openly of Him for fear of the Jews. 

But when it was now the midst of the feast Jesus 

went up into the temple, and began to teach. 

The Jews therefore were marveling, saying, "How 

has this man become learned, having never been 

educated?" Jesus therefore answered them, and 

said, "My teaching is not Mine, but His who sent 

Me. If any man is willing to do His will, he 

shall know of the teaching, whether it is of God, 

or whether I speak from Myself, He who speaks 

from himself seeks his o-wn glory; but He who is 

seeking the glory of the one who sent Him, He is 

true, and there is no unrighteousness in Him. For 

a little while longer I am with you, then I go to 

Him who sent Me. You shall seek Me, and shall 

not find Me; and where I am, you cannot come." 

The Jews therefore said to one another, "Where 

does this man intend to go that we shall not find 

Him? He is not intending to go to the Dispersion 

among the Greeks, and teach the Greeks, is He? 

What is this statement that He said, 'You will 

seek Me, and will not find Me; and where I am. 
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you cannot come'?" 

LUKE: Now after this the Lord appointed seventy others, 

and sent them two and two ahead of Him to every 

city and place where He Himself was going to 

come. And He was saying to them, "The harvest 

is plentiful, but the laborers are few; therefore^ 

beseech the Lord of the harvest to send out 

laborers into His harvest. Go your ways; behold, 

I send you out as lambs in the midst of wolves. 

The one who listens to you listens to Me, and 

the one who rejects you rejects Me; and he who 

rejects Me rejects the One who sent Me," And 

the seventy returned with joy, saying, "Lord, 

even the demons are subject to us in Your name." 

And He said to them, "I was watching Satan fall 

from heaven like lightening. Behold, I have 

given you authority to tread upon serpents and 

scorpions, and over all the power of the enemy, 

and nothing shall injure you." Now as they were 

traveling along. He entered a certain village; 

and a woman named Martha welcomed Him into her 

home. And she had a sister called Mary, who 

moreover was listening to the Lord's word, 

seated at His feet. But Martha was distracted 

with all her preparations; and she came up to 

Him, and said, "Lord, do You not care that my 
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sister has left me to do all the serving alone? 

Then tell her to help me." But the Lord answered 

and said to her, "Martha, Martha, you are worried 

and bothered about so many things; but only a few 

things are necessary, really only one, for Mary 

has chosen the good part, which shall not be 

taken away from her." 

JOHN: At that time the Feast of the Dedication took 

place at Jerusalem; it was winter, and Jesus 

was walking in the temple portico of Solomon. 

The Jews therefore gathered around Him, and were 

saying to Him, "How long will You keep us in 

suspense? If You are the Christ, tell us plainly." 

Jesus answered them, "I told you, and you do not 

believe; the works that I do in My Father's name, 

these bear witness of Me. But you do not believe, 

because you are not of My sheep. My sheep hear 

My voice, and I know them, and they follow Me; 

and I give eternal life to them, and they shall 

never perish; and no one shall snatch them out 

of the Father's hand. I and the Father are one." 

CHOIR Like a shepherd, tender, true, 

Jesus leads, Jesus leads. 

Daily finds us pastures new, 

Jesus leads, Jesus leads; 
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If thick mists are o'er the way. 

Or the flock 'mid danger feeds. 

He will watch them lest they stray; 

Jesus leads, Jesus leads. 

All along life's rugged road 

Jesus leads, Jesus leads. 

Till we reach yon blest abode, 

Jesus leads, Jesus leads; 

All the way before He's trod. 

And He now the flock precedes. 

Safe into the fold of God: 

Jesus leads, Jesus leads. 

The Jews took up stones again to stone Him, and 

He eluded their grasp. Now a certain man was 

sick, Lazarus of Bethany, of the village of Mary 

and her sister Martha. The sisters therefore 

sent to Him, saying, "Lord, behold, he whom You 

love is sick." When therefore He heard that he 

was sick. He stayed then two days longer in the 

place where He was. Then after this He said 

to the disciples, "Let us go to Judea again." 

The disciples said to Him, "Rabbi, the Jews 

were just now seeking to stone You, and are You 

going there again?" He said to them, "Our Friend 

Lazarus has fallen asleep; but I go, that I may 
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awaken him out of sleep." The disciples there^ 

fore said to Him, "Lord, if he has fallen asleep, 

he will recover." Then Jesus therefore said to 

them plainly, "Lazarus is dead, and I am glad 

for your sakes that I was not there, so that 

you may believe; but let us go to him." So 

when Jesus came. He found that he had already 

been in the tomb four days. Martha therefore, 

when she heard that Jesus was coming, went to 

meet Him; but Mary still sat in the house. 

Martha therefore said to Jesus, "Lord, if You 

had been here, my brother would not have died. 

Even now I know that whatever You ask of God, 

God will give You." Jesus said.to her, "Your 

brother shall rise again." She went away, and 

called Mary her sister, saying secretly, "The 

Teacher is here, and is calling for you," And 

when she heard it, she arose quickly, and came 

where Jesus was, she saw Him, and fell at His 

feet, saying to Him, " Lord, if You had been 

here, my brother would not have died." When 

Jesus therefore saw her weeping, and the Jews 

who came with her, also weeping. He was deeply 

moved in spirit, and was troubled, and said, 

"Where have you laid him?" They said to Him, 

"Lord, come and see." Jesus wept. And so the 
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Jews were saying, "Behold how He loved him!" 

But some of them said, "Could not this man, who 

opened the eyes of him who was blind, have kept 

this man also from dying?" Jesus therefore 

again being deeply moved within, came to the 

tomb. Now it was a cave, and a stone was lying 

against it. Jesus said, "Remove the stone." 

Martha, the sister of the deceased, said to Him, 

"Lord, by this time there will be a stench; for 

he has been dead four days." Jesus said to her, 

"Did I not say to you if you believe, you will 

see the glory of God?" And so they removed the 

stone. And Jesus raised His eyes, and said, 

"Father, I thank Thee that Thou heardest Me. 

And I knew that Thou hearest Me always but 

because of the people standing around I said it, 

that they may believe that Thou didst send Me." 

And when He had said these things. He cried out 

with a loud voice, "Lazarus, come forth." He 

who had died came forth, bound hand and foot 

with wrappings; and his face was wrapped around 

with a cloth. Jesus said to them, "Unbind him, 

and let him go." 

MATT; And as Jesus was about to go up to Jerusalem, 

He took the twelve disciples aside by themselves, 

and on the way He said to them, "Behold, we are 
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going up to Jerusalem; and the Son of Man will 

be delivered to the chief priests and scribes, 

and they will condemn Him to death, and will 

deliver Him to the Gentiles to mock and scourge 

and crucify Him, and on the third day He will 

be raised up." 

JOHN: Now the Passover of the Jews was at hand, and 

many went up to Jerusalem out of the country 

before the Passover, to purify themselves. 

Therefore they were seeking for Jesus, and were 

saying to one another, as they stood in the 

temple, "What do you think; that He will not 

come to the feast at all?" Now the chief priests 

and the Pharisees had given orders that if anyone 

knew where He was, he should report it, that 

they might seize Him. Jesus, therefore, six 

days before the Passover, came to Bethany where 

Lazarus was, whom Jesus had raised from the dead. 

So they made Him a supper there, and Martha was 

serving; but Lazarus was one of those reclining 

at the table with Him, Mary therefore took a 

pound of very costly perfume of pure nard and 

anointed the feet of Jesus, and wiped His feet 

with her hair; and the house was filled with the 

fragrance of the perfume. But Judas Iscariot, 

one of His disciples, who was intending to betray 
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Him, said, "Why was this perfume not sold for 

three hundred denarii, and given to poor people?" 

Now he said this, not because he was concerned 

about the poor, but because he was a thief, 

and as he had the money box, he used to pilfer 

what was put into it, Jesus therefore said, 

"Let her alone, in order that she may keep it 

for the day of My burial. For the poor you always 

have with you; but you do not always have Me." 

And when they had approached Jerusalem and had 

come to Bethphage, to the Mount of Olives, then 

Jesus sent two disciples, saying to them, "Go 

into the village opposite you, and immediately 

you will find a donkey tied there and a colt 

with her; untie them, and bring them to Me. 

And if anyone says something to you, you shall 

say, 'The Lord has need of them,' and immediately 

he will send them," 

And they went away and found a colt tied at the 

door outside in the street; and they untied it. 

And some of the bystanders were saying to them, 

"What are you doing, untying the colt?" And 

they spoke to them just as Jesus had told them, 

and they gave them permission. And they brought 

the colt to Jesus and put their garments on it; 
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and He sat upon it 

JOHN As It is writ-ten. 

PROPHET 

AND JOHN: "Fear not, daughter of Zion; behold, your King 

is coming, seated on a donkey's colt." 

JOHN: And so the multitude who were with Him when 

He called Lazarus out of the tomb, and raised 

him from the dead, were bearing Him witness. 

For this cause also the multitude went and met 

Him, because they heard that He had performed 

this sign. 

MATT: And when He had entered Jerusalem, all the city-

was stirred, saying, "Who is this?" And the 

multitudes were saying, "This is the prophet 

Jesus, from Nazareth in Galilee." And the blind 

and the lame came to Him in the temple, and He 

healed them. But when the chief priests and 

the scribes saw the wonderful things that He had 

done, and the children who were crying out in 

the temple and saying, "Hosanna to the Son of 

David," they became indignant, and said to 

Him, "Do You hear what these are saying?" And 

Jesus said to them, "Yes, have you never read. 



175 
PROPHET 

AND MATT: "Out of the mouth of infants and nursing babes 

Thou hast prepared praise for Thyself," 

MATT 

MARK 

MATT: 

And He left them and went out of the city to 

Bethany, and lodged there. 

And the chief priests and the scribes heard 

this, and began seeking how to destroy Him, for 

they were afraid of Him, for all the multitude 

was astonished at His teaching. 

Then the Pharisees went and counseled together 

how they might trap Him in what He said. And 

they sent their disciples to Him, along with 

the Herodians, saying, "Teacher, we know that 

You are truthful and teach the way of God in 

truth, and defer to no one; for You are not 

partial to any. Tell us therefore, what do You 

think? Is it lawful to give a poll-tax to Caesar, 

or not?" But Jesus perceived their malice, and 

said, "Why are you testing Me, you hypocrites? 

Show Me the coin used for the poll-tax." And 

they brought Him a denarius. And He said to 

them, "Whose likeness and inscription is this?" 

They said to Him, "Caesar's." Then He said to 

them, "Then render to Caesar the things that are 

Caesar's; and to God the things that are God's." 
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And hearing this, they marveled, and leaving 

Him, they went away. Then Jesus spoke to the 

multitudes and to His disciples, saying, "The 

scribes and the Pharisees have seated themselves 

in the chair of Moses; therefore all that they 

tell you, do and observe, but do not do according 

to their deeds; for they say things, and do not 

do them. But they do all their deeds to be 

noticed by men. And they love the place of honor 

at banquets, and the chief seats in the syna

gogues, and respectful greetings in the market 

places, and being called by men. Rabbi. But do 

not be called Rabbi; for One is your Teacher, 

and you are all brothers. And do not call 

anyone on earth your father; for One is your 

Father, He who is in heaven. And whoever exalts 

himself shall be humbled; and whoever humbles 

himself shall be exalted. But woe to you, 

scribes and Pharisees, hypocrites, because you 

shut off the kingdom of heaven from men; for 

you do not enter in yourselves, nor do you allow 

those who are entering to go in." 

And Jesus began to say to them, "See to it that 

no one misleads you. Many will come in My 

name, saying, 'I am He!' and will mislead many. 

And when you hear of wars and rumors of wars. 
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do not be frightened; those things must take 

place; but that is not yet the end. For nation 

will arise against nation, and kingdom against 

kingdom; there will be earthquakes in various 

places; there will also be famines. These things 

are merely the beginning of birth pangs. But 

be on your guard; for they will deliver you to 

the courts, and you will be flogged in the 

synagogues, and you will stand before governors 

and kings for My sake, as a testimony to them. 

And the gospel must first be preached to all 

the nations. And when they arrest you and 

deliver you up, do not be anxious beforehand 

about what you are to say, but say whatever is 

given you in that hour; for it is not you who 

speak, but it is the Holy Spirit. And brother 

will deliver brother to death, and a father his 

child; and children will rise up against parents 

and have them put to death. And you will be 

hated by all on account of My name, but the 

one who endures to the end, he shall be saved." 

INTERMISSION 

LUKE: Now during the day He was teaching in the temple, 

but at evenings He would go out and spend 
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the night on the mount that is called Olivet. 

And all the people would get up early in the 

morning to come to Him in the temple to listen 

to Him. Now the Feast of Unleavened Bread, 

which is called the Passover, was approaching. 

And the chief priests and the scribes were 

seeking how they might put Him to death; for 

they were afraid of the people. And Satan enter

ed into Judas who was called Iscariot, belonging 

to the number of the twelve. And he went away 

and discussed with the chief priests and officers 

how he might betray Him to them. And they were 

glad 

And promised to give him money. And he began 

seeking how to betray Him at an opportune time. 

Now on the first day of Unleavened Bread the 

disciples came to Jesus, saying, "Where do You 

want us to prepare for You to eat the Passover?" 

And He said, "Go into the city to a certain man,. 

and say to him, 'The Teacher says, "My time is 

at hand; I am to keep the Passover at your 

house with My disciples."'" 

And the disciples went out, and came to the city, 

and found it just as He had told them; and they 

prepared the Passover. And when it was evening 
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He came with the twelve. 

Now before the Feast of the Passover, Jesus 

knowing that His hour had come that He should 

depart out of this world to the Father, having 

loved His own who were in the world. He loved 

them to the end. And during supper, the devil 

having already put into the heart of Judas 

Iscariot, the son of Simon, to betray Him, 

Jesus, knowing that the Father had given all 

things into His hands, and that He had come 

forth from God, and was going back to God, rose 

from supper, and laid aside His garments; and 

taking a towel; girded Himself about. Then He 

poured water into the basin, and began to wash 

the disciples' feet, and to wipe them with the 

towel with which He was girded. And so He came 

to Simon Peter. He said to Him, "Lord, do You 

wash my feet?" Jesus answered and said to him, 

"What I do you do not realize now; but you shall 

understand hereafter." Peter said to Him, 

"Never shall You wash my feet!" Jesus answered 

him, "If I do not wash you, you have no part 

with Me." 

And as they were reclining at the table and 

eating, Jesus said, "Truly I say to you that 
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one of you will betray Me—one who is eating 

with Me." They began to be grieved and to 

say to Him one by one, "Surely not I?" And He 

said to them, "It is one of the twelve. For 

the Son of Man is to go, just as it is written 

of Him; but woe to that man by whom the Son 

of Man is betrayed! It would have been good 

for that man if he had not been born." 

JOHN He, leaning back thus on Jesus' breast, said 

to Him, "Lord, who is it?" Jesus therefore 

answered, "That is the one for whom I shall 

dip the morsel and give it to him." So when 

He had dipped the morsel. He took and gave it 

to Judas, the son of Simon Iscariot. And after 

the morsel, Satan then entered into him, Jesus 

therefore said to him, "What you do, do guickly." 

Now no one of those reclining at the table knew 

for what purpose He had said this to him. And 

so after receiving the morsel he went out 

immediately; and it was night. 

LUKE "Simon, Simon, behold, Satan has demanded 

permission to sift you like wheat; but I have 

prayed for you, that your faith may not fail; 

and you, when once you have turned again, 

strengthen your brothers." And he said to Him, 
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"Lord, with You I am ready to go both to prison 

and to death!" And He said, "I say to you, 

Peter, the cock will not crow today until you 

have denied three times that you know Me." 

And while they were eating. He took some bread, 

and after a blessing He broke it; and gave it 

to them, and said, "Take it; this is My body." 

And when He had taken a cup and given thanks. 

He gave it to them, saying, "Drink from it, 

all of you; for this is My blood of the covenant, 

which is poured out for many for forgiveness 

of sins. But I say to you, I will not drink 

of this fruit of the vine from now on until 

that day when I drink it new with you in My 

Father's kingdom," 

JOHN When Jesus had spoken these words. He went 

forth with His disciples over the ravine of the 

Kidron, where there was a garden, into which 

He Himself entered, and His disciples. 

MARK And they came to 

a place named 

Gethsemane; and 

He said to His 

disciples, "Sit 

CHOIR: 'Tis midnight, and 

on Olive's brow 

The star is dimmed 

that lately shone; 

'Tis midnight; in 



here until I have 

prayed." And He 

took with Him Peter 

and James and John, 

and began to be 

very distressed 

and troubled. 

And He said to 

them, "My soul is 

deeply grieved to 

the point of death; 

remain here and 

keep watch." And 

He went a little 

beyond them, and 

fell to the ground, 

and began to pray 

that if it were 

possible, the hour 

might pass Him by. 

And He was saying, 

"Abba! Father! 

All things are 

possible for Thee; 

remove this cup 

from Me; yet not 
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the garden, now 

The suff'ring 

Savior prays alone 

'Tis midnight, and 

from all removed. 

The Savior wrestles 

lone with fears; 

E'en that disciple 

whom He loved 

Heeds not his 

Master's grief 

and tears. 

'Tis midnight, and 

for others' guilt 

The Man of Sorrows 

weeps in blood; 

Yet He that hath in 

anguish knelt 

Is not forsaken by 

His God. 

'Tis midnight, and 

from ether-plains 

Is borne the song 

that angels know; 

Unheard by mortals 
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what Thou wilt." 
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are the strains 

That sweetly soothe 

the Savior's woe. 

LUKE; 

MATT; 

JOHN: 

And when He rose from prayer. He came to the 

disciples and found them sleeping from sorrow, 

and said to them, "V7hy are you sleeping? Rise 

and pray that you may not enter into temptation." 

He went away again a second time and prayed, 

saying, "My Father, if this cannot pass away 

unless I drink it. Thy will be done," And again 

He came and found them sleeping, for their eyes 

were heavy. And He left them again, and went 

away and prayed a third time, saying the same 

thing once more. Then He came to the disciples, 

and said to them, "Are you still sleeping and 

taking your rest? Behold, the hour is at hand 

and the Son of Man is being betrayed into the 

hands of sinners. Arise, let us be going; 

behold, the one who betrays Me is at hand!" 

Now Judas also, who was betraying Him, knew 

the place: for Jesus had often met there with 

His disciples, Judas then, having received 

the Roman cohort, and officers from the chief 

priests and the Pharisees, came there with 

lanterns and torches and weapons. Jesus there-
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fore, knowing all the things that were coming 

upon Him, went forth, and said to them, "Whom 

do you seek?" They answered Him, "Jesus the 

Nazarene." He said to them, "I am He," 

Now he who was betraying Him had given them a 

signal, saying, "Whomever I shall kiss. He is 

the one; seize Him, and lead Him away under 

guard," And after coming, he immediately went 

to Him, saying, "Rabbi!" and kissed Him, 

But Jesus said to him, "Judas, are you betraying 

the Son of Man with a kiss?" And when those who 

were around Him saw what was going to happen, 

they said, "Lord, shall we strike with the 

sword?" And a certain one of them struck the 

slave of the high priest and cut off his right 

ear. But Jesus answered and said, "Stop! No 

mo re of this." And He touched his ear and healed 

him. 

JOHN: Jesus therefore said to Peter. "Put the sword 

into the sheath; the cup which the Father has 

given Me, shall I not drink it?" So the Roman 

cohort and the commander, and the officers of 

the Jews, arrested Jesus and bound Him. 

MARK: And Jesus answered and said to them, "Have you 
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come out with swords and clubs to arrest Me, 

as against a robber? Every day I was with you 

in the temple teaching, and you did not seize 

Me; but this has happened that the Scripture 

might be fulfilled." And they all left Him and 

fled. 

JOHN: And the officers led Him to Annas first; for 

he was father-in-law of Caiaphas, who was high 

priest that year. Now Caiaphas was the one 

who had advised the Jews that it was expedient 

for one man to die on behalf of the people. 

The high priest therefore guestioned Jesus 

about His disciples, and about His teaching. 

Jesus answered him, "I have spoken openly to 

the world; I always taught in synagogues, and 

in the temple, where all the Jews come together; 

and I spoke nothing in secret. Why do you 

question Me? Question those who have heard 

what I spoke to them; behold, these know what 

I said." And when He had said this, one of the 

officers standing by gave Jesus a blow, saying, 

"Is that the way You answer the high priest?" 

Jesus answered him, "If I have spoken wrongly, 

bear witness of the wrong; but if rightly, why 

do you strike Me?" Annas therefore sent Him 

bound to Caiaphas the high priest. 
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MARK: Now the chief priests and the whole Council 

kept trying to obtain testimony against Jesus 

to put Him to death; and they were not finding 

any. For many were giving false testimony 

against Him, and yet their testimony was not 

consistent. And some stood up and began to 

give false testimony against Him, saying, "We 

heard Him say, 'I will destroy this temple 

made with hands, and in three days I will build 

another made without hands.'" And not even in 

this respect was their testimony consistent. 

And the high priest stood up and came forward 

and questioned Jesus, saying, "Do You make 

no answer? What is it that these men are 

testifying against You?" But He kept silent, 

and made no answer. Again the high priest 

was questioning Him, and saying to Him, "Are 

You the Christ, the Son of the Blessed One?" 

And Jesus said, "I am; and you shall see the 

PROPHET 

AND MARK: Son of Man sitting at the right hand of power, 

and coming with the clouds of heaven." 

MARK: And tearing his clothes, the high priest said, 

"What further need do we have of witnesses? 

You have heard the blasphemy; how does it seem 
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to you?" And they all condemned Him to be 

deserving of death. 

LUKE: And after they had kindled a fire in the middle 

of the courtyard and had sat down together, 

Peter was sitting among them. And a certain 

servant-girl, seeing him as he sat in the 

firelight, and looking intently at him, said, 

"This man was with Him too." But he denied 

it, saying, "Woman, I do not know Him." And a 

little later, another saw him and said, "You 

are one of them too!" But Peter said, "Man, 

I am not!" And after about an hour had passed, 

another man began to insist, saying, "Certainly 

this man also was with Him, for he is a Galilean 

too." But Peter said, "Man, I do not know 

what you are talking about." And immediately, 

while he was still speaking, a cock crowed. 

And the Lord turned and looked at Peter, And 

Peter remembered the word of the Lord, how 

He had told him. And he went out and wept 

bitterly. And the men who were holding Jesus 

in custody were mocking Him, and beating Him, 

and they blindfolded Him and were asking Him, 

saying, "Prophesy, who is the one who hit You?" 

And they were saying many other things against 

Him, blaspheming. 
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Now when morning had come, all the chief priests 

and the elders of the people took counsel 

against Jesus to put Him to death. And they 

bound Him, and led Him away, and delivered 

Him up to Pilate the governor. 

JOHN Pilate therefore went out to them, and said, 

"What accusation do you bring against this Man?" 

They answered and said to him, "If this Man 

were not an evildoer, we would not have delivered 

Him up to you." Pilate therefore said to them, 

"Take Him yourselves, and judge Him according 

to your law." The Je-ws said to him, "We are 

not permitted to put anyone to death," that 

the word of Jesus might be fulfilled, which 

He spoke, signifying by what kind of death 

He was about to die. Pilate therefore entered 

again into the Praetorium, and summoned Jesus, 

and said to Him, "Are You the King of the Jews?" 

Jesus answered, "Are you saying this on your 

initiative, or did others tell you about Me?" 

Pilate answered, "I am not a Jew, am I? Your 

own nation and the chief priests delivered 

You up to me; what have You done?" Jesus 

answered, "My kingdom is not of this world, 

then My servants would be fighting, that I 

might not be delivered to the Jews; but as it is, 
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My kingdom is not of this realm." Pilate 

therefore said to Him, "So You are a king?" 

Jesus answered, "You say correctly that I am a 

king. For this I have been born, and for this 

I have come into the world, to bear witness 

to the truth. Everyone who is of the truth 

hears My voice," Pilate said to Him, "What 

is truth?" And when he had said this, he went 

out again to the Jews, and said to them, "I 

find no guilt in Him," 

LUKE; But they kept insisting, saying, "He stirs 

up the people, teaching all over Judea, starting 

from Galilee, even as far as this place," And 

Pilate summoned the chief priests and the rulers 

and the people, and said to them, "You brought 

this man to me as one who incites the people 

to rebellion, and behold, having examined 

Him before you, I have found no guilt in this 

man regarding the charges which you make against 

Him. I will therefore punish Him and release 

Him." [Now he was obliged to release to them 

at the feast one prisoner.] But they cried 

out all together, saying, "Away with this man, 

and release for us Barabbas!" (He was one who 

had been thrown in prison for a certain insur

rection made in the city, and for murder.) 
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Then Pilate therefore took Jesus, and scourged 

Him. And the soldiers wove a crown of thorns 

and put it on His head, and arrayed Him in a 

purple robe. 

0 sacred head, now wounded. 

With grief and shame weighed down; 

Now scornfully surrounded 

With thorns. Thine only crown; 

How art Thou pale with anguish. 

With sore abuse and scorn; 

How does that visage languish. 

Which once was bright as morn! 

And they began to come up to Him, and say, 

"Hail, King of the Jews!" and to give Him blows 

in the face. And Pilate came out again, and 

said to them, "Behold, I am bringing Him out 

to you, that you may know that I find no guilt 

in Him." Jesus therefore came out, wearing 

the crown of thorns and the purple robe. And 

Pilate said to them, "Behold, the Man!" When 

therefore the chief priests and the officers 

saw Him, they cried out, saying, "Crucify, 

crucify!" Pilate said to them, "Take Him 

yourselves, and crucify Him, for I find no 

guilt in Him." The Jews answered him, "We 
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have a law, and by that law He ought to die 

because He made Himself out to be the Son of 

God." When Pilate therefore heard this state

ment, he was the more afraid; and he entered 

into the Praetorium again, and said to Jesus, 

"Where are You from?" But Jesus gave him no 

answer. Pilate therefore said to Him, "You 

do not speak to me? Do You not know that I 

have authority to crucify You." Jesus answered, 

"You would have no authority over Me, unless 

it had been given you from above; for this 

reason he who delivered Me up to you has the 

greater sin." As a result of this Pilate made 

efforts to release Him, but the Jews cried out, 

saying, "If you release this Man, you are no 

friend of Caesar; everyone who makes himself 

out to be a king opposes Caesar." When Pilate 

therefore heard these words, he brought Jesus 

out, and sat do-wn on the judgment seat at a 

place called The Pavement, but in Hebrew, 

Gabbatha. Now it was the day of preparation 

for the Passover; it was about the sixth hour. 

And he said to the Jews, "Behold, your King!" 

They therefore cried out, "Away with Him, 

away with Him." Pilate said to them, "Shall 

I crucify your King?" The chief priests ans-
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wered, "We have no king but Caesar." 

LUKE And Pilate pronounced sentence that their demand 

should be granted. And he released the man 

they were asking for but he delivered Jesus 

to their will. 

MATT: And after they had mocked Him, they took His 

robe off and put His garments on Him, and led 

Him away to crucify Him. And as they were 

coming out, they found a man of Cyrene named 

Simon, whom they pressed into service to bear 

His cross. 

LUKE 

JOHN 

And there were following Him a great multitude 

of the people, and of women who were mourning 

and lamenting Him. But Jesus turning to them 

said, "Daughters of Jerusalem, stop weeping 

for Me, but weep for yourselves and for your 

children." And two others also, who were 

criminals, were being led away to be put to 

death with Him. And when they came to the place 

called The Skull. 

There they crucified Him, and with Him two 

other men, one on either side, and Jesus in 

between. 
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And those passing by were hurling abuse at 

Him, wagging their heads, and saying, "You 

who are going to destroy the temple and rebuild 

it in three days, save Yourself! If You are 

the Son of God, come do-wn from the cross." 

In the same way the chief priests also, along 

with the scribes and elders, were mocking Him, 

and saying, "He saved others: He cannot save 

Himself. He is the King of Israel; let Him 

now come down from the cross, and we shall 

believe in Him." 

PROPHET 

AND MATT; "He trusts in God; let Him deliver Him now, 

if He takes pleasure in Him." 

MATT: For He said, 'I am the Son of God.'" 

LUKE: And one of the criminals who were hanged there 

was hurling abuse at Him, saying, "Are You 

not the Christ? Save Yourself and us!" But 

the other answered, and rebuking him said, 

"Do you not even fear God, since you are under 

the same sentence of condemnation? And we 

indeed justly, for we are receiving what we 

deserve for our deeds; but this man has done 

nothing wrong." And he was saying, "Jesus, 

remember me when You come in Your kingdom!" 
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And He said to him, "Truly I say to you, today 

you shall be with Me in Paradise." 

Standing by the cross of Jesus His mother, and 

His mother's sister, Mary the wife of Clopas, 

and Mary Magdalene. When Jesus therefore saw 

His mother, and the disciple whom He loved 

standing nearby. He said to His mother, "Woman, 

behold, your son!" Then He said to the disciple, 

"Behold, your mother!" And from that hour the 

disciple took her into his own household. 

Now from the sixth hour darkness fell upon 

all the land until the ninth hour. And about 

the ninth hour Jesus cried out with a loud 

voice, saying. 

PROPHET 

AND MATT: "Eli, Eli, Lama Sabachthani?" 

MATT: That is, 

PROPHET 

AND MATT; "My God, My God. Why hast Thou forsaken Me?" 

MARK: And when some of the bystanders heard it, they 

began saying, "Behold, He is calling for Elijah." 

And someone ran and filled a sponge with sour 

wine, put it on a reed, and gave Him a drink. 
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saying, "Let us see whether Elijah will come 

to take Him do-wn." 

JOHN; When Jesus therefore had received the sour wine. 

He said, "It is finished!" 

MATT 

MARK 

LUKE 

AND JOHN: And He bowed His head, and gave up His spirit 

MATT: 

JOHN; 

And behold, the veil of the temple was torn 

in two from top to bottom, and the earth shook; 

and the rocks were split, and"the tombs were 

opened; and many bodies of the saints who had 

fallen asleep were raised. Now the centurion, 

and those who were with Him keeping guard over 

Jesus, when they saw the earthguake and the 

things that were happening, became very fright

ened and said, "Truly this was the Son of God!" 

And many v/omen were there looking on from a 

distance, who had followed Jesus from Galilee, 

ministering to Him, among whom was Mary Magdalene, 

along with Mary the mother of James and Joseph, 

and the mother of the sons of Zebedee. 

The Jews therefore, because it was the day of 

preparation, so that the bodies should not 
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remain on the cross on the Sabbath (for that 

Sabbath was a high day), asked Pilate that 

their legs might be broken, and that they might 

be taken away. The soldiers therefore came, 

and broke the legs of the first man, and of 

the other man who was crucified with Him; but 

coming to Jesus, when they saw that He was 

already dead, they did not break His legs; 

but one of the soldiers pierced His side with 

a spear, and immediately there came out blood 

and water. For these things came to pass, that 

the Scripture might be fulfilled. 

AND JOHN: "Not a bone of Him shall be broken." 

JOHN: And again another Scripture says. 

PROPHET 

AND JOHN: "They shall look on Him whom they pierced." 

MARK: And when evening had already come, Joseph 

of Arimathea came, a prominent member of the 

Council, who himself was waiting for the king

dom of God; and he gathered up courage and went 

in before Pilate, and asked for the body of 

Jesus. And Pilate wondered if He was dead by 

this time, and summoning the centurion, he 
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MATT: 
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questioned him as to whether He was already 

dead. And ascertaining this from the centurion, 

he granted the body to Joseph. 

And Nicodemus came also, who had first come to 

Him by night; bringing a mixture of myrrh and 

aloes, about a hundred pounds weight. And so 

they took the body of Jesus, and bound it in 

linen wrappings with the spices, as is the burial 

custom of the Jews, Now in the place where 

He was crucified there was a garden; and in 

the garden a new tomb, in which no one had yet 

been laid. Therefore on account of the Jewish 

day of preparation, because the tomb was nearby, 

they laid Jesus there. 

And Mary Magdalene and Mary the mother of Joses 

were looking on to see where He was laid. 

Now on the next day, which is the one after 

the preparation, the chief priests and the 

Pharisees gathered together with Pilate, and 

said, "Sir, we remember that when He was still 

alive that deceiver said, 'After three days I 

am to rise again.' Therefore, give orders 

for the grave to be made secure until the third 

day, lest the disciples come and steal Him 

away and say to the people, 'He has risen 
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from the dead,' and the last deception will be 

worse than the first." Pilate said to them, 

"You have a guard; go, make it as secure as 

you know how." And they went and made the grave 

secure, and along with the guard they set a 

seal on the stone. 

CHOIR: Low in the grave He lay— 

Jesus, my Savior! 

VJaiting the coming day— 

Jesus, my Lord! 

Vainly they watch His bed— 

Jesus, my Savior! 

Vainly they seal the dead— 

Jesus, my Lord! 

Death cannot keep his prey— 

Jesus, my Savior! 

He tore the bars away— 

Jesus, my Lord! 

Up from the grave He arose 

With a mighty triumph o'er His foes; 

He arose a Victor from the dark domain. 

And He lives forever with His saints to reign: 

He arose! He arose! 

Hallelujah! Christ arose! 



MARK 

JOHN 

199 
And when the Sabbath was over, Mary Magdalene, 

and Mary the mother of James, and Salome, 

bought spices, that they might come and anoint 

Him. And very early on the first day of the 

week, they came to the tomb when the sun had 

risen. And they were saying to one another, 

"Who will roll away the stone for us from the 

entrance of the tomb?" And looking up, they 

saw that the stone had been rolled away, although 

it was extremely large. And entering the tomb, 

they saw a young man sitting at the right, 

wearing a white robe; and they were amazed. 

And he said to them, "Do not be amazed; you 

are looking for Jesus the Nazarene, who has 

been crucified. He has risen; He is not here; 

behold, here is the place where they laid Him. 

But go, tell His disciples and Peter, 'He is 

going before you into Galilee; there you will 

see Him, just as He said to you.'" And they 

went out. 

And so she ran and came to Simon Peter, and 

to the other disciple whom Jesus loved, and 

said to them, "They have taken away the Lord 

out of the tomb, and we do not know where they 

have laid Him." Peter therefore went forth, 

and the other disciple, and they were going 
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to the tomb. And the two were running together; 

and the other disciple ran ahead faster than 

Peter, and came to the tomb first; and stooping 

and looking in, he saw the linen wrappings 

lying there; but he did not go in. Simon Peter 

therefore also came, following him, and entered 

the tomb; and he beheld the linen wrappings 

lying there, and the face-cloth, which had been 

on His head, not lying with the linen wrappings, 

but rolled up in a place by itself. So the 

other disciple who had first come to the tomb 

entered then also, and he saw and believed. 

For as yet they did not understand the Scripture, 

that He must rise again from the dead. So the 

disciples went away again to their own homes. 

But Mary was standing outside the tomb weeping; 

and so, as she wept she stooped and looked into 

the tomb; and she beheld two angels in white 

sitting, one at the head, and one at the feet, 

where the body of Jesus had been lying. And 

they said to her, "Woman, why are you weeping?" 

She said to them, "Because they have taken 

away my Lord, and I do not know where they have 

laid Him." When she had said this, she turned 

around, and beheld Jesus standing there, and 

did not know that it was Jesus. Jesus said to 
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her, "Woman, why are you weeping? Whom are 

you seeking?" Supposing Him to be the gardener, 

she said to Him, "Sir, if you have carried Him 

away, tell me where you have laid Him, and I 

will take Him away." Jesus said to her, "Mary!" 

She turned and said to Him in Hebrew, "Rabboni!" 

(which means. Teacher). Jesus said to her, 

"Stop clinging to Me; for I have not yet ascended 

to the Father; but go to My brethren, and say 

to them 'I ascend to My Father and your Father, 

and My God and your God.'" Mary Magdalene came, 

announcing to the disciples, "I have seen the 

Lord," and that He had said these things to 

her, 

CHOIR; Christ, the Lord, is ris'n today. 

Hallelujah! 

Sons of men and angels say. 

Hallelujah! 

Raise your joys and triumphs high. 

Hallelujah! 

Sing, ye heav'ns; thou earth, reply. 

Hallelujah! 

Love's redeeming work is done. 

Hallelujah! 

Fought the fight, the battle won. 



202 
Hallelujah! 

Lo! our sun's eclipse is o'er 

Hallelujah! 

Lo! he sets in blood no more. 

Hallelujah! 

Vain the stone, the watch, the seal, 

Hallelujah! 

Christ hath burst the gates of hell. 

Hallelujah! 

Death in vain forbids His rise. 

Hallelujah! 

Christ hath opened paradise. 

Hallelujah! 

Lives again our glorious King, 

Hallelujah! 

Where, 0 death, is now thy sting? 

Hallelujah! 

Once He died our souls to save. 

Hallelujah! 

Where's thy vict'ry, boasting grave? 

Hallelujah! 

MATT: And behold, Jesus met them and greeted them. 

And they came up and took hold of His feet and 

worshiped Him. Then Jesus said to them, "Do 

not be afraid; go and take word to My brethren 
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to leave for Galilee, and there they shall 

see Me." Now while they were on their way, 

behold, some of the guard came into the city 

and reported to the chief priests all that had 

happened. And when they had assembled with the 

elders and counseled together, they gave a large 

sum of money to the soldiers, and said, "You 

are to say, 'His disciples came by night and 

stole Him away while we were asleep.' And if 

this should come to the governor's ears, we will 

win him over and keep you out of trouble," 

And they took the money and did as they had 

been instructed; and this story was v/idely 

spread among the Jews, and is to this day, 

JOHN: The disciples therefore rejoiced when they saw 

the Lord, Jesus therefore said to them again, 

"Peace be with you; as the Father has sent Me, 

I also send you," But Thomas, one of the twelve, 

called Didymus, was not with them when Jesus 

came. The other disciples therefore were saying 

to him, "We have seen the Lord!" But he said 

to them, "Unless I shall see in His hands the 

imprints of the nails, and put my finger into 

the place of the nails, and put my hand into 

His side, I will not believe." And after eight 

days again His disciples were inside, and 
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Thomas with them. 

MARK 

JOHN: 

MARK 

JOHN 

He appeared to the eleven themselves as they 

were reclining at the table; 

Jesus came, the doors having been shut, and 

stood in their midst, and said, "Peace be with 

you." Then He said to Thomas, "Reach here 

your finger, and see My hands; and reach here 

your hand, and put it into My side; and be not 

unbelieving, but believing." Thomas answered 

and said to Him, "My Lord and my God!" 

And He reproached them for their unbelief and 

hardness of heart, because they had not believed 

those who had seen Him after He had risen. 

Jesus said to him, "Because you have seen Me, 

have you believed? Blessed are they who did 

not see, and yet believed." Many other signs 

therefore Jesus also performed in the presence 

of the disciples, which are not written in this 

book; but these have been written that you may 

believe that Jesus is the Christ, the Son of 

God; and that believing you may have life in 

His name. 

MATT But the eleven disciples proceeded to Galilee, 

to the mountain which Jesus had designated. 
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And when they saw Him, they worshiped Him; 

but some were doubtful. And Jesus came up 

and spoke to them, saying, "All authority has 

been given to Me in heaven and on earth. Go 

therefore and make disciples of all the nations, 

baptizing them in the name of the Father and 

the Son and the Holy Spirit, teaching them to 

observe all that I commanded you," 

"He who has believed and has been baptized 

shall be saved; but he who has disbelieved shall 

be condemned," 

MATT; 

LUKE 

"And lo, I am with you always, even to the end 

of the age." 

Now He said to them, "These are My words which 

I spoke to you while I was still with you, that 

all things which are written about Me in the 

Law of Moses and the Prophets and the Psalms 

mus t be fulfilled." Then He opened their minds 

to understand the Scriptures, and He said to 

them, "Thus it is written, that the Christ 

should suffer and rise again from the dead 

the third day; and that repentance for forgive

ness of sins should be proclaimed in His name 

to all the nations, beginning from Jerusalem. 

You are witnesses of these things. And behold. 
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I am sending forth the promise of My Father 

upon you; but you are to stay in the city until 

you are clothed with power from on high." 

MARK: So then, when the Lord Jesus had spoken to them. 

He was received up into heaven, and sat do-wn 

at the right hand of God. 

LUKE: And they returned to Jerusalem with great joy, 

and were continually in the temple, praising 

God. 

CHOIR; Bethlehem, in Bethlehem, 

The inn was full—no room for Him; 

'Twas born that night; He lay so still. 

In Mary's arms in Bethlehem. 

Galilee, on Galilee, 

My Savior walked on Galilee; 

He stilled the storm; He calmed the sea. 

He walked the shores of Galilee. 

Bethlehem, in Bethlehem, 

The inn was full—no room for Him; 

'Twas born that night; He lay so still. 

In Mary's arms in Bethlehem. 

Gethsemane, Gethsemane, 

My Savior prayed—Gethsemane; 
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"Not my will, but Thine be done," 

In that dark hour—Gethsemane, 

Calvary, on Calvary, 

Up that lone hill of Calvary; 

They striped Him there; they crucified. 

On Calvary my Savior died. 

Calvary, on Calvary, 

Up that lone hill of Calvary; 

They striped Him there; they crucified; 

On Calvary my Savior died. 

Empty tomb, the empty tomb. 

Up from the grave on the third day; 

He lives again in heav'n to reign. 

Some golden day He'll come again. 

Bethlehem,—Galilee, 

Gethsemane,—Calvary; 

The empty tomb I now can see. 

And I believe it was for me.* 

* Permission Granted by Howard Publishing Company 
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You are cordially invited to participate 
in my Master's Thesis Production 

''Tell Me the Story of Jesus" 
A Readers Theatre Correlation 

of the Four Gospels to be presented 

Sunday June 19, 1983 2:00 pm 
Monday June 20, 1983 8:00 pm 

Garden Room 
Broadivay Church of Christ 

iMbbockf Texas 
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RESPONSE SHEET 

for 

"Tell Me the Story of Jesus" 

I would appreciate your comments on the following 

areas of the production and/or script. If you would like 

a copy of the script, I will be glad to lend you one. 

Please have these forms returned to me by Friday/ June 24. 

Thank You! 

I. How did you react to the continuity and correla

tion of the script? 

II. What differences, if any, did you perceive in 

the performance styles of each of the four 

readers? How well did these differences corres

pond to the differences in the writer's style? 

A. Mark 

B. Matthew 

C. Luke 

D. John 
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III. What effect did the use of the music have on 

your understanding of the material? On your 

emotional response to the production? 

IV. How did you react, intellectually and physically, 

to the unconventional seating arrangement? 

V. What do you consider to be the strongest affir

mative and negative points concerning this form 

of presentation for this material? 

(Feel free to use the back and/or additional pages.) 
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Compiled Responses 

I. How did you react to the continuity and correlation of 

the script? 

Respondent One 

Respondent Two 

Respondent Three 

I felt the story unfolded beautifully— 

the seguence of events was easily 

followed. 

Continuity and correlation of the script 

were excellent. I became immediately 

involved in the production. Everything 

flowed well. 

It was a struggle for me to perceive 

continuity and correlation. The problem 

of creating a totality from all the 

elements of such an involved story, 

while simultaneously allowing each 

reciter his unigue, historic and per

sonal identity is a difficult one. 

Continuity and correlation become lost 

for me as each individual had long 

segments of narration, without some 

counterpoint from the voices of the 

other three speakers. Some choral 

variety was evident from the duet lines 
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with the fifth speaker, but his identity 

was never clearly defined in my mind. 

His lines did not provide for me a 

continuing thread of meaning, nor did 

the lines of any of the four major 

speakers. There were four reciters (or 

five), but there was no total recita

tion. 

Respondent Four: The script was much too long. It was, 

however, true to the Gospels. The pro

duction was static staying on one level 

and lacking variety. The ambitious 

effort of the script writer was largely 

lost in excessive length of production. 

Respondent Five; The script was truly an ambitious under

taking, and I am sure it reguired a 

great deal of time and effort. However, 

given the production choices that were 

made, this was lost in the inordinate 

length, the lack of build and climatic 

intensity which the literature and the 

script writer deserved. 

Respondent Six: The script was nicely written and very 

effective; however, for me it was a 

little too long. 

Respondent Seven: I enjoyed the reading and thought that 
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the story line selected was adeguate 

to convey the story of Jesus. 

Respondent Eight: I thought the whole show flowed beauti

fully and the transitions from one read

er to another served to enhance its 

Respondent Nine: 

effectiveness. 

I feel that the cutting was well done. 

Congratulations on your success in an 

extremely difficult undertaking. I've 

made specific comments related to 

character development and continuity 

under the specific writers. 

The performance of each correlated 

well toward embodying the message of 

Christ's purposes working through these 

men for all human kind. I thought your 

intermission time was appropriate. I 

had some problems with the ending, I 

know you were trying to emphasize the 

continuity or continuing influence of 

Christ's message, through the writings 

of these men by ending with the material 

you selected, but speaking about per

formance—this could have been stronger, 

more definite, perhaps even a choral 

reading by them. The overall progr am 
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flowed well and I did not have any 

problems with the time overflow. 

Respondent Ten: I felt the script of the performance was 

excellent. It would appear that both 

McGarvey/Pendelton and A. T. Robertson 

would go along with your harmony as to 

the chronology of the events in the life 

of Christ. I did find that the contin

uity was hurt a little with a few rough 

transitions from the reading to the 

chorus and also with the changes in the 

persona of Jesus Christ- as it shifted 

from one reader to the other. I know 

this will happen as he is viewed from 

the different writers but I felt the 

changes in the persona's attitude were 

not as justified as needed. 

II. What differences, if any, did you perceive in the per

formance styles of each of the four readers? How well 

did these differences correspond to the differences 

in the writer's style? 

Respondent One: Very well 

Respondent Two; Overall style was consistent: however 

personal nuances of each reader were 

definitely different. This helped to 
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Respondent Four 

Respondent Five 

Respondent Six: 
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create four very different personali

ties. 

The four major performers demonstrated 

their individual voice gualities and 

personal patterns of speech, but dis

tinct performance styles were not ob

vious. John appeared to be character

ized as an historian by his note taking, 

but I could not observe any other out

ward evidence of characterization in the 

other three (four) speakers. 

One comment on the show was the lack of 

balance in style; one rhetorical; one 

dramatic; two interpretative, 

no general comment 

Regarding first part of guestion: All 

four main characters did a beautiful 

job of putting lots of "umph" in their 

delivery without becoming preachers— 

they were powerful yet conversational. 

They were marvelous. I felt that "John" 

(I think it was John—reader on do-wn 

stage right—southeast corner) might 

have exaggerated vocal gualities of fe

male voices a little bit too much. The 

fifth speaker seemed unnecessary to me 
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Respondent Seven; 

Respondent Eight; 

Respondent Nine: 

Respondent Ten: 

and his lack of egual participation 

verbally and physically bothered me. 

When two speakers spoke simultaneously 

the impact was lessened rather than 

increased. Instead of becoming more 

powerful they all seemed hesitant—wait

ing for each other to speak. They 

needed lots more practice on the group 

spoken lines, 

no general comments 

no general comments 

no general comments 

no general comments 

A. Mark? 

Respondent One 

Respondent Two 

Respondent Three 

Respondent Four: 

Respondent Five; 

Respondent Six: 

youthful, used more on stage focus 

youthful and eager—gave some added 

sparkle. 

no comment 

Steve Smith—Sensitive style—effective 

communication. Especially nice on 

parables. 

Well trained interpreter, but also 

failed to create dramatic tension in 

some areas. Parables were especially 

well done. 

no comment. 
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Youthful, excitable, basically a good 

job. 

Respondent Eight: While reserved and subdued for the most 

part, it seemed appropriate for the 

material and very well done. 

Respondent Nine: 

Respondent Ten; 

Mark was young, knowing Jesus, had 

Christian worship at his mother's house-

-Steve was a good choice as his force 

and action (gesture pattern) is youth

ful; Mark's writings have a concise 

and abrupt character—the pace and 

action of his portrayal embodied this 

aspect, he did interrupt to put in some 

parables (the parable of the seeds) and 

this was a good seguence to show in 

Mark's character. Unigue to Mark's gos

pel is the account of Pilate being sure 

Jesus was dead before turning the body 

over to Joseph of Arimathea for burial 

—also Mark speaks of Jesus' cure of a 

deaf man with a speech impediment and 

the cure of a blind man—did you use 

these? 

It would appear by reading the Gospel of 

Mark that Mark wrote primarily to a non-

Jewish people. The reasoning for this 
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is the distinctive explanation of the 

Jewish customs where Matthew would over

look these explanations. With this be

ing distinctive and unigue to the writer 

Mark, the reader should emphasize the 

explanations with a possible off stage 

focus and direct audience focus as well. 

This was done very effectively by the 

reader. I would have liked for the 

reader to have sho-wn a bit more famil

iarity with the script but that was not 

devastating to the performance. 

B. Matthew? 

Respondent One; 

Respondent Two: 

Strength and openness, more off stage 

focus 

Dynamic portrayal—held audiences' 

attention 

Respondent Three: no comment. 

Respondent Four: Rosendo DeLeon's style was dramatic— 

generally overdone, superficial, and 

artificial. Lacking sincerity and 

authenticity. Did a good job of lis

tening to other readers. 

Respondent Five: Affected, stilted and artificial, over

all. This may have been the result of 

the contrast between his style and that 
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of John. Having him move when no one 

else did also created an imbalance. 

Respondent Six: no comment. 

Respondent Seven; The tax collector represented by a min

ority. His dress, I think, helped me 

see a character who was wealthy, yet 

did not know how to utilize the wealth. 

Very good voice and, as conveyed by 

your reader, was impressed by Christ. 

I felt that this was a very strong point 

in his favor. 

Respondent Eight; Seemed consumed with his material and 

came across very much as an evangelist 

at a revival meeting. 

Respondent Nine; A tax collector by trade, Matthew had a 

unigue vie-wpoint in the Gospels—more 

explicit as to number—attributed to 

his profession. Perhaps you needed more 

examples of this use of numbers—you 

used this emphasis once I believe. 

Could have used the betrayal of Christ 

for 3_£ pieces of silver; the fact that 

at the Sermon on the Mount he adds 

5,000 men, besides women and children 

(makes the distinction—his account is 

more extensive.) 
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Matthew also was unigue in that he 

applies the Hebrew Scripture prophecies 

to Jesus—proving him to be the Messiah 

—Jesus being born of a virgin, John the 

Baptist preparing the way; you used this 

in combination with Mark (he started it) 

—perhaps that account could have been 

solely Matthew's combined with other 

examples (I believe you did use the 

example of Matthew's account of Christ's 

"render unto Caesar, what is Caesar's, 

etc.") I believe unigue to Matthew was 

Joseph's reaction to Mary's pregnancy. 

Did you use that? These unigue accounts 

give more flavor to the development of a 

character. I believe Luke and Matthew 

handled your Sermon on the Mount, per

haps you could have Matthew say some

thing about the numbers, etc. 

I liked Rosendo's interpretation. 

You did have him say the Hebrew words at 
I 

Christ's expiration on the cross, "Eli, 
I « ' 

Eli lama sa bach thane?"—Good 

Respondent Ten; The writer Matthew called himself 

"Matthew the Publican" as he would not 

conceal his o-wn identity as a tax 
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collector. The writer's style reveals 

one who wrote for the Jewish Christians 

primarily, using a systematic approach 

to his writing. The reader's own nat

ural, or seemingly natural, accent 

seemed to increase the idea of "Matthew 

the Jew" in the mind of the audience. 

This reader showed the methodical think

ing of the writer in his distinct and 

forceful delivery of each word. 

C. Luke? 

Respondent One; 

Respondent Two; 

Respondent Three; 

Respondent Four: 

Respondent Five: 

Respondent Six: 

More of an overall narrator. 

Very personable characterization—good 

to begin the show and get the audience 

involved. 

no comment 

Steve McLean—His style was basically 

rhetorical—the public speaker. Nice 

communication—sincerity but lacking in 

emotional aspect of lines. 

Style resembled that of a public speaker 

more than a sensitive and empathetic 

interpreter. The feeling tone of the 

literature did not emerge. 

no comment 

Respondent Seven: I believe your reader adeguately con-
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Respondent Eight 

veyed the educated physician and his

torian that we know Luke to be. Basi

cally, a good performance by your read

er. His dress set him apart from the 

others. I felt Luke did a good job. 

Much more staid and stiff than the 

others, but I felt this is what his 

material called for and in this context 

his performance was excellent. 

Respondent Nine: Luke was a physician and well-educated. 

The descriptions of the afflictions of 

some of the people Jesus cured are more 

descriptive, more pronounced. Perhaps 

he was more specific, and analytical 

than the others. I think the interpre

ter (Steve) seemed a bit more reserved 

in his gestures, perhaps overall less 

emotional—though direct. You did use 

the story of healing Peter's mother-in-

law and the account (with Mark) about 

healing the bleeding woman. Perhaps 

just Luke should have handled the phy

sician's stories. Perhaps you could 

have used some of the miracles unigue 

to Luke's gospel, i.e., causing the 

disciples to have a miraculous catch of 
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fish, healing the lepers—or put some of 

these healing stories together in a 

short Luke program. It was harder to 

see Luke's style in language when some 

of his vie-wpoints (angles of perception 

of miracles) were not together—it seem

ed you went from one reader to the 

other concerning the development of se

guence of events in the life of Christ 

on earth, but perhaps some more develop

mental consideration could have been 

given to putting a few of the examples 

of stories more clearly showing distinc

tive personality changes or differences 

(between disciples) together in short 

programs by one disciple, regardless of 

the definite historical seguence. This 

could be done with lesser stories and 

then, as you did and well, put the 

larger, more important seguential events 

together (crucifixtion, ascension, etc.) 

Respondent Ten: The writer Luke, kno-wn for his superb 

use of the Greek language with two and 

possibly three books of the New Testa

ment accredited to him. Luke, known as 

the Physician, was the most educated of 
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Respondent One: 

Respondent Two: 
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the Gospel writers. With this type of 

writer the reader would be forced to 

give the audience the feeling of one who 

was educated and also one who was com

passionate. These criteria were well 

met by the reader's use of well-placed, 

on-book focus and good familiarity with 

the literature, thus giving the audience 

the feeling that the reader could 

actually understand what the writer was 

saying and felt as he wrote the piece. 

Introspective, more serious, on-book 

focus, inner focus. 

Pensive and meditative—kept the pro

duction on an even keel. I noticed the 

pencil business. Is this part of the 

show? I liked it. 

Respondent Three: no comment 

Respondent Four: Mike Graham—His style was sensitive— 

grasping intellectual, sensory, and 

emotional content in a pleasing balance 

I would describe his style as interpre

tative. . .fine communication. Why was 

Respondent Five: 

he seated in dark? 

Excellent vocal usage in many portions— 
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However, I felt that keeping him seated 

throughout inhibited his ability to 

make contact with the audience, 

no comment. 

Respondent Seven: I was a little uncertain about John, 

partially because of dress. He studied 

and listened to-the others. I didn't 

understand whether he was trying to con

vey an older John or not. John, being 

the Son of Thunder, I suspect, at an 

older age, would still be more dominate 

than this reader was. I suspect he was 

trying to convey the apostle of love. 

He was attuned to all of the readers 

which I thought was good. 

Respondent Eight: His performance was just outstanding. 

His timing and pacing were such that the 

thoughts and images seemed to live and 

Respondent Nine: 

breathe. 

Some scripture scholars thought John to 

be nonactive, sentimental and intro

spective because he speaks of love, but 

I would think the other side of his 

character, the sons of thunder, was 

dynamic and he had no lack of vigor 

beating Peter to the tomb of Christ: 
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He was strong, energetic, and faithful. 

When he was before rulers and older men, 

he spoke without fear, as Peter did. 

You did show this side of his persona

lity in the cleansing of the temple, his 

anger. But you had him seated, I know 

he was older (90) when he wrote the 

Scriptures, but I do not think he should 

have been seated for the majority of the 

performance. You were looking for his 

distinctive personality features and 

this could not be demonstrated as well. 

He seemed calm. God used him to write 

the powerful book of Revelations, and 

the love he expressed is a strong love, 

a strong guality. The old man emphasis 

might have been overdone a bit. I would 

have gone for the powerful image. He 

was also the first to see Christ after 

his resurrection that same evening. I 

liked Mike's interpretation as a calm 

personality, but if you would have taken 

the powerful image, he could have made 

the example of Christ's mission to men 

more powerful—even the idea of the 

shepherd to the sheep analogy. 
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Respondent Ten; John, known as the apostle whom Jesus 

loved, wrote his Gospel after his fellow 

apostles had fallen asleep in the Lord. 

It is the Gospel of incarnation, or 

Love, and the most spiritual of all the 

Gospels. It alone follows the strict 

chronology of the life of Christ, in

cluding such things as the Judean 

Ministry, the resurrection of Lazarus, 

and the discourses to the disciples the 

night of the betrayal. It was John who 

was allowed into closeness with Christ 

to the extent that he emphasized that 

Christ is the true light of the world as 

he constantly fought the tide of Gnosti

cism. With this in mind, one could ex

pect that John would be the most emo

tional of the four writers. He would 

bring the most dramatic accounts with 

the most zeal for the truth. The reader 

did this to a great extent, but, I could 

not help but wonder at the interpreta

tion of the story of the raising of 

Lazarus as it seemed to lose the com

passion that Christ felt for the people 

there, and also the amazement of the 
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writer at the raising of the dead. A 

better use of inward focus would have 

helped the scene. The r̂ontrast to the 

other readers and the other writers 

was well brought out. The biggest draw

back of all in the entire presentation 

was that the majority of the audience 

could not see John since he was seated 

the majority of the time. I could not 

see the purpose of the blocking of John 

sitting this long. I guessed that this 

was an attempt to show John * s age at the 

time of the writing, but this was not 

brought out clearly at any point. It 

thus became confusing whether John was 

telling the story from memory, or if 

he was telling it as it happened. In 

either case, the use of a raised plat

form to sit John on would have increased 

the audience's view of the reader, thus, 

increased their understanding of the 

reading via facial expressions, etc. 

III. What effect did the use of the music have on your 

understanding of the material? On your emotional re

sponse to the production? 
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Respondent One: 

Respondent Two: 

Respondent Three; 

Respondent Four: 

Respondent Five; 

Songs which were most familiar had 

immediate impact on my understanding of 

the script. Unfamiliar songs sometimes 

—could not always hear or understand 

words of unfamiliar songs—drawing me 

away from literature. I did, however, 

enjoy the music in regard to emotional 

response, some "built" very nicely. I 

almost wished there was more "background 

humming." 

Marvelous! I loved it. 

The music acted as a release from the 

static gualities of the narration, but 

because so many verses were sung, with

out variety of solo or duet parts, the 

music also became static. 

It made comment—but was partly respon

sible for static guality—Why not inter

weave? Why not use solo here? Humming 

here—Interweave—overlay readings. Why 

sing all those verses? Added consider

ably to length. Needed to be cut. 

Lacked variety. 

Intent was good—to add variety and in

troduce another medium—However, far too 

mu ch of it. No variety of presentation-
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Respondent Six; 

-needed some creativity in presentation, 

Just wonderful!! The singers were mar

velous ! ! 

Respondent Seven; I felt the strongest use of music came 

with the song "'Tis Midnight and on 

Olive's Brow". I believe the humming 

of the verses helped create proper 

emotion for that particular reading 

better than earlier songs where the 

readers and the singers were conflicting 

with each other. The choice of songs 

was good, relating well to the topics 

just read. 

Respondent Eight; The music served to reinforce the read

ers thoughts, but I wonder if a verse 

or two in many cases wouldn't have been 

just as effective, i.e., in many cases I 

kept waiting for it to stop. 

I thought the music was appropriate and Respondent Nine: 

sung beautifully. It enhanced the 

overall impact of the performance and 

strengthened the message of these men 

and what motivated them to give of them

selves. The music was effective. I 

liked the combination of men and women, 

again that communicated the fact that 
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the message was for all humanity—men 

and women—(the joyful news—the 

message(s) that would change the lives 

of men and their history). They re

presented humankind. Not just isolated 

incidents in the life of a man called 

Jesus Christ. 

Respondent Ten: Understanding—As a tool to increase 

understanding, the music sei-ved to em

phasize the events that were taking 

place in the reading. It gave little 

insight to me as to the importance of 

the event as it stood in the context of 

the reading as a whole. Emotional—I 

was effected very favorably by the 

music. It added the proper tone and 

mood to the reading that might have been 

missed by the readers' skills. I think 

the use of the music was a great idea 

that gave the audience a feeling of 

closeness and increased the visualiza

tion in our minds. 

IV. How did you react, intellectually and physically, to 

the unconventional seating arrangement? 

Respondent One: A good response—it tended to remind me 

of how I envisioned people sitting 
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Respondent Two: 

Respondent Three; 

Respondent Four; 

Respondent Five 

Respondent Six: 

during the Sermon on the Mount. 

The seating arrangement was wonderful— 

physically, I could see all readers. 

Intellectually, listeners hearing a 

story from four similar points of view. 

If there was a "theatrical" purpose for 

the unconventional seating arrangement, 

it was not clearly observable. The 

placement of the chairs was aesthe

tically pleasing—preventing the some

what informal area from looking like a 

classroom; however, being able to see 

the reactions of others in the audience 

due to ordinary lighting was distract

ing. 

It was uncomfortable—It was distracting 

—came through as a gimmick, distracting 

from script. I moved at intermission. 

Very negatively—saw no reason for it— 

felt it added to the feeling of frag

mentation in the performance. I felt 

both physically and psychologically 

alienated because of the seating. 

The arrangement seemed awkward. It kept 

the audience from sitting close to the 

front because they didn't want to turn 
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to see the speakers behind them. It 

seemed sort of like an unnecessary 

"gimmick" that didn't really contribute 

anything related to the script. 

Respondent Seven: My only problem with the seating 

arrangement was that everything was on 

the same level; therefore, it was 

difficult to see those readers, such as 

John, who remained seated for major 

portions of the time. But I think the 

idea is good. 

Respondent Eight': Mixed emotions, because I like to see 

everything and the arrangement made this 

difficult. I think doing it in the 

Respondent Nine; 

round would be effective. 

At first I was confused by this hap

hazard arrangement. Later, I thought 

about it and realized it was cleverly 

planned. If I am intuiting correctly, 

the use of the arrangement accentuated 

the fact that these men preached to 

people in different places, many people 

heard their interpretations (hence 

seating facing or leaning toward one 

reader more so than the others) but all 

were hearing the same story, the 
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connection or strain remains "true"— 

the connecting links (you established 

that in the continuity)—but all the 

seating, all the audience would be 

affected by the whole performance—the 

strength of all the men, the message as 

a whole. I did not find it distracting 

(although I had trouble seeing John). 

Respondent Ten; The seating arrangement seemed to give 

the effect of we, the audience, actually 

being the ones the writings were written 

to and for. In my o-wn mind, I could see 

the actual early Christians and aud

iences of the Gospels being in a rather 

unorganized assembly. While the seating 

arrangement was functional, save the 

case of John, it increased participation 

and enjoyment of the production. 

V. What do you consider to be the strongest affirmative 

and negative points concerning this form of presenta

tion for this material? 

Respondent One; Longevity of the script posed a problem 

for me—I was beginning to get anxious 

for an intermission. Also, I could 

never ascertain the motivation for the 
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"voice-over" lines read in unison by 

the featured persona and the unseen per

son. Division of lines, physical move

ment of readers, and the interpretation 

of the literature were the strongest 

points. The crucifixion and resurrec

tion portions were done exceptionally 

well. 

I loved the production. Readers were 

superb; the choice of music was excel

lent. I liked the seating arrangement. 

I have no negative comments at all— 

well, ok—nit-pick—a few times the 

readers made very minor mistakes— 

covered well. Really I had no problem 

with that. Excellent production. 

Respondent Three: The total length of the performance in

dicated to me that the author had 

difficulty deciding which elements of 

the story would best carry the message 

that he desired to produce. The idea 

was certainly challenging, and the pro

ducer is to be admired for attempting 

to bring it into performance. Long 

narrations and the repeating of similar 

incidents detracted from the force of 
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the whole. The script was fractured 

—not in story line—but in purpose, 

thrust and power. Perhaps personal in

volvement with the material prevented 

a tighter script. 

The strongest was true to gospel— 

scripting—synthesis. The weakest lay 

in production choices. I do want to 

comment, however, that there were nice 

moments in readings, especially John and 

Mark. Luke was sincere. I recognized 

the intent—applaud the effort— 

appreciate the time and effort in 

scripting. I do, however, guestion pro

duction choices. 

The concept, the intent, and the goal of 

this production are laudable. With 

work, cutting, and different staging 

it could be a powerful tool for area 

churches. However, I feel that the 

sameness, the excessive length, the 

lack of building, and excitement must 

be corrected. 

I think that the four main readers were 

outstanding—the program is a valid and 

excellent way to communicate the story 
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of Jesus to audiences of all ages— 

except perhaps the very young. Cutting 

the material would be the biggest pro

blem. The material was a little too 

long. Perhaps some additional movement 

and visual stimulation with lighting 

and/or slides could help maintain in

terest for a full two hours. The pre

sentation showed a lot of very hard work 

on everyone's part and I enjoyed it very 

much! 

Respondent Seven; Affirmative: a) The effective reading 

of the scripture conveys its intent and 

meaning more dramatically than, is often 

done in our normal church readings, 

b) The characterizations utilized by 

the readers to help create the writers 

and their views of Christ enhance under

standing of the scripture. c) The 

effective use of hymns in conjunction 

with the readings assisted emotionally 

as well as thematically. d) Movement 

by Matthew and Mark assisted in giving 

some change of focus as well as showing 

these writers' feelings and intent. 

John and Luke did not move comparably 
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until the latter part of the program: 

perhaps some movement would assist all 

readers in this rather lengthy presenta

tion. 

Negative: a) The unseen voice, repre

senting the Spirit or God, I felt at 

times did not come across. I had 

difficulty determining if he represented 

God and the prophets as being spokesmen 

of God since he seemed to read during 

these particular times, but then at 

others when I thought that perhaps he 

was going to read, he didn't. There was 

also some difficulty with synchroniza

tion of his reading and the gospel read

er, b) I felt the song starting with 

their words often created a conflict 

between the readers and the chorus and 

at times made it difficult to hear what 

the reader was saying. c) The need for 

variety in the readings became apparent 

as we progressed into the story of 

Jesus. I would suggest utilizing the 

chorus by allowing the female members to 

assist the (reader) with voices, so that 

he did not have to read so many diffe-



244 

rent voices. Coming up with different 

levels made it extremely difficult for 

him. I liked the combination of all 

the writers, or three of the writers at 

times, where they read as a chorus. I 

think it would have been an interesting 

effect to have had more choral reading 

interspersed at times to show the unity 

of the writers and also to give a break 

from one person having to read so long. 

The vocal levels of your readers was 

guite interesting and provided good 

variety. I would just suggest a need 

for a little more, due to length and 

demands placed on each reader. 

I enjoyed the presentation very 

much. I believe this is an area that 

needs more attention. I suspect that 

congregations, if they utilized more 

effective oral reading of the scripture, 

would be surprised at the impact it 

would have on those in the audience. At 

Sunset, we have some material that's 

been prepared by a research group on the 

book of Luke. It utilizes, I believe, 

Orson Welles as the reader and has 
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