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CHAPTER I 

A SEARCH FOR TRUTH 

Incongruous to one another seem the Dickens who set 

England laughing at the capers of Mr. Pickwick and the 

Dickens who could not lift the dismal nature of the fog 

of Chancery, the smog of Coketovm, the swami) of the 

Thames River, and the orlura-racked mind of John ô 'asDer. 

Upon reading the novels of Charles Dickens in the order 

in which they were written, one becomes aware of the 

Increasing shadow of serious moments and an increasing 

skill with which they are worked into the story. Dickens 

begins to be preoccupied with states other than nomial 

human consciousness to a large degree. The fact that he 

Is Interested In death, for example, is evinced by the 

fact that In thirteen books the deaths of fifty-seven people 
o 

are dealt with. In fact, there are five states other than 

normal human consciousness that Dickens treated. These 

states will be examined in their context to determine 

their purpose and Importance In Dickens' mind. 

Of the five states Dickens is most concerned with 

life after death, which state he discusses fifteen times. 

He Is interested In—and discusses six times—an unusual 

The term novels is used broadly to Include all of 
Dickens' works commonly called novels, i.e., beginning 
with Pickwick Papers. 

2 
Pickwick Papers deals seriously with no deaths, and 

The Mystery of Edwin Drood is not counted here because the 
entire novel deals with a death and Is a sreclal case. 
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state between life and death In which one belon.̂ 3 neither 

to this world nor to the next. There are nine other reople 

who are alive biologically but are not conscious of this 

world In the fullest extent. Finally Dickens deals with 

the dreams of seven people, and mesmerism pervades his 

last novel. Why Dickens dwells on these states will be 

seen, and it will be seen that in each case some further 

aspect of truth Is revealed. In fact Dickens' idea is that 

in some cases one of these non-conscious states is more 

sane or more ordered than the world of normal existence. 

That this art is conscious is evident upon a careful 

reading of Dickens' works and by a study of his techniques. 

It is interesting to note that the first serious treatment 

of a life after death, of immortality, and of a possibility 

of eternal Judgment is to be found in Nicholas Nickleby,zhe 

first work of Dickens that has a true novel scope, i.e., 

in the book in which Dickens seems to decide to be a 

novelist rather than a writer of farces or sketches. 

Similarly in Dombey & Son, the novel in v:hich Dickens 

decides to exclude almost everything that does not directly 

contribute to the plot, there is the first stylistic 

adaptation to the theme, a rare and indeed conscious tech

nique for Dickens. The sklllfulness with which Dickens 

presents these ideas increases and the frequency ,̂ rows 

until in the last novel every incident and every character 

revolve around this theme. Not surprisingly then The 

Mystery of Edwin Drood is the best constructed of Dickens' 

novels and has the least amount of extraneous material. 
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It might be added parenthetically that as Dickens 

became more conscious of his themes, he became a better 

novelist In that each character exists for the purpose of 

adding to the plot whereas earlier the plot had been 

loosely woven and existed only so that there might be 

characters upon whom Dickens might vest his creative 

skills. This development as a novelist necessarily limited 

Dickens' using his full powers of comedy and satire. 

Thus whereas Mrs. Nickleby is limited in her actions only 

by the confines of the genius' mind, Mrs. Skewton must 

assist the plot and be a matchmaker for Dombey and her 

daughter. Therefore, although the growing concern of Dickens 

in the five non-conscious states is related to his Improving 

in his artistry as a novelist, this fact does not imply 

his improving his skill as a writer. 

Another evidence that Dickens' art is a conscious 

effort is the Imagery that he uses. Certain symbols of 

eternity pervade his later novels to accentuate these 

themes. The sea is a symbol of eternity used frequently 

in the later books. This symbol emphasizes the main theme 

in three of the later novels and is found to a lesser 

degree in three of the other seven late novels (a^aln 

excepting Edwin Drood). Three of the later novels are 

predominantly filled with death Images, while images of 

decay pervade another. Dickens uses these Images to 

reinforce the themes to be discussed. 

Finally there is another stylistic technique which 

Dickens uses to further these ideas. In two books he 



furthers the themes by use of a type of stream-of-conscious-

ness. In one instance he continues for five pages--thls 

non-digressing is unusual for Dickens—without once 

breaking the line of thought. It is at this point that 

the entire theme of the novel climaxes. These three 

techniques of Dickens—his adapting his genre to his 

Increased interest in serious themes, his Imagery, and his 

using a conscious stylistic technique—are mentioned 

merely to show that his art—the using of states other 

than the normal human consciousness to search for tr̂ ith 

and an ordered phllosoT)hy--was a conscious one. An analysis 

of these points will be taken up in the appropriate charters. 

Through an examination of these states and of the increasing 

sklllfulness of their presentation, Dickens can be aligned 

with the intellectual movement of his day--the search for 

truth. 
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CHAPTER II 

"THAT OLDER FASHION YET" 

Life after death concerns Dickens more than any of the 

other states. Although the first discussion of this state 

occurs in Nicholas Nickleby, the ideas are almost extraneous 

to the plot and theme of the book. In DoTbey & Son, however, 

the idea of immortality is directly related to the theme; 

and from this point on in Dickens' novels almost every 

book has serious treatments of the subject. Certain 

ideas recur and are heavily emphasized by Dickens. Before 

fiuiy discussion of life after death in Dickens can be prof

itable, it needs to be established that there was an l:iiT,or-

tallty for Dickens. Fortunately, Dickens on at least two 

occasions indicated that there was. After Paul Dombey dies 

in Dombey & Son, Dickens makes his clearest statement affirm

ing the existence of immortality: 

...nothing else stirred in the room. The old, 
old fashion I The fashion that came in with our 
first garments, and will last unchanged until 
our race has run its course....The old, old 
fashion—Death f 

Oh thank God all who see it, for that older 
fashion yet, of Immortality!-^ 

The other mention by Dickens of immortality will be discussed 

in the chapter on Dickens' symbols. 

The first book dealing seriously with life after death 

is Nicholas Nickleby. The character of Sralke, in fact, 

seems to be in the novel for the dual purpose of affording 

^Dombey & Son (London, i960), p. 212. Hereafter this 
work will be referred to as DAS. 
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comments upon Yorkshire schoolmasters and uron dê .th anl 

immortality. Although Smike's situation will be ir̂ore 

fully discussed in the next chapter, Smike has a comment 

about the existence after death. As Smike dies, he evidently 

sees into the next world. Whereas in this world Smike 

has known primarily suffering and evil, he sees a world 

without sadness: 

He fell into a light slumber, and waking- sr.iled 
as before; then, spoke of beautiful .̂ ârdens, 
which he said stretched out before him, and were 
• filled with figures of men, women, and many 
children, all with light upon their faces; then, 
whispered that it was Eden....^ 

Since Eden is the traditional symbol for a paradise or a 

place of true values (i.e., as was man's state before the 

fall), Smike sees a place where values are true. 

In the same book Brooker's case stands as a contrast. 

Brooker had spent his life doing evil toward his fellow 

man; and, consequently, he had nothing as pleasant to 

look forward to: 

"I have been made the instrument of working 
out this dreadful retribution UTon the head of 
a man who, in the hot rursuit of his bad ends, 
has persecuted and hunted his own child to 
death. It must descend upon rae too. I know 
it must fall. My reparation comes too late; 
and, neither in this world nor in the next, 
can I have hope again!" 

NX, p. 302 

Thus the life after death is one in which Justice is 

served. A similar idea is expressed by the schoolmaster in 

The Old Curiosity Shop at Little Nell's death: "It is not 

\'lcholas Nickleby (London, IQ57), p. 77 5. Hereafter 
this work will be referred to as XX. 



on earth that Heaven's Justice ends. Think what it is, 

compared with the World to which her young spirit has 

winged its early flight...."^ Thus by his third novel 

Dickens had presented the two primary conceptions of life 

after death that he was to work with: that the state Is 

one of rest for the weary and that it is a place of Justice. 

These two concepts are frequently presented in the mature 

novels in various aspects. 

Twice in David Copperfleld the state Is referred to 

as a place of rest for the weary. At the time of the death 

of David's mother David pauses to comment: "It may be 

curious, but it is true. In her death she winged her way 

back to her calm, untroubled youth, and cancelled all the 

rest." Ham similarly hopes to see Little Em'ly "without 

blame wheer the wicked cease from troubling and the weary 

are at rest..." (DC, p. 777). Since he wishes to see Er.'ly, 

the Inference is that the place of rest is actually a Dlace 

as opposed to being a rest of no existence. In Hard Tlr.es 

this place of rest is pictured as accessible to the humble, 

sorrowful, and forgiving: "The star had shown him where 

to find the God of the poor; and through humility, and 

sorrow, and forgiveness, he had gone to his Redeemer's 

rest."" The final mention of life after death as a place 

of rest occurs in A Tale of Two Cities. When Darnay feels 

^Xew York, 1961, p. 500. 

^New York, 1950, p. 1^1. Hereafter this work will 
be referred to as DC. 

''̂ London, i960, p. 2^6. Hereafter this work will be 
referred to as HT. 

http://Tlr.es
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that he is to be beheaded, he tells Lucie, "Ve shall meet 

again, where the weary are at rest!"^ And again writing to 

Lucie from his cell, he refers to himself as "dead and at 

peace" and to the fact that "they would meet in Heaven, 

to comfort her father" (TTC, p. 367). Carton echoes this 

conception of the next life. When the girl waiting to be 

executed in front of him asks Carton if it will seeni long 

"while I wait for her a cousin in the better land where 

I trust both you and I will be mercifully sheltered", he 

answers "It cannot be, my child; there is no Time there, 

and no trouble there" (r̂ . "^95). And Dickens asserts that 

"these two children of the Universal Mother, else so wide 

apart and differing, have come together on the dark highway, 

to repair home together, and to rest in her bosorr." (p. 39^). 

Again it should be noted that the rest is referred to as 

a place of rest rather than the rest of no existence at 

all. 

Although Dickens has mentioned many times the aspect 

of life after death as rest for the weary, he is more 

concerned with the idea that in this state the evil are 

punished and the good are rewarded. In Bleak House, for 

the first time in Dickens' mature works, the aspect of 

Judgment in the life to come is the primary basis for 

discussion. When Richard Carstone dies, Dickens makes 

a comment about the state of Richard's being: "He...with 

one parting sob began the world. Not this world, 0 not 

Q 

New York, 1950, p. 352, Hereafter this work will be 
referred to as TTC. 
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this! The world that sets this right."^ The idea is pre

sented even more strongly, however, in Little Dorrlt. /̂'hen 

the Dorrlt brothers—men, basically noble, who have suffered 

at the hands of their fellowmen—die, Dickens asserts 

that "the two brothers were before their Father; far 

beyond the twilight Judpments of this world; high above 

its mists and obscurities."^^ That the evil are punished 

is implied in the same book. When the cruel swindler 

Merdle dies, Dickens comments upon the state of his 

soul: "If all those hundreds and thousands of bê -̂ared 

people who were yet asleep could only know...the ruin 

that Impended over them, what a fearful cry against one 

miserable soul would go up to Heaven!" (LD, p. 673). 

Therefore, Mr. Merdle's soul was somewhere in misery, the 

implication being that misery is what Mr. Merdle's soul 

deserved. 

Finally there are two more references to Justice 

or Judgment. Dr. Mannette in A Tale of Tvo Ci11 e? afflr:Ls 

that there is an "Eternal Judgment-seat", while Dickens 

comments at the trial of Magwitch: "...both were passing 

on...to the great Judgment that knoweth all things and cannot 

err." Thus Judgment in life after death does not make 

the mistakes that earthly Justice does. 

^London, 1962, p. 801. 

London, I96I, p. 619. Hereafter this work will be 
referred to as LD. 

^^Great Expectations (New York, I962), P. ̂ 65, 
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Thus it can be seen that mention of life after death 

is frequent in Dickens, especially in the later works. 

Although evidence given by the characters would not be 

conclusive, two facts tend to show that these ideas are the 

ones that Dickens is Interested In presenting. First only 

the "good" offer these ideas except for Brooker, and he is 

a repentant; and, finally, Dickens often Intrudes as has 

been shown to make similar comments. He has implied two 

ideas that have been pointed out—that life after death 

is a place where the weary can rest and that life after 

death contains a Judgment where earth's wrongs will be set 

right. Thus life after death contains verities that life's 

obscurities will never hold. 
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CHAPTER III 

'*A DREAD DISEASE" 

Not only did Dickens use the state of being after 

death as a state in which certain verities existed, but 

he was also concerned with a curious state of existence 

between life and death, as it were. Generally the person 

Involved in this state gains Insight into some truth, 

and a relationship with life after death can be seen. 

Smike, again, is the first character to be in this 

state. One purpose of this state, according to Dickens' 

comment at this time, is to prepare the individual for death, 

i.e., to present the verities of death to a mortal: 

There is a dread disease which so prepares 
Its victim, as it were, for death; which so 
refines it of its grosser aspect, and thro>:s 
around familiar looks, unearthly indications 
of the coming change; a dread disease, in 
which the struggle between soul and body is 
so gradual, quiet, and solemn, and the result 
so sure, that day by day, and grain by grain, 
the mortal part wastes and withers away, so 
that the spirit grows light and sanguine with 
its lightening load, and feeling immortality at 
hand, deems it but a new term of mortal life; 
a disease in which death and life are so 
strangely blended, that death takes the 2:low 
and hue of life, and life the gaunt and grisly 
form of death..., 

NN, pp. 647-648 

Here there are several keys to Dickens' philosophy 

of death. First the body is the primary expression of 

man in mortal life; the soul, in death. Death can take the 

hue of life; and life, of death. That is, death can be 

the real experience; and life, a dead one. Thus Dickens 

is implying the idea already treated, that death can 

11 
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be better than life or more "lifelike" than life. As 

Smike proceeded in this state, he got to the point vrhere 

he could actually view the place of existence after 

death. He called this place Eden, thus equating it with 

the place where all things are right and Just. This state, 

then, between life and death enabled him to see another 

state where truth abounds. 

Two individuals are used in this same manner in 

David Copperfleld to comment upon some tr̂ aths. Barkis and 

Mr. Peggotty at the time of Barkis' death p-ive a comrient 

upon Immortality. That Barkis is between death and life 

David affirms: "Time and the world were slipping from 

beneath him..." (DC, p. 466). First Mr. ?ege:otty establishes 

that Barkis must die at low tide. As will be discussed 

later the sea in Dickens is symbolic of eternity. Thus 

Mr. Peggotty has affirmed belief in Immortality by ŝ rnboll-

cally stating that the tide and Barkis should go out to 

"eternity" at the same time. Even though Peggotty gets 

her values confused (she thinks that Barkis is ^oing to 

rally), Mr. Peggotty assures her that both the tide and 

Barkis are "going fast." Just as the tide is ready to 

go out, Barkis distinctly repeats his "pet" phrase, 

"Barkis is willln'!" (p. 468). Thus in his state between 

life and death Barkis was willing to yield to death and 

eternity. 

Dickens likewise establishes that Dora is in this 

transitional state: "...she is speaking of herself as 

past" (DC, p. 807). In this state Dora is able to realize 
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the truth of many things that she was too "scatterbrained" 

to see in her normal life. She tells David that he would 

mentally outgrow her, that he would grow tired of his 

"child-wife," and that it would be better had they loved 

each other and forgotten it. Finally she realizes that 

Agnes is fitted to be David's true life mate, a fact 

even David did not recognize in his normal consciousness. 

This realization did not come, he states, until he too 

was in a sort of suspended state, that of Intense grief 

for Dora (DC, p. 858). Thus in Dickens' "favorite child" 

truth is often affirmed in this peculiar state between life 

and death, or individuals see some truth denied to those 

in normal consciousness. 

In Our Mutual Friend three cases of this state 

between the two existences are dealt with. In the case 

of Rogue Rlderhood Dickens gives his clearest description 

of the state: 

...the spark of life within him is curiously 
separable from himself now....Neither Rider-
hood in this world, nor Rlderhood in the 
other, could draw tears from them; but a 
striving human soul between the two can do 
it easily. 

He is struggling to come back. Now he is 
almost here, now he is far away again. Now 
he is struggling harder to »~et back. And yet 
—like us ail, when we swoon—like us all, 
every day of our lives when we wake--he is 
instinctively unwilling to be restored to the 
consciousness of this existence, and would be 
left dormant, if he could.^2 

Rlderhood is "good" at this time in that he is harmin^ 

no one and no one is resenting him. He even realizes he 

•̂ N̂ew York, 1^60, P. ̂ 6'^. Hereafter this work will be 
referred to as ME. 
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would be better off dormant. That this state is associated 

with eternity or that it is a step toward eternity is 

shown when Dickens states that Rlderhood is coming UP from 

the depths of the river, the river kin to the sea, the 

symbol of eternity in Dickens, and when Dickens refers 

to Rlderhood's "little turn-up with Death" (p. 467). 

Another idea seen in this passage Is that in some way 

Dickens says that every d̂ :T a person would rather be left 

sleeping, i.e., that this state is in some way preferable 

to the normal conscious one. 

Betty Hlgden also becomes similarly affected. Dickens 

asserts that her clearness of thought is leaving her even as 

"travellers in the valley of the shadow of death are 

apt to be light-headed" (MF, p. 531). She becomes stronger 

in her purpose, Dickens says, that of avoiding the Parish. 

After seeing to her care, she willingly gives herself to 

the Cross. Thus in this transition the right idea (avoid

ing the Parish) becomes stronger in her mind; i.e., ner ideas 

are "right" at this time. 

Finally Eugene Wraybum enters this transitional state. 

When Mortimer first finds the injured Eugene, Eu-^ene, 

recognizing that he has unfinished business to attend to, 

begs him to keep him in this world. Afterwards, however, 

he is ready to die, but only the love of Lizzie pulls him 

back. During this time he is able to see the past errors 

of his life and learn true values (i.e., that Lizzie is 

worth a million of the Veneerin^rs and that his life has 

been worthless). 
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There remains one other characteristic of the people 

in this state to be discussed: their attitudes toward 

life and death. Smike, Barkis, Dora, Betty, and Eugene are 

all noble-hearted characters and express the desire to die 

after taking care of unfinished business (Barkis, however, 

has no unfinished business). They think death Is a 

preferable state to life. Since all except Barkis in 

some way have suffered, the Inference is that they would 

be relieved of it after death. Other noble-hearted 

sufferers in Dickens foresee their death and also wish 

to die, e.g., little Nell, Paul Dombey, and David Copperfleld's 

mother. Rogue Rlderhood, a scoundrel, fip:hts to come 

back to life, however. The inference in this case is that 

it would be worse for him to die than to live, i.e., that 

there would be some punishment for him. These two aspects 

of death—that there is rest and restitution for the 

weary and wronged and that there is punishment for evil

doers on earth--have already been discussed as being 

presented by Dickens in his treatment of life after death. 

Thus in two states other than normal human consciousness 

verities have been seen revealed to the individuals involved 

and these two truths, presented. 



CHAPTER IV 

"THE ABSENCE OF THE SOUL" 

Three other unusual states, though they occupied less 

of Dickens' mind, are important to this study. The first 

state is one In which the individual Is alive blolo5-lcally 

but is outside what would be termed normal human con

sciousness. Although the two states already discussed 

serve for Dickens to show that some truth Is evident in 

these states not seen in normal existence, in this par

ticular type of state the situation is one of irony. It 

Is ironic that some of the people in these states pro

claim truths that normal peorle cannot see. Since there 

are several Instances of people in this condition, the purpose 

they served for Dickens can be seen. The first important 

example of the characters, younsr Barnaby Rudge, is an idiot. 

When Dickens first introduces Barnaby, he states 

that "...the absence of the soul is far more terrible in 

a living man than in a dead one; and in this unfortunate 

being its noblest powers were wantln^^. "-̂"̂  Since Barnaby 

is the character around whom most of the action pivots, 

it is important to analyze the function of his idiocy. 

Barnaby's main function is to serve as a foil for all the 

individuals whose motives are created by false standards. 

Barnaby's ideas alone are presented as being completely 

pure. Dickens states in general this idea: 

^ "̂ Barnaby Rui ge (London, 1950), p. 2S. Hereafter this 
work will be referred to as BR. 

16 
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He, a poor idiot, caged in his narrow cell, 
was as much lifted UP to God, while P:azln3; 
on that mild night, as the freest and most 
favoured man in all the spacious city; and 
in his ill-remembered prayer, and in the 
fragment of the childish hymn, with which 
he sang and crooned himself asleep, there 
breathed as true a spirit as ever studied 
homily expressed, or old cathedral arches 
echoed. 

p. 5^7 

Dickens specifically applies this principle to individ

uals and to specific Ideas. The crazed Barnaby alone has 

the true idea. First Barnaby has the correct concept of 

death. In chldlna: his mother for an implied fear of death 

Barnaby remarked, "Why then...let them <\o their worst. 

You told me once--you--when I asked you what death meant, 

that It was nothing to be feared, if we did no harm 

—Aha! mother, you thought I had forgotten that!" (p. 5^5). 

Further, only Barnaby's motives for participating in 

the Gordon riots were honorable. He participated only 

to bring Joy and honor to his mother: 

She was at the heart of all his cheerful hopes 
and proud reflections. It was she whom all 
this honour and distinction were to gladden; 
the Joy and profit were for her....And what 
a precious thing it was to know she lived so 
happily, and heard with so much pride...that 
he was in such high esteem.... 

p. 421 

In contrast to the noble motives of Barnaby, the desire 

of self gain of even Gordon's secretary Gashford, of 

Dennis, and of Sir Chester is evident. Only Barnaby 

is able to be fair in his evaluation of Hugh: 

Barnaby, heavily Ironed as he was if he 
had obeyed his first Impulse...would have 
made his way back to the side of Hugh, 
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who to his clouded Intellect now shone forth 
with the new lustre of being his preserver 
and truest friend. 

BR, p. 506 

Finally, the last picture of Barnaby is one of comforting 

his mother, communing with nature, and being a friend 

to the other noble people. Thus Dickens used a character 

not in full possession of normal consciousness to serve 

as a guide to true values, though of course not evident 

to this one. He is a foil to other people's values, and 

the ones he presents are represented as true. The idea 

is implied that the "sane" world is not as sane as Barnaby's 

and that somehow in his clouded world may be found true 

values or sanity, however ironical the situation may 

be. 

In David Copperfleld the next important character 

who is outside normal consciousness appears In Betsey 

Trotwood's Dick. Of course Dick's primary function is 

to serve as a foil for the brilliant Betsey, but the 

number of times that Dickens emphasizes the truth of 

Dick's opinions is striking. His first opinion is expressed 

when Betsey asks him what to do with David, and he re

plies, "I should put him to bed." And Betsey answers 

that "Mr. Dick sets us all ri£:ht" (DC, p. 210). Mr. 

Dick's next comment to David is that the whole world is 

a Bedlam, a statement with certain truth; and he is re

sponsible supposedly for David's being allowed to stay, 

althousch Betsey probably had her mind made up. Dick 

alone can converse with Doctor Strong about his dictionary, 

and David has a comment about their relationship: "I 
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think of It as one of the pleasantest things, in a auiet 

way, that I have ever seen. I feel as if they might go 

walking to and fro for ever, and the world might somehow 

be the better for it..." (DC, p. 266). In addition 

Dickens uses the convention of having Dick bring about 

the reconciliation of Doctor Strong and Annie. Although 

the chief function of Dick is to serve as a foil for 

Betsey, nevertheless Dickens uses the slightly "batty" 

man to express some of the truths in the story and to 

emphasize that Dick may be as sane as the "Bedlam" world 

he refers to. 

William Dorrlt is another of Dickens' characters 

who is portrayed as having lost his mind in the conventional 

sense. After coming into his money and being released 

from the Marshalsea, Mr. Dorrlt becomes affected by his 

position. His pride refuses to let him recognize the loving 

acts that his daughter Little Dorrlt has been accustomed 

to doing in the prison. He also becomes almost subser

vient to Mrs. General because he thinks that she knows 

etiquette. However, shortly before his death he is struck 

by something like a stroke, and he reverts in mind to the 

days in the Marshalsea. Although his mind is "gone" in 

the conventional sense, his values are correct. He 

refuses to recognize Mrs. General, he lovingly lets 

Little Dorrlt minister to him, and he protects his brother 

Frederick. Thus Mr. Dorrlt's values are truer and his 

life is better after he loses his mind than In the earlier 

years when he had full control of it. 
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In the same book there is the example of another 

person who, although living, is not alive for practical 

purposes, Mrs. Clennam. It Is interesting to note that 

Mrs. Clennam would have fitted into the pattern of those 

who, having harmed their fellow men, die a sudden, violent 

death, were it not that she removed herself from her room 

for the first time in forty years to do the first good 

deed of her life. By this action only did she miss being 

burned in the conflagration of her home. After doincr her 

good she is stricken, unable to move anything except her 

eyeballs until she dies three years later. While in 

this state Mrs. Clennam more truly represents her life 

than while she was living normally. Her body is an un-

movable prison for her even as she has built prisons for 

others. She is as tightly bound as she bound others 

by the harshness of Calvinism. She Is doing as much good, 

and less harm, than while she could move. Dickens states 

that in these three years she "lived and died a statue", 

indeed as the rest of her life was lived. Thus durina: 

this period of time when Mrs. Clennam was dead for all 

practical purposes, she represented more truly the kind 

of life that she had lived than when she had been active. 

Too, she is a "better" person than she had been. 

Another character who Is not in command of his 

faculties is Dr. Mannette of A Tale of Two Cities. 

Having been driven Insane by his years in isolation, he 

is nourished back to normal life by the tender ministrations 

of his daughter. Upon learning on his daughter's wedding 
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day that her husband is from an old family inimical to 

him, Dr. Mannette experiences for nine days a relapse 

into his former state. Upon analyzing it later he 

says: 

I believe that there had been a strong and 
extraordinary revival of tne train of thought 
and remembrance that was the first cause of 
the malady. Some Intense associations of a 
most distressing nature were vividly recalled, 
I think. It is probable that there had long 
been a dread lurking in his mind, that those asso
ciations would be recalled--say, under cer
tain clrcumstances--say, on a particular 
occasion. He tried to prepare himself in 
vain.... 

TTC, w. 212-213 

That is, he is saying that he could not face this truth 

in his normal state of consciousness, but this suspended 

state was necessary in order for him to be able to face 

the truth, a truth that should be accepted. Thus Dr. 

Mannette was able to see the verities in this condition. 

There is one other type of person in this state, one 

who has done evil in his lifetime and is sort of "suspended" 

from living. One such case, a minor one, is that of 

Mrs. Nickleby's gentleman friend. This Instance, of 

course, does not advance the plot and mainly serves to 

give Mrs. Nickleby a chance to be heard. Dickens does 

point out, however, that the man was a tyrant when he had 

full control of his mind: "'it was a blessing he went 

mad at last, through evil tempers and covetousness, and 

selfishness, and guzzling, and drinking...'"(NX, p. 547), 

He is, furthermore, pictured as being thoughtful, ca]i*eful, 

and respectful while insane. Thus in this case insanity 
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is a "cure" for the evil man; i.e., insanity rights the 

wrongs in an individual. Similarly, Mrs. Steerforth In 

D^^ld Copperfleld is so shocked when her son, Steerforth, 

disgraces Little Em'ly that her mind is filled with hate; 

and she "lay like a statue," never again to have full 

possession of her mind. The idea is given that she is 

better off in a state where her hate could not vent 

itself. Likewise in Great Expectations Pip's sister 

has spent years being harsh to Pip and in general was 

"on the Rampage," as her husband Joe states. Thus, when 

she is struck immobile and thus "destined never to be on 

the Rampage again while she was the wife of Joe" (p. 120), 

she is in a better state than when she was "on the Rampage." 

Finally the bitterness of Miss Havisham in the same book 

could only be coped with in the odd state so foreign to 

life. Indeed when her semi-madness made her bum herself 

and she was indeed in a non-conscious state, her mind 

recognized what it could not in her normal lifetime; 

and she kept repeating what should have been the truth 

of her life: "Take the pencil and write under my name, 

•I forgive her'" (p. 40b). Thus it can be seen that 

in each of these cases the individual is pictured as 

better off the the state outside normal consciousness. 

This state Is better than his life has been in some 

aspect. 

In this chapter the case of nine individuals who are 

technically alive but who are not in control of conventional 

human consciousness has been examined. In the cases of 
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Barnaby Rudge, of Mr. Dorrlt, and of Dick, Dickens has 

pointed out that in the topsy-turvy world of the "Insane" 

there is more saneness than in the "Bedlam" world. The 

people have truer values than those in the "normal" world. 

In the cases of Mrs. Nickleby's friend, of Mrs. Steerforth, 

of Pip's sister, and of Miss Havisham the situation is 

reversed: loss of mind is seen as a solution for an evil 

person or a malevolent one, for the values of the world 

of insanity are better than those in the "normal" world. 

The same idea has been presented in connection with Mrs. 

Clennam. She too does less harm when she is removed from 

a normal existence into one of immobility although there 

is no evidence of a loss of mind. Finally it was noted 

that it was necessary for Dr. Mannette to enter the world 

of those without control of their minds In order to face 

the truth about his son-in-law. That is, this strange 

world somehow holds answers that the normal one does not. 

The key that ties all these states together is the word 

truth. There was found more truth or sanity in these 

states than in the state of sanity; the values of the 

people in these states were truer than of those in the 

normal world; and one of these states was even necessary 

at times to right a wrong, or to establish a verity. There 

is a difference in this state and the two previously dis

cussed. Whereas the states of life after death and of 

transition between life and death were used in some way 

to instruct the individuals concerned, this state of being 

without a normal mind is rather an ironic comment upon the 
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world. There is little evidence that any of these characters 

or even any of the people surrounding them used their 

state primarily to be warned or to see some truth. Rather, 

Dickens himself seems to have seen the ironic truth and 

presented it for the reader to see. Thus the Importance 

Dickens placed upon these states of existence has been 

shown, and once again Dickens has been able to isolate 

some form of truth or some verity in a state other than 

normal human consciousness. Again a state outside the 

normal one has become more real than the "Bedlam" world. 

There remain two closely-related states In Dickens to 

examine, sleep or dreams and mesmerism. 



CHAPTER V 

"AS TO SLEEP, I HAD DREAMS" 

Dreams play a significant role in two of Dickens' 

later novels and a lesser part in others. In David 

Copperfleld the two basic stages of the David-Agnes theme 

are conveyed by dreams, the realization by David that his 

affection for Dora was "the first mistaken impulse of my 

undisciplined heart" (p. 607) and the realization that it 

was Agnes who could have given him the love that was "founded 

on a rock" (p. 700). In Little Dorrlt also dreams are 

important to the revealing of the theme or plot. The theme 

of the prison days comes upon Little Dorrlt in the pros

perous days, emphasizing the theme of the book, the prison 

that life is. The other main stream of the plot is the 

mysterious nature of the Clennam house. Early in the 

action Affery is pictured as having "dreams," and through 

this convention Dickens reveals the secrets of the house. 

In Dombey & Son the theme of the book is revealed by 

Edith's dreams, and certain other characters in other books 

have revealing dreams. 

The first inclination that David Copperfleld has 

that Dora can only be his child-wife comes from his aunt. 

She asks him several leading questions: "and you mean 

to say the little thing is very fascinating?...And not 

silly?...Not light-headed?...1 don't depreciate her. 

Poor little couple! And so you think you were formed 

for one another, and are to go through a party-supper-

25 
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table kind of life...?" (DC, p. 528). David quickly 

assures her of his and Dora's mutual affection, causing 

Betsey to reply "Blind, blind, blind!" David goes to 

bed, very disturbed; and at this point Dickens relates 

David's dream to reveal the state of his mind. Thus, 

although David does not know how he truly feels, the 

reader is allowed to see the hopelessness of David's 

relationship with Dora symbolically. The hopelessness of 

several absurd situations is shown: 

As to sleep, I had dreams of poverty in all 
sorts of shapes, but I seemed to dream with
out the previous ceremony of going to sleep. 
Now I was ragged, wanting to sell Dora matches, 
six bundles for a halfpenny; now I was at 
the office in a nightgown and boots, remon
strated with by Mr. Spenlow on appearing 
before the clients in that airy attire; now 
I was hungrily picking UP the crumbs that 
fell from old Tlffey's dally biscuit, regu
larly eaten when St. Paul's struck one; now 
I was hopelessly endeavouring to <̂ et a 
licence to marry Dora, having nothing but 
one of Uriah Heep's /gloves to offer in ex
change, which the whole Commons rejected; 
and still... I was always tosslncc about like 
a distressed ship in a sea of bedclothes. 

DC, p. 530 

It is interesting to note that the dream is presented In 

physical images, but each of the occasions mentioned 

are to have a mental application in David's marriage. 

Thus, in the dream he says, "I was ragged"; but David 

comes to realize that his marriage is ragged as far as 

his ever having an adult soul-mate. He is poorly dressed 

in the dream; David is likewise poorly dressed for marrla.Te 

in that he enters it "blind, blind, blind" to the attri

butes necessary for the happiest kind of marriage. His 
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offering for a license is rejected in the dream because 

it is not material enough (as money would be) whereas 

David cannot come to the short-sighted level of Dora. 

Finally David becomes emotionally distressed in his marriage 

even as he tosses In his bedclothes. Finally David relates 

one last aspect of his dreams that night: 

This consideration set me thinking and think
ing of an imaginary party where people were 
dancing the hours av;ay, until that became a 
dream too, and I heard the :?.usic incessantly 
playing one tune, and saw Dora incessantly dancing 
one dance, without taking the least notice of me. 

P. 531 

This party represents exactly what happens in David's 

marriage. Life is "incessantly" a party for Dora; and 

she can dance only one "dance"; that is, she only knows 

how to be a child-wife. Although she loves David In her 

way, her ways—having to have a mutton chop for her dog 

Jip, refusing to learn to balance her budget, and refusing 

to be prudent in household affairs--become so Important 

that she takes no notice of David. Thus although David 

is not consciously aware at this point in the story that 

his marriage to Dora will be one in which there will be 

"disparity in marriage like unsultablllty of mind and 

purpose" (DC, p. 607), the reader is given a hint of the 

truth, and David's subconscious mind recognizes the truth 

even before his marriage that his conscious mind refuses 

to realize at this time. 

Similarly, David's gradual realization of his love 

for Agnes is revealed through the convention of dreams. 

/ 
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The full realization of his "undisciplined heart" has to 

come in a dream-like state: 

It is not in my power to retrace, one by one, 
all the weary phases of distress of mind 
through which I passed. There are some dreams 
that can only be imperfectly and vaguely 
described; and when I obli.-re myself to look 
back on this time of my life, I seem to be 
recalling such a dream. I see myself passing 
on among the novelties of foreign towns, 
fantastic streets—the old abiding places 
of History and Fancy—as a dreamer might; 
bearing by painful load through all, and 
hardly conscious of the objects as they fade 
before me. Llstlessness to everything but 
brooding sorrow was the night that fell on my 
undisciplined heart. Let me look UP from 
it—as at last I did, -thank Heaven!—and from 
its long, sad, wretched dream, to dawn. 

p. 8 58 

Thus Dickens says concerning this portion of David's 

life that before he can see the dawn—i.e., before he 

can fully put behind him the mistake of his life with 

Dora and go on to a life of awakened senses--he must 

have some sort of purification. This purification of his 

"undisciplined heart" comes in the form of these dreams. 

Although some of the experiences described do not come 

through the dream mechanism, Dickens uses this convention 

to convey David's state, and the application is the same. 

Thus the state of dreaming can teach David's heart what 

his full consciousness could not. 

Similarly in Little Dorrlt dreams emphasize the 

theme. The theme of the n&vel first needs to be estab

lished. Dickens is portraying the prison that each man 

finds himself in—whether It be the Marshalsea of William 

Dorrlt, the Calvinism of Mrs. Clennam, the "predestined" 

hate of Miss Wade, the poverty of the residents of Bleeding 
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Heart Yard, or the swindling of Mr. Merdle, Thus a 

prison is the natural habitat of each of the main charac

ters in the novel, and things are avrry when any of them 

gets outside his chains. Consequently when William 

Dorrlt takes his family over Europe, he is dreadfully 

out of place. Only Little Dorrlt realizes; and to relive 

the reality of their prison days, she has to resort to 

dreams: 

With a remembrance of her father's old life 
in prison hanging about her like the burden 
of a sorrowful tune. Little Dorrlt would wake 
from a dream of her birthplace into a whole 
day's dream. 
The living unrealities are then described in 
great detail. 

Such people were not realities to the little 
figure of the English girl; such people were 
all unknown to her....She would think of that 
old gate, and of herself sitting at it in the dead 
of the night, pillowing Mag.̂ y's head; and of 
other places and of other scenes associated with 
those different times. And then she would lean 
upon her balcony, and look over at the water, as 
though they all lay underneath it. When she 
got to that, she would musingly watch its running, 
as if, in the general vision, it might run dry, and 
show her the prison again, and herself, and the 
old room, and the old Inmates, and the old visi
tors: all lasting realities that had never 
changed. 

LD, pp. 442,444 

Thus the life that now is an unreality—the prison life--ls 

described as "lasting realities that had never changed," 

while the implication is that it is life that is unreal and 

changing. 

The other main theire in the novel, that of the 

mystery of the Clennam house, is sustained and revealed 

through "dreams." Althou.̂ ĥ the reader is aware that 

Affery is not really having dreaT.s, it Is interesting that 
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Dickens uses this convention to reveal the theme. The 

nature of these "dreams" is revealed at the time of the 

first one: 

When Mrs. Fllntwlnch dreamed, she usually 
dreeoned, unlike the son of her old mistress, 
with her eyes shut. She had a curiously 
vivid dream that night, and before she had 
left the son of her old mistress many hours. 
In fact it was not at all like a dream, it was 
so very real in every respect. 

LD, p, 45 

Dickens tells of Affery's awakening in the middle of 

the night to find her husband not in bed, going downstairs 

to find him, and overhearing a conversation between him 

and a shady character named Double, Mr, Fllntwlnch, 

very angry at finding her listening, marches her UP to 

their room and tries to convince her that she was having 

a dream: 

"Why, Affery, woman—Affery!" said Mr. 
Fllntwlnch. "What have you been dreaming 
of? Wake up, wake up! What's the matter?" 

"...You have been getting out of bed in 
your sleep, my dear!...if you ever have a 
dream of this sort again it'll be a sign of 
your being in want of physic. And I'll give 
you such a dose, old woman—such a dose!" 

Mrs. Fllntwlnch thanked him and crept 
into bed. 

p. 48 

From this p61nt on Affery has many of these "dreams" 

until her help is elicited in revealing the secrets of 

the house of the Clennams. She finally resolves to 

reveal the nature of her "dreams": "No, I won't, Jere

miah.... I '11 stay here. I'll h:̂ ar all I don't know, and 

say all I know. I will, t̂ last, if I die for it" (p. 727). 

Although Affery has not had true dreams, nevertheless. 
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Dickens chose this state for Affery to use in revealing 

the long-concealed truth in the dismal house In which she 

lives. Thus truth is revealed in "dreams." 

In a similar manner the theme of Dombey & Son is 

revealed by means of Edith's dreams. Although the conven

tion is slightly forced, nevertheless it is significant 

that Dickens chose dreams to reveal the theme, Edith 

tells Florence: 

"I have dresLmed,. ,of a pride that is all power
less for good, all powerful for evil; of a 
pride that has been galled and goaded, through 
many shameful years, and has never recoiled 
except upon Itself; a pride that has debased 
its owner with the consciousness of deep 
humiliation...a pride that, rightly guided, 
might have led perhaps to better things, but 
which mlsdiredted and perverted, like all else 
...has been self-contempt, mere hardihood, and 
ruin....I have dreamed that in a first late 
effort to achieve a purpose. It has been trodden 
on, and trodden down by a base foot, but turns and 
looks upon him. I have dreamed that it is 
wounded, hunted, set upon by dogs, but that it 
stands at bay, and will not yield...." 

p&s, pp. 567-568 

Thus Edith's dreams summarize the theme of the book and 

the events that will come to pass. Evidently she can see 

something in her dreams that is closed to her in normal 

life. 

Finally three minor incidents concerning dreams 

occur, substantiating the ideas already seen. Smike 

speaks of seeing his Eden, already discussed, in a dream. 

Thus the truth of the next world is revealed in a dream. 

Ralph, on the other hand, in the same book has seen his 

violent end in a dream: "I know its meaning now and the 

restless nights, the dreams, and why I have quailed of 
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late. All pointed to this" (NK, p. 818). Finally Stephen 

foresees his end in a dream: 

,..he dreamed a long, troubled dream,...They 
stood in the daylight before a crowd so vast, 
that if all the people in the world could 
have been brought together into one space, 
they could not have looked.. .r.ore numerous; 
and they all abhorred him, and there was not 
one pitying or friendly eye among the millions. 
...he knew that he was there to suffer death. 

HT, p. 76 

Dreams, therefore, play an Important part in two 

of Dickens' later novels. In David Copperfleld dreams 

are used to reveal the truth of the two stages that David 

must reach before he finds lasting happiness with Agnes, 

In Little Dorrlt similarly dreams are used to reveal a 

theme. Two of the most Important "prisons" are revealed 

with dreams—the Marshalsea and that of the Calvlnlstlc 

Clennam house. In Dombey & Son, likewise, dreams reveal 

the plot and theme; and several characters in other novels 

are able to see future events by dreams. Once again 

Dickens has shown that truth is revealed in a state outside 

normal human consciousness that could not be revealed as 

effectively in the normal scope although this truth may 

not always be recognized immediately by the individual 

involved. Only one state, therefore, remains to be invest!' 

gated--that of mesmerism. 



CHAPTER VI 

"A FRIGHTFUL SORT OF DREAM" 

Mesmerism, finally. Is a state that occupied Dickens' 

thinking. There is evidence that mesmerism was a state 

that Dickens became more and more interested In after 

first being Introduced to its powers at an early age. 

It is highly fitting then that he should devote the pages 

of one book to a study of this state. The Mystery of 

Edwin Drood, of course, is this book. 

Very early in the book Dickens reveals the part 

that animal magnetism is to play in the book: 

As, in some cases of drunkenness, and in 
others of animal magnetism, there are two 
states of consciousness which never clash, 
but each of which pursues its separate course 
as though It were continuous Instead of 
broken (thus, if I hide my watch when I am 
drunk, I must be drunk again before I can 
remember where).,..^^ 

Dickens also indicates that both John Jasper and Helena 

Landless are capable of this feat. Rosa Bud speaks of 

John Jasper's mesmeric abilities: 

"He has forced me to keep silence, without his 
uttering a threat. When I play, he never moves 
his eyes from my hands....I avoid his eyes, 
but he forces me to see them without looking at 
them. Even when a glaze comes over them (which 
is sometimes the case), and he seems to wander 
away into a frightful sort of dream in which 
he threatens most, he obliges me to know it...." 

p. 70 

Dickens also hints that Helena has this same power: 

"There was a slumbering gleam of fire in the Intense dark 

^^New York, I96I, P. 24, 
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eyes, though they were then softened with compassion 

and admiration. Let whomsoever it most concerned look 

well to it!" (p. 71). Fittingly Helena is the only one 

who can protect Rosa from Jasper, and she promises to be 

her friend. 

This state in John Jasper was destined to play a 

large part in the story. Thus when he vows to destroy 

the murderer of Edwin Drood, he is vowing to destroy 

himself although he probably does not realize it. Thus 

his destruction will fall into the pattern of the unex

pected death already discussed. Furthermore, when Jasper 

"mesmerizes" Crlsparkle from a distance, Crlsparkle is 

able to find the spot where the Jewelry of Drood is hidden 

Finally, there is every evidence that the "truth" of the 

murder was planned to come out in this state of animal 

magnetism. From Dickens' notes and letters to Forster 

it can be seen that he planned to have Jasper mesmerized 

—possibly by Helena Landless--ln order to extract from 

him the manner in which he killed Edwin Drood: 

Forster affirms; the novelty of the story 'was 
to consist in the review of the murderer's 
career by himself at the close, when its temp
tations were to be dwelt upon as if, not he the 
culprit, but some other man, were the tempted. 
The last chapters were to be written In the 
condemned cell, to which his wickedness, all 
elaborately elicited from him as if told of 
another, had brought him....So much was told 
me before any of the book was written. ...'-'• 3 

^^Edgar Johnson, Charles Dickens: His Tragedy and 
Triumph (New York, 1952), II, 1119. 
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Although it Is hard to know the full extent that 

Dickens had planned to develop the state of mesmerism, 

certain observations can be made from the material at 

hand. Foremost Is the evidence that the truth concerning 

the murder was to have been elicited In this state. 

Secondly there Is evidence that John Jasper has two per

sonalities—one which was respected as the church organist 

and the other which had opium dreams, which practiced 

mesmeric states, and which murdered Edwin Drood. Evidently 

the two worlds of John Jasper were as divorced as though 

they were found in two separate lndivlduals--the two states 

of consciousness referred to. Finally the idea seems to 

be that only another person with mesmeric abilities could 

work on the same level with Jasper. Thus only Helena 

could protect Rosa from Jasper, and only a mesmerist could 

elicit from the murderer in the condemned cell the truth 

of the murder. Thus it can be seen that there is a level 

of being In this dream world apart from that found in normal 

human consciousness; this state has a level of reality 

independent from that of the normal state. Once the crime 

had been committed in this state, there is definitely the 

idea that as far as the crime Is concerned the only working 

out of it is to be found in this same state. Primarily, 

however, Dickens seemed to be working with the idea that the 

state of animal magnetism was one which was Independent 

of normal human consciousness. Only the be^lnnln" of the 

ideas that Dickens must have been planning; to develop more 

fully are evident from the frac:ment of the novel. 
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Therefore the Interest Dickens has shown in five states 

other than normal human consciousness has been presented. 

Although these states differ in some respects, a definite 

link in them has been sup:gested. However, it remains 

to show the conscious nature of Dickens' artistry before 

any conclusions about a philosophy found in these states 

can be reached. 



CHAPTER VII 

"THAT OLD IMAGE" 

In order to show a developing philosophy of Dickens 

in the novels, one must first show that Dickens' artistry 

is a conscious one. This consciousness may be shown by 

a study of three of Dickens' techniques. First the develop

ment of his novels as an art form can be directly related 

to his increasing need to explore the ideas of death, 

immortality, and other non-conscious states. Dickens' 

imagery, secondly, best shows the conscious nature of 

his art. Finally, on two occasions Dickens uses a very 

conscious stylistic device, stream-of-consclousness, to 

explore these realms. 

As Dickens became more and more concerned with the 

very serious ideas of death and Immortality, he adapted 

his art form to suit the subject matter. This chano:lng 

of his basic type of writing for the sake of subject matter 

shows a definite consciousness on Dickens' part. Dickens 

began his career as a writer of farces. In Pickv̂ ick 

Papers there is no plot; rather it is a picaresque, loosely 

bound by the engaging personality of Mr. Pickwick. Although 

Mr. Pickwick is certainly not a plcaro, picaresque may be 

used with this limitation. Fifteen distinct tales with 

individual plots can be isolated. Each of these various 

"plots" could well be a story with different characters. 

In fact, only eleven of the ei/::hty-two characters that 

are listed as being in the novel are seen in more than 
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two of the "stories." Thus few of the characters have 

anything at all to do with a central idea. Furthermore, 

there are eight stories told by various individuals through

out the book that are unrelated to the characters in the 

book. 

Mr. Pickwick would have to be considered the "hero" 

if any one person must be isoli red, and he certainly is 

not the conventional hero of t.ne romance. His image does 

not even pervade the scenes. He ar-rears in only nine of 

the fifteen episodes, and he is the principal character 

in only five of these. Thus there is no real hero. 

At best this book must be considered a series of farces, for 

considered in this light the book is a delightful success. 

This type of book, however, does not lend Itself to serious 

treatment of the verities of life. 

Oliver Twist also falls into this cate5;ory. Oliver, 

too, is not the conventional hero. Although he is the 

focal point, he disappears from the action in chapters 

XXXVII-LI, or for nearly a third of the book. Moreover, 

Oliver Twist is a small, frightened boy and, for the most 

part, a passive character. To Isolate a main idea proves 

to be another ambitious task. To say that the book is an 

adventure story of a small boy Ignores the fact that he 

does not appear in nearly a third of the book. To state, 

on the other hand, that the book deals with the life of 

crime Ignores the many facets of the book not devoted to 

this theme. The best statement of the Idea, perhaps, is 

that the book is a series of farces depicted In scenes 
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whose characters are the persons comins: in contact with 

a young boy. Again, therefore, Dickens has presented 

a series of faroes, and again there is no serious treatment 

of the deep verities he was later to discuss. 

The situation changes with Nicholas Nickleby. Here 

for the first time in Dickens' writing the aspects of the 

work are those of a novel. For the first time there is a 

hero, namely Nicholas. His image pervades almost every 

scene from the first to the last. He is young, p:allant, 

and foolish. He sets on an honorable conquest; villains 

provide complications; but he Is victorious and wins the 

girl as well. There are, however, still a few extraneous 

characters. More importantly, however, for the first 

time is implied a Judgment after death to those who do 

not follow this code—namely, Ralph Nickleby and Brooker; 

and in the character of Smike there is an extensive treatment 

of life after death and the curious state between life and 

death. Thus when Dickens' Intent became serious, he 

adapted a genre for the purpose. From this point on, 

Dickens' works had the scope of a novel, and he bep-an to 

pursue in earnest the questions about life that were in 

his mind. 

The next three novels of Dickens' are similar in 

scope to that of Nicholas Nickleby; that is, their range is 

that of a novel; they occasionally pause to discuss one of 

the non-conscious states. With Dô .bey ^ Son, however, another 

step is evident. For the first time there are virtually 

no characters extraneous to the development of the plot. 
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From this point on in Dickens' writing the protagonist has 

an active goal which he Is seriously trying to reach, 

despite the obstacles in his way. In this book the satire 

on society is only incidental; Dickens is too Intent upon 

showing the folly of an old man's pride to be too concerned 

with anything else. Of course, he cannot pass up an oppor

tunity for satire upon society, silly old women, or any

thing else that presents itself; but this satire is only 

incidental to the plot. Behind all the gaiety is the 

seriousness of the theme. For the first time much of the 

book is spent with death and irrmortallty. Little Paul's 

contemplations upon these ideas comprise a third of the 

book. With the use of the wave and water symbolism Dickens 

is able very beautifully to portray some ideas on the 

subject. The idea is intimated that iihen one "understands" 

the waves, he understands death and Immortality. Paul 

early shows an interest in the sea: 

"I want to know what it says," he answered. 
..."The sea, Floy, what is it that it keeps 
on saying?" 

The sea, furthermore, is used as a vehicle describing 

the death of Paul: 

"How fast the river runs...,But it's very 
near the sea...." 

Presently he told her that the motion of 
the boat upon the stream was lulling him to 
rest...,Now the boat was out at sea, but 
gliding smoothly on,,,.Who stood on the bank! 
,,."Mama is like you, Floy..,.The light about 
the head is shining on me as I go!" 

DAS, pp. 211-212 

Thus the symbol of eternity (as will be seen later) 

separates the mortals from Paul and his mother. The 
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symbolism is consistent with the plot throughout the 

novel, Walter Gay is the "reborn" Paul, coming to Florence 

from the waves that took Paul away. 

Finally, in Dombey & Son, Dickens feels that the 

subject of immortality and death is so Important that he 

does something very unusual for him: he makes a stylistic 

adaptation to the theme. Thus for five pages Dickens 

uses a stream-of-consciousness technique, emphaslzin,-;' the 

importance of Paul's reflections upon the state he is 

entering. This non-digression is so unusual In Dickens 

that certainly it points to a conscious portrayal of 

ideas on Dickens' part. This stream-of-consclousness 

is sustained in only one other sPOt in Dickens, in A Tale 

of Two Cities, Here In the several cases in which it 

occurs (e.g., Lucie's imagining of the footsteps In her 

life and Dr. Mannette's remembrance of his cell) the 

purpose is to show a state of being not presently in effect. 

Thus the function is much the same as in the case of 

Dombey & Son. 

At any rate, from this point on, as has been previously 

discussed, contemplations upon all the non-conscious states 

become rather frequent. Significantly, lmae:ery be;-ins 

to be rather heavily used. Thnt Dickens was consclouslv 

aware of symbols is shown in the case of his most dominant 

image, the sea, in a letter to Macready: "I hope to 

go down to that old image of Eternity that I love so much, 

and finish...to its hoarse murmur."^^ Its function in 

• l^Johnson, II, 676. 



P^^l^ Copperfleld will Illustrate Dickens' technique. It 

was in the sea that David's life with Dora was burled; and 

he came back across the waters, "reborn" for Agnes. Em'ly 

could find salvation or a "new life" only by going across 

the sea; and her past llfe —involvinc: Steerforth and 

Ham—was destroyed in the same water. The river Thames 

is a symbol to Martha of eternity; and even Mr. Peggotty 

remarks several times that Barkis must die and "go out" 

with the tide. 

Similarly, symbolism and Imagery pervade the later 

novels, emphasizing these serious themes. Thus death 

and decay imagery pervade Bleak House; bird ima;rery--es-

pecially bird of prey—also plays an important part. 

Death and supernatural Imagery abound in A Tale of Tvo 

Cities; prison, stagnation, death, and sea Images suffuse 

Little Dorrlt; decay and stagnation imagery are found in 

Great Expectations; and dec^y, dust, and sea or river 

imagery completely pervaie Our Mutiial Friend. 

Finally the last stare in Dickens' artistry and 

technique is reached in Th--̂  yy:^.t,ery of Edwin Drood. In 

this novel alone of Dickens' novels every character and 

idea is completely subservient to the main one of death 

and mesmerism. Significantly Imaprery and symbolism are 

used more skillfully than anywhere else in Dickens. Not 

one word or character Is extraneous to the central core 

of the plot, and subtle imaŝ es abound on every pasre. 

Thus as Dickens' purpose in writing became more 

serious and as Dickens became more Interested in the 

/ 
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non-conscious states studied, he adapted his techniques 

appropriately. He adapted his genre to a stricter form; 

he used more symbolism and used it more artistically; and 

he even used a stylistic adaptation to the theme, the 

stream-of-consciousness. The conclusion remains, therefore, 

that Dickens' delving into these states was a conscious one. 

It is left, therefore, to examine the findings already 

discussed for a central truth or a philosophy toward which 

Dickens was working. 



CHAPTER VIII 

"THE THINGS THAT NEVER HAPPEN" 

As the states other than normal human consciousness 

that interested Dickens have been studied, there remains 

the task of finding a connecting link between them or of 

determining what Dickens really was trying to accomplish by 

using these states. Two ideas presented in one of his 

novels provide a clue. Speaking of the Ideas Dickens 

sought, he had Agnes say: "I hope that real love and truth 

are stronger in the end than any evil or misfortune in the 

world" (DC, p. 537); and speaking of dreams, but appli

cable to all these non-conscious states, David comments: 

"I had considered how the things that never happen are 

often as much realities to us, in their effects, as those 

that are accomplished" (DC, p. 863). These two ideas 

actually have been seen in each of the cases. 

Life after death was presented by Dickens as a state 

in which "real love and truth" exist. In the chapter 

dealing with this state, two concepts of it were discussed 

--that of a place where the wicked are punished and the 

good are rewarded in a Judgment that does not err as does 

the one on earth. The first concept, therefore, is one 

of a state of "true love" and the latter, of truth. 

Thus Smike, David's mother, Stephen, and Darnay look for 

this place of love, while the place where truth exists 

will punish Brooker and Merdle and will be Just to Smike, 

44 
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Nell, Richard, the Dorrlt brothers, and Magwitch. Too, 

this state is as real to these characters as states that 

are real. Thus Brooker can speak of his Judgment in its 

effect; and the effect for the reader or narrator In each 

case is felt as much as the state of life. 

Similarly both ideas hold for the state of transition 

between life and death. Truth and love were revealed to 

Smike in this state, as to Barkis, Dora, Rogue Rlderhood, 

Betty Hlgden, and Eugene Wraybum. Only Rogue Rlderhood 

does not receive an insight into love, and he actually 

rejects it. Similarly, it was observed that this state 

was a reality in its effect for these individuals, even 

more so than life. 

In the case of the states in which the characters 

are alive technically but for some reason lack some of 

their faculties, these ideas also were seen. It was noted 

that in some cases Dickens thought that these strans:e 

worlds were more sane, or real, than the "Bedlam" world. 

Thus the world of Barnaby, of Dick, of William Dorrlt, 

of Mrs. Clennam, of Dr. Mannette was a world in which 

some truth was to be found. In the cases of Mrs. Clennam, 

Mrs. Nickleby's gentleman friend, Mrs. Steerforth, Pip's 

sister, and Miss Havisham some love existed that was not 

present in their normal lives in that they no lonpcer were 

doing their malevolent deeds. Flnallv it was seen that 

each of these people's worlds was a reality to them, in 

fact, more of a reality than their normal lives had been 

and In many cases more than the "normal" lives around them 
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The cases of people who had dreams also contain the 

two ideas under discussion. Thus for David Copperfleld 

truth and real love were revealed in this state in the two 

important stages of his life, and these dreams were more 

real to him than were the events of his life (DC, p. 863). 

Similarly Little Dorrlt had dreams revealing verities, 

and they were called "lasting realities" (LD, p. 444), 

The truth of the Clennam house was revealed in real 

"dreams," as was the truth of Mr. Dombey's pride. 

Finally Smike's dream, Ralph's dream, and Stephen's 

dream became the truth and thus were realities. 

In a similar manner there was a truth in the state 

of animal magnetism. There is evidence that real love 

was to prevail in Dickens' last book, involving this 

state, in that the murderer was to be made to confess by 

means of this state, thus causing love and truth to triumph. 

Dickens consistently shows this state as real as the normal 

conscious one, referring to two independent states of 

consciousness. 

One idea about Dickens' emerging philosophy needs 

to be noted, Dickens was not didactic about most of the 

phases of these states. The best statement would be that 

he hoped these ideas were true. Thus Agnes says that 

she hopes that real love and truth are stronger. Even 

the definltiveness of these states is in some doubt. 

David, for example, thinking that he could never express 

his love for Agnes in this world, says: "I.,.thought of 

her as pointing to that sky above me, where in the mystery 
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to come, I might yet love her with a love unknown on 

earth..." (DC, p. 888). Thus Dickens, finding that the 

world was a "Bedlam" world whose Judgments were obscure, 

searched In states other than normal human consciousness 

for real love and truth. In life after death, the transi

tion between life and death, loss of mind, dreams, and 

mesmeric states he was able to find some measure of this 

truth that he sought. That Dickens was doing this search

ing consciously was shown in the chapter on his tech

niques. Thus Dickens is to be aligned with the intellectual 

movement of his day—the search for truth. 
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